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LUE NOTE 


THE FERRARO DIET 


.... Living off the fat of the land 


by Judy Jarvis 


perfectly clear that the Ferraro Diet Pepsi ad 
was not a statement of political support. 
Now there’s a twist. All week people have been 
flapping about Gerry’s image as a hawker of pop, 
and here’s Pepsi, having attached itself firmly to a 
liberal Democrat from New York, worrying about 
its reputation. We're talking, after all, about the 
company Richard Nixon loves to love, the 
company he guided into the Soviet Union. The 
head of Pepsi is a good friend’of Richatd Nixon. 
Meanwhile, back in Queens, poor Gerry Ferraro 
sieewriting her memoirs and reeling “from the 
beating she’s been given by her old friends for 
signing on with Pepsi-Cola. She’d have been crazy 
to pass up an opportunity to promote her best side. 
It was such a good deal, she should have paid 
Pepsi. But many of her liberal and feminist friends 
= don't see it quite that way. 
But what is fair these days? She says yes to 
Walter Mondale without knowing what her 
husband’s been up to and spends the next three 


T'. Pepsi-Cola spokesman wanted to make it 


months finding out. One day in October, in the 
heat of battle, she reads charges in a Rupert 
Murdoch newspaper that her beloved father, who 
died when she was a child, had been a numbers 
racketeer. And then, of course, on November 6, 
1984, 49 out of America’s 50 states reject her, 
Walter Mondale, and two decades of Democratic 
tax-and-spend history. If Ronald Reagan had 
walked across the Potomac he wouldn't have been 
any more formidable an opponent to the Mondale- 
Fertaro ticket, and still poor Gerry got trashed for 
being the wrong choice at the wrong time. All this 
while she’s waiting for her husband to be indicted 
and/or locked up in the clinker. 

What's a poor girl to do? Turn down an offer by 
one of the biggest companies in America to pay her 
and her daughters countless and unconfirmed 
dollars to do what the campaign was unable to do 
— portray her as a caring, committed pol’ and 
mother? Should she have said no to an opportunity 
to change her public image from that of a wise-ass 

Continued on page 30 
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STUCK 


ON THE 


ARTERY 


Salvucci in the 
breakdown lane 


by Scot Lehigh 


T: Central Artery is a motor- 
ist’s nightmare. From the 
north, traffic from four lanes 
of I-93, three lanes of Route 1, and 
two lanes of Storrow Drive enter it. 


From the east, the Sumner Tunnel 
funnels in two lanes of traffic, 


Boston and Logan Airport. From 
the west, the six lanes of the Mass 
Pike split to direct traffic either 
north or south onto the Artery. 

The approximately two-mile 
stretch between the Mass Pike and 
the North Station area, which feeds 
or is fed by at least 28 lanes of 
vehicles coming from four direc- 
tions, is just six lanes wide. It has no 
merging lanes. Making your way 
from the entrance ramps out into 
traffic is the vehicular equivalent of 
roller derby. There is no room to 
adjust to the speed of traffic, no 
place to pull out of the tight flow of 
cars and trucks should your vehicle 
malfunction. During rush hour the 
Artery seems almost alive, trans- 
formed from steel and pavement 
into a snorting, swerving, screech- 
ing monstrosity that terrorizes Bos- 
ton. It’s the most congested piece of 
highway in the United States, with 
an accident rate two and a half 
times higher than the national 
average. 

Designed in the late ‘40s, before 
the more modern standards of 
President Eisenhower's Interstate 
Highway System, and finally com- 
pleted in 1959, the Artery was 
supposed to be a way for traffic to 
move quickly and efficiently 
through the city. Instead, the road- 
way, a classic case of unplanned 
obsolescence, was congested dur- 
ing rush hour from the very day it 
opened and is now the worst 
bottleneck in the entire Interstate 
system. Today the Artery stands as 
a massive steel-and-concrete mon- 
ument to mid-century misjudg- 
ment. Although called the Central 
Artery, in reality it has become a 
clot in the heart of Boston, an 

. Continued on page 6 
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Ray Flynn may be a chameleon, as David Finnegan 
charged during the ‘83 mayoral campaign. But Finnegan 
is a hypester of a different color. 

A lawsuit filed by the New York media-ad firm New 
Sounds in Suffolk County Superior Court charges that 
Finnegan owes the company $10,555.25 for producing 
radio and TV ads he used in his unsuccessful run for 
mayor. The suit names the Finnegan for Boston 
Committee, David Finnegan, and committee treasurer 
Jeremiah P. Sullivan as defendants. 

Finnegan told the Phoenix that he was informed by 
New Sounds after the campaign that his committee has 
“no sums outstanding.” Six months later, he says, it 
received an invoice from New Sounds, which he 
assumed was a duplicate of a bill already paid. “It’s not 
unusual to receive invoices from everyone in North 
America after a campaign,” he said. Finnegan now 
admits that the committee does owe New Sounds 
money — but about half the amount they’re asking for. 

Among those political pronouncements Finnegan 
allegedly hasn’t paid for in full? The Ray-Flynn-is-a- 
chameleon spot. 


THE REAL THING? 


It’s a Madison Avenue adman’s nightmare: the Coca- 
Cola company versus Coke-Is-It. The giant soft-drink 
corporation has filed an appeal against Frederick Koch 
(father of Olympic skier Bill Koch), who legally changed 
his name last November to Coke-Is-It because he was 
tired of people pronouncing his surname incorrectly as 
“cotch.” Viewing the switch as an infringement of its 
registered trademark and advertising slogan, “Coke is 
it,” the Coca-Cola company requested that a judge 
prevent the Gilford Vermont, man from using the name 
pending a decision on the appeal. Later, however, Coca- 
Cola withdrew its request, hoping to reach an out-of- 
court resolution of the dispute. 

Coke-ls-It, 54, said last week that he hasn't yet sat 
down to “hash it out” with the corporation but that he 
still intends to go by his “legal name, Coke-Is-It.” 
Comments Coca-Cola attorney Robert McKearin of 
Burlington, Vermont, “There's not much more I can say, 
except that we have been discussing with Mr. Koch — 
K-O-C-H — a resolution.” Does that mean that Coke- 
Is-It may be paid to get off Coca-Cola’s back? McKearin 
wouldn't say. 


NANCY DEAREST 


Recently the Young Americans for Freedom, kiddy 
corps for the old and the new right, mailed out a 
fundraising letter. It began as follows: 

“Dear Friend, 

“Please accept this beautiful full color official White 
House photograph of our dear first lady, Nancy Reagan. 

“On behalf of Young Americans for Freedom (YAF), it 
gives me great pleasure to present this lovely photo to 
you in recognition for all of your past support for 


President and Mrs. Reagan, 

“| hope you'll treasure your copy of this photo as I do 
mine. 

“Because Mrs. Reagan is the courageous lady behind 
our courageous President.” : 

The letter goes on to warn readers of the threat of 
Democrats and liberals stealing Reagan’s mandate away 
from him. It explains to readers the YAF’s total 
dedication to Reagan and America, and asks for 
donations ranging from $15 to $5000. The letter is signed 
by Bob Dolan, YAF’s national chairman. 

Somehow, Harvey Silverglate, the notable Boston 
attorney and outspoken civil libertarian who served as 
counsel to Susan Saxe and Ted Anzalone, among others, 
got on YAF’s mailing list. As is his wont, Silverglate sent 
a letter of response. 

“Dear Mr. Dolan,” it read, “Iam in receipt of your 
‘Dear Friend’ letter, asking for money and decrying 
‘liberal enemies,’ ‘the enemies of freedom,’ and, most 
incredibly and distastefully of all, the ‘powerful, well- 
financed coalition of radical leftists and homosexuals’ 
that ‘is determined to see Ronald Reagan’s policies 
crushed.’ 

“It is hard to believe that there are really enough 
paranoids out there, who believe this crap, to make up a 
substantial organization. 

“Yet what amazes me most is how you folks talk 
about freedom all the time, while in fact you don’t 
believe in freedom or liberty at all. Have you noticed —- 
that the Reagan Administration has limited the time- 
honored right of American citizens to travel freely to 
places like Cuba, and the Supreme Court has validated 
that policy? 

“Don’t you feel ashamed that our government does 
not have sufficient confidence in our system and our 
values, so as not to fear allowing our citizens to see how 
other countries operate? Aren't we becoming fearfully 
like the Communist nations of Eastern Europe, where 
citizens are not allowed to travel abroad except with the 
permission of their governments? ~ 

“And what about Reagan’s efforts to shut the mouths 
of millions of federal employees of the Executive Branch, 
by requiring that for the rest of theirlives they submit to 
government censors any writing that they do about their 
governmental experiences or knowledge? Doesn’t this 
make you ashamed of being a Reaganite? 

“Do you really believe that Reagan and his ilk expand 
American freedom and liberty? If so, you perhaps are 
unable to read, or unable to think, or both. 

“And, since we're all Americans, where the Hell do 
you get the nerve to try to squeeze out of our national life = 
the ‘radical leftists aad 
think are all aroundyou?; 

“You folks are really something. 

“No contribution is enclosed. Do you want back the 
‘beautiful full color official White House photograph of 
our dear first lady, Nancy Reagan?’ ” 


(Thanks this week to Peter Canellos, Richard Gaines, 


and Ric Kahn.) 


homosexuals’ that you seentto’ . 


QUOTE 


BY MARK ZANGER 


Channel 2 was the only local obituarist of Henry - 

Cabot Lodge to mention the role of the 
ambassador to Vietnam in the assassination of Ngo Dinh | 
Diem and the majorescalation of the American war, 
effort. Or to make any illusion to the reactionary Senate 
record of Lodge’s same-named grandfather. David 
Wilson, a week later in the Globe, made the only clear 
reference to Lodge’s 1952 Senate defeat as being caused 
by right wingers in his own party, which set the pattern 
of Republican spoilers-on-the-right that persists to this 
day in Massachusetts. 


A nother argument for television: Chris Lydon of 


* 

Sometimes television is its own best critic. Here is 
Clark Booth in a brilliant Channel 5 commentary on the 
anniversary of the Selma civil-rights march (aired on 
March 4): He argues that black oppression has merely 
shifted north, to places like Dudley station, in Roxbury. 
He cites astonishing statistics of poverty and infant 
mortality among blacks in the Dudley area, and notes 
that only four percent of the residents there own their 
own homes — a 16th of the national average. His 
conclusion rings out: “ Nothing has really changed in 20 
years, except the battle lines.” 

Anchor Natalie Jacobson looks up at her 
teleprompter and reads, ‘’Still to come on Channel 5, 
home is where the Hynes is.” 

Chet Curtis continues, ‘Maryanne Kane reports on 
the home show at the Hynes auditorium when we return 
from New England's news center.” After the home- 


_ show feature, Curtis gravely notes that a single-family 


home in the Boston area averages close to $100,000 
* * * 

Yet that sentence provided more analysis of the 
Massachusetts housing crisis than Channel 2 offered in 
an entire February 27 half-hour special, ‘“6 Rms 
Affordable.” It’s hard to imagine a Channel 2 news show 
without talking heads, but there it was, perhaps in the 
avant-garde spirit of football without commentary. 
Apparently, the show was reconceived several times. 
One more-or-less skull session might have been better. 
The reporting, on a variety of housing problems 
affecting Meridian Street, in East Boston, was thorough, 
and Lydon, Gail Harris, Christy George, and Paul 
Solman must have decided to try presenting problems 
without solutions this time. 

The show therefore remained narrowly local and ~ 
particular. It would not have been excessive moralizing 
for the program to note that housing is short all over 
Massachusetts, even as the political imperative is to 
sacrifice all toattract more high-tech jobs. The state 
excels in very one-sided development. 

* * * 

Coverage of the three-day strike at Filene’s tested two 
historic weaknesses of American journalism: the 
invisibility of leading advertisers in times of conflict and 
the implicit bias against organized labor. On the first 
point, our local media were fully professional: both 
major dailies and the three VHF-TV stations covered the 
story asthey would a similar strike by 3800 employees at 


Continued on page 18 
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PERSONALLY 


ne may uncover greatissuesinthemost 
mundane affairs: I first began to feel solidarity 
with my post-baby-boom generation in the 


supermarket, scrounging for supper. The prices were 


astronomical, but since I don’t read bar codes, I never 
knew quite why. Still, when the neighborhood market, 
suburban stability incarnate, started hawking Lean 
Cuisine, chilled wine, a salad bar, and seven kinds of 
tofu, I got suspicious. When old folks wanting cottage 


_ cheese ended up buying hummus with tahini, and I, 


looking for my Chips Ahoy, spent $3.25 for Gourmet 
Chocolate Chunk, my wariness seemed clearly justified. 
There was a conspiracy of cultural oppression, and baby © 
boomers were at the bottom of it. 

At 23 | am suitably youthful, healthy, and indigent — 
so why, after an hour of prime-time TV, do I feel the urge 
to watch my weight, do aerobics, and buy financial 
software? Every vendor in the marketplace is rushing to 
satisfy the boomers’ whims. 

I see the best minds of my generation sipping Lite beer 
and debating IRAs. I see teenagers reading Rolling Stone 
and discussing Mick Jagger's midlife crisis. We are told, 
disdainfully, that we act old before our time. This is the 
most astounding cut of all: we are young fogies, and they 
are Old Turks. You should be rebellious, they tell us. 
Challenge authority! Take up the revolution! Of course 
the baby boomers do none of these things. They chastise 
us as though they’ve outgrown social reform, as if it were 
the duty only of the young, progressive politics being 
one of those quests of youth that grown-ups are too busy 
with the money market to undertake. 

Well, I'm tired enough of the baby boomers’ moral 
indignation and hypocritical self-righteousness to give a 
little of it back. I am sick of hearing about the ‘60s and 
even the roots of the ‘60s. Why not say it? Fifteen years 
have gone by, and we are still waiting for another 
identifiable decade. Elvis has departed (though he still 
occasionally grants interviews to tabloids). Dylan is still 
with us. But the issues of the ‘60s seem not so much 
blowin’ in the wind as sagging in the doldrums. 

Take Abbie Hoffman and Jerry Rubin, once leaders of 
the “Movement,” now traveling entertainers who do the 
college lecture circuit, like the Watergate burglars. Abbie 
at 48 has stayed true to the cause; Jerry, 46, has forsaken 
revolution for the New York business world. Their act is 
a debate between the yippie and the yuppie. Of course, 
boomer organs like the New Age Journal and Mother 
Jones have rushed to take the measure of their old 
heroes — and, predictably, of the new crop of college 
students. As Mother Jones rhapsodizes, Jerry and Abbie . 
“go at it, competing for souls. For the students, it is no 
less than a face-off between conflicting role models.” A 
cynical quisling of the establishment versus an 
overgrown adolescent escapist: are these the alternatives 
of ‘60s culture or, rather, is this the nightmare of the 
tortured ‘60s conscience? Hoffman and Rubin are as 
irrelevant to the tough choices of today as a drunkard 
debating a prohibitionist. Their show is no debate but a 


baby-boom morality play. The magazines claim that the © 


students will ultimately choose Rubin, the “pragmatist.” 
“While Hoffman may appeal to their hearts, Rubin has 
them by the billfolds. . .. Those students rushing toward 
professional careers are truly Jerry's kids.” (Mother 
Jones.) Today's college students are conveniently" 
affirming the hypocrisy of the baby boomers. Bosh. 
What the baby boomers can’t seem to understand is 
that the choices of young people today spring from a 


_ well of idealism, not jaded calculation. Neither Jerry nor 


Abbie but the savvy entrepreneur is the model they 
romanticize. When the great muckraking journalist 
Lincoln Steffens first went to Wall Street during the 
reign of the robber barons, he was convinced that “the 
great men of my day were probably the masters, not of 
art and philosophy, but of finance and industry.” What 
Steffens believed at the height of America’s industrial 
boom is affirmed today, in the information revolution. 
With luck and pluck anything can happen. | am not 
claiming this as a literal truth but as a common and 
heartfelt perception. For young people, the Rubin route 
is not the betrayal it was for his generation but a 
challenge to our highest motives. Now business holds 
the promise to “do your own thing.” High tech has 
unclogged the marketplace. Corporate conformity is a 
liberal straw man. The “system” works again. 
Entrepreneurship has captured our imaginations where 
the bankrupt role models of the ‘60s have failed. 

Understand the idealism in these aspirations, and 
you'll understand the seductive appeal of Ronald 
Reagan to the 18-to-24-year-old age group. The 
Republicans promise an “Opportunity Society” where 
individuality is prized and channeled to the common 
good. The baby boomers’ choice? Sell out or drop out. 
No wonder they lost us. Conscience-stricken by 
yesterday's dichotomy, the boomer Democrats have 
disenfranchised themselves. 

But all this is clear to anybody in the supermarket. 
Once, efficiency and standardization were selling points 
for food. There were icebox cookies; there was perfect 
rice every time. Now, shoppers pay premium prices for 
cookies that are chemically adulterated to seem soft, 
artificially undercooked to imitate mom’s. All that 
progress merely to approach where we were before 
supermarkets. Here is the perfect compromise between 
Abbie and Jerry: equal parts economic progress and 
moral agony resulting in paralysis. 

Is it any wonder there's a generation gap? Post-baby- 
boomers are in a traffic jam behind a long funeral 
procession. We know we can’t pass it. We just want to 
end up at a different destination. a) 


1 ON THE COVER : 
Scot Lehigh explores transportation secretary Fred Salvucci's 
chances to get the federal funds needed to depress the Central 
Artery, and Judy Jarvis critiques Geraldine Ferraro’s critics. 


9 THE GRASS IS by Tom McNichol 
Marijuana may be out of vogue, but it’s still big business, and the 
profits have begun to trickle down. 


10 GARDEN STATE HEROES by Tom McNichol 
—— — Springsteen and Doug Flutie serve their purposes and 
e es. 


12 SPORTING EYE by Michael Gee 
es the ‘85 Sox, spring training is a place where nothing ever 
appens: 


1 ULTIMATE AFFIRMATIVE ACTION by Leah Rosch 
As the nuclear family unravels and society becomes increasingly 
transient, friendships are taking on a greater importance in people’s 
lives. A look at friendship as the new tie that binds. 


2 URBAN EYE by Robin Vaughan 


4 ON YOUR TOES by Robin Vaughan 
Judging the competition at the auditions for the New York City Ballet's 
_ School of American Ballet. 7 


6 FROM THE GROUND UP by Lisa Deeley Smith 
Gardening notes on heirloom vegetables. 


7 EQUAL WRITES by Susan Stobaugh 
Out of the mouths of babes: Samantha Smith gets a scolding. 


8 RESTAURANTS by Robert Nadeau 
Pursuing the real Joe at Joe’s American Bar & Grill. 


16 THE PUZZLE by Don Rubin 
18 CLASSIFIEDS 


1 JAZZ’S BLUE HEAVEN by Bob Blumenthal , 
In the ‘50s and early ‘60s, Blue Note was the jazz label. Now it's being 
talaen? can the new version bring back that old-time jazz 
religion 


2 THEATER 
Skip Ascheim flags down Dutchman, Scott Rosenberg finds tew 
moments in Time Against Time; and Sally Cragin digs for buried 
treasure in Antigone. 


3 STATE OF THE ART. by Susan Orlean 
"Plastics!" — if Dustin Hoffman had listened to that well-meaning 
friend of his parents, he’d be worth a lot of money. A look at today’s 
je nent collectibles, and at what you should be saving for 
lomorrow. 


4 FILM 
Henry Sheehan reviews and interviews Polish director Krzysztof 
Zanussi; and Terrence Ratferty talks to Joel and Ethan Coen about 
Blood Simple. Plus ‘'Trailers.’’ 


6 ART and BOOKS 
Kenneth Baker is starry-eyed over a show of celestial charts at Boston 
University; and Henry Sheehan discovers that Film: The Front Line 
1984 is ahead of its time. 


7 MUSIC 
Mark Moses samples the rural delivery of Ricky Skaggs, and. in 
“Cellars by starlight,” Sally Cragin rounds up the evidence that Holy 
Cow is no bull. Plus ‘Live and on record.” on page 8. 


16 HOT DOTS and AIRWAVES 39 PLAY BY PLAY 

’ 17 9 DAYS A WEEK 31 OFF THE RECORD 
19 LISTINGS 32 FILM LISTINGS 
29 ART LISTINGS 35 FILM STRIPS 


COMING NEXT WEEK eo 


In Arts: Joyce Millman on Richard and Linda Thompson, and James Hunter on Mick Jagger. In 
Lifestyle: Paul Bradley backs up stand-bys. 


Credits: Jeff Thiebauth (with News). and Keith W. Jenkins (with Arts). 
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SECTION ONE, MARCH 12, 1985 


THE BOSTON PHOENIX 


LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


ON A DIET 


Scot Lehigh’s IN GRAIN CONFLICT 
(News, March 5) touches on an 
interesting topic: that disputes over the 
effectiveness of medical treatment are as 
much about economic competition as 
they are about science. The subject is 
both more interesting and more 
problematic, however, than Lehigh 
makes it seem. 

Tight licensing requirements, to exclude 
freelance or alternative providers, create 
a kind of health-care elite with a 
disturbingly undemocratic monopoly on 
the marketplace for treatments. At some 
level, it makes sense to think that 
customers for health care should be free 
to purchase what they want, and caveat 
emptor. But free markets work well, if 
they work at all, when the consumer is in 
a position to make fully informed choices 

about what he or she is buying. Few 
people, however, havethe luxury of both 
earning a living and becoming ; 
conversant with the latest developments 
in cancer research. Thus, a free market in 
health care is likely to have elitist 
consequences. Those with the education, 
means, and leisure to inform themselves 
have a reasonable chance to luck out; the 
less affluent and less sophisticated are 
relatively easy prey for health hustlers. 

This market failure creates a real 
paradox, one that Lehigh brushes over in 
his eagerness to advance the notion that 
macrobiotic diets do cure cancer. 
(Arresting as Dr. Sattilaro’s story may be, 
there is about one such story for every 

“cure” that has ever been devised. The 
problem is to find cures that reliably 
produce more than one success apiece. 
Certainly, Lourdes has supplied many 
more testimonials than Brookline. Why 
doesn’t Lehigh write about holy water?) 

There are also some serious errors of 
fact in Lehigh’s article. Linus Pauling’s 
theories about vitamin C and the 
common cold are not “widely accepted,” 
certainly not in the “orthodox [whatever 
that is] scientific community.” Pauling’s 
claims have not held up in careful 
research; vitamin C at doses of roughly 
500 to 1000 milligrams a day appears to 
have a mild antihistamine-like effect; it 
has not been consistently shown to . 
prevent colds or shorten their duration. 
And Pauling’s claims about the . 


‘effectiveness of vitamin C for cancer 


have recently been refuted. The same 
goes for the Finegold hypothesis: 
attempts to confirm the efficacy of his 
no-sugar, no-additive diet have come up 
negative or equivocal. I’m not aware of 
anyone relying on controlled clinical 


" trials (if that’s what “orthodox” means), 


who would currently accept the dietary 
theory of hyperactivity as proven — or 
even probable. 


Lehigh quotes rather selectively from 
the article on “primitive” diets in the 
New England Journal of Medicine of 
January 31 (not the “January issue,” as 
Lehigh would have it, for the NEJMis a 
weekly). And his implication that Kushi’s 
macrobiotic regimen somehow 
resembles the ur-diet of human beings is 
just wrong. The diet described in that 
article is quite dissimilar to macrobiotic 
or other contemporary vegetarian diets. 
For example, the paleolithic diet included 
high proportions of lear red meat and 
other foodstuffs that are not typical of 
“alternative” diets today, and it lacked 
some — such as milk products, grains, 
and legumes — that are common in such 
diets. To be sure, the NEJM authors 
clearly think a menu that is lower in fat 
and higher in fiber would benefit 
Westerners (no surprise; so does most of 
the medical community). But they have 
the intellectual grace to acknowledge 
that “the extent to which some of the 
major chronic diseases of industrialized 
society are related to the typical Western 
diet is contoversial.” 

Loretta Levitz of the New LifeCenter 
in Allston is quoted in a picture caption 
as saying, “Medical professionals don’t 
necessarily know nutrition.” True. But 
it’s also true that self-styled nutritionists, 
and the journalists who write about 
them, don’t necessarily know nutrition 
either. That, of course, is a point that the . 
advocates of licensing are attempting to 
make. 

William Bennett 
. Cambridge 


3 
YOU DON’T SAY 

Scot Lehigh’s small article on supply- 
side economics, REAGAN'S RUSE (News, 
February 26), contains a large number of 
errors in fact and reasoning. 

Supply-side economics is not based on 
the version of Say’s law described by 
Keynes — one that says there are no 
obstacles to full employment — or else 
no one could argue that it would increase 
employment. The supply-side/demand- 
side disagreement hinges on the method» 


not the possibility, of reaching full ¥3 


employment. 


depreciation, by iricreasing deductions, 
did “slash the revenue base” 
substantially.) 

I'm sure something must have slipped 
past me amidst the blue smoke and 
mirrors, but these are the most egregious 


mistakes. 
Andrew Meyers 
Cambridge 


Scot Lehigh replies: 

Mr. Meyers is right about Say’s 
birthdate. And I did misquote Nixon. I 
stand corrected on those two points. 


AFOR EFFORT 


Having seen-both Aria Da Capo by 
Edna St. Vincent Millay (directed by 
Laura Sheppard), and Noh Dorchester 
Noh, coneeived and produced by Gifford 
Booth and written by Linda Myer in 
collaboration with Jennifer Wry, at the 
YWCA in Cambridge, I would like to 
take issue with Skip Ascheim’s review of 
both plays (Arts, March 5). 

* Noh Dorchester Noh deserved more 
than the flippant, easy tag of 
“patronizing.” The short piece combined 
interesting and original techniques — the 
fusion of Noh theater with contemporary 
American documentary. It had a touch of 
uniqueness and evoked an almost 
dreamlike surreal mood laced with an 
earthy sense of humor. Any play that 
combines these influences deserves some 


- positive mention for originality, if 


nothing else. The dance of Peg’s (the 
main character's) spirit, with fan, mask, 
and waltz music, had a bizarre yet 
graceful, charged quality. The script 
utilized repetition in sound collages 
which were spoken by the “chorus” and 
taped, to give a rendering of Peg and the 
people around her. At moments, one 
thought of Gertrude Stein’s collection of 
novellas, Three Lives. | would have 
preferred to see the work reviewed by a 
woman, who could relate both to the 
humor and plight of an imprisoned 
woman as presented in Noh Dorchester 
Noh, 

| felt that Aria Da Capo was an 
athbitious undertaking. Ms. Sheppard 
should be commended for attempting to 


Furthermore, many historians disagree’ - present this difficult play at a time when 


with Keynes's interpretation of Say’s law; 
see, e.g., Schumpeter’s 1954 History of 
Economic Analysis, page 624. 

Say was not an early eighteenth- 
century economist, as Lehigh states. He 
was born in 1767 and was a 
contemporary of Ricardo, 

Robert MclIntyre’s reasoning,.as 
explained by Lehigh, is invalid, as 
someone surely has pointed out to him 
by now. In every year of every policy of 


_ every administration, firms that pay no 


taxes reduce investment on average, 

since on average the firms that pay the 
least taxes are those that make the least 
money. In fact, investment has increased 
somewhat more inthis recovery than in 
the average recovery. 

Nixon said, “We are all Keynesians 
now,” not “We are all Keynesians to 
some degree.” The distinction is 
important, since perhaps all politicians 
were Keynesians in the early 1970s, but 
not now. 

The 1981 income-tax cut did not affect 
the revenue base, as Lehigh explicitly 
states; it merely reduced the tax rate on 
the same revenue base. (Accelerated 


SIPRESS@ ES 


lyrical poetry is not often heard, fully 
understood, or appreciated. Rather than 
criticize the director’s conception of the 
play (certainly a matter of taste), 1 would 
have relished a commentary on the 
acting abilities of Lisa Thompson. Ms. 
Thompson gave a fine performance, 


~ using her considerable knowledge of 


mime, to bring a near-hypnotic quality to 
the personality of Thyrsis. Though the 
play lacked the finesse and delicacy that 
a theater company with enough financial 
backing to run nightly for a month would 
have, it was certainly worthwhile and 
interesting. One sensed that directing 
Aria Da Capo involved difficult aesthetic 
and political considerations. Itwas 
refreshing to see the play interpreted by a 
local director. When actors and directors 
take chances, they should be 


- commended. 


If small theater groups, running on « 
shoe-string budgets and composed of 
actors who must work other jobs to 
support their careers, are slapped down 
for attempting original if flawed 
productions, we will never see the birth 


of a flourishing Boston theater scene that 


is unique, exciting, and our own. 
Judy Katz-Levine 
Roslindale 
In an otherwise well-written review of 
Kip Hanrahan’s Desire Develops an 
Edge performance at the Boston 
Shakespeare Company Theater (Arts, 
March 5), there was one unfortunate 
error in identification. You got your 
congueros reversed. It was Giovanni 
Hidalgo who ought to have been labeled 
a virtuoso. Wilton Cardona — while a 
great drummer in his own right — was 
responsible for laying down the strong 
rhythmic foundation that gave rise to 
Hidalgo’s brilliant soloing. 
Glenn Calmus 
Newton 


Milo Miles replies: 
My notes were indeed in error; 


apologies to Cardona and Hidalgo both. 
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The Central Artery, the 
worst stretch of 

' highway in the 
Interstate system 
(above); 
transportation 
secretary Fred 
Salvucci (inset); 
airport traffic entering 
the tunnel (opposite 


by Scot Lehigh 
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Jeff Thiebauth 


Continued from page 1 
obstruction that;slows traffic to 
little more than a crawl during 
an extended rush hour and that 
serves as a Stricture in the major 
New England coastal- 
transportation network. 

Two anda half years ago, 
transportation secretary Fred 
Salvucci began making plans to 
merge the third Harbor tunnel 
proposal with the decade-old 
idea of depressing the Central 
Artery. To be sure, the tunnel 
Salvucci had in mind was not 
former governor Ed King’s 
Harbor crossing, which would 
have brought traffic up in the 
middle of residential East Boston, 
but one that would end on 
Massport land. Still, Michael 
Dukakis had stood up in East 
Boston in April of his 1982 
gubernatorial campaign against 
King and, with that peculiar 
blend of sanctimony and 
certitude that is his ersatz 
charisma, declared himself to be 
unequivocally against any new 
tunnel. ‘4 don’t know why in 
1982 we're talking about 
spending half a billion for 
another tunnel,” he had said, 
“There’s no.reason, no excuse, , 
and no need for it.’ Thus, for the 
administration, Salvucci’s plan 
represented a dramatic reversal. 

Still, Dukakis’s 1982 campaign 
statement says far more about the 
opportunism of a pol focused 
only on his own resurrection than 
it does about the merits of 
Salvucci’s redesigned 
Artery/tunnel plan. Eventually, 
something has to be done to 
the Artery (even if it’s only 
to be redecked), and Salvucci's 
scheme to pair a depressed, 
widened Artery with a new 
tunnel has far more internal logic 
to it than anything else 
considered so far. The new 
Central Artery would run 
underground from the current 
Dewey Square tunnel to the 
North Station area, where new 
lower bridges would take the 
highway across the Charles 
River. The project would include 
underground connections to both 
the Sumner and Callahan tunnels 
and a direct-access road through 
South Boston leading to the new 
Harbor tunnel. The roadway 
would be eight to 10 lanes wide 
at its narrowest points, with 
breakdown lanes along much of 
the rebuilt route and acceleration 
and deceleration lanes to 
facilitate merging and exiting 
traffic. State-of-the-art 
construction techniques would 
be used so that the current 
roadway could remain open 
during the 12 to 15 years it would 
take to build the new,.depressed 
Artery. Although the 
construction would cause some 
traffic congestion, it would surely 
be less disruptive than the 
complete commuter chaos that 
would result from redecking the 
existing structure. 

Nevertheless, in late 1982 and 
early 1983, the local political site 
preparation seemed as 
gargantuan a task as building the 
hydra-headed project itself. 
Salvucci had to make a-business 
community whose 
transportation priority was the 


‘ 


tunnel believe that the widened, 
depressed Artery was just as, if 
not more, important. He had to 
pacify longtime Eastie tunnel 
foes, if not persuade them of the 
project's value, and he had to 
persuade skeptical North Enders 
that his plans would not destroy 
theircommunity.(Although => 
many remain opposed tohis - 
plan, Salvucci has won numerous 
supporters in both 
neighborhoods.) And he also had 
to enlist the support of a variety 
of state pols (including his boss) 
whose publicly stated corporeal 
opposition to the project included 
the assertion that their feet were 
planted in concrete and the threat 
that any new tunnel would have 
to be constructed over the not 
inconsiderable bulk of their dead 
bodies. Compounding these 
difficulties was the fact that 
Salvucci would have to submit a 
draft environmental-impact 
statement (DEIS) on the newly 


| joined tunnel/Artery plan by a 


September 1983 deadline, less 
than a year after the election that 
returned his patron to the Corner 
Office, for the project to be 
eligible for federal funds. 
Remarkably, Salvucci 
accomplished all of that. Even 
Congressman Barney Frank (D- 
Fourth District), who came up 
with the now-famous line, “It 
would be cheaper just to raise up 
the city,” now supports the plan. 
And yet, despite months of : 
frenzied work, the transportation 
secretary now finds his grand 
scheme stuck in a political 
gridlock. The project has been 
stalled for at least a year because 
of adamant opposition from the 
Federal Highway Administration 
(FHWA), and nearly everyone 
involved on the political end 
agrees that unless that opposition 
can be overcome by the end of 
1986, the year House Speaker Tip 
O'Neill retires, the project will be 
as good as dead. This coming 
month may well prove to be 
critical, Last month the state 
launched a new initiative to 
break the political jam that has 
plagued the project on the federal 
level; the FHWA has said it hopes 
to respond within a month. But 
according to a number of 
observers, if the agency refuses to 
reconsider its opposition, the 
plan may well sink of its own 
massive political weight. And 
what was once touted as Fred 
Salvucci’s visionary project will 
become an albatross thatcould 
plague Governor Michael 
Dukakis — one of Reagan's 


‘loudest and most strident critics 


— when he runs for reelection in 
1986-Indeed, that Dukakis will 
be running in ‘86 could 
encourage the Reagan 
administration to continue its 
opposition to the project. 


The problem that the plan to 
link the tunnel and the Artery 
faces is one of funding. Since 
Salvucci first submitted his 
proposal, FHWA officials have 
remained adamant in their 
position that the depression of 
the Artery is not eligible for 
federal Interstate construction 
monies. Moreover, the FHWA 
claims that even if the 
Artery/tunnel did qualify for 
funding, it wouldn't merit being 
built: as far as the agency is 
concerned, the costs — $1.3 
billion — outweigh the 
advantages. And though the 
FHWA agrees that a third Harbor 
tunnel is a good idea, it insists 
that only two lanes of Salvucci’s 
proposed $1.2 billion four-lane 
tunnel would be eligible for 
federal monies. 

The roots of the disagreement 
lie in the recent history of the 
Interstate system. In an effort to’ 
wind down construction of an 
Interstate-highway system that’s 
been under way since the late 
‘50s, Congress decreed in 1982 
that to be eligible for federal 
Interstate construction funding a 
project had to have been 
included, at least in concept, in 
the 1981 Interstate Cost Estimate 


(the “ ‘81 ICE,” in transportation 
talk). ICE bills, passed every two 
years, are estimates of the costs of 
the Interstate work to be done in 
each state during the following 
two-year period. The federal 
government pays 90 percent of 
those projects’ expenses; the 
individual states pay 10 percent. 

Although deciding whether a 
certain project is eligible for 
funding would seem to require 
nothing more than digging out 
the ‘81 ICE, making the 
determination is actually far 
more difficult. What Congress 
passes is not a list of projects but 
a table of dollar amounts to be 
apportioned to individual states. 
And the figures don’t necessarily 
correspond to the total cost of a 
State’s proposed projects. As a 
matter of fact, as often as not they 
don't, for two reasons. First, the 
ICE only takes into account 
money for a two-year spending 
cycle. Because most projects take 
much longer to engineer and 
build, some of the cost is included 
in later ICEs. Second, it used to be 
possible to transfer money 
granted for one project to others; 
thus, to keep states from 
submitting huge highway 
projects to inflate their share of 
the federal highway money and 
then canceling those projects and 
transferring the money, the 
FHWA elected to include in any 
given ICE only a fraction of the 
total cdst of a project. That’s what 
happened with the Central 
Artery, officials of the state 
Executive Office of 
Transportation (EOTC)and. 
Construction contend. Salvucci 
and the Massachusetts 
congressional delegation assert 
that the 1981 ICE figure for the - 
commonwealth includes a 
monetary commitment to 
(though not the full cost of) 
depressing the Artery. The state 
also argues that its plan fora 
four-lane tunnel to Logan 
qualifies for funding. 

But FHWA administrator Ray 
Barnhart, a Reagan appointee, 
and his agency claim that what 
those figures represent is money 
only for redecking the Artery, 
doing some traffic interchange 
work, and building a two-lane 
“special purpose” (trucks and 
buses) tunnel to Logan. 
“Although the state argues it’s in 
there, our reading of the record 
and action of the last 10 or 12 
years shows that it’s not,” says 
Lawrence Staron, chief of 
FHWA’s federal-aid division. 

The other problem the state 
has to overcome is the FHWA’s 
disapproval of the plan’s merits 
in relation to its cost. And 
without FHWA approval of a 
project's merits, even an eligible 
project can’t receive federal 
funding. “From what we've seen, 
it’s much, much too expensive for 
the transportation benefits we 
get,” says Ali Sevin, director of 
the FHWA’s Office of 
Environmental Policy. “It is 
actually a cosmetic treatment of 
the situation.” Noting that the 
FHWAessentially disapproved 
plans for the Artery depression 
last November, Staron says, “The 
question of whether or not 
construction funds could be used 
is moot at the present time.” 

As long as the FHWA Zs 
maintains those two positions, 
little progress can be made on the 
Artery project. The state has been 
left with three options: it can take 
the FHWA to court over the 
federal interpretation of what the 
figures in the 1981 ICE represent; 
it can try to persuade Barnhart 
that the FHWA’s present 
positions on the project's 
eligibility and merit are incorrect; 
or it can seek congressional 
approval of language that would 
explicitly declare that the project 
is eligible for federal funding. 

From late 1983 until quite 
recently, the state had been 
pursuing the last option. At the 
time it seemed like the way to go. 
The Massachusetts delegation 
included two powerful senators, 
both national figures, and the 


Speaker of the US House of 
Representatives. In the House 
ICE the Massachusetts delegation 
included a section that read, in 
part, “Notwithstanding any 
other provision of law, policy, 
and regulation and any 
interpretation thereof, the cost of 
construction of the alternative for 
any Interstate route which is 
recommended in any final 
environmental impact statement 
(1) submitted by the state of 


“Massachusetts in September 


1983, and (2) approved by the 
Secretary of Transportation 
thereafter, shall be eligible” — in 
other words, the four-lane tunnel 
and the depressed Artery. 

In the view of the members of 


the Massachusetts i 
delegation, the state was simply 
trying to protect a project already 
eligible for federal funding; to 
them, the insertion was merely a 
clarification of a congressi 
understanding they believed to 


be implicit in the 1981 ICE. But an- 


election year was approaching, 
and the issue quickly became 


politicized. In the Senate, Paul 
Tsongas held up action on the bill 
because the Senate Committee 
on the Environment and Public 
Works refused to include 
language on the Massachusetts 
project. Senator Steve Symms (R- 
Idaho), Representative Toby 
Roth (R-Wisconsin), and a 
number of governors led a 


attack on the Speaker 

and the Massachusetts 
delegation, accusing them of 
trying to force down Congress's 
throat a “two-and-a-half-billion- 
dollar beautification project for 
downtown Boston” by insisting 
on including it in the ICE bill. The 
way the opponents cast it, the 
Speaker was sticking his own 
pork-barrel project into the ICE. 

_The House passed an ICE that 
included the Massachusetts 
language, but that was as far as 
the project got. The Republican- 
controlled Senate passed an ICE 
without the tunnel/Artery 
language, and on the last day 
of the 1984 session, 


Continued on page 8 
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conferees from the two chambers 
met in an attempt to work out a 
compromise bill. The conference 
broke up without a resolution — 
though, contrary to some reports, 
the Artery/tunnel does not seem 
to have been the most serious 
sticking point — and thus the ICE 
died for that session. 

This year, retreating before the 
political crossfire of last year’s 
battle, the Speaker has agreed to 
let the House pass a “Clean Ice” 
bill — that is, a bill without any 
special-demonstration (read 
pork-barrel) projects, which often 


- hitch a ride on any available 


legislative vehicle — that has 
none of the clarifying language 
about the Boston project. (Al- 
though the Artery/tunnel is not a 
special-demonstration project, 
last year many congresspeople 
seemed to view*it as such, which 
contributed to the proposal’s po- 
litical problems.) An ICE the 
Senate passed recently has 
neither the clarifying language 
nor as much money for Massa- 
chusetts as the House ICE. Al- 
though the House bill still con- 
tains the ‘81 ICE figures (ad- 
justed for inflation) for Massa- 
chusetts — figures that the state 
insists represent the Artery proj- 
ect — it does nothing to over- 
come the FHWA’s position that 
the project is ineligible. And un- 
til the FHWA either is instructed 
to change.its bureaucratic tune or 
changes it of its own accord, the 
project simply can’t be built. 

Having lost the initial round of 
the funding battle in a burst of 
political sniping, the state’s new- 
est strategy is to try to remove the 
issue of eligibility from the politi- 
cal battlefield. On February 19 
the state presented the FHWA 
with a 75-page Department of 
Public Works (DPW) booklet 
stressing the merits of the proj- 
ect, and a legal opinion from the 
Boston law firm of Ropes & Gray 
holding that the Central Artery is 
indeed eligible for funding under 
the ‘81 ICE. : 

The ‘DPW report compares 
both the current traffic situation 
and the projected benefits of 
Salvucci’s project with other 
problem highways and other 
proposed projects the FHWA has 
already seen fit to fund. The 
report shows that the Artery is 
now the most heavily traveled 
section of Interstate roadway in 
the US: the average daily traffic 
on the Central Artery is 29,000 
cars per day per lane, compared 
with 23,000 on Atlanta’s 1-75, 
15,000 on Seattle’s 1-90, and 
14,000 on Fort Lauderdale’s 
SR-84. In its disapproval of the 
depressed-Artery concept last 
year, the FHWA said that the 
huge project would ‘give the 
Artery the capacity to handle 
only an additional 13,000 vehicles 
a day. “If you add a lane in each 


direction, you would certainly 


expect a hell of a lot more,” the 
FHWA’s Sevin says. Addressing 
that point, the DPW says that the 


13,000 figure is wrong and that 


the new Artery would serve an 
additional 40,000 vehicles each 
day. The widened and depressed 
Artery would double traffic ca- 
pacity, or “throughput,” in the 
most congested parts of the cur- 
rent Artery, the report concludes. 

Addressing the FHWA’s con- 
tention that the project’s benefits 
do not justify its cost, the report 
points out that the Artery, when 
completed, will handle 186,000 
vehicles per day, compared with 
the 180,000 a recently approved 
project in Los Angeles will ac- 
commodate, the 160,000 named 
on a FHWA-approved project in 
Phoenix, and the 130,000 ex- 
pected on a new New York 
highway. Looking at other pro- 
jects the FHWA has recently 
approved, the DPW concludes 
that “the I-93 portion has the 
highest benefits of all these pro- 
jects of similar cost.” 

The: teal: .irony the report 


underscored, however, is that the 
FHWA. has okayed the_ third 
Harbor ‘tunnel (though with the 
disclaimer that only two of the 
four lanes would be eligible for 
federal funding), which would 
handle only about 68,000 vehicles 
per day. The depressed Artery, 
the DPW notes, would accom- 
modate more than double that 
amount. 

The Ropes & Gray opinion, 
EOTC officials stress, is not a 
legal brief prepared to support a 
predetermined position but the 
firm's official judgment on the 
case. Ropes & Gray examined a 
number of documents relating to 
the ‘81 ICE, as well as statements 
by Representative James J. How- 
ard (D-New Jersey) and Senator 
Robert T. Stafford (R-Vermont) to 
the effect that the ‘81 ICE in- 
cluded the Artery depression. 
Howard chairs the House Com- 
mittee on the Environment and 
Public Works, and Stafford chairs 
the Senate committee of the same 
name; those committees report 
out the ICEs. 

Stafford’s and Howard’s re- 
marks are important to the Mas- 
sachusetts case because legal 
precedent has it that in disputes 
over the intent of Congress, the 
statements of the chairmen of the 
relevant committees carry signifi- 
cant weight. Ropes & Gray con- 
cludes, “Based upon the fore- 
going, we are of the opinion that 
the design concept of depressing 
the Central Artery segment of 
I-93 was ‘included in the 1981 
interstate cost estimate,’ and that 
the project is therefore eligible for 
Interstate construction funding 
under... the 1981 Act.” The state 
is playing this as a nonpolitical 
corroboration -of its position. 
“The significance of this is that 
it’s signed by Ropes & Gray,” 
says Charles Dewitt Jr., EOTC 
assistant secretary for inter- 
governmental affairs. “It is an 
opinion of the firm. They don’t 
give such opinions unless they're 
convinced that you're right... . I 
think people will realize that it’s 
not just an opinion we've 
generated for political reasons, 
that it’s an opinion that has legal 
merit to it.” “These people don’t 
go out and whore for you,” says 
another involved in the project. 

Still, one can’t help but think 
that there is some _ political 
calculation as well: though the 
opinion itself is signed by Ropes 
& Gray, the accompanying cover 
letter to Ray Barnhart went out 
over the signature of one Roger 
Allan Moore. Moore is one of 
four general counsels to the 
Republican National Committee. 

* 

This dual appeal to the FHWA 
may be Salvucci’s last best hope. 
“| think we will get it,” Salvucci 
said recently. “I’m confident on 
the transportation merits, and I’m 
confident that the economic merit 
is very major for the entire 
region. And I’m confident that 
legaily we're right and that we're 
eligible for the money.” But as 
thoroughly documented and 
cogent as the state’s_ legal case 
seems to be, Salvucci’s hopes 
may not be realized. To be 
successful the two-pronged ap- 
peal will have to succeed on both 
issues. If EOTC can’t change the 
FHWA'’s mind on the cost-benefit 
merits of depressing the Artery, it 
makes little difference how the 
eligibility question is finally re- 
solved, for even if Congress 


.Okays the project, the federal 


government won't fund it with- 
out FHWA approval. In terms of 
what's politically palatable, it's 
possible that Congress would 
specifically state that the project 
is eligible, but it’s highly unlikely 
that it would overrule the FHWA 


on the desirability of building it. 


On the other hand, even with an 
FHWA okay, Massachusetts 
could never depress the Artery 
without federal help. Both 
eligibility and approval are nec- 
essary, but not sufficient, factors 
in the equation. 

Secretary Salvucci, assistant 
secretary for intergovernmental 
affairs Charles Dewitt, and 


Aeaves. 


Matthew Coogan, the under- 
secretary of transportation in 
charge of the Artery/tunnel, all 
say that FHWA administrator 
Barnhart has assured them of an 
impartial review of the new 
submissions and that they are 
confident their case will prevail if 
considered or its merits. Only 
time will tell, out to believe that 
something so thoroughly 
politicized will suddenly. be- 
judged on its merits requires 
either the leap of faith of a Pascal 
or the optimism of a Pangloss. If 
Barnhart really said, as the Globe 
has quoted him as saying 
(Barnhart has denied it), that in 
ruling against the project the 
administration was ‘‘sticking it to 
the fat man [Tip O’Neill],” it’s 
hard to believe he'll suddenly be 
willing to examine Salvucci’s 
plan solely on its merits. And 
though FHWA officials say they 
are still reviewing the two sub- 
missions, the preliminary re- 
sponse last week was that the 
FHWA _ wasn’t assigning the 
weight to the Ropes & Gray 
opinion that the state had hoped 
for. Asked about the firm's judg- 
ment, Staron commented, “I'd 
say it’s a good representation of 
the position of the state of 
Massachusetts.” A brief, in other 
words, and not a judgment. 

Should the FHWA reject the 
state’s arguments, the EOTC of- 
ficials are left with two options: 
they can go to court or back to 
Congress. Each approach has 
very real drawbacks. The EOTC 
is reluctant to sue, first because of 
the time it would take, and 
second because initiating _liti- 
gation would put the state in a 
clearly adversarial position to the 
FHWA, an agency it has to work 
closely with on a host of other 
transportation matters. Thus, 
short of an FHWA change of 
mind, the congressional delega- 
tion will be called on once again 
to press the issue legislatively. 
The problem is, the state’s strong- 
est case is legal, not political. 
Going to Congress once. again 
would be looking for a political 
solution to a legal problem, and 
as the state found out last year, 
the political process has little 
regard for the relative decorum, 
professional courtesy, and pre- 
dictability of the legal process. 

Key members of the delegation 
agree that if Congress is to 
resolve the controversy, it will 
have to do so before Tip O'Neill 
I've been in the business 
long enough to know that every- 
thing has a chance to happen in 
Tip’s term,” says former senator 
Paul Tsongas, who, until his 
retirement last year; was a key 
player. “After Tip leaves, don’t 
see how you put together the 
pieces.” Representative 
Donnelly (D-11th District) 
agrees. “Once Tip leaves, the 
chances are nil,” he says. “The 
status right now is that it’s an 
uphill fight.” The question is, Just 
how steep is the hill? Another 
delegation member who has fol- 
lowed the congressional fight 
closely says, “I think what it 
comes down to is whether Tip is 
prepared to fall on his sword on 
this thing.” 

Paul Sneider, the O'Neill aide 
in charge of the Artery/tunnel 
project, says the new congres- 
sional approach would probably 
be to include the eligibility lan- 
guage in the bill that reauthorizes 
all federal highway and transit 
programs, which will expire in 
1986. One of Senator Symms 
aides says the Idaho legislator 
will oppose the Artery/tunnel 
language at that point, too. “It'll 
be a long hard fight,” he predicts. 

At this point, whether Salvucci 
will get his project is still an open 
question. What is virtually certain 
is that the political push will be 
over, one way or another, by 
election day 1986. By then, the 
fate of the huge project should be 
clear. Whether or not Salvucci 
succeeds in extricating his plan 
from the politics that entangle it, 
the traffic-clogged Artery is sure 
to be a backdrop to the ‘86 
election. 
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High finances 


The trickle-down dope 


by Tom McNichol 
e or a drug that supposedly 


promotes lethargy, mari- 

juana certainly is attracting 
a lot of ambitious people these - 
days. This year several million 
Americans will turn to grass — 
not only to get high, but to make 
a profit. Since the late ‘70s, a 
growing legion of marijuana en- 
trepreneurs, ranging from legit- 
imate farmers and young 
professionals to  rifle-toting 
outlaws, has created a multi- 
billion-dollar business that’s 
quickly taking its place among _ 
the giants of American industry.“ 
And as more money changes 
hands, more “legitimate” corpo- 
rations are quietly reaping the 
profits from the vigorous dope 
economy. 

Everyone agrees the marijuana 
trade is big. The only question is 
how big — the figures on 
domestic production are hotly 
disputed. The House Select Com- 
mittee on Narcotics estimates 
that last year’s home-grown crop 
was worth between $10 and $15 
billion, roughly equal to, for 


example, the profits reported by 


the household-appliance in- 
dustry (including radio and tele- 
vision sales). The National Or- 
ganization for the Reform of 
Marijuana Laws (NORML), the 
prolegalization lobby group, puts 
the figure slightly higher, at $16.6 
billion, while the federal Drug 
Enforcement Administration 
(DEA), which has a history of 
underestimating domestic mari- 
juana production, guesses that 
last year’s harvest brought in $4.4 
billion. 

By most estimates, marijuana 
trails only corn as the nation’s 
leading cash crop, and in several 
states, including Virginia, West 
Virginia, and California, dope 
tops the cash crop list. (Even the 
DEA’s estimate of $4.4 billion 
places marijuana solidly in the 
agricultural major leagues as the 
nation’s sixth largest cash crop, 
ahead of cotton and tobacco.) 

All of this at a time when, 


Domestic dope, the growing boom 


according to every major study, 
marijuana consumption is level- 
ing off. Currently, about 30 to 35 
million Americans use the drug, a 
25-percent increase since 1977, 
far less than the 100-percent in- 
crease reported between 1974 
and 1977. Among high-school 
students, marijuana use has 
decreased substantially, with re- 
cent surveys suggesting that as 
many as 85 percent of today’s 
youth disapprove of “regular 
use.” As NORML’s executive 
director, Kevin Zeese, puts it, 
“There are probably more 
parents than children who smoke 
marijuana.” 

So why the domestic dope- 
growing boom? There isn’t any 
single answer. But most of the 
reasons center around advances 
in technology, or that tried-and- 
true engine of American en- 


trepreneurial spirit — the profit 
motive. 
Turning grass into gold 


Growing marijuana outdoors 
can be risky business, but like 
playing the commodities market, 
the rewards are in line with the 
risks. One notable difference, of 
course, is that no one’s ever been 
thrown in the clink for 25 years 
for dealing in pork bellies. With 
the DEA’s dope-hunting Avia- 
tion Unit now flying over 600 
missions a year, outdoor growing 
is for some an _ unacceptable 
gamble, regardless of the poten- 
tial profit. But for the legitimate 
farmer who is already producing 
corn or tobacco, slipping a few 
marijuana plants into the crop 
rotation is a relatively low-risk 
venture. 

Consider the hypothetical case 
of a small Virginia tobacco farm- 
er, whom we'll call Vernon. Now, 
Vern’s no pothead. In fact, he’s 
never touched the stuff. But 
strange thoughts go through his 
mind when he listens to a fellow 
farmer talk about a little plot of 
“insurance” he planted last year, 

Continued on page 26 
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969 Commonwealth Ave. 


Sat., March 9 


PHIL VAN TEE. 1M TINGLE 
MIKE McDONALD 


MIKE McDONALD 
DON GAVIN - BOB NICKMAN 


For reservations and info., call 2343939 


Major credit cards 
Laugh now, pay later. 


Friday, March 22 8 PM 


Five ot mayhem as New England's 
Op Open Mike talent deliver 
the best new comedy! 


(ST CHES) 


968 Commonweelth Ave. 254-2054 
Adwance Te Listen to WBON 104 Fld for 


OLD ‘PINK FLOYD STUFF 


A MULTI MEDIA EXTRAVAGANZA 
WITH QUADRAPHONIC SOUND 


Saturday, March 30 7:30pm $14.50, $12.50 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, 
492-1900; and Teletron: 1-800-382-8080 (in Boston, call 720-3434). 


Presented by TEA PARTY CONCERTS 
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PSYCHEDELIC ROCK WITH 
OCLOCK 
PRIME MOVERS 


Wed., March 13 8:30pm 


“inhis test appearance... 


COMEDIAN 
STEVEN WRIGHT 


A Second Show has been added 
Each Night. 


Fri, March 1§ 7:30 & 9:30pm 


$861 ‘ZL HOUVIN NOILO3S “XINZOHd NO1SO8 3H1L 


Sat., March 16 7:00 & 9:00pm 


BELLFAST 
MAX THORN 
THE PLAYERS : 


LLOYD COLE & 
~ THE COMMOTIONS 


Tues.,March 26 8:30pm 


“An accoustic evening with...” 


Al DIMEOLA 
AIRTO MOREIRA 
‘| PHIL MARKOWITZ 
Wed. March 27 8:30 & 11:00pm | 


‘Critically acclaimed - 
Singer, Songwriter... 


New Show Time 8:30pm 
_ Thurs., March 28 


Special Low $3.00 Admission 


THE BONGOS 
Tues., April 2. 8:30 pm 


AZTEC CAMERA 


Tues., April 9 8:30pm 


“From England” 


PETER HAMMILL 
Sun., April 21 8:30pm 


Sun., April 28 8:30 pm 


Must be 20 Positive! D required 
Box office open M-F 12-6. Sat 3-6 


967 Commonwealth Ave 254-2052 


“Boston's Best Comedy Club” 
=A 
Sun., March 10 
Ae: Open Mike Night 
Host ROBBY SEIBEL Boston's » Boot Comics 
with LAUREN DOMBROWSKI 
YR 
Tues., March 12 COMED 10T 
Host 
Wed., March 13 
; SWEENEY & MEANEY NIGHT ba 
LAUREN DOMBROSKI Prizes 
DON GAVIN - BOB NICKMAN J 
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‘ Saturday, March 16 Theater 7:30pm 


$12.15, $11.15 (+35¢ restoration fee) 


Special Guest: PABLO MOSES 
"March 19 Orpheum Theater 7:30pm 


$12.65 ( +35¢ restoration fee) 


Friday, April 12 7:30pm 
Orpheum Theater 

oe $12.65 (+.35¢ Restoration Fee) 
Presented by TEA PARTY CONCERTS 


in association with Harvard Square Talent ~ 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, Cambridge, 
4924900; and Chargit: 1-800-223-0120 


Presented by TEA PARTY CONCERTS 


ILLUSTRATION BY BOB PRIEST; FLUTIE PHOTO BY PETER TRAVERS; SPRINGSTEEN BY MICHAEL ROMANOS 
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Jersey boys 


Glory days for the Garden State 


by Tom McNichol 


‘97 nthe battle for the hearts and minds 
I of a hero-hungry nation, two men 
have moved to the front line. Rising 
through the ranks of the merely famous 
to become self-made celebrities, they are 
the Horatio Algers of their respective 
professions, the latest idols of our age. 
It's no big surprise that one’s.a rock 
star and the other's a football player. 
What's a little strange is the setting for 
their exploits: New Jersey. Fast shedding 
its image as the geographic armpit of 
America, New Jersey has never gotten 
better press. Cheap flights to Newark 
have helped. But the real credit goes to 
the state’s native son, Springsteen, and 
its adopted one, Flutie, who are trans- 
forming the Garden State into a pop- 
cultural Petri dish — the California of 
the East. 

Springsteen, the unambitious high- 
school graduate interested in little more 
than cars and guitars, has become one of 
the decade’s most popular and influential 
performers. Flutie, who the scouts said 
was too short (at five nine) to play college 
football, proved everybody wrong by 
gaining more than 10,000 yards in four 
years at Boston. College, winning the 
Heisman Trophy, and landing a fat $7 
million contract with the New Jersey 
Generals of the USFL. In true heroic 
fashion, both Springsteen and Flutie 
made it to the top without denying their 
humble origins — Springsteen now 
makes his living playing guitar and 
singing about cars, and Flutie is paid 
handsomely to play the game he loved as 
a child. And both men, whenever thrust 
into the glare of the media spotlight, brim 
with the “aw-shucks” modesty we've 
come to expect from our heroes, and 
lately, our chief executives. 

Although Springsteen and Flutie share 
qualities common to hero Americanus, 


they represent two rival versions of the 
American dream. Like the two compet- 
ing visions of the US offered by can- 
didates Mondale and Reagan last fall, the 
blue-collar millionaire guitarist from 
Freehold. and the clean-cut millionaire 
quarterback of East Rutherford disagree 
on some very fundamental questions 
about the state of the union. Have we 
reached the point, as Springsteen puts it 
in song, where the quest for success has 
become a “runaway American dream,” a 
race that many run heroically but that 
almost no one wins? Or is Team Ameri- 
ca back on its feet again, bringing to the 
struggle a winning attitude and a new 
quarterback like Doug Flutie? Is Ameri- 
ca’s collective beer mug, half-empty or 
half-full? 

For Doug Flutie, the mug is so full it’s 
practically sudsing over. Barely a month 
after Flutie ended his record-breaking 
collegiate career with Boston College, he 
huddled with the New Jersey Generals’ 
moneybags owner, Donald Trump, and 
walked away with a big wad of dough. 
The multimillion-dollar agreement was 
the fitting culmination of a relentless 
march downfield. The one-time fourth- 
string freshman quarterback took his 
rightful place alongside the game’s all- 
time bonus babies, a list that includes 
Herschel Walker, who, not_exactly coin- 
cidentally, also plays for one of the best 
football teams money can buy. Through 
it all, Flutie has remained the same shy, 
retiring guy he’s always been, a man who 
has managed to climb to the top of the 
heap without appearing to have stepped 
on anyone. 

Little wonder, then, that the littlest 
General announced his support for the 
“nice-guy”’ presidential candidate, Dutch 
Reagan. Flutie first revealed his voting 
preference to a reporter from a BC 


4 
‘ 
| 


student weekly in October. Then it ap- 

ared as an item in a political column 
in the Boston Globe. Two days later, 
there was a call from the White House, 
and two days after that, Doug Flutie and 


~ the Gipper were standing on the same 


platform at a rally in Boston. In his rous- 
ing speech, which some say won tra- 
ditionally Democratic but Flutie-loyal 
Massachusetts for the Republican ticket, 
Reagan honored Flutie as an example of 
America’s indefatigable can-do spirit. 
“I'm pleased to be at the home of the 
Heisman Trophy candidate, Doug 
Flutie,” said Reagan, more than a month 


. before the Heisman vote took place and 


a week before Reagan’s own test with 
the electorate: As it turned out, neither 


election was very close. Flutie won the _. 


overwhelming support of the 700 sports- 
writers who vote in the Heisman Trophy . 
election, losing only the Midwest to 


Ohio State running back Keith Byars, - 


the Heisman runner-up. 

Flutie’s decision to spurn the NFL in: 
favor of the big-bonus USFL now gives 
him the opportunity to share in the full 
bounty of the Reagan revolution. The 
diminutive quarterback has quickly be- 
come the corporate symbol of the ag- 
gressively acquisitive USFL — too small 
to play the game, but having a go at it 
anyway. In fact, many believe that Flutie 
may make the difference between the 
USFL’s survival and its demise. A recent 
issue of Sports Illustrated plastered Flutie 
on the cover, with a headline above him 
that asked, CAN THIS MAN SAVE THE 
USFL? 

The answer is probably no, but that 
isn’t Doug Flutie’s fault. If the USFL goes 
under, it will be because not enough 
team owners wanted it to survive. The 
behind-closed-doors strategy of the 
USFL, like that of all “rival” leagues 
before it, is to raise hell with the 
established league for a few years until 
the big boys knuckle under and let a few 
upstart teams in. The four or five most 
financially healthy USFL teams (and the 
Generals will undoubtedly be one of 
them) will eventually be gobbled up by 
the NFL — pro-football’s answer to the 
leveraged buy-out. When that happens, 
the NFL will return to its happy monop- 
oly, a handful of USFL owners will be 
part of a real pro-football league, and 
Doug Flutie, if his arm holds out, will hit 
the field with his $7 million cushion 
behind him. The only losers in the deal 
will be the poor suckers with season 
tickets to the Memphis Showboats or the 
San Antonio Gunslingers, who will have 
to go back to watching what's left of their 
teams on cable TV. 

But as Doug Flutie has learned, that’s 
the way it goes in big-business America. 
The weak are destroyed and the strong 
are bought out. 


repair manual, On his 1981 album, The 
River, he manages to invoke the auto- 
mobile in no fewer than six song titles; 
“Drive All Night,” “Out in the Street,” 


“Cadillac Ranch,” “Stolen Car,” 


Rod,” and “Wreck on the Highway.” 
More recently, in “Pink Cadillac,” a song 
that is only available as an import, 
Springsteen reveals himself to the rest of 
the world as a friend of Detroit: “Now 
some folks say it’s big and uses too much 
gas! Some folks say it’s too old and that it 
goes too fast! But love is bigger than a 


Honda, it’s bigger than a Subaru .. .” 


With Springsteen's well-documented 
passion for gas-guzzling cars, his view of 
rock and roll as a means of spiritual 
regeneration, and his unflagging sympa- 


thy for the downtrodden working man, 
only a blind fool would conclude that 


he’s a closet Republican. But two 

did just that — George Will and Ronald 
Reagan’s campaign speechwriter. In a 
column syndicated nationally last Sep- 
tember, Will recounted how he loosened 
his bow tie one night and attended a 
Springsteen concert at the Meadowlands 
as a guest of the E Street Band's 
drummer, Max Weinberg. “I have not a 
clue about Springsteen's politics, if any,” 
Will began, a sure tip-off that a disas- 
trously off-base conclusion was to fol- 
low. “He is no whiner,” Will continued, 
“and the recitation of closed factories and 
other problems always seem punctuated 
by a grand, cheerful affirmation: ‘Born in 
the USA!” 

Will, of course, had fallen victim to the 
same style-over-substance logic so read- 
ily employed by his favorite candidate. 
Had Will listened more closely to Spring- 
steen, he would have discovered that 
“Born in the USA” actually describes an 
unwanted, unemployed Vietnam vet 
with “nowhere to run and nowhere to 
go.” The song’s title and repeating chorus 
is clearly meant to be ironic — this, says 
Springsteen, is what sometimes happens, 
even to people born in the USA. 

Will's column might have been passed 
off as the ramblings of an overzealous 
Reagan supporter if one of the presi- 
dent’s communications experts hadn't 
turned Will's thesis into one of the 
campaign’s most embarrassing and re- 
vealing blunders. In the midst of an 
“America is Back” stump speech, Reagan 
slipped in a line about Springsteen's 
affirmation of the American Way — 
clearly suggesting that he and the Boss 
see eye to eye on most things. It didn’t 
take long for word of this to get back to 
Springsteen, who not only corrected 
Reagan’s interpretation, but added a few 
very Democratic-sounding opinions on 
the dangers of apathy and materialism 
among today’s youth. Needless to say, it 
will probably be several years before 
“Born in the USA” takes another spin on 


Reagan probably wasn’t the 


only one who heard the 


words “Born in the USA” and 
concluded that Springsteen 
must agree with every plank 
of the Republican platform. 


If Doug Flutie’s domain is northern 
New Jersey, Bruce Springsteen rules over 
the state’s less-celebrated areas to the 
south. Springsteen’s home base is the 
New Jersey of the laid-off factory worker 
in Camden, the victim of the toxic waste 
dump in the Pine Barrens, and the 
tenement dweller in Atlantic City wait- 
ing for all of that casino money to trickle 
down to him. For Springsteen, America’s 
beer mug may be half-empty, but that’s 
hardly the end of the story. His songs are 
full of people who display an almost 
indestructible vitality in the face of 
repeated defeats, guys who come home 
from work, wash up, and go racing in the 
streets. 

In this respect, Springsteen allies 
himself with several fundamentally 
American values — hard work, dogged 
determination, and, perhaps most impor- 
tant of all, a love of automobiles. Cars 
recur so often in Springsteen's songs that 
many of his lyrics seem as though they 
were lifted whole from a Chilton car- 


the White House turntable. 

There’s a logic behind the Reagan- 
Springsteen foul-up. Since we create our 
heroes, we can do anything we want 
with them. Reagan probably wasn’t the 
only one who heard the words “Born in 
the USA” and concluded that Spring- 
steen must agree with every plank of the 
Republican platform. And more than a 
few football fans must watch postgame 
interviews and think that Doug Flutie is 
the embodiment of athletic social con- 
sciousness. 

With so many media lights shining in 
the faces of the famous, no wonder their 
real identities seem washed out, like the 
images in an overexposed photograph. 
These days, the heroes who last the 
longest are the ones who seem the most 
pliable. They can be molded to suit any 
need, to justify any conclusion that 
needs affirmation. And if they ever start 
complaining, we can always go out and 
look for new ones — even in places like 
New Jersey. 


April 16 7:30pm 
Orpheum Theater 


$15.50 (+.35¢ Restoration Fee) 


General PUBLIC 


April 25 7:30pm Hynes Auditorium $13.50 

Tickets available at Orpheum Box Office; Ticketron; Out of Town: Harvard Square, 
Cambridge, 492-1900; and Chargit: 1-800-223-0120 

Tickets available at Hynes Auditorium night of show only. 


May 9 7:30pm Orpheum Theater 


$15.15 (+.35¢ Restoration Fee) 


Tickets available at box office; Ticketron; Out of Town: 


Harvard Square, Cambridge, 492-1900; and Chargit: 1-800-223-0120 
Presented by TEA PARTY CONCERTS 
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The fundamental truth: 


about spring training 


by Michael Gee 


INTER HAVEN — There 
W wasn’t a cloud in the 
sky, and the only sound 


was the lazy crack of wood 
meeting ball in the batting cage. 
Aside from the laboring figure of 
pitching coach Bill Fischer tossing 
batting practice, the playing field 
contained only five or six Red Sox 
standing absolutely motionless, 
watching the hitter take his cuts 
with utter lack of interest. Far 
away, in the right-field corner, 
the team’s owner and the new 
manager were deep in conversa- 
tion recalling long-forgotten ball 
games and ballplayers of yester- 
year. At noon last Wednesday, 
spring training reached its theo- 
retical peak of perfection — 
absolutely nothing at all was 
happening. 

- The fundamental truth about 
spring training is that very little 
ever happens and that the less 
that happens, the better for all 
concerned. Most spring training 
“news” is strictly routine, minor 
variations on the basic themes 
established when Cap Anson 
first decided, back in 1890, to take 
badly hungover White Stockings 
down to Hot Springs, Arkansas, 
to sober them up. All of us know 
those stories by heart, for they are 
an integral part of the ritual that 
sustains the game of baseball. 
The optimistic statements by all 
concerned, the closely chronicled 
adventures of the promising 
rookie, the. veterans vowing 
either continued good showings 
or mighty comebacks — these are 
the familiar staples of the March 
sports pages. When there's real 
news during spring training, it’s 
invariably bad news — a bitter 
contract dispute or a star suffer- 
ing a severe injury. Teams that go 
South with dozens of players 
battling for a host of open posi- 
tions, those for which the exhi- 
bition season is actually impor- 


tant to the make-up of the squad, 
don’t have a surfeit of talent but 
the reverse. The phenom who 
bats .465 or throws a strikeout per 
inning in Florida is a baseball 
cliché. But the cliché always 
comes to the same point when 
said phenom goes North and 
wilts when the games begin to 
count. 

Therefore, we must count the 
first two weeks of camp for the 
Red Sox as an immense success, 
for they have passed in a state of 
pastoral tranquillity that verged 
on, and at times verged past, 
complete torpor. ‘There really 
isn’t much to say,” admitted field 
boss John McNamara. “The 
weather has been perfect. No one 
has been hurt, with the exception 
of what happened to Nipper; and 
we've gotten all the work in we 
wanted to.”” Indeed, McNamara’s 
postworkout press conferences 
have tended to end in general 
bull sessions because the re- 
porters have nothing to ask and 
the manager no new information 
to give. When McNamara sighed 
and said, “I wish the games 
would start,” he seemed to be 
voicing the wish that he’d have 
something more to talk about 
than a desire to get the long 
season under way. 

Nipper’s troubles started when 
the right-handed starter.suffered 
a mysterious bout of anemia, 
which required a battery of dis- 
comforting tests and posed the 
possibility of a serious, even 
grave, illness. Happily, his prob- 
lem turned out to be a previously 
undiagnosed ulcer, and after, in 
his words, “cutting out the heavy 
meatballs” and going on a 
chicken-and-fish-diet, he re- 
covered to the point of being able 
to throw some batting practice, 
take part in drills, and take an 
occasional dip of snuff. 

And that, sports fans, is the 
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Standing ae takes the edge off. 


only event to date of spring 
training 1985 that could possibly 
be described as news. Not that 
the Red Sox have been wholly 
idle. Their days are filled with as 
many as three hours of grueling 
activity. Now, when pressed, all 
managers will admit that the 
week. preceding the opening of 
the exhibition Season has lost its 
primary purpose, that of con- 
ditioning, because modern play- 
ers, with few exceptions, remain 
in playing shape year-round. 
Each: skipper approaches the 
opening of spring training dif- 
ferently. Ralph Houk, who feels 
all spring training is essentially 
meaningless, held brief, untaxing 
workouts. Pete Rose, running his 


first spring training, has scrapped 
all his heralded working on 
“fundamentals” in favor of hav- 
ing the Reds take more hitting, 
reckoning that a player who 
doesn’t have the fundamentals 
down by the time he hits the 
majors won't be around long 
anyway. McNamara runs a com- 
paratively arduous camp — com- 
pared with other baseball camps, 
that is. 

Still, any day of spring training, 
anywhere, is stressful 
physically than, oh, a day’s work 
on the PGA tour. Work for the 
Red Sox begins promptly at 10 
a.m., when the 40-man squad 
engages in a game of catch, 
followed by a little pepper. Last 


Wednesday the catch game was 
followed by the team’s gathering 
around the pitcher’s mound to 
discuss the new signals concocted 
by McNamara and his coaches. 
Then the pitchers and infielders 
worked on some of those fun- 
damentals — specifically, various 
pickoff plays on double-steal 
situations. 

“You only really do that to 
refresh people’s memories,” said 
McNamara. ‘At least, I hope 
nobody’s learning something 
new when we do that.” After a bit 
of infield practice, during which 
the pitchers rested in the shade of 
the dugout and jeered the in- 
fielders, everyone took a break, 
retiring to the clubhouse to 
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change sweatshirts. The squad 
then separated into two groups, 
the regulars and their designated 
batting-practice pitchers remain- 
ing on the main field while the 
substitutes, rookies, and other 
pitchers retired to a lower 
diamond on the other side of the 
Chain O’ Lakes complex to be put 
through their paces by Coach 
Rene Lachemann. The action 
here — Wednesday's only real 
action — consisted of rookie first 
baseman Sam Horn’s hitting a 
towering home run that shattered 
an unfortunate tourist's wind- 
shield. Horn, an_ impressive 
physical specimen at 6-5, is a left- 
handed hitter with enormous 
power. He’s still slated for the 


minors this season, however, 
because certain kinds of pitching 
still baffle him. Or, as one Red 
Sox insider put it, “If he had to hit 
against a lefty like Tommy John, 
he'd throw upright on the plate.” 
To the intense disappointment of 
the more sadistic spectators, 
Lachemann did not put the pitch- 
ers through his infamous “cap 
game,” an aerobic relay race that 
leaves the twirlers in breathless 
agony. Instead, Lachemann light- 
ened the monotony of wind 
sprints by letting the pitchers run 
pass patterns while he threw 
them baseballs. After this torture, 
the pitchers were excused for the 
day, and after.another hour or so 
of BP, the day’s work was done. 


By three, most of the Red Sox 
were basking in the sun by the 
hotel pool, working on that es- 
sential March fundamental, the 
good tan. 

It’s easy to laugh at the training 
ritual, but, what the hell, should 
the Red Sox really be doing 
anything different? The ques- 
tions people have about this club, 
which are few but significant, can 
be answered only. in real-game 
competition. No. matter how 
many guys Bob Ojeda strikes out 
in March, the fans won't be 
reassured and nothing will be 
proved. The same could be said 
for Nipper, Bruce Hurst, and 
every other member of the start- 
ing rotation. 


The Red Sox determined dur- 
ing the off-season that they 
would stand pat, thereby ensur- 
ing that little that happens down 
here in Florida will be of any 
significance. They are here to 
avoid making news; they want 
only to sharpen their batting eyes 
and loosen their throwing arms. 
Perhaps just three spots on the 
pitching staff as well as the utility 
infield positions are being seri- 
ously contested this spring; 
everything,else is set. McNamara 
acknowledged as much by decid- 
ing, before seeing his club in 
uniform, that he would eschew 
one of the most enjoyable parts 
of managing — tinkering with 
the lineup. The Red Sox began 
the exhibition season with the 
same lineup they used for most of 
1984. Since it is perhaps the best 
offensive lineup in baseball (only 
the Yankee order seems to match 
it), this is a sound decision. 

McNamara delegates much of 
the actual instructional work to 
his coaches and wanders about 


the two playing fields carrying — 


his staff of authority, a fungo bat.’ 
He is, he says, “observing,” but 
from time to time in his journeys 
he draws a player aside for a 
quick chat» One suspects he 
figures his real task this month is 
to discover what manner of men 
his charges are, and how he can 
draw the best out of each individ- 
ual. This is a subtle, difficult 
process, the most vital job for any 
manager, and, of course, some? 
thing neither McNamara, nor 
anybody else, talks about. 

What people do talk about at 
this quiet, suriny camp is baseball 
past because all the dead time is a 
natural encouragement for the 
yarn spinning that is as essential 
to the game as the catcher’s mitt. 
Questions about velocity and the 
radar gun only prompted 
McNamara and general manager 
Lou Gorman to recall Steve 
Dalkowski, the legendary flame- 
throwing spring-training 
phenom of the Orioles in the “60s 
who in one Appalachian League 
game had 21 strikeouts, 11 hit 
batsmen, and 19 walks. “You 
couldn't see the ball he threw,” 
said McNamara, “but he couldn't 
keep it in this room. When he 
threw batting practice, all the 
other players left the field.” 


Earlier in the day Haywood 
Sullivan had recounted his years 
working for the then Kansas City 
A's and Charlie Finley, describ- 
ing in detail Finley's efforts to 
smuggle his mule’ mascot into 
Comiskey Park, past the vigilant 
eyes of the traditionalist White 
Sox management. The mule, 
crated and passed off as a life-size 
marble statue of Satchel Paige, 
was rolled incognito past the 
security guards and hidden in the 
Kansas City clubhouse. But the 
mule balked at the dugout steps 
and had to be “tessed out by a 
couple of the players,” recalled 
Sullivan, “The place was packed 
for a Sunday game, and people 
were howling. Finley was crying 
he was laughing so hard, and up 
in their- box, the White Sox 
owners were screaming down at 
him. I heard they fired 30 people, 
every damn security guard. Well, 
hell, we knew we were gonna 
lose a hundred games, we had te 
do something to get people’s 
attention.” 

And so the stories help us pass 
the time, as we all wait for the 
games to start — the real games 
that will turn the sport from a 
succession of lazy afternoons in 
the sun back to business, a grim 
day-to-day business full of hang- 
ing curveballs, 0-for-15 slumps, 
partnership fights, first-edition 
deadlines, and innumerable 
other plagues and pestilences. On 
April 8, spring training becomes 
the most irrelevant event in the 
world. 

But despite its irrelevance, both 
athletically and journalistically, 
spring training survives; indeed, 
one could not imagine baseball 
without it. The reason for that 
might be best illustrated by a 
little incident that occurred last 
Wednesday at Lachemann’s 
pass-pattern drill. On purpose, 
the coach overthrew nonroster 
pitcher Robin Fuson, who re- 
sponded with a classic sprawling 
dive to the turf, where he lay for 
several seconds in brilliant 


: parody of the agony of the wide- 


open, overthrown wide receiver. 
Then he bounced up, laughing, 
uniform dirty and eyes full of 
delight. There is no reason for 
spring training, not a one, except 
that to be part of it makes you 
awfully glad to be alive. 0 
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THE BOSTON PHOENIX, 


Quote 


Continued from page 2 

a nonadvertiser workplace, such 
as a public-school system, the 
trucking industry, or coal mines. 
On the second point, progress 
was more limited. 

Let us begin with the language 
problem. Twenty-two years and 
a month ago, the master press 
critic AJ. Liebling noted, “The 
employer, in strike stories, 
always ‘offers’ and the union 
‘demands.’ A publisher, for ex- 


“ample, never ‘demands’ that the 


union men agree to work for a 
four-bit raise; the union never 
‘offers’ to accept more. (‘De- 
mand,’ in English, is an arrogant 
word; ‘offer’ a large, generous 
one.)” 

Enough editors . have read 
Liebling to drop the word ‘‘de- 
mand,” but in most Boston re- 
ports the company continued to 
“offer,” and the union first ‘“re- 
jected,” then “accepted,” what 
turned out to be a two-bit raise. 

That brings us to the substance 
problem. Labor is still covered 
only when it strikes, and the 
strikes are covered like a football 
game in which the employer is 
the home team. Mere négo- 
tiations, which settle most labor 
contracts, don’t make the news- 
papers or TV unless there is, at 
the least, a vivid threat of a strike. 
The strike-action story pre-empts 
the wages and working-condi- 
tions story. It took until after the 
Filene’s settlement vote — fully 
seven days into the story — to get 
any sense of the issues. To 
recapitulate: 

February’ 26. Workers vote to 
strike; the contract expires at 
midnight. There are no stories in 
newspapers or on TV because no 
one knew that a strike was a 
possibility. It would be easy 
enough to have a ‘‘labor reporter’ 
call around to unions and com- 


pany labor-relations departments 
and ask them when their major 
contracts are due to expire. This 
labor reporter could then check 
on the progress of negotiations 
before expiration time and set the 
disputes in some sort of econom- 
ic context. The labor reporter 
could follow up on the settle- 
ments, strike threats, and actual 
strikes. No one has such an as- 
signment at any Boston media 
outlet today. 

February 27. The first stories 
appear in the morning papers. 
The Globe story, by Wendy Fox, 
says workers “rejected a new 
three year contract,” but gives no 
account of why. The Herald 
story, by John Impemba, has the 
more biased phrase, “rejected the 
company’s final offer,” but is 
generally more complete. It says 
workers “rejected” a 4.5-percent 
wage increase for the first year 
and five-percent increases for 
each vear thereafter, and that 
“veteran” employees now make 
$5.25 per hour and the rest 
average $4.50. Mathematically in- 
clined Herald readers could 
calculate that most workers 
wanted more than a 20-cent raise 
in the first year, more than 23.5 
cents the next year, and more 
than a full two bits the third vear. 
What we still don’t know: the 
union’s bargaining position (and 
therefore how far apart the parties 
are), how many hours people 
work at Filene’s, how long it takes 
to become a veteran employee. 

The evening’s television stories 
cover the picket lines but not the 
dispute. Channel 7 at 6 p.m. has 
the longest report, featuring 
“shouting and jeering picketers” 
(Lester Strong) and some livelv 
interviews. It gives a union wage 
position (seven percent raise the 
first year, then 6.25 percent, then 
six percent) but doesn’t compare 
it with the company position. 
Channel 7’s dispatch alludes to 
“working conditions” at issue but 
doesn’t name them. It also men- 
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tions nonunion inroads into the 
work force, an issue that never 
appears in the press. Channel 2 at 
10 p.m. has a short mention of the 
strike, noting only “pay issues,” 
and Gail Harris ends gaily with, 
“Others went in anyway, per- 
haps to see if they could find any 
bargains in the Basement.” 

Channel 5 at 1] p.m. has the 
most antiunion story in my 
haphazard sample, opening with 
a graphic of the Filene’s logo over 
a newsprint background with the 
word hiring circled in red. Next to 
Chet Curtis reading, “Well, to- 
night Filene’s department store is 
hiring temporary workers to re- 
place the 3800 who are on strike,” 
the graphic looks like a free 
advertisement for the company. 
On Channel 5, too, the workers 
have “rejected the company of- 
fer.” Those who have read the 
Herald, watched Channel 7, 
taken notes, and done their math, 
now know that the issue was 11.2 
cents per hour. Most citizens had 
nothing to go on in judging the 
strike but their own pro-labor or 
anti-labor prejudices. ° 

February 28. The Herald stands 
pat on yesterday's phrasing and 
description of the issues. Matt 
Carroll adds seven paragraphs 
on the strike itself, noting that 
federal mediation is planned for 
tomorrow. Two Globe reporters, 
Fox and Lynda Gorov, together 
contribute 22 paragraphs, most of 
them on strike tactics from the 


* company’s point of view. Their 
-lead: “Picketers jeered and in- 


sulted customers at Filene’s de- 
partment stores yesterday while 
managers worked the cash regis- 
ters inside and tried to cope.” All 
this because strikers had “re- 
jected the chain's proposal.” The 
strikers, of course, believed that 
the chain had rejected their 
proposal. Fox and Gorov then 
rehash all the known numbers, 
quoting union sources on what 
the hourly raise would be but still 
not mentioning the number of 
hours inyolved. They add some 
details on the differences over 
workers’-compensation plans 
and employee discounts. Neither 
paper mentions the company’s 
temporary-worker tactic, which 


will dominate the evening TV. 


broadéasts. 

‘Channel 4 at 6 p.m. has the 
most pro-union broadcast of my 
sample, though it comes off like a 
parody of Channel 4 I-Team 
shows of the past. A manager 
taped in silhouette wearing a 
stocking cap expresses sympathy 
for the strikers, reportedly in a 
disguised voice. The setup sug- 
gests that skullduggery is about 
to be exposed in detail. What the 
guy says is that a lot of his people 
have worked long and hard for 


the company and ought to get 
paid better. 

March 1. The papers diverge. 
The Globe, with Gorov viewing 
the company as the creative 
party, leads with: “Hundreds of 
applicants crossed picket lines to 
apply for entry-level jobs ... 
while. striking workers chanted 
anticompany slogans outside for 
the second straight day.” The 
Herald, ignoring the temporary 
applicants, reports union allega- 
tions that the company has of- 
fered “at least” six strikers 
substantial raises to cross picket 
lines. 

The federal mediator, James 
Hermans, brings the two-:sides 
together in a tentativé agreement 
that requires the union 
employees to return to work the 
next-day, Saturday, and to vote 
on the new mediated contract on 


~ Monday night. Until then, details 


are to remain sealed. Relief at the 
strike’s ending is the substance of 
the TV news at 11. In fact, the 
media are so relieved at the end 
of the strike (Lester Strong calls it 
a “long ordeal” at 11 p.m.) that 
they make no attempt to discover 
the details of the sealed pact for 
three days. 

March 2 and 3. The story tends 
to vanish over the weekend while 
the returned strikers wonder 


what will turn out to be behind 


door number three on Monday 
night. The March 3 Globe revises 
the union’s proposal, by now a 
moot point, reducing it to a 
straight 6 percent, as reported in 
the Herald two days earlier. 

March 4. The Herald is able to 
confirm uncertainty: ‘We won't 
know until (tonight) what the 
details are,’ said one worker, who 
asked not to be identified.” 
Would you trust a blind source 
for an item like that? In another 
article the Herald scoops the 
Globe on the fact that a strike 
vote affecting 35 Stop & Shop 
stores has been taken. Same 
union local, similar size unit 
(3500 employees). 

At 11 p.m. Channels 5 and 4 
have the longest reports, but both 
focus primarily on the vote count- 
ing still in progress and on union- 
meeting exit interviews opposing 
the settlement. Apparently, 
workers are angry but resigned to 


accepting the advice of their 


leaders, since rank-and-file voted 
for the new contract two-to-one. 
We still don’t know what they 
got, so we don’t know whether to 
$ympathize with their anger. 
March 5. The Globe gets the 
vote tally (1099-427 — where are 
the other 2274 members?), and no 
more. The Herald is the first to 
print the news that the mediator 
arrived at the company’s position 
on increases: 4.5 percent, five 


percent, five percent. The Herald 
also counts another 41 votes, to 


get 1137-430. Other Herald 
stories suggest a growing interest 
in labor coverage at the tabloid: 
another exclusive item about the 
failing Stop & Shop negotiations, 
and _ well-played wire stories 
about the British miners’ strike 
and the American’ screenwriters’ 
strike vote. 

Noon TV adds that Filene’s 
employees have made progress 
by gaining a minimum 25-cent - 
raise, thus making the wage 
structure more equitable for the 
lowest-paid new hires. John 
Henning on Channel 4 reports 
that this means a $10-a-week 
raise, implying a 40-hour week. 
Camilla Carr on Channel 7 
reports that the substitute work- 
ers will be kept on, implying to 
me that the stores might have 
been running a little under- 
staffed, or that the company 
anticipates turnover under the 
new agreement. 

That brings us to my deadline, 
and | still don’t know how the 
Filene’s settlement stacks up 
against other retail-labor con- 
tracts, and how it will affect other 
bargaining in the city. I don’t 
know if there was any movement 
on the fringe benefits. I saw a lot 


_of angry employees on television; 


I don’t know whether they will 
simmer down when they get 
back to work or whether the 
collective-bargaining process 
failed to address the problems 
they shouted about. I don’t know 
why the strike was reported as 
tactically successful, since it led to 
a mediated agreement the union 
members were disappointed 
with. I don’t know if we can 
expect fewer strikes or more 
strikes in the future. I half expect 
some of the context information 
in a Globe think piece next 
Sunday. But I doubt anyone will 
follow up on life at Filene’s under 
the new agreement for about 
three years, 

* * 
_ Globe headline: ALLEGED TOP 
CRIME LEADERS ARRESTED. Her- 
ald headline: MAFIA GOD- 
FATHERS FREE ON $4M BAIL. 
Nothing requires a newspaper to 
use alleged when writing about 
people who have been arrested 
‘but not yet convicted of a crime. 
But it is thought to be a fairer 
form of pretrial publicity and 
prevents libel suits if the defen- 
dants are found innocent in court. 
The Herald risks little in labeling 
organized-crime figures as 
preconvicted criminals as they 
never sue. “Known gamblers” 
can’t afford to face pretrial de- 
positions, and they can’t win 
damages because a bad reputa- 

Continued on page 22 


CONCERN 


JESS LEARY 


FRIDAY MARCH 15 7:30 P.M. 


at THE OPERA HOUSE 
539 WASHINGTON ST. BOSTON 


$13.75/14.75 


Faulkner Hospital and WHDH Radio invite you to 


1ZGE 


To benefit the Faulkner-Sagoff Centre 
for breast health care 


Friday, April 42 8PM SYMPHONY HALL 
Tickets: $25 $22 $18 
$50 (includes reception with Ella Fitzgerald) 


Available now at Out of Town, 
Hub and Tyson agencies 


CONCERTCHARGE: 497-1118 or (1)800-442-1854 


Mail Orders: Send stamped envelope to Faulkner Hospital Benefit 
Concert, 1153 Centre St, Boston, MA 02130. Please make check 
payable to Faulkner Corporation. 

For information call 522-5800 x1907. 


A Special Delivery Production 


GET 
SMARTER 


Get educated. Learn 
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business. Dabble in 
the arts. Discover the 
joys of learning 
something new. 
Whether you' do it to 
further your career or 
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life. 

You'll find lots of 
courses and schools 
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expanded Boston 
Phoenix Education 
Section. 
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Convenient on street parking 
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MOVIE 


THE WRATH OF KAHN 


Star Trek Television 


#3 The Corbomite 
#10 What Are little Girls 


#5 The Enemy Within ep Mind 


#2 Where No Man 4. #7 The Naked Time 


Episodes i Vil; available n now” 


Blank : Tene Sale 
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titles. 
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Vote for your Celtics Most Valuable Player choice and win a “Dream : 
Home Entertainment System,” up to $2500 in retail value. No 
purchase is necessary. If your player is not chosen MVP you still 


: __ can win the Sweepstakes. For complete details, ask store clerk. 

= Enter Now—Win! 
Tech HiFi Waltham Camera & Stereo Video Edition 
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Serving the best sandwiches in Cambridge 
Mon.-Sat. 11:00 a.m. ‘til 3 p.m. 


, Mon., March 11 
“Local Heroes” featuring 
SCREAMING MIMIS 
(AKA WILD KINGDOM) 
and VASCO DA GAMA 
plus special Epic Records 

Video Presentation: , 
featuring 
the STRANGLERS, 
‘TIL TUESDAY & others 


Tues.. March 12 9p 
Bill Thrill! 


% St. Patrick’s Day 
Weekend Spectacular! 
Sat., March 16 & Every Saturday 
“The Saturday Night 
Double Header” 


PM THE LENNY CLARKE 
COMEDY REVUE 
Hosted by LENNY CLARKE 
Featuring D.J. HANARD 
and MIKE MOTO (Advance Sale) 

it. 9:30 JIM PLUNKETT’S* 


Mon., March 18 
“Local Heroes” featuring 
O POSITIVE and SALEM 66 


Thurs., March 21 
An evening with. . 
McCOY 


TYNER 
Shows at 8:00 & 10:30 (Advance Sale) 


March 22 
Dance the Night Away — 


RY 
9 p.m. (Advance Sale) oe 


Wed., March 27 


THE PERSUASIONS 
Shows at 8:00 & 10:30 
_ Coming to the 
Berklee Performance Center 


April 19 


and 
WAINWRIGHT Ili 


TICKETS AVAILABLE FOR: 
ENSEMBLE OF CHICAGO 
SCENE 


April 3 OR. 
WITH SPECIAL GUESTS THE RAMATORS 
J 


BAND 
& STEVEN SCHOENBERG 


Advance tickets for these and other 
Jonathan Swift's events available at 
the box office, Ticketron, 
ConcertCharge (497-1118), Elsie’s, 
Out of Town, Strawberries. 


Quote 


Continued from page 18 

tion is a business asset to a crook. 
Because career criminals are such 
easy targets, no _ Boston 
journalists feel the need to main- 
tain reliable sources in the under- 
world; thus, the most outlandish 
speculations are printed as facts 
on police say-so. 

* * * 

Channel 4 unveiled its new 
public-affairs theme, “For Kids’ 
Sake,” last week. It will largely 
but not entirely replace the three- 
vear-old “You Gotta Have Arts,” 
which raised a_ million-dollar 
endowment, mostly through 
summer concerts. The endow- 


- ment will finance annual arts 


grants. ‘For Kids’ Sake” hopes to 
raise $300,000 to endow an 
exhibit at the Children’s Mu- 


seum. It also aims to raise con- ~ 


sciousness about children 
through public-service an- 
nouncements, news reports, and 
locally produced specials. On the 
programming side, Channel 4 


‘will do nine specials and seg- 


ments on all its regularly sched- 
uled shows, from Evening Maga- 
zine to the Sunday public-affairs 
line-up. 

It all seems worthy but un- 
thought out. At the luncheon 
presentation, cosponsors with 
child-advocacy credentials 


stressed the problems of teen- 
agers. Almost ail the promo 
pictures on the wall were of kids 


under 10. A_ news series as- 
sembled by Liz Gonzales was 
shot at a Waltham middle school. 
Two of the three corporate 
sponsors are major employers of 
teenagers, at minimum wage. 
The museum exhibit will focus 


* on.kids aged nine to 14. If the 


program isn’t more focused, it 
won't accomplish much beyond 
the sum of the parts. 

And I’m not so sure about the 
parts. The two public-service 
announcements are already on 
the air, each with the slogan, “It’s 
time we recognized kids for what 
they are ... the future:” One 
shows kids under academic pres- 
sure and talks about their dwin- 
dling job prospects. The other is 
about problems like nuclear war. 
| wonder if these spots will 


contribute to the stress children 
feel when adult problems are 
forced upon them. 

* 

-Department of corrections: | 
apologize to George V. Higgins 
for my. erroneously reporting 
(stupid failure to check) that he is 
on contract at the Globe. “Con- 
tributing columnist,” unlike 
“contributing reporter,” means 
that the author is not on staff. 
This being the case, Higgins is 
certainly entitled to blurb . his 
forthcoming book. 

Because of a reporting error 
(brain, damage), I mistakenly 
touted Channel 5’s Lee Webb as 
part-of the underrated Channel 7 


“sports team. Webb is good, but | 


meant to praise John Dennis in 


particular item. 
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myth 


equal. 


__ They seem equal. Until you look at 
the seams. 

That’s where equality ends. 

Most companies seal their discs with a 
spot here, a spot there. Leaving most of 
each seam not sealed at all. 

Sooner or later, the seams might do what 
comes naturally: they bulge. Warp. Pucker. 
Open up. 

Pens, pencils, fingernails—even a four- 
vear-old’s, like Herbie—can catch and snag 
in those wide open spaces. 

That’s sloppy. And dangerous. Because 


_if you put a sloppy floppy into your disc 


drive, it can jam your drive. Ruin your drive 
head. Lose your data. 


much-for their seams: Ours are 
different. 


THE SLOPPY FLOPPY: 


Sealed with a spot here, 
a spot there. Leaving 
unsealed seams 
everywhere. 


Memorex uses a process we developed, 
called Solid-Seam Bonding. 

Solid-Seam Bonding seals shut every inch 
of every seam of every Memorex*floppy disc. 
Tight as a drum. That makes the Memorex 


floppy stiffer. Stronger. And your data safer. 
_ To resist bulging, warping, puckering, 
or Opening up. | 


MEMOREX SOLID-SEAM BONDING: 
Every inch of every seam 
is sealed shut. Tight 
as a drum. - 


To resist all the things that can jam 
your drive, ruin your drive head, or lose 
vour data. 

Which proves that a Memorex floppy 
disc ism’t equal to all the others. It’s better. 

Solid-Seam Bonding is just one example 
of the extra care that goes into every 
Memorex floppy disc. Be it 8/'544” or the 
new 342" Extra care that lets us guarantee 
every Memorex disc to be 100% error-free. 

The next time youre buying a floppy 
disc—or a few hundred of them—just 
remember this: 

It’s always better to be safe than sloppy. 

For more information on the full line 


- of Memorex quality computer media 


products, including computer (Esa 
tape, call toll-free: 800- — 
222-1150. In Alaska 
and Hawaii call collect: 
408-987-2961. 


Your Data. When it matters, make it Memorex” 


Memorex is a registered trademark 
of Memorex Corporation 


©1984 Memorex Corporation 
A Burroughs Company 
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Dope 


Continued from page 9 

a 10-plant marijuana patch that 
will net him about $18,500 tax 
free.. Vern has to admit this 
sounds like.a good setup, but he’s 


Still not comfortable with break-._ 
ing the law. That evening on the 
television. news, David Stock- 
man, the p¥esident’s budget di- 


rector, is talking about rolling 
back tobacco. supports, and, says 


farm-state legislators. who 
push for increased credit. have. 
“a kind . of blackmail . 
situation.” Stockman rambles on, 
but now the ‘figures’ start tum-» 
bling in Vern’s head. Tobacco: $2. 
for every pound harvested. High- ; 


created 


grade’ marijuana: $1850 per 
pound. Hell, if'Washington‘s go- 


ing to turn. its’ back~ on. the. 


American farmer, why not grow a 
little dope? Plant it right in the 
middle of a dense patch of 
tobacco. Even if a state cop or a 


DEA aerial unit'spots the plants, 


just, blame them on those damn 
kids who are always running 
through the fields. An acceptable 
risk? A growing number of farm- 


ers, especially in economically’ 


depressed areas, think it is. 


John Mark, an Alexandria at- 
torney specializing in drug cases, 


says he defends an _ increasing 
number of farmers who, like our 


friend Vern, decide that breaking. 
law is to losing the 


farm. 

“You get someone who can’t 
feed their children, and all-of a 
sudden you find a way to make 


$150,000 tax free, that has a 
says Mark.° 
“That's not That’ sur- 


-tremendous appeal,” 


Of course, the ‘Galy 
‘that Mark comes in contact with 
are the ones who get caught, 
which in Virginia is no picnic. 


The .séntence for a convicted: 
‘dope: grower nailed with the 


goods ranges from five to 30 
years in prison. By comparison, 
the top sentence for second- 


degree murder in Virginia is 20 
years. Since dope growing is 
usually more lucrative than sec- 
ond-degree murder, the marijua- 
na penalties in Virginia and other 
states are designed to balance the 
économic incentives. Long jail 
terms increase the risk of growing 


-dope and bring it more in line 


with the potential reward. But 
Virginia’s marijuana output con- 
tinues to increase in spite of the 
tough sentencing policy. The 
House’ Select Committee on 
Narcotics Abuse and Control lists 
Virginia among 25 states which 
has “a (Significant marijuana 
problem.” 


Legitimate farmers are only the 


latest addition to the outdoor 
dope-growing industry. The 
veterans of the trade are the 
specialists who have been plant- 


ing “guerrilla patches’ (growers 


prefer the term “victory gar- 
dens”’) of marijuana since the late 
‘70s. They may plant a patch on 
another person’s land, or even on 
Uncle Sam’s. The government's 
secluded national park areas are 


$s Concord Productions 


presents 


Fri., March 22 


KATE WOLF 


Paine Hall, Harvard U. 
$6.50 advance, $7.50 door. 


BATTLEFIELD 
BAND 


Sanders Theatre, Harvard U. 
$7.50 advance, $8.50 door 


Sunday, April 14 


FERRON 


at Symphony Hall 
reserved seating 
$11.50, $10.00, $8.50 


All shows begin at 8:00 P.M. 
Call 547-5704 for ticket info. 


a gig or 
someone for a 
gig or audition, 

Studio, instrument, 
or any music- 

related 
service, turn to our 
new 


to place your ad, 
Call 267-1234 
(and ask about 
our guarantee!) 


BOSTON 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


becoming a haven for high- 
‘ volume. dope growers, which can 
lead to problems when vacation- 
ing families meet up with outlaw 
growers protecting their crop. 
National park and forest ad- 


ministrators. in California, 
Hawaii, and Oregon have closed 
off certain sections of govern- 
ment land to the general public 
for fear of violence. The General 


Accounting Office reports that . 


several park rangers have dis- 
covered booby traps, including 
Vietnam-style punji sticks, that 
dope growers ,have installed to 
discourage intruders. 


The hard-core dope grower is © 


undoubtedly the. nastiest player 
in the field, but he is only one of 


' many. Nowadays, growers are a 


disparate lot; there are lifelong 
outlaws, old-age pensioners, col- 
lege students, welfare: mothers, 
aging hippies, and, according to 
police, many young professionals 
looking to grow a few ounces “for 
their heads” and to sell the rest 
for a profit. Though it’s impossi- 
ble to talk about the “typical” 
dope grower, they have at least 
one thing in common — they’re 
getting smarter. 

“The big thing that’s happened 
recently is that the growers aren’t 
putting all of their eggs in one 
basket anymore,” says Sergeant 


’ Lee Bradley, narcotics supervisor 


for the Virginia State Police's 
Salem office. “It used to be that 
you'd find fields where 200 plants 
were growing. Now, it’s a rarity if 
you find more than 50 plants at 
one time.” 

The trend among growers is 
toward smaller, dispersed plots of 


10 to. 25 plants, rather than one’. 


large patch of green that’s easy to 
detect from the air. And thanks to 
agricultural and botanical ad- 
vances in the dope field, even a 
small plot of high-grade marijua- 
na can be extremely, profitable. 


The indoor economy 

Like most growth industries, 
the marijuana . business owes 
some of its success to advances in 
technology. By far the most 
significant is the development of 
a high-grade strain of marijuana 
called ‘‘sinsemilla” (Spanish for 
“without seeds”): First cultivated 
in the mid-’70s, sinsemilla repre- 
sents a botanical breakthrough 
that ranks with any agricultural 
advance this century. (If new 
strains of corn had been de- 
veloped as quickly as new 
hybrids of marijuana, we'd all be 
nibbling on 10-foot-long ears by 
now.) Sinsemilla is produced by 
removing all male marijuana 
plants during the initial growth 
stage of the crop. The remaining 
female plants, in the pique of re- 
productive frustration, give off a 
sticky resin. The resin contains a 


KISS-108's Hatt Siegel is giving 


over $10,000 cash 


A 


an official 


‘85 


to appear with DAVIDHASSELHOFF on 
NIGHTRIDER’ episode. 


much higher concentration of 
dope’s active ingredient, delta-9- 
tetrahydrocannabinol (THC) 
than does the ordinary marijuana 
plant's. The strongest California 
sinsemilla contains a whopping 
six percent of THC, while ordi- 
nary dope may contain as little as 
0.5 percent. In short, sinsemilla 
offers more bang for the buck. 
The sinsemilla breakthrough 
has played a big role in sparking 
a new trend in marijuana cul- 
tivation — indoor growing. 
Sinsemilla can be grown out- 


‘doors as well, but its high profit- 


per-yield figure makes the safer 
indoor growing a natural. Special | 
self-contained growth chambers, 

lights, and fertilizers have been 
developed for the home grower 
of marijuana. On the West Coast, 
where indoor cultivation is catch- 
ing on in a big way, a network of 
“indoor garden-supply stores” 


‘has sprouted up; the stores sell 


everything the would-be dope 
grower needs to get started. 

“On the West Coast, indoors is 
where it’s at,” says Tom Alex- 
ander, owner of Full Moon, an 
indoor .garden supply store in 
Oregon. “Outdoor growing is 
becoming antiquated.” 

Like many stores of its kind, 
Full Moon carries a complete line 
of fertilizers, pumps, drip irriga- 
tion units, timers, and 1000-watt 
metal halide grow lights, all with- 
the caveat that the equipment is 
“not intended for illegal use.” 
The fact that this warning is 
generally ignored means profits 
not only for the stores them- 
selves, but for their suppliers, 
which include corporations like 
GE, Sylvania, Westinghouse, and 
the Jefferson Corporation, a 
subsidiary of Litton Industries. 


‘While the companies in question 


wouldn't be caught dead promot- 
ing the illegal cultivation of 
marijuana, they are nevertheless 
quietly skimming money from 
the dope economy. 

In many cases, legitimate cor- 
porations pretend not to notice 
the healthy sales of equipment 
used by the dope trade. GE and 
Sylvania high-intensity metal 
halide lamps, for instance,. were 
originally designed to light large 
indoor industrial areas, but have 


_since been replaced for that 


purpose by cooler, more cost- 
efficient bulbs. But the lamps 
have become big sellers again, 
largely, it is assumed, because 
they make excellent high-intensi- 
ty light sources for growing 
marijuana plants. According to 
Full Moon's Alexander, the sales 
representatives. of these bulb 
manufacturers know exactly 
what's going on when they un- 
load a few cartons of metal halide 
lamps. The last laugh, though, 
may belong to a growing league 
of mob-financed dope growers 
who, according to Alexander, are 
setting up shop in old West Coast 
warehouses. 

“They're taking over these old 
warehouses that have had metal 
halide lighting in them for years,” 
says Alexander. “The place is 
already set up for them growing 
marijuana. That's the outrageous 
thing.” 


Dope dollars 

The immediate beneficiaries of 
the dope economy are growers 
and garden suppliers, but the 
profit chain does not stop there. 
With more than 455,000 marijua- 
na-related arrests made each year 
(one every 52 seconds), lawyers 
who specialize in drug cases have 
all the work they can handle. 

“There's a small elite group of 
lawyers who do nothing but take 
drug cases,” says attorney Mark, 
who numbers himself among the 
elite. ‘We attend and give semi- 
nars just like any other special- 
ized field.” 

About 80 percent of the cases 
Mark and his partner, John 
Zwerling, handle are drug re- 
lated, and the majority involve 
marijuana. 

Prosecution, as well as defense, 
lawyers benefit from the growing 
marijuana trade. This is true 

Continued on page 34 
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TALKING HEADS 


WHAM! 
MAKE IT BIG 


BRUCE 


SPRINGSTEEN 
BORN IN THE U.S.A. 


including: 
in The Dark/Cover Me 


MICK JAGGER 
SHE’S THE BOSS 
dard Woman 


Another Night 
‘% A Loat/Lucky In Love 
Lonely At The Top 


DI, LIFE 
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LAUPER 


SHE’S SO 
UNUSUAL 


JULIAN LENNON 
VALOTTE 


ONLY 


THE TOP 15 TITLES AT THE COOP 


MORRISON 


“Sense of Wonder” 


WYNTON MARSALIS 
HOT HOUSE FLOWERS 
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Stardust/For All Know 
Lazy Afternoon 
When You Wish Upon A Star 


HARVARD COOPERATIVE SOCIETY 
HARVARD SQ. - MIT 

ONE FEDERAL STREET. 
CHILDREN’S MEDICAL CENTER 
WITHIN MASS. 1-800-792-5170 
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- 
° 
$ 
} 
WHATS LOVE GOT TODO WITH IT. 
Hang On Yo YourLove - 
When Am | Going To Make A Living 
ade 
The Hable Fire 
Ens Presley And Amenca “aa 


~ 


: 


3 


for 


season, for any occasion. 


A hickory-filtered vodka, made 
n the tradition of the Old World 


Fit for kings, Emperors and you. 
Let Cossack into your life in any 


80 or 100 proof. 


Prepared and bottled by Allens Ltd., Boston, MA. 
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RCA introduces the next dimension in 


5? 


For great recorded sound, you can opt for 
the Compact Digital Disc Player, the Linear- 
Tracking Turntable, or both. With every 
advanced teature you could want. 


For superb radio listening, there's the 
Dimensia AM-FM Tuner. It lets you ‘pre-set 
up to 16 stations for instant access. 


RCA Dimensia: Intelligent audio/video 
Audio and video. Two separate ideas. Until 
Dimensia. The most advanced audio/video 
system in the world. Eight components, all 
coordinated by a single remote control: The 


Dimensia Command Center. 


The heart of Dimensia 
The Dimensia system is built around a 26- 


iy, * 


For audio taping, you'll want to add the 
Dimensia Auto-Reverse Cassette Deck. It lets 


@acee 
NH you record both sides of a cassette without 


“yy, 


“inch’ diagonal Monttot-Receiver with “Full 
Square” picture tube. And RCA’s exclusive 
Full Spectrum chassis that processes 100°%, of => turning it over. 
the audio/video signal. Plus full stereo = A , 
SS The Dimensia Integrated audio/video 
Amplifier provides more than ample power 
Dimensia VCR: superior performance > gt a system to build for all system components. And Dimensia 
With five video heads and two audio heads. oe ; speakers (a choice of 2-way or 3-way units) 
VHS Hi-Fi stereo sound that outperforms ee ae peo ge oy flexibility round out your dream system. 
And remot tailored to your needs. All components : 
parts interact via SystemLink (RCA’s exclusive Experience Dimensia for yourself 
-connection system) and each is operated by it's the ultimate audio/video experience. 
Only from RCA. 


programming of as many as eight shows. 


your remote control. 


See and hear Dimensia at these selected launch dealers 
NEW HAMPSHIRE 


MASSACHUSETTS 
Medford Shrewsbury Concord 
Home Entertainment Showplace A & W Electronics Vin's TV Cole's TV 
751 Belmont St... 491 Riverside Ave. 268 Boston Turnpike 109 South State St. 
Merrimac South Weymouth 
_ Atwood TV Home Entertainment Showplace Tickler’s TV Lab 
we oe. 117 Main St. Route 110 1025 Main St. 150 Spruce St 
Newton Wellesley 
Movies to go Hale's TV PE Fletcher Corp 
‘ 281 Needham St. 252 Washington St. 331 Main St. 
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Continued from page 1 
abortion-loving wife of a 
sleazeball to that of a loving, 
intelligent, powerful but sensitive 
woman? Of course not. 

Do the columnists and 
feminists want Gerry to go back 
to Queens, to bake cookies and 
think grand thoughts about 
democracy While waiting patient- 


ly and passively for her next © 


break? Does she, as the first 
woman on a national ticket, have 
to fulfill everyone’s fantasies of 
the female equivalent of the 
fabulous knight on a_ white 
horse? It’s fidiculous. Why is she 
any less pure today than she was 
vesterday? She is a politician. She 
is a self-promoter. She is a star. Is 
the big capitalist pie to be shared 
only by the boys? Former Senate 
majority leader Howard Baker, a 
1988 presidential candidate, is out 
there hawking newspapers for 
Gannett. Why is that any dif- 
ferent from Ferraro’s move? Will 
anyone really think Lee Iacocca 
has crossed the Rubicon of virtue 
if he is next in the Diet Pepsi 


Ferraro: up close and personal 


series? Poor Gerry, she lives in 
the only country in the world 
where she can be a complete 
unknown one day and a whisper 
away from the White: House the 
next, a country where one’s good 
name is as tenuous as a 30-second 
television ad for Diet Pepsi. 
Fickle and demanding, these 
Americans. 

Here’s Gerry Ferraro making 
what's probably a very smart 
financial and political decision to 
let Pepsi promote her, and. she 
gets hit on. And all around her 
are other former Washington 
types who have joined high- 
powered law or lobbying firms, 
and no one says boo about them. 
Haven't Paul Tsongas, Jim Shan- 
non, Michael Deaver, and How- 
ard Baker (who's reportedly be- 


ing paid $800,000 a year by a DC. 


law firm) sold their souls for a bit 
more than Gerry has by using 
their power and influence to buy 
more power and influence? 
Democratic pollster Dotty 
Lynch, who worked for Gary 
Hart and then served as an 


advisef to the Mondale campaign 
(attempting, for the: most part, to 
use Ferraro in her natural role as 
woman, mother, and New Deal 
Democrat, instead of in a more 
traditional Reagan-bashing role) 
was taken aback by the criticism 
surrounding the Ferraro Pepsi ad, 
seeing it as evidence of a continu- 
ing double standard. 

“Why doesn’t Howard Baker 
get blasted?” she asked. “Nobody. 
says he’s politically dead. No- 
body says terrible things about 
him.” Yet she conceded that the 
criticism, as much as she dis- 
agrees with it and doesn’t under- 
stand it, will have to be dealt with 
if Ferraro runs for office again. 
“She'll have to show she’s doing 
and planning to do _ serious 
things, She'll have to deal with 
the disillusionment-and embar- 
rassment on the part of some 
women who saw her as standing 
for so much and now see her as 
having sold out.” 

Let's talk about selling out for a 
mipute. Why, in this last quarter 
of the 20th century, is it selling 


out to make a deal with Pepsi 
while it’s perfectly okay to drive a 
$15,000 Volvo, drink $25 
Margaux; or vacation in the 
Bahamas? Is this the first time 
anyone noticed America can be a 
crass, commercial country where 
you’ ve got to convince people 
you're worth buying or worth 
voting for in order to get ahead? 


Gerry’s not taking people’s tax: 


dollars and putting them into 
some insurance company’s 
dream of a loophole. She's doing 
the same thing that Michael Du- 
Kakis did for himself on St. 
Elsewhere, that Tip O'Neill did 
for himself on Cheers, and ditto 
for Martin Mull with Diet Coke 
and Howard Baker with USA 
Today. 

-Tronically, the ad’s message 
(other than the obvious plug that 
Diet Pepsi's the drink for you) is 
the very same one that Ferraro’s 


feminist supporters — many of , 


whom are now outraged by her 
“sellout” — tried desperately to 
get across during the campaign. 
In the final week of the race, 
Ferraro gave a speech called 
“Choices” in Van Nuys, Cali- 


fornia. The theme was women’s — 


lives, a theme her supporters had 
wanted her to use throughout the 
campaign. 

Ferraro knew doing the ad 
would be controversial. But, true 
to form, she didn’t let that stand 
in her way. She made the de- 
cision to go ahead with it, and 
was glad she did. “She had fun 
doing it. They paid her and she 
got to say what she wanted to 
say,” says her campaign press 
secretary/movie-man Francis 
O’Brien. Although she has not 
made a firm decision about 


whether she’ll run for public 


office again, according to both 
O’Brien and her campaign politi- 
cal director, Anne Wexler, she is 
making a determined effort not to 
close any doors or to do anything 
that might close any doors. They 
say she'll take a good look at 
running against incumbent 


- Alfonse D’Amato in .the New, 


York Senate race. People in New 
York say he’s an attentive con- 
gressman and will be hard to 
unseat. But in politics who knows 
what's coming? Maybe they'll 
find him with a 12-year-old 
Hispanic boy, high on angel dust, 


and Gerry’s stock will soar over- 
night. Those who know say she 
can raise between eight, and 10 
million dollars if she. makes the 
run. 

If Gerry Ferraro drops out of 
public life, it won't be because 
she flirted with Madison Avenue. 
It will be because she and her 
family have decided not to put 
themselves under the microscope 
again. “The big decision about 
whether to run for office again is 
whether, as a family, they want 
John to go through it all again,” 
Wexler said last week. Wexler 
chastises Ferraro’s critics for what 
she calls their “rush to. judgment” 
and says that when they opened 


_their.outraged mouths most of 


them didn’t even know Eleanor 
Roosevelt used to hawk marga- 
rine. So there. 

Eleanor Roosevelt, by the way, 


_also sold Cyma watches 40 years 


ago, as. did General Douglas 
MacArthur and J. Edgar Hoover. 
Talk about an across-the-board 
endorsement. Otherwise fine up- 
standing Americans have been 
pocketing advertisers’ money for 
years, often never touching the 
product on camera or even men- 
tioning its name, as is the case in 
the Ferraro ad. Pepsj doesn’t care 
if Gerry Ferraro says Diet Pepsi 
changed her life, Pepsi only cares 
that she’s in the picture, gently 
and indirectly stating her ap- 
proval of their soft drink. - 

If Ferraro does run for the 
Senate in New York, who's to say 
the Pepsi ad won’t be her best 
friend? Dotty Lynch, a former 
New Yorker, says, “New Yorkers 


‘would think the woman was 


crazy to turn down money like 


‘ this. And a bad mother to deny 


her children a chance to make 
thousands of dollars.” 

So who's the fool, Geraldine 

Ferraro or Pepsi-Cola? If Pepsi is 
willing not only to restore and 
promote her good image to the 
American public but also to pay 
her for cooperating, more power 
to her. 
» 13-year-old. son’s only 
problem with her decision is that 
she picked the wrong company 
— Pepsi instead of Coke. “How 
could she, mom?” 

Poor Gerry Ferraro, sitting in 
Queens with no friends and all 
that money. O 


Every Night Is 


WET TEE SHIRT NIGHT 


OUR 
FAMOUS 
16 OZ. DRINKS 


$1.50 


60 oz. 
pitchers 
of beer 
for two only 


$2.99 


DAY 
PARTY 


PATRICK BRADY'S 
UPER 


PATRICK’S 


Starring 
THE JACK O'HOBIN BAND 
EVER A COVER CHARGE!!! 
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‘ 
BE ELIGIBLE TO WINATRIPTOST. THOMAS 
enta Chicken Winas Mon.- ot BIG GRAND BACK BA' PUB & GRILLE 
» 
| 16 oz. 
Bri Ave... 11AM - 7PM 


} as: advertising, portraiture, fashion, audio/visual and 


TEACH You Survive. 


Begins April Begins March 


6 Months, evenings BEGINS APRIL 


Applied Photography is designed to train students for 2 Months, days : ! 
careers in commercial photography. Advanced skills are The New England School of Photography now offers a 
developed by providing a strong technical foundation as new program entitled Photo Lab Management. 


The retail and wholesale photo-finishing industry has 
experienced dramatic growth in recent years and 
promises to continue this growth in years to come: With the 
advent of new technologies, lab owners, particularly mini- 
lab owners, are faced with a growing need for qualified 
help. The demand for technicians able to work efficiently 


well as vocational training in areas of specialization such 


photojournalism. The program will be offered in the 
evening for those individuals who must work during the 
day but are nevertheless interested in pursuing a career in 
photography and for those who seek an alternative to the 
full-time program. The course will be intensive and will and independently and who can handle general 
emphasize shooting and problem solving through regular management and customer relations has become greater 
lab work and studio assignments. All camera formats and thanever. 

all black & white and color materials will be used. Studio The New England School of Photography has been in 
lighting techniques for still life; product. portrait and fashion photographic education since 1968, offering vocational 
applications will be stressed. Students will also be trained in training programs geared toward photographic 

all aspects of audio-visual production as well as in professionalism. Photo Lab Management has been 
photojournalism and documentary techniques. Finally. designed to supply the growing photo-finishing industry 
students will be prepared for the real commercial world with a reservoir of skilled personnel. It is designed for 
through discussions of standard business practices and the motivated individuals seeking growth positions in this 


reparation of a portfolio. Graduates of this program rapidly expanding field. It will also prepare students for 
panies a ceriiioate of completion. . opportunities in other areas such as commercial and 


custom labs as well as providing a solid technical 


background for professionals already in sales and photo- 
marketing. 


see 
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The Nails. 


Their new album, ‘’Mood Swing,”’ throws a 
brilliant, long-overdue curve at rock ‘n’ roll. 
Not just because of what they're saying in 
their music, but because of what they're say- 
ing to music. 

That it’s time for a new sound. That music 
gets boring without artists with the guts to 


change it. And that a hell of a lot of people 
welcome change with open arms. 


We're saying the same thing to radio. 


We’re WFNX Rock the Boat Radio 101.7 FM. 

And if you're tired of getting hammered by 

the same songs, switch to the station that’s 
_ playing the new sound, WFNX. 


Boston Phoenix Radio 


- 
— 


you're buying new car, 
yourself favor. 
Buy without the car 


Your car dealer can sell you a good stereo. But forthe same _ Professional Installation. We have the largest and 

money at Tweeter, you can get a great one. Check out what most experienced car stereo installation department in New 
your dealer offers, then see what you can buy at Tweeter England. We also think they're the best. In fact, if you buy your 
for the same money. We simply give you more system system from, and have it installed by Tweeter, we double the 
for the dollar. . length of the manufacturers’ regular warran- 


Better Selection. We don’t manship of our installations for 
think you'll find a better selection of the life of your Car. 

quality car stereo anywhere in New 
England — including ADS, Alpine, Guaranteed Lowest Prices. 


Boston Acoustics, Kenwood, 
Nakamichi and Yamaha. Some 


If you find your Tweeter car sys- 

: tem cheaper at a local, authorized 
stereo dealers may carry more a? dealer within 30 days of purchase, 
brands, but nobody carries a prove it and we'll refund the 


better brands. Our car stereo installers are sO good, we guarantee difference. 
Tae their workmanship for the life of your car. 


Alpine cassett with auto-reverse -replay, powe Alpine 7165 cassette receiver with advanced digital tuner, Dolby B&C - 
fader, Yomala ¥CS-400. $199 NR, clock; Alpine 3023 7-band equalizer with 18-watt-per-channel 
amp; Yamaha YCS-690 6x9-inch two-way speakers. $599 


Kenwood KRC-2000 cassette receiver with digital push-button tuning, 
auto reverse, ANRC noise reduction; Kengyood KFC-103 4-inch dual 
cone speakers. 239 


. Kenwood KRC-626 cassette receiver with digital tuning, Dolby B&C 
noise reduction— easily removes from dash; Proton 222 29-watt-per- 
channel amp; Boston Acoustics BA704 4-inch dual-cone front speak- 
ers; Boston Acoustics C700 two-way flush-mount rear speakers. 


$699 


Alpine 7162 cassette receiver with digital push-button tuning, auto- 
seek, auto-reverse; two pair of Boston Acoustics BA704 4-inch dual- 
cone speakers. $319 


Nakamichi TD-500 cassette receiver with digital tuning, motorized 
loading transport, Dolby B&C NR; Nakamichi PA-350 35-watt-per- 
channel four-channel amp (140 watts total); four ADS 300i way 
flush-mount speakers. 1395 


Alpine 7263 cassette receiver with digital tuning, auto-reverse, 
16-watt-per-channel amp; Alpine 3516 18-watt-per-channel amp; o 

way rear speakers. 469 


You'll find Tweeter stores at these locations: 874 Commonwealth Ave., Boston 738-4411 
Harverd Square, Cambridge, 492-4411 Chestnut Hill Mall 964-4411 Deciham Plaza 329-7300 
752-2400 


: 
. 
a 
. 
‘st, 
J 
i 
ties. we guarantee the work- 
oe 
ore 
: New Haven (203) 562-4617 Liberty Tree Mall 777-5100 Burlington Mall 273-2200 Cape Cod 
Hyannis 771-2400 Mail of New Hampshire (603) 627-4600 520 Amherst St, Nashua (603) 880- ; 
Fox Run Mail, Newington (603) 431-9700 269 Thayer St., Providence (401) 274-8900 
= 2224 Pawtucket Ave., East Providence (401) 434-8900 Warwick Mail (401) 739-1900 ; 
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CRIMSON 
TRAVEL 


has the best travel values: 


SUPER VACATION! 


*Rates are per person 

dbl. occ. plus 15% tax 

& tour operator service 

charge. 
Your vacation in Hawaii includes 
Boston /Honolulu, transfers, hotel accom- 
modations, all taxes, tips and service charges 
on included tour features. 


March - May, 1 

°359°* 

*299° 

*369* 

*279°* 

PARADISE IS. °439° 

ST. MAARTEN ‘399* 
An rates are per person double occupan- 
cy plus 15% tax and service and vary with 


date of departure. 


All vacations include round-trip jet, 
transfers, hotel accommodations. 


CLUB MED 


Buccanee?r’s Creek, 
Caravelle ¢ Fort Royale 
Cancun * St. Moritz 


Your Club Med Vacation in- 
cludes round-trip jet, 
transfers, 7 nights accom- 
modations, all meals, 

unlimited water sports, enter- 
tainment and much more. 


MONEY-SAVING CHARTERS 


Each an on R/T jet Bosto 


Loudon 199 
Paris 
Frankfurt .°279 
Amsterdam ..°199 


Rates plus departure taxes and vary with date of departure. 
Rates are subject to change. 


cur 868-2600 
Phones attended 24 hours a day! 7 days a week! 
39 John F. Kennedy St., 
Harvard Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 


Office Open Sunday Noon - 6 PM 


+> 


Sa 


Tunheiinto 


MASTER OF 

TECHNICAL AND’ 

PROFESSIONAL’ 
WRITING 


Northeastern Department of English offers a Master’s De- 
gree for students who want to become professional writers in high tech-* 
nology, science, 

The department is now 


i ips. 
sistantships must be received by April 15. 


Coursework: Writing, Computer Science, Communications, Graphics, 
Professional E 


Boston, MA 02115. _ 
Phone (617). 437-2512 


Northeastern University is an EO/AA institution 


Special Student and 
Youth Fares to 


SCANDINAVIA 


On Scheduled Airlines! 
The inexpensive way to get to 
Scandinavia and other 
destinations in Europe 
and around the world too! 


For Information Call: 


WHOLE WORLD TRAVEL 
Specialists in youth 
and student travel 


for more than a decade. 
17 E. 45th St., New York, NY 10017 
(212) 986-9470 


Dope 


_ Continued from page.26 


especially of the federal Drug 
Enforcement Administration, one 
of the few Reagan agencies 
funded like a Great Society pro- 
gram. The DEA’s domestic mari- 
juana-eradication budget has in- 
creased dramatically in recent 
years, jumping from $2.4 million 
to $3.3 million in the past year 
alone, nearly a 50-percent in- 
crease. The DEA bases its fund- 
ing request on the estimated 
value of the previous year’s 
marijuana crop, as determined by 
the DEA. Even though the agen- 
cy has been nailed by Congress 
on some wildly off-base crop 
estimates, few legislators want to 
be seen as giving up on the war 
on drugs. The DEA effectively 
writes its own ticket every year. 

The flow of dope dollars 
through much of the private 
sector is hard to track. Beyond 
those corporations involved with 
agricultural equipment or smok- 
ing paraphernalia, the profits 
made by business as an indirect 
result of the marijuana industry 
..can only be guessed at. But that 
hasn't stopped dope trade publi- 
cations like High Times magazine 
from seeking ads from companies 
believed. to be rolling in dope 

emoney. In an effort to land 

advertising, High Times has con- 
tacted firms who may be profit- 
ing from the munchies, the in- 
satiable craving for sweets and 
junk food brought on by smoking 
marijuana, a phenomenon that 
has been noted even in govern- 
ment studies. 

“We tried to get Haagen-Dazs 
to advertise with us a while 
back,” reports Sherry Lutz, 
advertising manager of High 
Times. “But they weren’t inter- 
ested. I think they were afraid to 
be associated with marijuana.” 

With all the money to be made 
from marijuana, it stands to 
reason that more people are 
looking for ways to get a piece of 
the action. And in this age of 
record budget deficits, one in- 
stitution would seem a natural 
addition to the dope economy — 
the government. The lobbying 
group NORML, which has 
presented countless arguments 
for legalization since it was 
formed in 1971, is now using 
economics to argue its case. The 
fiscal rewards stemming from 

alization, the group argues, 
would be phenomenal. A $15- 
per-ounce tax on legalized gov- 
ernment-regulated dope alone 
would yield at least $10 billion: 
annually. Add another $4 billion 
presently Spent on local and 
federal marijuana control efforts, 
and the Reagan dream of lower 
income taxes, increased spend- 
ing, and a balanced budget seems 
a distinct possibility. 

Of course, the drug issue is one 
where the administration's social 
agenda butts up against its usual 
hands-off-big-business rule. Few 
prolegalization supporters be- 
lieve the economic argument will 
sway the Reagan administration. 
Instead, they predict state gov- 
ernments are more likely to be 
the first to tap into dope’s cash 
flow. As NORML’s Kevin Zeese 
puts it, “The states could turn the 
hidden industry into one from 
which everyone could profit.” 

In the meantime, NORML 
plans to continue to chip away at 
the Reagan administration's 
stand, even though the prospects 
of success on the federal level are 
slim. During the Republican con- 
vention last summer, NORML 
took out ads in Dallas news- 
papers which made a distinctly 
GOP-sounding pitch for legal- 
ization: 

“This year; over 30 million 
Americans will take advantage of 
an immense tax loophole. They 
will evade paying over $15 billion 
in tax revenue. Isn’t it time to stop 
this tremendous drain on our 
nation’s economic resources?’ 

Talking about hitting a Re- 
publican where it hurts. 0 


BOSTON SYMPHONY HALL © 301 Massachusetts Avenue eet 
armooecan 
| 
ONE WEEK VACATIONS! | | 
| 
Depart from Boston! 
5 ® mission to the program. Full and part-time study available, as weil as a se 
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The world’s 
magnetic cartridges. 
have just been 
made 


They’re called Optimum Match cartridges 


for short). That’s because their mass 
can be adjusted to match any tonearm 


system. But that’s not why 
they perform superbly, _ 


Ortofon OM standard models 10. ii and 30. They. perform superbly 
because Ortofon engineers tweaked the 
. award-winning variable magnetic shunt 

(VMS) design until every critical 


ification was even better. 


Whether you have a conventional or 
P-mount tonearm system, there’s no 
quicker, easier or more inexpensive way 

_of improving music per- 
formance in your home. 


You really should ask Ortofon OM P-mount models 10, 20 and 30. 
your Ortofon dealer for a demonstration. 


You really should. 


ortofon 


122 Dupont Strect. Plainview, NY 118034 


Available at these fine dealers 


Tweeter, etc. Audio Studio Natural Sound Soundsmith Taylord Sound 
All Locations Brookline, Mass. Framingham, Mass. Portsmouth, NH Pittsfield, Mass. 
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What's In: 


Mirror lets you keep, 
Imported cottons, 


an eye on the 


music for the old 
Snorkel— a must when 
you're in over your head. Me 
“Heatly Searched Colla 
g your 
Turbo-Prop “heck out: 
to the top. 
for when you're doi 
too. 


| What's Out: 

- | Polyester,-florals, 

fashions. 


: Tight Underwear 
357 um keeps keeps you ire all day. 
Cut-Off Stacks are more comfortable 
against fe ow, upwatdly as 
mobile executives. Hide Briefcase 
=, ~holdsa 
Second Shirt 


SteeToed Track Spikes Should you 
don't let your toes get 
trampled in the fast lane. ~~ 
| ; Just hike up those 
3 But if you can't dress like this, just order Michelob Light 
2 to get it all: super-premium taste and a less-filling beer. 
= For a 20" x 28” full-color poster of this ad, send $6.00 check or money order payable to Anheuser-Busch, Inc., 


Dept. MLT, One Busch Place, St. Louis, MO 63118. Allow 4-6 weeks. Offer expires 12/31/85. Void where prohibited. 
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BY LYNN PAULEY 


ULTIMATE 
AFFIRMATIVE 


CTION 


The complexities 
Of friendship 


by Leah Rosch 


= 


yaddressbookisa 
travelogue of my life. It 
comprises names from 
| every city in which I have 
lived, and more. Tattered and worn, 
its continually coming 
unglued; itsbindinghasbeen 
reinforced with masking and 
Scotch tape, with black-viny] tape 
and strapping tape. Yet, itis too 
precious to discard. 

This book is a reminder of where 
I've been; more to the point, of who 
I've been. The names belong to 
people I have called my friends, 
and these friends have fulfilled 
countless needs. In a very literal 
sense, they have served as a 
fundamental means of self- 
identification. 

Many of the people whose names 
are found within are meaningless to 
me now, their faces blanked out by 
selective memory. From those I can 
recall, lam able to understand my 
yearnings at certain points in my 
life. Some of the faces that come to 
mind belong to those whose lives 
impressed me some years back. » 
These were friendships I 
desperately sought to cultivate, not 
necessarily because | felt a strong 
emotional attachment to these 
people, but because they 
embodied something I admired, 
something Fappreciated, something - 
I wanted to have. There was the 
feeling that if! associated with them, 
Icould become like them. 

There are more recent additions 
to the book. These belong to a few 
people for whom I feel a special 
affinity. As I grow older and allow 
myself to come into my own, I find 
that I’m much more discriminating 


~ 


about the names I add. Thus, these 
new names identify individuals with 
whom I feel at ease, those to whom | 
can bare a piece of my soul and, in 
exchange, keep safe a piece of 
theirs. 

In addition to these newer names 


‘are a few old familiar ones followed 


by countless revisions of addresses 
and phone numbers written 
carefully over globs of white-out, 
testimony to our transient lives. 
These names represent my oldest 
friends. We hold pieces of each 
other’s past, help one another 
navigate the present, and are vastly 
concerned about one another's 


future. Although we may see each 
other less now than we would prefer 
— logistics and busy lives are often 
difficult to negotiate — we have 
hefty long-distance phone bills that 
attest to the intensity of our 
involvement with each other's lives. 
These are friends with whom | 
cannot imagine losing contact; they 
are central to my very existence. 

Among the names of these long- 
time friends inscribed in my address 
book is the name of my dearest 
friend. We share a history, a tightly 
woven tapestry of emotions and 
events, that inextricably links us 
together. We met in childhood and 
Continued on page 10 
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GETTING 
SHIRTY 


“The Boston T is no party” pack 
probably won’t help commuters 

_ get to work on time or even make 
a ride on the Red Line any more 
pleasant, but it might draw a 
smile from a T-frazzled friend. 
The novelty package, brainchild 
of Malden entrepreneur David 
Angell, lets fellow commuters 
know what you think of T service 
in no uncertain terms. 

None-too-subtly packaged in a 
motion-sickness bag, the kit 
contains a T-shirt emblazoned 
with “the T is no party” logo, a 
postage-paid “gripe card” 
(addressed to the MBTA 
complaint department), and a 
Cracker Jack-style prize (such as 
a bookmark or a fluorescent “late 
again” excuse card to flash at 
your clock-watching boss). 

Bellyaching about the T is a 
well-entrenched Hub tradition, 
but Angell is betting that riders 
will welcome a new way to do it. 
His “T is no party” line also 
includes a canvas tote bag with 
large-lettered complaints on the 
sides and separately sold anti-T 
shirts. Angell’s interest in the T 
theme isn’t strictly commercial; 
as a daily Orange-to-Red-Line 
commuter, he says, his grousin; 
is sincere. 

“The Boston T is no party” 
pack is available by mail for 
$10.50. To order write to Reality 
Productions, P.O. Box 1151, 
Cambridge, MA 02142. 


A Child. 
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Gailanne Reeh of Arbor Associates 


TEMPORARY 
RELIEF 


If a secretary calls in sick one morning, 
it’s easy enough to ask a temporary 
agency to send over a pinch-hitter. But 
when a social-service agency is short- 
staffed, all of those typists with 
impeccable telephone manners won't do 
a bit of good. Arbor Associates, Inc., can 
come to the rescue. This Boston-based 
agency is the place to find the “Kelly 
Girls” in the human-services field. 


The Arbor version of a “Kelly Girl” 
might be called to work a shift in one of 
200 agencies, including homes for 
juvenile delinquents and treatment 
centers for the handicapped. Because of 
the demanding nature of these jobs, 
professional degrees and work 
experience — not typing skills — are at a 
premium here. Arbor workers are 
carefully screened: only those with at 
least two years of experience and four 
positive references are accepted. Asa 
result, the 200 people on call at Arbor 
probably have an impressive array of 
credentials. According to president 
Gailanne Reeh, the most recent survey 
shows that 95 percent of the company’s 


employees have bachelor’s degrees, and 
65 percent of these have master’s degrees 


_as well. 


Reeh herself came “up through the 
ranks” of social services to eventually 
hold two assistant-commissioner posts in 
Commonwealth of Massachusetts 
agencies. It was her experience as the 
director of a residential program for 
mentally-ill adolescents that led her to 
found Arbor nearly three years ago. She 
recalls, “If someone couldn’t work, then I 
was the one who had to get on the phone 
and call everyone. It was really a waste of 
time. After a while, I asked myself why 
there wasn’t a way to get help with just 
one call.” The rest, of course, is history. 


Now that Arbor is firmly established, 
Reeh said she believes that the company 
is “enhancing the quality of the services” 
at the agencies for whom it provides _ 
help. “We help keep the regular staff 
from getting burned out, and it gives the 
supervisors peace of mind to know that 
there will be someone to cover a shift.” 
And for human-services professionals 
who are between nent jobs, it’s a 
respectable alternative to the usual 
odious temp stint of taking dictation and 
making coffee for the boss. 

Arbor Associates is located at 15 Court 
Square in Boston. For more information, 
call them at 227-8829. 

— Clara Silverstein 
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KICK IN THE PANTS 


“In the spring I have counted 136 
different kinds of weather inside 
of 24 hours,” said Mark Twain in 
an 1876 speech to the New 
England Society. A century later 
this unfortunate truth continues 
to make it difficult for even the 
nattiest New Englander to dress 
appropriately for the season: a 
breezy cotton skirt that seemed 

‘ect in the morning can leave 
you feeling half dressed when a 
sudden cold snap sets in that 
afternoon; and a bright warm- 
weather print would certainly 
look foolish during a late-March 
snowstorm. Some stores do 
feature so-called transitional 
lines, but these tend to be 
halfhearted collections at best — 
limited in scope and uninspired 
in design. 

As tricky as the seasonal 
crossover can be, a few simple 
strategems can help reduce your 
chances of falling into weather 
traps. When you begin switching 
to lighter fabrics, keep the colors 
neutral or dark (linen pants 
appear less summery in drab 
olive than in white). Try layering 
for versatility — a light shell over 


a blazer instead of a heavy coat or 


pull on two lightweight tops 
rather than a heavy Arran 
sweater. 

For casual dressing, stretch 
pants, one of this year’s newer 
styles, go a long way in solving 
the between-season problem. In 
light-to-heavyweight cotton 
knits, these slacks go well with 
both thick jumpers and skimpy 
tops. The streamlined cut of the 
leg is a refreshing break from the 
bulk of winter trousers, and the 
stretchy fabric makes these pants 
as comfortable as pajama 
bottoms. 

The most stylish stretch-pant 
design features narrow but not 
body-hugging legs, each with a 


ski-pant-style stirrup. Carol Horn 


makes one of the best versions of 
these pants from a seasonally 
ambiguous midweight cotton 


with a ribbed knit ($59). Christina 


Thomson's designs for Chavo 
International include stirrup 
slacks in trendy abstract prints, 


electric colors, and (in the spirit of 


the ‘60s revival) lace. Thomson's 
line also features drainpipe-leg 
stretch pants in featherweight 
cotton that can be pushed up or 
rolled at the hem for a 
supercomfortable 
look ($34 to $52). The Carol Horn 
and Chavo International pants 
are available at Bloomingdale's in 
Chestnut Hill. 

At Saks the stretch pants run 
closer to a sweatpant theme, with 
design details that take them out 
of the gym and into the street. 
Ralph Lauren’s thick-knit pants 
come in white and black and 
feature an elastic waist and 
stretchy stirrup panels sewed 
onto the cuffs ($70); his rib-cuffed 
pants come in a wide assortment 
of pastels and primary colors 
($67). Adrienne Vittadini’s stretch 
slacks feature a drawstring waist 
and front patch pockets, slash 
pockets at the hip, and a wide 
elegant leg (in white or trendy 
tangerine, $60). 

At Capezio in Copley Place 
you can find considerably less 
expensive stretch pants, 
including a cigarette-leg cotton 
dance-pant that’s available in a 
variety of colors ($18). For a sexier 
stretch-pant look, pair Capezio’s 
opaque stirrup tights ($10.50) 
with a long jersey or a tunic top. 

Lean stirrup pants, when they 
fit well, can be surprisingly- 
slimming, but if you don’t think 
your legs are svelte enough yet 
for this style, you can still hide 
inside heavy wool pants unfil 
you lose those extra inches. Crazy 
Horse makes a gray pleated 
trouser in a tailored cut that 
anyone can wear, and the stretch- 
knit cotton leaves you feeling 
refreshingly cool ($48, at Lord 
and Taylor). 

All but the sheerest of these 
knits can stand up to just about 
anything the fickle Boston skies 
throw at you during this 
confusing season. And their 
versatility makes them a sound 
wardrobe investment: you can 
wear them right into the summer; 
and when the styles fade from 
the fashion horizon, most make 
an easy transition right back into 


the gym. 
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ONE FOR 
THE BOOK 


The Consumer Affairs 
Foundation’s (CAF) Consumer 
Resource Guide can tell you a lot 
more than just how to complain 
about your new toaster that 
won't toast. “We use the word 
‘consumer’ in the broadest 
possible sense,” says Leonard 
Sanders, CAF president, 
explaining that the book is 
intended to offer guidance not 
only in registering business- 
related complaints, but in dealing 
with “life’s problems in general.” 
Whether your particular problem 
concerns finding a good dentist 
or discovering why your flower 
garden fails to bloom, the guide 
can direct you to an appropriate 
source of information or 


Ke 


assistance. Unlike the blue 
section of the phone company’s 
White Pages, the 1984-’85 edition 
(the first in an annually updated 
series) doesn’t assume that you 
already know the office you 


should contact for information 
and that you simply need the 
agency’s telephone number; 
instead, this directory includes a 
comprehensive index in which 
listings are arranged according to 


problem, not solution. If you 
want to complain about a foot- 
deep pothole on your street, for 
example, you'd look under 
“potholes” rather than “City 
Clerk’s Office”; if you were 
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interested in finding fresh 
strawberries for breakfast, the 
index listing “strawberries, pick 
your own” would lead you to the 
Division of Markets. Specific 
guide listings include not only 
agency addresses and telephone 
numbers, but a brief description 
of each organization's purpose 
and jurisdiction, plus the names 
of particular people who can help 
you with your problem. 

The guide, which took two 
years of exhaustive research to 
produce, is a cooperative effort of 
the governor's office, the 
Secretary of Consumer Affairs 
and Business Regulation, and the 
Better Business Bureau (the 
parent organization of the CAF). 
The response to the publication 
has been considerable: over 
25,000 copies have been 
distributed to individual 
consumers and social and 
government agencies, and, 
according to Sanders, there are 
25,000 more coming. 

You can order a copy of the 
Consumer Resource Guide by 
mailing $3 (price includes 
postage) to Massachusetts 
Consumer Resource Guide, PO 
Box 70, Essex Street Station, 
Boston 02112-0070; or pick one 
up for $1 at the Better Business 
Bureau Office at 8 Winter Street, 
Boston. 
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Awaiting inspection at the auditions 


YOUR 


Auditioning for the School of American Ballet 


by Robin Vaughan 


ike the other young dancers 

gathered at the School of the 

Boston Ballet on this balmy 
Sunday afternoon in February, 17-year- 
old Anik Dorion-Coupal dreams of a 
career as a classical dancer. She is here to 
audition for the summer program of the 
School of American Ballet (SAB), 
founded 51 years ago by George 
Balanchine. Anik, who currently studies 
at L’Ecole Supérieure de Dance du 
Québec (the official school of Le Grande 
Ballet Canadien), speaks of the SAB with 
reverence. “Everywhere we hear about 
that school. For me, it is the top.” 

Anik had decided to try out when she 
learned that the SAB would be visiting 
Boston during a 31-city audition tour for 
its summer program. She came without 
expectations; “I haven't danced a lot,” 
she says of her four years of training. But 
her hopes were high enough to bring her 
to the Boston Ballet’s school on 
Clarendon Street, where 61 other 
applicants, ages 12 to 20, were signing up 
for their auditions. Anik entered her 
application, limbered up, and joined the 
first group of dancers in Studio 1. 

There they were greeted by Richard 
Rapp, an SAB faculty member and 
former soloist for the New York City 
Ballet (for which the SAB is the training 
school), and Martha Rosenthal, special 
events coordinator for the SAB. The 
dancers were asked to line up at the barre 
and to point their feet in unison, showing 
their insteps, and then to raise their legs 
to the front, side, and back to 
demonstrate their extension capabilities. 
Some legs trembled discernibly during 
the extensions, and some dancers lost 
their balance, then quickly resumed their 
positions. Rapp walked slowly around 
the room, Rosenthal, notebook in hand, 
following him closely. The young 
women (the three men who tried out that 
day were in another group) glanced in 
the mirror on the far wall, checking not 
only their positions but their facial 


expressions as well — serene smiles 


Checking out the competition 


rehearsed as carefully as their pliés, eyes 
opened wide. The silence of the room 
was broken only by the soft brush of 
ballet shoes on the dusty floor and the 
brisk snapping of Rapp’s fingers. 

The audition moved on to the 
combination segment, in which 
applicants were shown a series of steps 
designed to reveal the dancer's strength, 
balance, and ability to learn a routine 
quickly. A tiny girl in enormous round 
glasses flashed nervous grins in Rapp’s 
direction as she repeatedly forgot the 
combination and fell behind the pace. 
Beneath the studied composure, and the 
rouge and eye-shadow worn by even the 
youngest girls, the tension on all their 
faces was plain. The dancers finished by 
doing jetés diagonally across the room, 
then lined up for a final evaluation. 

From this group of 20, one or two 
dancers might be chosen for the summer 
course. Even before the auditions began, 
many of them may have been told that 
they didn’t have much of a chance. Some 

‘were simply too old. There’s no formula 
for predicting the physiological limits of 
a dancer's development but, as Tatiana 
Stepanova Gardner, a member of the 
SAB’s national council and a former 
dancer with the Ballets russes, points 
out, “At 20, they have no real chance 
unless they have an enormous hidden 
talent. Remember that Darci Kistler was 
only 18 when she became a star.” 

Some of the dancers hadn't studied 
long enough to pick up the sequences 
easily. Some were not as flexible as they 
should have been — their legs and feet 
did not assume the positions easily — 
and many of them simply lacked the 
specific body type sought by the New 
York City Ballet and its training school. 

Anik may be one of the lucky ones. 
Five feet, eight inches tall, she weighs 
only 105 pounds, and her long, graceful 
neck and delicate features exhibit the 
classic beauty of a ballerina. She is 
naturally flexible, and the ballet 
positions seem to come to her easily. 
Although at 17 she has studied ballet for 
only four years, the last two of those have 
been spent in particularly rigorous 
training; her ballet program at L’Ecole 
Supérieure demands that she study six 
days a week, with as many as five classes 
each day. She didn’t find the audition 
exercises difficult, but she says she was 
tense throughout. “The steps were very, 
very simple, but you get so nervous 
because you want to do just great.” 

Like most of the other entrants, Anik 
has few illusions about what the brief 
summer program can do for her. The 
dancers know that although they may 
become better ballerinas, they will not be 
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transformed into stars overnight. 
Another aspirant, Marlais Olnstead, a 13- 
year-old who has studied at the Walnut 
Hill School of Performing Arts in 
Natick, for four years, has a typically 
realistic idea of what the SAB 
auditioners are looking for (“good 
extension, good turnout, good feet”) and 


~ of what she can expect. “I want to get in 


because of the special training they can 
give.” Fourteen-year-old Kelly Green, 
from North Kingston, Rhode Island, 
hopes someday to dance with the New 
York City Ballet, but she realizes that her 
acceptance to the SAB summer course 
would be only a small step. Although 
Kelly has 11 years of ballet classes 
behind her, she is reluctant to speculate 
as to how well she did in the audition. 

Christina DeRosa, 17, says that if she 
doesn’t make it as a professional ballerina, 
she will remain in the field some other 
way — probably in teaching: “I couldn't 
leave it.” Christina, who is 
nor particularly willowy, has no 
about the SAB’s standards. “They’re 
looking for a body type,” she states flatly. 
“You don’t have to be especially strong, 
but you need to have the right body.” 
Christina tried out last year when the 
auditioners came to Boston and was 

. But she was eager to — again 
because she feels the 
experience would enhance 
her development as a dancer. “The SAB,” 
declares “is it.” 

The SAB is the oldest ballet academy 
in the country and, possibly, the best. It is 
certainly one of the toughest. Young 
dancers come here to learn Balanchine's 
distinctive ballet technique, known for its 
speed and complex footwork. But despite 
the insistence of the audition candidates 
that the SAB program offers merely a 
chance to work hard and to learn, their 
keen desire to be accepted seems to be 
honed on other, more romantic notions. 

The school, with its prestigious 
location in the Juilliard building, must 
represent something more than grueling 
work to a young dancer accustomed to a 
small studio in her teacher's suburban 
home. While enrolled in the summer 
course at the SAB, students share 
apartments in Manhattan, see top-rated 
ballet productions, meet dance 
professionls, and experience New York 
city life. 

Some of the girls’ mothers accompany 
them for the five week session, as did 
Sheila Andrews when her 12-year-old 
daughter, Catherine, was accepted into 
the program last summer. If Catherine is 
accepted this year, says her mother, she 
will share an apartment with four other 


students, whose mothers will take one- 
week turns chaperoning them. The SAB 
is trying to raise $10 million to build a 
dormitory for students, but that will 
likely be a long time coming and 
meanwhile some summer students must 
take rooms at the local YMCA. 

As the second group auditioned in the 
studio, those awaiting their turns in the 
hallway watched through the windows. 
A tall, overweight girl inside waited on 
line to demonstrate her jeté. Once, 
halfway across the room, she missed a 
step and veered slightly off course. 
Sitting together on a sofa in the hallway 
were four little girls who looked nowhere 
near their 13 years. They joked and 


After doing jetés across the floor, the dancers lined up for the final evaluation 


Dancers prepare to demonstrate their strength, control, and extension 


bantered. “Look at her,” said one, 
imitating an older girl who was 
continually tugging at the backside of her 
leotard. They pointed at other dancers 
inside, exchanged nudges, and rolled 
their eyes. Their mothers and the ballet 
teacher who had accompanied them 
merely smiled at their blasé criticisms. 
Yet it was clear that even these 
sophisticates were beginning to feel a bit 
nervous. “Suddenly I feel like going out 
to eat,” announced one. “I don’t feel like 
dancing at all.” 

As the third group began, Tanya 
Gardner remarked on the various 
abilities of the 62 dancers she'd seen that 
day. None, she felt, had demonstrated 


startling talent. “It’s sad, because they 
work very hard, but the teachers aren't 
very good.” Gardner explained that 
dancers today are not often taught in the 
“old tradition” she knew during her 38 
years with the Russian Ballet. “Then,” 
she recalls, “study was much more 
disciplined and demanding. Hard work 
could make a good dancer; looks did not 
count to such a degree.” 

This year’s Boston turnout was smaller 
than previous years, said Rapp, noting 
that “many of them get discouraged.” 
But the low numbers did not mean a 
better chance for those who did audition. 
“If they're not good enough, we don’t 
take them,” said Rosenthal. “We'd rather 
have fewer students than compromise 
the quality of the program.” Although 
nearly 3000 dancers will have auditioned 
by the end of the 31-city tour, no more 
than 280 of them will be accepted. 
According to Rapp, many of those who 
don’t make it “simply were not meant to 
dance classical ballet.” Those who do 
may be asked to stay on for the ensuing 
school year, or will come home and 
audition again next spring. 


The last of the dancers are pulling 
jeans and jackets on over their leotards. 
The four small girls on the sofa ham it up 
for a college reporter with a video 
camera. Anik will spend the time 
remaining before her flight wandering 
around Boston, enjoying the premature 
s weather. She says that, as much as 

hopes to be chosen for the program, 
she will be neither greatly surprised nor 
disheartened if she doesn’t make it. She 
will continue to study dance, in the 
tradition of her Russian grandmother, 
and an older sister who will soon return 
to Canada after a year of study in France. 
If she finds that her prospects in classical 
dance are limited, she may enroll in a 
university and study art and design. 
Later, perhaps, she will become a 
costume designer for ballet and theater 
companies. “But right now,” she says, “I 
can’t tell. lam trying to keep all my 
energy in ballet.” 

Whether or not she is offered a place in 
the SAB’s summer program, Anik feels 
that the trip to Boston has not been 
wasted. For her it was an ery to 
be judged by a member of SAB’s 
distinguished faculty (auditioners 
include specific comments in the 
notification letters sent out to all 
applicants), and to aim for something 
special. “It’s a good feeling being in an 
audition,” she asserts. “You're trying to 
be the prettiest, the best. And when it 
works, it makes you feel so good.” 0 
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From the ground 


Gardening notes on heirloom vegetables 


by Lisa Deeley Smith 


ome people measure the 
S coming of spring by the 

lengthening of the days 
and the onset of warmer weather. 
Gardeners, however, measure it 
by the arrival of the Massachu- 
setts Horticultural Society’s 
Flower Show and the first signs 
of seed catalogues in their mail- 
boxes. At long last, these tillers of 
the soil can finish off last year’s 
containers of frozen spaghetti 


sauce and start planning the new 
season’s order. For many the 
challenge lies in surpassing the 
previous year’s crop in both 
variety and abundance: What are 
the best beans for winter soups? 
Are there tastier short-season 
melons? How about another kind 
of lettuce? 

Many people satisfy their urge 
for innovation by trying out the 
“new for 1985” seed selections 
hyped in every catalogue. But for 
some the latest trends aren’t 
enough. These are thé “heirloom 
gardeners,” harvesters looking 
for a turn-of-the-century tomato, 
the kinds of beans their ancestors 
brought from the old country, the 
type of melons their grandfathers 
used to grow. 

As Carolyn Jabs writes in the 
most up-to-date reference on the 
topic, The Heirloom Gardener 
(Sierra Club Books, $9.95), “Heir- 
loom gardeners are part of the 
self-reliant American tradition of 
pitching in to save a heritage of 
choice and freedom. Caught be- 
tween the past, which often 
seems quaint but irrelevant, and 
the future, which bears down on 
us with unseemly speed, many of 
us grope for something that we 
can accept from our ancestors 
and pass on to our children 


without apology. For more and 
more gardeners, heirloom seeds 
are just such an inheritance.” 

Many “cultivars,” or distinct 
varieties within species, are slow- 
ly disappearing from general 
circulation. The 1985 Burpee 
catalogue notes its vanishing cul- 
tivars with a “discontinued” that 
comes across as terse as a fading 
blip on a radar screen: Savoy 
King hybrid cabbage, Victory 
hybrid cucumber, Yellow 
Burmuda onion, Yolo Wonder 
pepper, Top Yield hybrid water- 
melon. Absent from the 1985 
catalogue, because they were 
discontinued last year, are De 
Cicco broccoli, Lady Godiva 
pumpkin, Malabar spinach, 
Scarlet Globe radish, Fordhook 
lettuce, and Burpee butternut 
squash. 

Although a notice of discon- 
tinuation is foilowed by a rec- 
ommended replacement, (imply- 
ing that an inferior variety has 
been replaced by a superior one), 
seed companies and home gar- 
deners don’t always agree on the 
criteria by which it’s chosen. 
Take Burpee, for example. Since 


1979 the company has been 
owned by ITT. “Being part of a 
conglomerate changes seed com- 
panies,” writes Jabs. “The 
emphasis shifts from plants to 
profit. In keeping with the econ- 
omies of scale practiced by big 
business, the companies sell 
fewer varieties, chiefly ‘exclusive’ 
varieties that are heavily 
advertised. The new approach 
results in a vicious circle for 
heirlooms. Because they are not 
exclusive, they are less likely to 
be promoted; so fewer gardeners 
are aware of them. As a result, 
demand recedes, eventually justi- 
fying the company’s decision to 
drop ‘unpopular’ varieties.” 
These “exclusive” varieties are 
most likely to be patented 
hybrids, touted by Burpee as the 
outcome of of arduous labor. But 
hybrids, it must be remembered, 
are an important source of rev- 
enue for seed companies. With an 
“open pollinated” plant, the 
crop’s seeds — say, those inside a 
New Yorker tomato — can be 
saved and planted to produce the 
same type of tomato the follow- 
ing year. But a hybrid is a cross 
between two different (and, to 


- the customer, unknown) varieties 


of a plant. The seeds from that 


G 


/ 
crop —'say, those growing in a 
Big Boy tomato — are either 
sterile or the same as those inside 
only one of the parent plants. 
Thus, the ancient pattern of 


gardening — plant a_ seed, 
harvest most of the crop, save 
some seeds for replanting — has 
been supplanted by plant a seed, 
harvest most of the crop, and buy 


some more seeds from the 


catalogue. 

To some extent, seed com- 
panies have accommodated the 
needs of home gardeners, mainly 
by developing plants suitable for 
small outdoor spaces and for 
containers. But in general they 
concentrate on developing cul- 
tivars for their agribusiness cus- 
tomers. They breed beans that all 
ripen at once and that can be 
picked by machine, rather than 
those that ripen gradually over 
several weeks. It’s bad enough 
that this denies the home gar- 
dener the benefit of a nightly 
vegetable picked fresh off the 
vine. Even worse, however, is the 
fact that the flavors‘of some 
vegetables have changed. Critics 
of heirloom vegetables are con- 
vinced that it is the nostalgia for 
granddad’s tomato, and not the 
vegetable itself, that gives the 
tomato of old such a fine reputa- 
tion. But there’s no denying that 
new breeding techniques affect a 
vegetable’s flavor. The latest 
breakthrough in corn has been 
the isolation of the sugar gene; 
once picked, corn so treated 
converts its sugar to starch more 
slowly, allowing the corn to stay 
sweet while it’s being shipped. 
Early Xtra-Sweet, as it’s called, 
lives up to its name; the trouble 
is, it no longer tastes like corn, it 
tastes like candy. And some 
tomato varieties, Jabs says, are so 
sweet and so lacking in acid that 
it would be dangerous to can 
them in the old-fashioned way. 

Although the corporate-owneu 
seed companies have made heir- 
loom vegetables hard to find, 
several organizations have 
sprung up dedicated to their 


distribution. In her book Jabs 
profiles (and gives the addresses 
for) many of them. 

Kent Whealy’s Seed Savers 
Exchange, in Decorah, Iowa, is 
the most well-known of the 
group. The business began more 
out of sentiment than en- 
trepreneurship: when Whealy 
married, his wife's grandfather 
gave the couple seeds for ob- 
scure varieties of tomato, pole 
bean, and morning-glory. When 
Grandpa Ott died, Whealy re- 
alized he had been handed a 
mission — to save those seeds — 
and he began placing ads in 

ening magazines in an at- 
tempt to track down other seed 
savers. A woman named Lina 
Sisco responded, sending him 
some of the Bird Egg beans that 
her grandmother had brought to 
the Midwest in the 1880s. By 1975 
Whealy had amassed 29 cor- 


respondents and was printing up 


a six-page newsletter listing their 
varieties. By 1984 the Seed Savers 
Winter Yearbook contained some 
200 pages of entries from 500 
members. 

The Seed Savers Exchange has 
rescued numerous cultivars from 
oblivion. Once, in a television 
interview, Whealy mentioned 
that the Moon and Stars water- 
melon, named for its beautiful 
yellow pattern, which resembles 
the night sky, seemed to have 
vanished. A Missouri gardener 
who was still growing it saw the 
show and got in touch with 
Whealy. The result? A recent 
issue of Gardens for All, features 
a photograph of Whealy sur- 


_rounded by the melons, Another 
time; Allen Lacy, gardening col- 


umnist for the Wall Street 
Journal, wrote a piece lamenting 
the passing of the Jenny Lind 
melon. But before the paper went 
to press, he found a packet of 16 
seeds of Jenny Lind in the back of 
a garden store. A breeder planted 
the seeds and from the new- 
melon crop harvested 2000 seeds. 
And now Jenny Lind is in circula- 
tion within the Seed Savers 
Exchange. 

Unfortunately, some cases ap- 
pear to be hopeless. Louise 
Bastable of Middleton, Massa- 
chusetts, is director of North 
Shore Community Gardens, 
which is on the grounds of the 
Davis State Hospital, in Middle- 
ton. In the late 19th century these 
were the testing grounds for the 


]J.H. Gregory Seed Company, of 
Marblehead. In the Seed Savers 
Winter Yearbook of 1983 Bastable 
listed several requests for original 


’ Gregory tomato seeds: “Gen. 


Grant — introduced about 1867; 
Canada Victor — 1874; Early 
York, Tilden — before 1874.” 

“IT haven't heard anything at 
all,” she says. “I belong to a 
variety of things hoping to hear 
about them ... but I’m afraid 
most of them are gone.” 

If Kent Whealy is the young 
blood of heirloom-vegetable 
growing, then John Withee of 
Lynnfield, Massachusetts, is the 
grand old man. Withee, too, has 
gone after heirloom vegetables 


close to his heart, his searches, on 
several occasions, ending more 
successfully than Bastable’s. Dur- 
ing his Maine boyhood, Withee’s 
family baked beans in a coal- 
lined hole in the ground, and it 
was John Withee’s job to dig the 
hole. Years later in his kitchen 
garden, which virtually borders 
Route 128, he decided to try 
digging the hole and baking the 
beans the old-fashioned way. But 
no one had the Yellow Eye bean 
he remembered his family using. 
He went looking for it and found 
not only the Yellow Eye but 
about 1200 varieties of it as well. 

Withee’s dedication to heir- 
loom beans has waxed and 
waned, At its height he ran his 


own seed-savers’ exchange, 
Wanigan Associates, which had a 
newsletter of its own. And he 
wrote a book, Growing and 
Cooking Beans, which was pub- 
lished in 1980 (Yankee Press, 
$7.95). The book includes advice 
on growing, harvesting, and stor- 
ing beans, information on 183 
cultivars, and recipes. 

But after awhile, sorting some 
1200 varieties of beans took its 
toll. Now the Seed Savers Ex- 
change distributes a third of 
Withee’s collection; Rodale Farm, 
in Emmaus, Pennsylvania (the 
new-age empire of which the 
magazine Organic Gardening is a 
part) oversees another third; and, 
in a case in his gardening shed, 
Withee houses the final third. He 
continued growing out his collec- 
tion until last year, when the 


owners of the land he was using 
decided to take it back, and his 
wife died. Last year, his kitchen 
garden, which is in his back yard, 
contained only about four varie- 
ties. This year, he says, “T'll 
probably plant not more than 25 
or 30 varieties.” He hasn't speci- 
fied yet which varieties those will 
be (he has until June — beans 
must be planted in warm soil), 
but he plans to include the rarest 
beans in his collection, amor 
them the Family bean, w 
comes from Westford, Massachu- 
setts, and the Sunset bean, which 
he says he got “from an elderly 
couple in Thorndike, Maine — a 
very beautiful dry bean.” 

But while Withee’s involve- 
ment in the world of heirloom 
vegetables is shrinking, others 
are taking up where he’s left off. 
Jabs on bean men Ralph 
Stevenson, Mark Fox, and Russell 
Crow; the corn collector Carl 
Barnes; the carrot collector James 
Whitman; the tomato collector 
Leroy Schmidbauer; and Robert 
Lobitz, who grows potatoes in 
“just about every color.” 

Those interested in seed swap- 
ping would do well to take a look 
at the pages of Gardens for All, 
the magazine of the National 
Association for Gardening 
(NAG), published in Burlington, 
Vermont. (The Boston-based 
Family Food Garden, which Jabs 
lists in her appendix as having a 
seed-swapping column, has gone 


out of business.) Evidence of 
nostalgia, gourmandise, and . 
compulsiveness abound in both 
the “In Search of Seeds” and 
“Let's Swap” columns. L.L. 
‘Hutchinson of Lunenburg, for 
instance, is looking for the Cow- 
horn potatoes her father used to 
grow. Bob Collier of Dolan 
Springs, Arkansas, wants hot 
onions (“If I want something 
sweet, I will eat sweet pickles”). 
Richard Schroller of San Antonio 
has 39 varieties of hot peppers 
and is looking for 18 more. The- 
NAG plans to continue its 
emphasis on both seed swapping 
and seed saving ‘in Gardens for 
All, and to sponsor a seed-saving 
convention this November. 
Some of the readers’ requests 
are easy to fill because small al- 
ternative seed companies have 
been established in response to 
the heirloom-vegetable demand. 
Two important ones are based in 
New England: Vermont Bean 
Seed Company, in Bomoseen, 
Vermont, and Johnny’s Selected 
Seeds, in Albion, Maine. Ver- 
mont Bean Seed offers 78 kinds 
of beans in its 1985 catalogue, 
including the Yellow Eye of John 
Withee’s youth as well as the fa- 
mous Jacob’s Cattle, Soldier, and 
Vermont Cranberry bean. The 
catalogue of Johnny’s Selected 
Seeds now marks its heirloom 
varieties with the letters HL. It 
offers Case Knife pole beans; 
Soldier, Trout, and Yellow Eye 
beans; Early Jersey Wakefield 


cabbage; six kinds of heirloom- 


corn, including one variety first 
planted by the Narragansett In- 
dians; and Bonny Best toma- 
toes. 

For gardeners who don’t want 
to rely on seed catalogues, Jabs’s 
book includes detailed instruc- 
tions on how .to save seeds, 
covering everything from proper 
storage to ways to keep the 
strains pure. (Beans are the most 
popular heirloom vegetable, in 
part because the flowers self- 
pollinate, which makes it easy to 
keep the strains pure. Both 
squash and corn, however, are 
terribly promiscuous and 
little “chastity bags” to be tied 
over their flowers at certain 
times.) Jabs herself long ago 
ceased to be a dispassionate 
observer of heirloom gardening. 
Last fall she showed a visitor her 
garden, which featured a small 
stand of heirloom beans includ- 
ing the extremely rare Mohawk. 
So intent is she on multiplying 
her seed stock that she had yet to 
eat any. “It’s very satisfying,” she 
said, waving some bean pods 
about. “T can’t save the whales, 
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Out of the mouths of babes 


The making of Samantha Smith 


by Susan Stobaugh 


ow do you account for 
H the Samantha Smith phe- 

nomenon? You remem- 
ber, she is the Maine girl who in 
December of ‘82 wrote to Yuri 
Andropov suggesting the world 
would be a better place were it 
not under ‘the threat of nuclear 
weapons and were it not blown 
to smithereens. Since then she 
has toured Russia and Japan 
(where she appeared at a peace 
festival); led 20,000 people in 
reciting the pledge of allegiance 
at the Skyfire ‘84 Independence 
Day celebration in Reno, Nevada; 
interviewed Democratic presi- 
dential candidates for the Disney 
cable channel; played a bit part 
on the television show Charles in 
Charge; signed on to do a tele- 
vison pilot; and written a book 
recently published by none other 
than Little, Brown entitled Jour- 
ney to the Soviet Union (122 
pages, $19.95) 

Smith’s story is a parable of 
modern American life. What is 
her great talent, after all — 
aggrandizing publicity? Shirley 
Temple could at least sing and 
dance. But has anyone ever 
parlayed less talent into more 
fame than Samantha Smith? 
(Write me if you can think of 
anyone.) 

Let’s review exactly what 
Smith did. Can we agree, to begin 
with, that writing to Andropov, 
although cute, was not in- 
ordinately clever, original, or 
unique? In his response, An- 
dropov pointed out that her letter 
was like many others that had 
reached him recently from chil- 
dren in the US and other coun- 
tries. But where the others gave 
up after getting no response, 
Smith badgered Soviet am- 
bassador Dobrynin, demanding 
to know why Andropov hadn't 
answered her questions. What's 


wrong with that guy Andropov, 
doesn’t he have any manners? 
This single episode has 
escalated into an extraordinary 
volume of international atten- 
tion. On her way to the Soviet 
Union, Smith, by her own ac- 
count, wasn’t intimidated by a 
flock of reporters because she 
already knew them so well: it was 
like “having more friends to say 
goodbye to,” she said. All the 
pictures in her book were taken 
by photographers for TASS, UPI, 


This child is attractive, and maybe even 


used to come to the heroine’s 
eyes at a moment of emotional 
epiphany? Romance won't cut it 
any more: tears came to Smith’s 
eyes the first time she saw herself 
on television. 

Need further evidence that 
Smith is a child of the modern 
age? We've elected a president 


who has easy answers for all of 


our complex problems, so it 
makes sense to lionize a child 
who has simple solutions for 
preventing war. Says Smith, “I 


news? Even Ronald Reagan's 
worst enemies give him credit for 
figuring out that atomic conflict is 
not a day at the beach. Where 
reasonable people differ is how 
best to avoid nuclear war, and | 
hate to clue you in, Samantha, 
but a week at a scout camp in 
Russia ain’t it. (Why, just think of 
the logistics. We've got 220 mil- 
lion people. How many of them 
can go to camp at the same time?) 

Does anyone still subscribe to 
the nonsense that children are 


intelligent. But she is still a child. There 
is something wrong with adults who 
think any child has a contribution to 
make to complex issues of foreign 
relations. And there’s also something 
wrong with the mutual exploitation 
that’s been going on. 


and AP. Both in the US and in 
Russia, she was accompanied by 
a police escort and greeted with 
more fanfare than poor Walter 
Mondale ever saw. Her father 
had to take a leave from his job 
to manage her “career.” 

It’s enough to make you think 
Andy Warhol was right when he 
predicted we'll all be world fa- 
mous for 15 minutes. It’s also 
enough to make you feel 
wretched about the prospects for 
the younger generation. You re- 
member how in teen books, tears 


mean, if we could be friends by 
just getting to know each other 
better, then what are our coun- 
tries really arguing about? 
Nothing could be more important 
than not having a war if a war 
would kill everything.” Now 
why didn’t Ronald Reagan think 
of that? 

I, for one, am getting rather 
tired of children endlessly con- 
gratulating themselves for having 
caught on to the inspiring insight 
that all war, and especially nucle- 
ar war, is unpleasant. This is 


more innocent and peace-loving 


ticket into the posh Soviet resort 
where Smith spent a week. Nat- 
urally, it has nothing to do with 
whether your parents are high 
muck a mucks in the Communist 
Party. And that Yuri Andropov, 
he’s a nice guy, too. He told 
Samantha that Russians want to 
cooperate with all their neigh- 
bors, with those far away and 
those nearby. I know that will be 
good news to the Afghanis. I’m 
sorry Father Popieluszko isn’t 
alive to hear it. 

Are we really so mud- 
dleheaded as to pretend to listen 
to this silliness? What about Lee 
Salk, who wrote in the foreword 
to the book that “her simple 
question ... has shown us the 
power of a child in lessening the 
tensions between two world 
powers.” No rational person 
could conceivably believe ten- 
sions are lower now than they 
were before (in his words) 
Smith's “fairy-tale-like voyage.” 

It may be that we're all feeling 
a bit depleted in the leadership 
department right now, but surely 
we can do better than to resurrect 
dead canards about childish in- 
stinct. It isn’t fair to us and it isn’t 
fair to the children either. | 
wouldn’t want to go to bed every 
night feeling that I was single- 
handedly responsible for 
preventing nuclear war, so why 


than adults? The children of my -should Samantha Smith? 


acquaintance may be more inno- 
cent on matters sexual, but they 
know a lot about hostility and 
aggression that I've forgotten. 

If one needed further proof 
that Smith hasn’t much to con- 
tribute to the debate on foreign 
affairs, simply ook at her book’s 
descriptions of life inside Russia. 
I bet there are a lot of Jewish kids 
or peasant kids or just plain kids 
in that country who'd be de- 
lighted to know that talent is the 


This child is attractive, and 
maybe even intelligent. But she is 
still a child. There is something 
wrong with adults who think any 
child has a contribution to make 
to complex issues of foreign 
relations. And there's also some- 
thing wrong with the mutual ex- 
ploitation that’s been going on. 
It's time for Smith to be left alone 
to grow up. And it's time that 
everyone else be allowed to — 
this utterly foolish affair. 
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Restaurants 
Joe’s American 
Bar & Grill 


Will the real Joe 
please stand up 


279 Dartmouth Street, Boston Back Bay, 536-4200. Open seven days 
from noon to midnight. Full bar. AE, Visa, MC, DC, CB. Access up or 
down several stairs only. No reservations. 


by Robert Nadeau 


Ithough the menu here 
A chatters on about “Joe” 

and his opinions, I doubt 
that there is a Joe. The owner, I 
happen to remember, is a man 
named Charley, Charles Sarkis, 
who also owns Charley's Eating 
and Drinking Saloons. This res- 
taurant used to be called Joseph’s, 
before Charley bought it. Charley 
ran it as Joseph’s for a while, then 
rehabbed it extensively and re- 
opened as Joe’s. Joe’s menu read a 
lot like Charley’s, so I. suspect 
that Charley and some consult- 
ants made up Joe. Only consult- 
ants would bother to write “The 
quintessential American sand- 
wich” under the cheeseburger 
entry. 

Some people worry when a 
restaurant has an imaginary boss. 
Others — the trendies who jam 
the bar at GuadalaHarry’s, for 
example — do not. 

In terms of food, Joe/Charley 
has abolished the old-fashioned 
Joseph’s menu, mutton chops 
and all. The new menu features 
the quintessentially fashionable 
American mesquite grill, and a 
scattering of dishes from 
Charley’s Saloon and J.C. Hill- 
ary’s, another Charles Sarkis 
production. Judging from my 
experience at lunch and dinner, 
the grill is pretty good and 
everything else is mediocre with 
sparks of greatness. Our 
tastebuds encountered more ups 


but unfortunately, the general 
direction was down. 

Sometimes a single dish was 
up and down, as in the case of the 


-sliced tomato and mozzarella 


appetizer ($4.50). The tomato was 
a January pink loser, but the 
cheese was fresh and sliced thick 
enough to make a meal. I simply 
ignored the tomatoes and en- 
joyed the cheese with real fresh 
basil leaves and leaf lettuce. 

Steamed clams ($6.75) were 

much a winner. The 
shellfish were a dozen cher- 
rystones done up in a peppery, 
garlicky broth that would usually 
surround mussels. (The mussels 
here are done in a refreshing 
mustard sauce.) The clams came 
out just right, and you can gild 
them with either melted butter, 
which makes them taste like 
boiled lobster dipped in butter, or 
in cocktail sauce if someone has 
the shrimp cocktail. The only 
flaws were some sliced vege- 
tables that were too peppery to 
eat and a garlic-bread (made with 
onion roll) crouton that was 
badly burned. 

The shrimp cocktail ($5.95) had 
two giant shrimp, one junior 
jumbo, and one distinctly me- 
dium. The sauce was enlivened 
with enough horseradish to de- 
serve steamed cherrystones. 

Waste no time on the fish 
chowder ($2.95) despite the allure 
of its being served in a hollowed- 


and downs than a roller coaster, out loaf of bread. That should tip 


you that the soup is over- 
thickened. The dish is in fact 
virtually all thickening; I could 
discern no fish-broth flavor. 
What you have is a cheesy- 
tasting Welsh rarebit-type glop 
over bread. 

At lunch, yourself the 
“Ruben” sandwich ($5.50) (the 
only other first name Joe allows 
on the menu, quoth the menu). 


The tipoff here is when the waiter 


asks you whether you want it on 
white, caraway rye, or pumper- 
nickel. I still wanted it, with 
pumpernickel of course, and got 
an open-faced sandwich of 
corned beef, sauerkraut, and 
cheese. I complained and got 
bread on top. Now look here, Joe, 
a Reuben is a sandwich so 
quintessentially American it was 
invented for a contest. It thus has 
a definitive form. It is a grilled 
sandwich. And it has Russian 
dressing on it. Tell your consult- 
ants to look it up. 

The burger, speaking of 
quintessential, is just fine. It’s a 


thick, juicy burger like they have _ 


at Charley’s Saloons. It comes 
with onion rings that are dry 
outside (good) and dry inside 
(bad). The French fries are the 
big, rough-cut fries popularized 
at Charley's Saloons. They don’t 
seem as tasty here, maybe be- 
cause the grill serves a lot of fish 
and there is a rule about bad fries 
in fish houses. 

Most of the big dinner entrées 
are offered grilled, even, op- 
tionally, the prime rib. Charley’s 
always has good ribs, so I'd try 
them here, barbecued, if I weren’t 
dressed too yuppily at the time. 
Grilled swordfish ($13.95) was a 
splendid steak, well marked by 
the grill, and with a fine, smoky 
flavor overlying the fresh 
swordfish.. 

The grilling also worked well 
on breast of chicken, Cajun style 
($8.50). The chicken is boned, but 
still picks up some smoky flavor 
from the grill. The Cajun part is a 
hot, spicy, thick tomato sauce 
that tastes great, along with a 
piece of Cajun butter. This is one 
of four compound butters offered 
with the various grilled dishes. 
The Cajun butter tastes like a 
blend of butter and jalapefio bean 
dip, is excellent with the chicken, 
and surprisingly good on 
swordfish. Another swordfish 
option is barbecue sauce (we 


tried it on the side). It is the 
hottest, sweetest, sourest 
barbecue sauce I’ve tasted in a 
Boston restaurant, which is good 
news for Joe’s barbecued dishes. 
One lesson of my dinner would 
be to have the Cajun chicken 
sandwich ($4.75) at lunch. 

The bad news at dinner was a 
series of disastrous trimmings, 
from off-flavored whipped butter 
with the rolls to indigestible giant 
globs of blue cheese in the salad 
dressing (salad has many onions, 
yups), from “grilled potatoes” 
which were home fries (some 
underdone;sSome burnt) to vege- 
tables so underdone as to have 
merely lost the bloom of fresh- 
ness without having been soft- 
ened in the slightest. The treat- 
ment made broccoli, zucchini, 
and even carrots almost un- 
tastable. 

Plan to split desserts, which are 
large portions, but don’t miss 
them. The cheesecake ($2.75) has 
been well selected and has a 
wonderful spicy flavor. The choc- 
olate cake ($2.95) is a monster — 
split it three ways. It is a standard 
chocolate cake with a strong 
Black Forest layer, and a lot of 
strong chocolate frosting. Note 
the walnuts. Three walnuts a day 
provide enough linoleic acid to 
reduce blood cholesterol without 
adding other risks, so this is 
definitely the dessert to have 


with ribs. 
_ Apple pie ($2.25) is mild- 
flavored, but Joe’s special ice 


cream, served with the pie 4 la 
mode ($2.45), is excellent. The 
vanilla is creamy, with an over- 
tone of almond or Mexican vanil- 
la. 

Cappuccino ($1.75) is excellent, 


as bitter and bracing as that 
served in the North End. Tea (65 
cents) is Lipton. Regular coffee is 
good; brewed decaf is thin but all 
right. Beverage flash: wine lists 
are out; the trendies are drinking 
drinks. Don’t try to sneak by with 
a kir ($2.25); the house white 
wine is too sweet and the kir 
therefore much too sweet. Com- 
pari and soda ($2.25) is too weak 
for me, but probably about right 
for someone less in love with 
bitter-flavored apéritifs. 

Service at Joe’s is attentive, of 
the “I’m Rumpelstiltskin, I'll be 
your waiter tonight” school. At 
dinner we were seated at one of 
the three or four upstairs tables 
that vibrate in tune with the 
dishwasher. This was most un- 
pleasant, and should be fixed. 
When the waiter joins in the 
ain’t-it-awful discussion of this 
problem, should we a) refuse to 
tip since he should have moved 
us to another table, b) tip extra for 
sympathy, c) offer a bribe to 
move, d) move at the first op- 
portunity whether they like it or 
not? I don’t know, but I wouldn’t 
sit through dinner at a vibrating 
table if it were my own money. 

Joseph's was a warren of small 
rooms. The rehabilitation has 
opened it up into a multilevel 
saloon while retaining the 
Edwardian charm of the old 
place. The new paneling doesn’t 
clash with the old paneling, and 
the new ceiling fans, plants, and 
framed ephemera don’t stand out 
as though they were collected 
yesterday. In the bar downstairs 
there are some stuffed chairs you 
could fall into the way Alice fell 
down the rabbit hole into Won- 
derland. Oo 


Boston location temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. 
Luncheon Served Daily. 

Ample free parking. 
491-5377 
Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 
792-1124 


Cuisine is a must.” 


service and hospitality attentive . . Cooked to order. . 


seasonally fresh . . 


xk “Siam Cuisine Is sure to develop a powerful following.” 


SERVING LUNCH 
Mon.-Sat. 11:30am-3pm 


961 Commonwealth Ave., Boston 


254-4335 


hasan 


— Robert Nadeau, The Boston Phoenix 


Linwood McManus 
Chef-Owner 


Sunday Brunch 


Lunch Dinner 
Mon. - Sat. 


578 Tremont St. 
Boston, Mass. 02118 


617-267-7228 


— Barbara Rochatke-Riley, The Tab 
Robert Levey, The Boston Globe 


DINNER 
Mon.-Sun. Spm-10:30pm 
1 Block from B.d. Bridge 


‘ 


4 ST. PATRICK'S DAY WEEKEND 
Corned Beef & Cabbage 


JACOB WIRTH CO. 


33-37 Stuart Street-Boston 338-8586 


Old Fashioned 


Dinner — $7.95 


Green Beer 
Fri., Sat. & Sun. 


Restaurant 
Established 1968 


Now Playing at Newbury’s 


ENDLESS 
SALAD BAR 


with ....croutons 
Blue Cheese 
&a myriad of other 
id dressings 


Evenings $4.50 


“Boston’s Longest 
Running Steak House” 
Non-stop performances 
from noon to midnight 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 
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Interceptor™ 


see the full line 
of Honda motorcycles 
priced and 
set go! 


NEWLY RENOVATED & 
EXPANDED SERVICE DEPARTMENT 


HONDA BOSTON 


916 COMM. AVE., BOSTON 734-8200 
Open 10-7 Mon.-Fri. 9-5 Sat. 
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Friendship 


Continued from page 1 
formed a bond that time nor 
space nor experience can un- 
ravel. There exists between us a 
psychic understanding, a tele- 
pathic support system, a joining 
of souls and hearts and minds 
that can only be called sacred. 
Aristotle described a friend as 
“one soul abiding in two bodies.” 
He speaks of friendship as a 
virtue, a reciprocal love and 
concern for well-being. He 
further defines friendship as 
trust, loyalty, equality, generosi- 
ty, and “holding fast to each 
other.” 


“Without friends,” Aristotle 


muses, “no one would choose to 
live.” 
_ Historically, friendship — 


more so than any other type of 
relationship — has been extolled 
as the tie that binds. Literature as 
ancient as the Old Testament 
speaks ta the central role friend- 
ship plays in two people's lives. 
Although it could be argued that 
spouses are also friends, in the 
past marriage was viewed as 
more pragmatic. It provided for 
procreation, which produced and 
maintained a lineage; it amassed 
family wealth, linked land own- 
erships, joined herds, and in- 
creased other tangible 
possessions. In the historical hi- 
erarchy of priorities in life, 
friendship came before every- 
thing, including familial rela- 
tionships. 

Throughout the course of mod- 
ern times, friendship has re- 
mained sacrosanct. But some- 
where around the turn of the 20th 


century priorities changed, and a 
new era began in America. It was 
the era of The Family, a time in 
which nuclear- and extended- 
family ties replaced the bonds of 
friendship and came to be more 
highly valued and cherished. 

In the context of contemporary 
society, however, evidence has 
been constantly mounting re- 
garding the disintegration of the 
nuclear family. National statistics 
reveal that 50 percent of all 
marriages of the past two decades 
are ending or will end in divorce 
and that as much as 60 percent of 
all married women are beaten at 
least once by their husbands. At 
least one-fifth of all Americans 
live alone, more people now than 
at any other time in our country’s 
history are delaying marriage or 
never marrying, and close to a 
majority of offspring no longer 
reside near or in the same com- 
munity as their parents. 

In light of this breakdown of 
traditional values and the 
heightened sense of isolation 
resulting from families splitting 
apart, friendship in the ‘80s is 
beginning to recapture its central 
role in people’ s lives. Sur- 
prisingly, it’s the members of the 
baby-boom generation — often 
chastised for an overwh 
preoccupation with the self — 
who, to a great extent, are the 
catalysts for this ehange. In lieu 
of familial connections they are 
creating family-like networks 
from circles of friends. 

* 

The desire for intimacy is 
almost instinctual among human 
beings. While sexual love clearly 
plays a part in fulfilling one’s 
need for intimacy, many social 
scientists maintain that no one 
relationship can satisfy its many 


dimensions. 
“I think friendship is as in- 


timate a love, though in a dif-. 


ferent form, as that between 
lovers or spouses,” says Drury 
Sherrod, PhD, a social psycholo- 
gist affiliated with the Claremont 
Graduate School, in California. 
“It's possible to have both of 
these central relationships in 
one’s life and not have them 
encroach on each other. 

“Friends don’t try to gain 
something through each other,” 
Sherrod continues. “Whereas 
even in.a love relationship, the 
other is fundamentally im- 
plicated in one’s well-being. You 
need the other for your satis- 
faction. Friendship is a different 
level of satisfaction. Friends are 
valued for who they are, not for 
what they can give you.” 

The theme of friendship has 
been a celebrated topic over the 
centuries among philosophers, 
writers, poets, and even painters, 
but only in recent years have 
social scientists begun re- 
searching the issue. Perhaps that 
is because its reasons for being 
are so varied, its nature so 
personal. There are, however, 
two traits common to all friend- 
ships: they are voluntary and 
they are precarious. “Friendships 
don’t imply obligations,” says 
Sherrod. “Lovers and spouses 
imply obligations that have to be 
honored. Friendships often get 
neglected because they don’t 
have to be honored. Behaviors 
are influenced by the social cir- 


cumstances we're in, and there . 


aren't a lot of circumstances that 
influence how you have to treat a 
friend.” 

Because the need for intimacy 
is so compelling, most of us put 
forth the effort required to cul- 


tivate and maintain at least one 
“best” friend. Sociological studies 
reveal that these friendships rest 
on mutual acceptance. And, in 
the words of 32-year-old Meg 
Birnbaum, such acceptance im- 
plies “trust, loyalty, supportive- 
ness, and respect.” “If unques- 
tioned acceptance is a central 
feature of intimate friendship,” 
says Sherrod, “then this accep- 
tance leads to the ability to 
disclose everything.” 

“With a close friend, you give 
away a part of yourself,” says 26- 
year-old David Abramson. “It’s 
as if you're revealing a hand in 
cards — you're showing some- 
thing about yourself. It’s an 
admission, a strength or a weak- 
ness, a need. This is what bonds 
you to a friend. That person now 
has something of you. He or she 
has one of your cards, so to 
speak.” 

“It’s absolutely unconditional,” 
says 38-year-old Barry Wing. “A 
friend is someone you know you 
can say anything to and expect 
anything back. It’s a feeling of 
freedom.” 

“In some senses, my oldest 
friend is my closest friend,” sa 
28-year-old Sharyn Perlman. “I 
can call her up long-distance after 
not having been in touch for a 
month and tell her something or 
discuss something with her, and 
she understands exactly what I’m 
saying. She understands me, 
knows who I am, knows the type 
of person I am, and understands 
my feelings. On the other hand, 
she’s not part of my everyday life. 
Some more recent friends I’ve 
made I am able to feel very close 
with, people with whom I'll feel 
comfortable talking about any- 
thing. I think it’s necessary to 
have friends who are a part of 


. your everyday life. Sharing those 


little day-to-day things is impor- 
tant.” 

Geoffrey Gevalt considers his 
closest friend to be a man he met 
in a drama class in his junior year 
of college. Although they haven’t 
lived in the same city since they 
graduated, almost 12 years ago 
(with the exception of a two-. 
month stint when they worked 
together), they have succeeded in 
maintaining their close bond. 
“We communicate intermittently 
by postcard,” says Gevalt, “and 
we manage to: see each other 
once or sometimes twice a year. 
But it’s enough. It doesn’t matter 
if we don’t stay in touch regu- 
larly. When we're together, we 
work hard at catching up.” 

Recent sociological research re- 
veals that men and women use 
the same language to describe a 
close friend. Both emphasize in- 
timacy. Yet, women are more . 
likely than men to share infor- 
mation about themselves, to re- 
veal vulnerabilities. ‘Research 
indicates that men often feel as 


“intimate with their close male 


friends as women do with their 
close female friends,” says 
Sherrod, “but they seldom dis- 
close anything of great signifi- 
cance.” 

Dr. Joel Block, a clinical psy- 
chologist in Dix Hills, New York, 
and author of the book Friend- 
ship: How To Give It, How To 
Get It, says that men and women 
look for different in 
friends. “Men tend to have a 
‘doing things’ friend, a tennis 
buddy,” he says. “It’s an activity 
friendship. Women don’t need an 
agenda or an activity around 
which to get together.” Drury 
Sherrod agrees. “Men develop a 

Continued on page 12 
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sense of shared intimacy perhaps 
by sharing pursuits,” he says. 
But, he adds, there is risk in- 
volved in sharing power and 
activities, and in many ways this 
risk amounts to vulnerability. 
“Shared power and shared ac- 
tivities can allow men to feel 
intimate without ever having to 
say intimate things,” Sherrod 
says. “In the cases where they 
[men] are intimate with male 
friends, it is often achieved by 
sharing power rather than by 
talking about how powerless 
they are.” 

Sherrod says that most men 
don’t even know that friendship 
can be more. Sherrod himself is 
an exception to the rule. He has 
maintained an ongoing intimate 
friendship with a man named 
Bert Moore, PhD, who is chair- 
man of the psychology depart- 
ment at the University of Texas in 
Dallas. The two have been best 
friends since college. 

Even though Sherrod and 
Moore are now separated by 
several states, Sherrod says that 
they talk to each other almost 
every day and visit each other 
quite often. “If a friendship is 
viewed as_ significant,” says 
Sherrod, “people should at least 
perceive their ties with friends on 
a level of priority with other 
things in their life.” 

For years social scientists have 
pointed to conditioning and 
prevailing social mores as the 
basis for the differences in male 
and female friendships. “There’s 
an interesting gender difference 
in children’s friendships,” says 
Maureen Hallinan, PhD, a sociol- 
ogist at Notre Dame who has 
studied the determinants of 
elementary-school-children’s 
friendship choices. ‘Boys are like 
little gangs. Girls are more ex- 
clusive, and they travel in smaller 


numbers of two or three. Social- 


ization has a great deal to do with 
it. Typical boys’ games, like 
sports, are played in large 
numbers. Girls interact in smaller 


numbers, playing board games or 
other forms of play, which in- 
volve some kind of interpersonal 
interaction.” 

Sherrod agrees — with some 
reservations. For he also believes 
that nature, as well as nurture, 
plays a role. “A case could be 
made that as boys, males do learn 
that kind of hierarchical, more 
rigid, more competitive, more 
role-defined way of relating to 
each other,” he says, adding, 
“There’s some evidence that 
hormones play a role in influenc- 
ing male behavior. The evidence 
indicates that male hormones, 
like testosterone, make males 
more aggressive, and that ag- 
gression leads to competition, 
and that competition reduces 
vulnerability, and that lack of 
vulnerability’ inhibits the in- 
timacy in friendship. You can 
almost draw a chain of connec- 
tions. Yet, as a social psychologist 
I do think the differences in 
male’s and female’s intimate 
friendships is predominantly due 
to socialization. But I find ‘it 
intriguing that hormones may 
have some influence in affecting 
male behavior.” 

Joan Berzoff, who is a clinical 
social worker and chairwoman of 
the human-behavior department 
at the Smith College School for 
Social Work, is currently earning 
her PhD in human development 
at Boston University. She is 
writing her doctoral dissertation 
on female friendship and its 
function in female adult develop- 
ment. She points out that the 
ample literature addressing the 
subject of female friendship at- 
tests to its historical and sociolog- 
ical significance. 

“Impressionistically,” says 
Berzoff, “I think men discover 
who they are in heterosexual 
relationships and women dis- 
cover who they are in homosocial 
relationships. All the women I 
studied have said that they can 
count on the endurance and 
sustenance of female friendships 
in a way that they can’t count on 
in their heterosexual rela- 
tionships.” She continues, “In 
18th- and 19th-century America 
female friends existed to provide 


emotional sustenance and con- 
crete support around illness, 
childbirth, and death. These 
women, who in most spheres of 
their lives lived in inequality with 
men, forged with one another ties 
of deepest intimacy.” 

According to Berzoff, female 
friendships weakened in the 
early 20th century as a result of 
technological advances, changes 
in the work force and family 
structure, urbanization, a declin- 
ing birth rate, and higher educa- 
tion for women. “As women lost 
control over the female domain,” 
she says, “they became more 
dependent upon their rela- 
tionships with men.” 

Sherrod says intimate male 
friendships were losing ground at 
the same time. “As society got 
fractured into the nuclear fami- 
ly,” he says, “the prime rela- 
tionship was centered on family 
rather than on friendship. Then 
the family got fractured as males 
went into the industrial setting. 
They were essentially split off 
from friends, then from family. It 
left males isolated.” 

With the changing social at- 
titudes of the ‘60s and then the 
advent of the feminist move- 
ment, women, at least, slowly 
began banding together once 
again. “Women’s consciousness- 
raising was a collective effort at 
bridging individual and social 
concerns,” says Berzoff, “and this 
allowed for and required a new 
kind of female friendship.” 

Many say that it is those who 
came of age during the De- 
pression who lost out, to a great 
extent, on the value of intimate 
friendships because they were so 
caught up in the sanctity of the 
family. “I don’t think anyone has 
actually looked at our mothers’ 
generation,” says Berzoff. “Many 


-of them were quite isolated in 


suburbia.” In a different but 
altogether real sense, so were our 
fathers. 
* 

Of all the different types of 
friendships, close platonic rela- 
tionships between and 
women are the hardest to sustain. 
They still seem somewhat out of 
place in our society. “One of the 


things I really miss that I haven't 
had since I've been married is 
friendships with single men,” 
says Perlman. “I really enjoyed 
having friends of the opposite 
sex, platonic relationships. But it 
seems that with the single men I 
may meet now, they don’t seem 
to want to ‘waste time’ with a 
married woman.” 

Thirty-one-year-old Maureen 
Dezell claims that sexual tension 
is still a deterrent to male-female 
friendships. “I don’t think I have 
many close relationships with 
male friends,” she says, “who 
don’t eventually become friends 
or at least acquaintances of John. 
With straight male friends, it 
seems, girlfriends or wives and 
husbands are brought in very 
quickly.” 

David Abramson says that his 
current small circle of close 
friends is a mix of men and 
women, though he admits that 
“some of the women had been 
lovers [of mine] at one time,” 
thereby, he believes, easing the 


way for close cross-gender 
friendship. 
Likewise, e — or an 


equally committed relationship 
— can facilitate an intimate male- 
female friendship. Gevalt says 
that he is equally at ease with 
women friends now, attributing 
this, in part, to his commitment to 
his wife. “Because I went to an 
all-male boarding school, at a 
formative age, I wasn’t associat- 
ing with women,” he says. “So, 
it's taken me a long time to be 
able to relate to women as friends 
as opposed to lovers. [My wife] 
Ginny is my best friend, but that 
doesn’t preclude friendships with 
other women. I also have one 
close woman friend now.” 

The trend toward cultivating 
intimate nonsexual relationships 
seems to be evolving in the gay 
community as well as in the 
heterosexual community. “May- 
be it’s becoming more acceptable 
to have platonic friendships with 
gay men,” remarks: Barry Wing. 
“Of course, AIDS has changed 
things immensely. It’s perhaps no 
longer as prevalent or necessary 
when you see someone attractive 
to bed them down. Of course, this 


is just my own observation, and 
I'm in a couple now, so that 
pattern has changed for me, 
anyway. But I think that now it 
may be the case that if you see 
someone attractive, you get to 
know them a little, and often 
you'll find out they're not so 
attractive.” 

Wing also says that members 
of the gay community may be 
opening up to gay-straight 
friendships. “Of course,” he says, 
“it depends on the people. Many 
of our gay friends might still feel 
uncomfortable in a mixed party, 
for instance. And since friend- 
ships need to be simpatico, since 
you need to feel comfortable 
together, it may still be difficult 
for gays and straights to relate. 
It’s still hard for some straight 
people we know who are ac- 
quaintances of ours to accept our 
relationship. So, how can we be 
friends with people who aren’t 


willing to accept us as we are? But - 


we do have some straight friends 
whom we do feel close to.” ~ 

Friendship is bound up as 
much with fulfilling our needs for 
intimacy as with developing and 
defining ourselves. In many 
ways, who our friends are tells us 
something about who we are. 
Berzoff describes this as a “mir- 
roring” and “modeling” process. 
“What I’m finding in my own 
data,” she says, “is that we seek 
out some friendships with people 
who are like ourselves; they serve 
as mirrors. It’s not quite that we 
seek out sameness. It’s not a total 
narcissistic investment. In part, 
we seek out someone who is like 
us so that we can learn something 
about ourselves. 

“We also seek out someone 
who is slightly different,” she 
continues. “Someone who serves 
as a model for identification. 
Someone from whom you can 
learn something new. If, for 
instance, someone sees in a 
friend a capacity for humor under 
stress or the capacity to try new 
things, one can often borrow a 
piece of the other and integrate it 
into one’s self. Both of these 
relationships become important 
in discovering and developing 
parts of the self.” 
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Much research in social psy- 
chology demonstrates that simi- 
larity is the basis for friendship. 


. “Almost all these studies,” says 


Sherrod, “find that friends are 
similar in many ways: educa- 
tional background, social class, 
economic standing, with highly 
similar attitudes on the most 
important issues of their lives. 
When you find someone like 
yourself, that’s confirming to 
who you are, and there are 
avenues to experience things to- 
gether to make the friendship 
more rewarding.” Meg Birnbaum 
is a case in point. “You have less 
to explain when you share a 
similar background, I think,” says 
Birnbaum. “For some reason, I 
think the older you get and the 
more explaining you have to do 
about yourself, it’s helpful to 
have had some similar past ex- 
periences. Perhaps it offers more 
of a chance for people to under- 
stand you.” 

As the patterns of our lives 
change, as we move from one 
phase to the next, friendships 
play a significant role in helping 
us negotiate the developmental 
stages of the life cycle. Friend- 
ships in college, for instance, are 
vital to one’s identity formation, 
according to many social scien- 
tists. College is a microscopic 
world in which pressures, fears, 
and goals are similar. Moreover, 
the college experience offers so 
much actual time to be among 
friends, with few competing re- 
sponsibilities such as work and 
family. 

“College friendships are 
crucial,” says Berzoff. “College is 
the crucible for discovering who 
one is. In some respects it is the 
crucible for lots of developmental 

esses. This is, in many cases, 
the first time people are free of 
familial constraints, the first time 
people are on their own, when 
they can feel free to begin to 
discover who they are in context 
with their peers.’ 

Yet, as. essential as these 
friendships are for us, many of 
them expire with graduation or 


shortly thereafter. Inherent in a 


number of college friendships are 


shared experiences. Once 


those are taken away, once we 
move out of one another's 
spheres, the friendships may 
falter. Those college friendships 
that. succeed in surviving the 
obstacles of new directions or 
geographic scatterings, however, 
are viewed by many as the closest 
ones. 

“Of the core of people I'm 
closest to,” says Dezell, “most of 
them I met in college or right 
after. I suppose that's largely a 
function of the fact that I am 
where I went to college. Two of 
the three women who over the 
course of the last few years I've 
actually called my best friend are 
friends from college. 

“It's important that we find 
time for each other,” she says. 
“The three of us schedule dinner 

her once a month. If we 
didn’t do this elaborate sched- 
uling, we wouldn't see each 
other.” 


Marriage or any-equally com- 
mitted relationship can pose seri- 
ous problems for longtime 
friendships. U getting mar- 
ried it’s often difficult for people 
to hold on to alliances with single 
friends. And, conversely, single 
people frequently feel neglected 
by friends who get married. 

“When one friend got married, 
they started doing things more >a 
and more as a couple. I slowly got 3 
nudged out,” says Birnbaum. < 
“She and I still see each other but Z 
not very much. I’ve maintained a 
longtime friendship with a 
woman I’ve known from 
preadulthood who is married and 
now has three kids. But though 
we're in touch, I don’t feel very 
close to her. Our situations are so 
different. We're not very good at 
understanding one another's 
lives anymore.” 

Berzoff suggests that the 
friendship can be sustained if the: 
single friend is made a part of the 
change. “When a friend feels 
excluded from the process,” she 
says, “often, I think, the friend- 
ship breaks up.” 

Gloria Siska says that when 
she got married and moved from. 
Pennsylvania to California, she 


felt almost betrayed by the old 
friends she'd left behind. “They 


stopped writing to me so easily, it 
was like the distance prevented . 


us from continuing the friend- 
ships,” she says. “And it wasn’t 


until after we were out there for a 
while and the novelty of being 
newlyweds wore off that I started 
feeling all alone and very vulner- 
able.” 

Even for friendships that last 
through both the participants 
getting married, the change in 
status can t struggles. 
Scheduling conflicts and lack of 
spouse-friend compatibility are 
two common problems. “You're 
suddenly dealing with four in- 
dividuals,” says Gevalt. “It’s hard 
to find the. time when everyone 
can get together, let alone getting 
everyone to agree on what to-do. 
Also, when four people are in- 


volved, it’s a lot harder to share 
things, to click. It’s four people, 
perhaps four different moods, 
four different intentions for the 
visit. You really can’t develop one 
thought; it’s harder to focus, 
concentrate on one topic. It’s 
much easier, though less satis- 
fying, just to ride along the 
surface rather than develop a real 


Judy Levin gave birth to her first 
child last September. “I know I'm 
seeing people less who don’t 
have kids,” she says. “It has to do 
with doing different things and 
doing things differently. I certain- 
ly can’t do things spontaneously 
anymore. And I find I’m seeking 
out people with children the age 
of my baby more. There's a give 
and take that definitely lends 

rt around one common 
bond. Also, I'm finding that since 
we don’t have relatives nearby, 
and if I want my kid to have close 
ongoing friendships, it will have 
to be with children of friends. So 


it becomes all the more important 
to me that I have those rela- 
tionships.” 


Divorce, too, can loosen or 
make tenuous the bonds of 
friendship. “When my husband 
and I separated, it absolutely 
wreaked havoc on my friend- 
ships,” says a 29-year-old recent- 
ly divorced woman. “At a time in 
my life when friends were so 
important to me, I discovered 
that some friends just didn’t 
know how to deal with me. A 
couple of friends felt they just 
couldn’t see either of us because 
it would be like choosing sides. 
One friend I considered close 
practically abandoned me. We're 
hardly in touch now, and | still 
don’t know exactly what hap- 
pened. In looking back, | think 
maybe our separation posed a 
threat to her relationship, like if it 
could happen to us, why couldn’t 
it happen to her. 

“I was lucky, though,” she 
continues, “in that I had one 
woman friend I wasn’t even all 
that close with previously, and 
she provided me with a great deal 


of support and encouragement. 
She was actually my sole sup- 
port, and now I consider her to be 
my closest friend.” 

But if life’s phases can create 
upheaval in friendships, an alter- 
ation in lifestyles or ideologies 
poses no less of a threat to these 
relationships. As le’s eco- 
nomic situations change, shifting 
values and priorities can often 
erect massive stumbling blocks. 
“Thad vociferous arguments with 
people I had considered friends 
who supported Reagan,” says 
Wing. “I took it personally if 
someone voted for him, especial- 
ly gay men, because of his views 
and his alliance with Falwell. | 
would say perhaps people | 
considered friends really weren't 
my friends. So, I don’t know if I 
feel I lost friends as much as I just 
became more aware of who my 
friends were.” 

Abramson says that he doesn’t 
consider it at all unreasonable to 
end friendships because of ideo- 
logical differences, be they politi- 
cal or religious. “For the most 
part I've really left behind all 
those friends I had in yeshiva,” 
he says. “We now inhabit totally 
different worlds, and we can’t be 
comfortable at all in each other's 

In essence, we require, even 
demand, that our friendships — 
especially the most intimate ones 
— give us an affirmation of 
ourselves. Some friendships may 
survive solely on the basis of a 
shared history, but most will 
dissolve unless there exists the 
motivation and commitment be- 
tween the two participants to 
grow together in new directions, 
to share new experiences, to help 
the other discover and develop 
new areas of him-/ or herself. “As 
we get older, things get tougher,” 
says Birnbaum. “Life and work 
are so demanding, everyone's so 
busy. More and more, | find I 
need help and support, a sound- 
ing board. Friendship takes a 
great deal of work, but as I get 
older I begin to realize that 
friends and a lover are the most 
important things in life. So, to 
me, they‘re worth the effort.” 0 


ORIENTAL 
TOURS & TRAVEL 


ACAREERIN TRAVEL 
_IS EXCITING! 


TRAVEL 


The Cops Have 
Broken Into 
Brookline 


1295 BEACON ST. 


COOLIDGE CORNER 
NEXT TO 

8 AM TO 9 PM 

[ Thurs, baarch 14, 1:00 | FRIDAY 

93 Mt. Auburn Street, . 8 AM TO 6 PM 

go bee 02138 (617) SATURDAY 9 AM TO 5 PM 
Uceaed y the of Department of Eton 
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| JAPAN FAREAST Anywhere 
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x SPECIALISTS CAMBRIDGE, 491-5000 
Affiliated with Crimson Travel Service 
| 
| | i 


THE TOUGHEST THE STREET 
HAS AHOME THE 


What do you do with your bicycle lock while you’re 
riding your bicycle? Do you put it on the handlebars? 
Leave it under the seat? Wear it? Well, a Kryptonite® K-4 
bicycle lock can be attached to the frame tube of any 
bicycle. That’s because our uniquely designed vinyl 
coated lock bracket securely holds the lock in place while 
you’re on the move. It’s so simple and works so efficiently 
that you don’t even know it’s there. It’s the most effective, 
durable lock bracket on the market. 


And when it’s time to lock up your bicycle, the Kryp- 
tonite® K-4 lock has a habit of leaving bicycle thieves 
talking to themselves. 

Available where fine bicycle accessories are sold. For 
more information write: KBL Corp., Dept. 2B, 95 Freeport 
St., Boston, MA 02122. | 
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THE TOUGHEST LOCK THE STREET 


IC corp., Dept. 28, 95 Freeport St., Boston, MA 02122. 


OFF SLEEP SALE 


SOFAS 


NAME BRANDS AT 


$4189 DISCOUNT PRICES 


CLOSE OUT FABRICS 
THE LEANNE WATERBED FLOOR SAMPLE 
rame & bookcase, headboard, 


_Z> 


$219* ANY SIZE 


POSTURE FLOTATION 


QUEEN SIZE SLEEPERS 
NOW 


WAS 
FREE TWIN FULL QUEEN KING |... 


Just one of the many values 
THE ME A WATERBED! on display (Watertown only) 


FURNITURE | watertown§ srocxton | 
-4000 to 30 da 


a and the Mall) adjacent to Westgate Mall) fund the dit- 


3 
4 
| 
tA 
| ® 
| 
size in natural 
é 
43 bookcase headboard 
optional. 
OAK PLATFORM BED 
\ bookcase headboard & SSS | 
$999* “SEZ 
\ 
MATTRESS & FOUNDATION 
MATTRESS YEAR WARRANTY 
OF THE LINE 
REG. 
: FULL "809" SET "299" SET 
QUEEN *809" SET "399" SET 
KING "1,219" SET *s99" SET 
| at 


NORTH END FOOD EMPORIUM 


Featuring Imported Italian Foods. 

Nice walk-in, New York style atmosphere 
BARBECUED CHICKEN & RIBS, DUCK, 
CORNISHED HENS, EGGPLANTS, LASAGNA 
These and many other Italian specialties 


“The Finest Ice Cream in the North End.” 
Over 200 Pavers Acnarrette 
Home-made Italian pastries 
— Lemon Sambaka Cheesecake 
— Chocolate Amarretto Cheesecake 
— Hazelnut Cheesecake 


Beer and wine served — Bottles, Carafes, 


112 Salem St. Boston, MA 
523-9064 


FARE 


RESTAURANT 


GREEK & AMERICAN 
CUISINE & SEAFOOD 


Reasonably Priced Dinners 
including Soup and Salads 


Featuring 

Soviaki 

¢ Shish Kebob 

Broiled Seafoods 


Homemade Lamb done 
three different ways. 
Beer and Wine Served 
“A very homey atmosphere.” 


Open 7 Days a week. 
11:00 A.M. - 9:00 P.M. 


426 Harvard St. 
Brookline, MA 02146 


$861 ‘Zt HOWVW ‘OML NOILO3S ‘XINZOHd NOLSOS 


WORLD'S 
LARGEST 
ST. PAT’S 


join" Week Long Celebration 
Monday, March 11th - Sunday, March 17th 


rear OURS: & CRIMSON TRAVEL 


. Wina sensational, B rian Moore. 
Ireland for two 


pon't Miss Our: 
St. Pat’s Day Breakfast 
Sunday, March 17th, 9 AM - 11 AM 


For more information or reservations: 367-6377 
60 State St., Faneuil Hall, Boston 


Plus Special Guest Bela Fleck 


March 20 ¢ Berklee Performance Center 
7:30 P.M., reserved seating $10.50 
Tickets at Strawberries, Out of Town, Ticketron, Teletron, Concert 


Charge 
(497-1188), and Berklee Performance Center Box Office. info: 876-0099 


The 1st Chinese Bakery-Restaurant 
in Boston Chinatown 


KAM LUNG BAKERY 
& RESTAURANT 


Serving Wide Varieties of 
Chinese Food and Pastries 
featuring 

— The Best Won Ton Soup 

— Various Seasonable fresh vegetable 

— Extended Seafood Menu 

— Sizzling Hot Pots 

Also a wide variety of Chinese Pastries 

— Mooncake 

-+oChiriese Cookies wah 

— Specializing in Chinese steamed and baked 


We also feature catering 
“Quality Servings at a Reasonable price.” 
We do Special Orders by request 


77 Harrison Ave. 
Boston 


542-2229 
Open 7 a.m. - 10 p.m. 


GYAIM'S DELI — Now Open! 


1657 Beacon St., Brookline 734-8350 


Full Deli, Take Out, Sit Down Service 
7 Days a Week ® 7 a.m. to 8 p.m.. 


AY FULL LINE OF KOSHER % 
PRODUCTS: 


Smoked Sable ¢ Kippered Salmon Hand Cut 
Lox ® Lake Michigan White Fish ¢ Mackeral ¢ Assorted 
Cream Cheese & Smoked Fish Spreads 


SPECIALS Mon., March 11-Sat., March 16 
* Hebrew National Cooked Tongue $5.99 w. 
* Hebrew National Beef Salami $3.99 w. 
¢ Hebrew National Midget Bologna (12 oz.) $2.10 w. 


* Home made Hungarian Style Corned Beef $9.60 ib. 


NOW MANAGING: 
Paul Bailey, former manager, Delitizer, Brookline 


DEL 
Party Platters Availabie 


* Complete Take-Out Service 


at Washington Square 
1657 Beacon Street, Brookline 734-8350 
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#436 Receivers 


We'd like you to match each of telephones at the right with the - 
personality below most likely to use it. (Note that there are more 
personalities than phones.) 


— Victor Kiam 

—_. Margaret Thatcher 

—— Eberhard Faber 

—— Arnold Paimer 

Annie Leibovitz 

— John Glenn 

— Arnold Schwarzenegger 
—— Racquel Welch 

—— Bob Woodward 

— Robin Williams 


—— Mick Jagger 

— Jimmy “The Greek” Snyder 
— Paul Voicker 

— Dick Clark 

— Henry Engelhard Steinway 
— Reggie Jackson 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoénix office (addressed 
to Puzzle # 436, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to. give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #434 


___ Last week’s puzzle (Auto mate) drove a surprising number of 
people to distraction. At least 30 percent of the more than’ 200 
.qentrants ran into trouble.wit various trucks and vans. (The 
bumpers and overall scale should have helped.) A smaller number 
had trouble with the coupes. 
The matching views: 1-30; 2-10; 3-7;°4-20, 5-11, 6+13, 8-25, 
9-12, 14-23, 15-18, 16-24, 17-21, 19-29, 22-28, and 26-27. 
T-shirts to the following motorists: 
1) Kim Walter, Boston 
.2) Charlene Zuffante, West Newton 
3) Joan McLaughlin, Brookline 
4) Todd Adelman, Belmont 
5) Jeff Todd, Boston 
6) Roger P. Levesque, South Dartmouth 
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} 
7) Elizabeth Fitzmaurice, West Roxbury SBE: 
8) Jerry Matta, Brockton 
9) Jim Higgins, North Andover 
10) Diego Applebaum, Boston 


The 


“Eve thing’s 
Coming 


It’s springtime at Boston Pet. 
Colorful, warm and friendly little 
life abounds. 
Come in and enjoy. 


BOSTON PET CENTER 


200 First St., Cambridge « 868-3474 
(near Lechmere Sales) 
M-F 10-9* SAT. 10-5* SUN. 11-5 


Men & Women 
All Perms $25 cut included 


offer expires March 15 


This special offered by Boston’s finest 
facial & unisex hair design 


Pietro's 
Park Plaza 
At Boston’s Park Plaza Hotel 
_338-9254 426-2000 


URETHANE 
FOAM 


Wholesale- 
Mattresses for bunks, 


’ vans, sofas, seats, 
station wagons, boats, 


campers. Any shape or size 
cut while you wait — NO 
CHARGE. 


Stitching service available 
Bench 24x75 11.70 18.80 28.80 
Cot 30x75 12.95 23.50 35.25 
Twin 30x75 15.10 30.55 45.65 
Ms 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 
NOTE NEW ADDRESS 
Any thickness available 


NATIONAL FOAM 


RUBBER | 


Melcher Street, 


- 
SO 
1 
2 
: Ye gee 
— 
9 
. Food & Drink 
Guide 
for rates and information 
call (617) 536-5390 
Phosnix 
| 
| 
A «§42-7982 
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other audio cassette 
raises your level of listening pleasure 


Get your day off the ground 
with the finest music repro- 
duction you can get in an 
audio cassette. 

With TDK you get more 
brilliance, more dimension 
and more excitement from 
your music, play after play. 
Thanks to our higher MOL, 
lower distortion and wider 
dynamic range. 

No matter what your 
taste in music, TDK assures 


1984 TDK Electronics Corp 


like TDK. 


you of reaching new heights 
of enjoyment with a choice 
of D or AD normal-bias, or 
SA high-bias cassettes. 
And TDK performance 


is backed by our fulllifetime 


warranty, your assurance 
that TDK will never let you 
down. 


~-' So take that big step up 
to a new level of listening 


pleasure and unequalled 
performance. 


Leet tt it 


SAQO 


&TDOK. 
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HELP WANTED 
Bus. Opportunity 
Employment 

Opportunity 


Resumé 
Voluntee:s 


AUTOMOTIVE 
Domestic 
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REAL ESTATE 
Apartments 
Apts. Wanted 


Condominiums 

Houses for Rent 
Houses for Sale 
Housemates 


Inv. Props. 
Land 

Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Sublets 
Vacation Homes 
MISCELLANY 


Barter Basket 
Bulletins 


Auditions 

Dance 

Gigs 

Musical Instr. 
Mus. Inst. & Equip. 
Musical Services 


Studios 


PEOPLE 
Dating Services 


Messages 
Person to Person 


Situations Wanted 
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Commercial Space 


Late Ads All 


18 


HELP 
WANTED 


The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 


cupational qualifi- 
cation is stated. 
BUSINESS 
OPPORTUNITY 


$$$ FOR ART 
Scarlet letters greeting cards 
seks B&W artwork, line 
drawings etc. for details 
send SASE to Box 537-P 
Belmont MA 02178 


EMPLOYMENT 


OPPORTUNITY 
$4.00 per hr-plus comm. 


Make great money, retail 
sales; beautiful jewelry line. 
Part or Full time . Call 641 
2060. 


ADVERTISING 
SALES 
PROFESIONAL 


WANTED 
... TO put years of experience, 


agency accounts IN 
WRITING ONLY! to General 
, WBCN, 1265 
ion St., Boston MA 
02215. All replies will be held 
in strictest confidence. 
An Opportunity 
Employer M 


ASST. INSTRUCTOR 
serving you 


men 
with behavioral (small 


mosphere and 
training provided. Car nec. 
Please et Jodie at 
891-9386, Weston. M-F 9-4. 


theatrical Resumes & Cover letters. ESCORT L wagon 81 perfect 
Boston's newest IMMEDIATE Normal men and women TEACHER/MILEAU Quickly & expertly prepared. —_ condition power steeri 
booking agency is look needed for research study. AccuT. 267-8063 
for female exotic dancers of OPENINGS Will be paid. Call 732-6631 WORKER estes, cent tune up, radials 
all descriptions. We offer top Top Copy needs top paid. id — nero “aos omen es evenings after 8:30 522-6293 
pay, flexible hours, excellerit_ Kodiak copier operetore, Ful PLANT LOVERS VOLUNTEERS LIKE NEW 
horticulturalists at- therapy. Entry level, related NE 
227-7310. tentive to detail to care for BA lunaway House is 4s 
BWM blonde cute str rides 11 in com- weekends. Resume te: Ron j pes. speed, 
healt! meri Down- Recchi, 298 Harvard Street, e adolescents. 
prow ker town Boston and Suburbs. Cambridge, MA 02139 House pr inter- oom. Rudi 
Good pay. Need phone # Full vention counseling ons 
. Box ‘127 Paid training, gr poten- WANTED ART REP emergency ler 
and name. Box 1279 — LIVERIES tial and benefits. Carmay be — innovative creative to help away youths aged 13-17. We LOOKING FOR U2 
COPY CENTER me 533-4391 develop market for fine artist —_will provide training euper- TICKETS 
with commercial vision tuned to .7 WFNX 
PROFESSIONALS Dept. seeks @ delivery per- or write M Vogel, Gibson supportive environment. details on how to win. 
Growing printing and copy- son to assist in the transport PAID Camb 576-0560 keep trying Please call after 6pm 
ing firm seeks energetic front and placement of large trop- 536-4181 ’ ¢> MUSIC = 
line customer service per- __ ical plants on accounts. An VOLUNTEERS Wanted private instruction 
potential. Retail customer prere a a jean teers between the ages y. pecially 
service background in copy- 965-81 18-35 are needed for a drug portraiture and anima! AUTOM OTIVE i eet tan 
ing/printing and/or exper. CITY GARDENS study. tography. Must have own «= 
w/Xerox 9500, Kodak 150 or me dark room. 497-6973. es 801. artists services, 
related high-speed copiers LIFEARTS is expanding, Non-smoking healthy Male tions, , musical 
req'd. Competitive wages, seeks qualified Holistic DOMESTIC instruction, 
benefits, career health care practitioners of 18-55 are needed for a 1961 OLDS ments, musical services, 
growing 826-7250 drug ug, study. Call 9-4 RESIDENT DYNAMIC 88 studios 
company F 
451-0235. N2? COUNSELOR Runs body solid, minor MUSTANG 
nena ecemieiiihier PART TIME Adolescent emergency rust. = ext. blue int. BUFFS! 
nicati HOURS vision and clinical tr 
gresive indiviual for expand. LOOKING FOR U2 P2ste-up and Lay out Four nighisiweek CADILLAC $1200 or Best Offer 
ing Telemarketing Division TICKETS? son, 15-20 tws/wk, 4 or 5 and alternate weekends. O'ELEGANCE interior as 492-3292 5-10pm 
days, sched Minimum rious lor 
Flexible hours, salary Stay tuned to 101.7 WFNX work nr Lechemere & Ken- pote No more speeding tickets! 
for details on how to win. dail not necess will train and/or crisis inter- ‘OR, perfect condition, top- 
Bail Mike Lake 738-6000.11 Machine Knitters with buiky Can Pht 064-6524 Salary $118 1976 TRAN rated. $160, 965-8659 
AM-3 PM and sell yourself! knit/rib to work in PICTURE FRAMER board. Benefits include 3 OLDSMOBILE 
or, 
Fantesy phone sperstore, Mala Gol Gred 25+; Room H P-T PHONE INTER- Center, 1201 on. fact cond... with. 
antasy phone operators. 0 hrs S UMASS Centre St. Newton , Sharp car $2400, Harry, powersteering, power- 
prefered, but will Sq. Area in Exchange/1 
train. Allshifts open Excelent. | WOrk/weekly/with a Dis- |The Center for Survey Re- © MA 02159. No phone calis 262-8947 brakes, am/tm, im- 
Pay call 566-2777 turbed Youth call 868-0649 search at UMass has open- please. E.0.E 1977 FORD new brakes, runs 
ings for for FOR cE GRANADA great! $1800 cali 986-8395 
Fast growing greeting card MARATHON study of community needs VORK PEA 
company looking for or- services. Must be avaiable Don't just hope $750 or best offer. Power 
ganized, detail oriented per- MESSENGERS for at least 10 weeks starting for it. SANE, the na- fune well. Days 


son to work in order process- 
department. Posi- 

tion involves typing, filing, 
order entry, phone work. Ex- 
cellent potential 
423-2868 


FURNITURE STORE MAN- 
AGER able-bodied person 
w/ experience, 2 locations 
open. Call Frank Rozenaf 
8am- 10am 824-7289 anyday 
GOOD ENF & MORE 

yr enrgtc, expcd bkpg & secy 
skills start 3 Th Fri Sat 
10:30-6:30 tk hm $6hr 
547-6457 
GOVERNMENT i208. 
$15,000/yr possible. All 

Call ) 687. 


(805 
6000 Ext. R-1953 to find out 
how. 


MARKET 


cation. Pleasan 
ner req'd. $4/hr. Contact Re- 
Director. 542-0302. 


on 3/26. 3% days paid train- 


foot bike or moped 
flexible 
hours. 350-8622. 


BE ON 
Extras needed for TV ad, no 
lon Ave. Taping Mon Mar 


ingt 

18 9-i1am Please 
neatly and bring your 
friends! 


BOSE CORPORA 
Needs subjects for a 
experiment. Wk of Apr 1-7. 
hrs/day, trans 


jean-sportswear, 
apparel, children's, large 
size, combination, west- 
ern store, 
Jordache, Chic, Lee, Levi, 
Easy Street, lzod, 

Tomboy, Galvin Klein, 
Sergio Valente, Evan 
Picone, Liz Claiborne, 


Only, Orga 
ly Grown, Heaithtex, over 
1000 others. $7,900 to 
$24,900 inventory, train- 
ing, fixtures, grand open- 
ing, etc. Can open 15 
days. Mr. Loughlin, (612) 


¥ nee necessary,,.must 
fil BU theatre 264 Hunt- 


GREENPEACE 
international environmental 
$s .com- 


Will train-earn 
$150-200 weekly hours 
2:30-9:30 call Paul at 
$42-7052 


HUMAN SERVICES 
Homefinder/counselor af 


communication 
skills. nec. Resumes PO 
Box 523 Woburn MA 


EXTRA INCOME. Full or part 
time. Earn as much as $400 
per week. No experience re- 
quired. Can work from your 
own home, call for interview 
492-9260 


MODELS-PROF/AMATEUR 
LEGIT. 449-22 


volves being awake midnight 
to 8:30 am — days/week. 


bedtimes. Trustworthy and 
dependable. Cali Ron 
354-5410. 


nion for slightly handicapped 
male. Live in or out & salary. 
Call 536-6155 anytime and 
keep trying. 


WORK AT HOME 
Female fantasy phone 
operators wanted. Earn 
$100-$500 weekly. Will train. 
Mr. Adams 535-0277 


Shipper for fi of 

items. Excellent benefits 

Inc. Cambridge Ma. An 

Oppurtunity Employer 

985 at 
864-61 


When: 


(2nd Floor - 


Hos pital. 


statfing. 
Come or call 


Nurse Recruiter, 
(617) 647-6213 


The Waltham Hospital 
Nursing Department 
Cordially Invites 


Critical Care Units, 
6 bed Coronary Care Unit and 
10 bed Intensive Care Unit. 


Wed., March 20, 1985 
4:30-7:30 P.M. 


Meet in the Medical Library 
Follow Signs) 

The Waltham Hospital. a 305 bed full 
sesvice community hospital is a teaching 
affiliate of MGH and Brigham & Womens 
Full or part time positions 
available for all shifts with innovative 


Anna C. Jones, R.N., 


FOE mf 


GAIN POLITICAL 
EXPERIENCE 
$200-$275 per Week 


Work in State and Local Politics. Full and 
Part time positions working on Voter 
Registration and Consumer Issues. Work 
with MASS FAIR SHARE’S Comunity 
Education and Fundraising Staff. Paid 
training, internships, and College Credit 
available. Hrs. 1:30-9:30 pm. Call 266-7505 
or 266-6037 for interview. Equal 
Opportunity Employer. 


"861-2068 evenings 
244-6456 


Tremont “st.) 227- “ear 
ton Copley Sq. 

Dartmouth) 267-7448, 
BROOKLINE: 1 it. 
at Corner) 731-6775. 


evenings 
(Open Sundays 12-8 at 815 
Boylston Street. 


HCHP 


Hospital 


ASSISTANT COOK 


Nutrition Services 


Part-time position, Saturdays and Sundays, 2:00 

p.m.-6:15 p.m., plus some weekday afternoons. for 
fidividual to complete evening meal preparation. 
act as short order back up, and perform some 
breakfast prep work. 6 months experience and 
strong production and short order skills essential. 
Must appreciate customer satisfaction and be flex- 
ible enough to provide coverage as required. 
We offer excellent salaries and benefits. 


Please call the Human Resources Department at 
735-8755, or send resume. 


53 Parker Hill Ave.. Boston, MA 02120 


An Equa! Opportunity mplayer 


has openings for 
sensitive and 
attractive ladies 


—_ 


Call 's 
527-528 


PAID STUDY 


Healthy men and 
women ages 20-45 


vestiga 

tain commonly 
prescribed medica- 
tions affect metabolic 


. Min 18hrs/wk after train- pests ry ization, is hir- 
ing. Some eves/wkends ing Part time staff radial tires, new 
work . Starting pay immediately. Gain valuable 1978 Cadillac Seville am/fm $1200 7 re) 7 ar ton 
Some college and dio, int, NeW 46-4761 
back: prefd low mil, ex: runs 
. Affirmative Action ing to stop Reagan's nuclear pert $5750 Plymouth Horizon 79 a/c 4 dr 
COE Can 3/11, 9-13/12 079 FORD MUSTANG auto. Hatchback. black- 
$9000-$15,500. Call Coop. Green AM/FM stereo. Teasiripes great mps ex: 
RECEPTIONIST/TYPIST 354-2169 for interview be- Good condition, on- $2,250 734-2425 
Hall time . Willing to learn tween 10 and 4. gine. Call Mike 784-7534 . 
office on Green line. SITUATIONS oh 
are new parts $900/bo 628-7968 stereo cassette, ski rack, 
RE- WANTED nites nice. $1400 383-0708 
PAIR/| TENANCE artender Availa WHEELCHAIR 
small residential school for 301 Before me 358-7812 or 967-7375 condition 
troub pe gp age in plas- 9:30 AM Aft. 9:30 days size Call Fred 492-3282 
ter, 5 y 77 FORD Granada 2 door 
work preferred. Some ciean- Disabled person 
chores any exras good condition FOREIGN 
will drive to you for your in- 
354-5410 torrent hoses Section $1200 1-852-6249 198 ben 
sitter. Leave message = : tires, great mil reg 
: for coll. em $1995 359. 
daytime child care Wang Word Processiog wiz 1966 Volvo 1228 sting. mir 
fatertown 924-0308 Call Jon at or bo Bill 622-4088 home, 
576-6204. AM cassette, 828-4678 work. 
A TS two snows 1972 BMW 2002 4-speed 
Se ae, RESUMES 783-5169 PM Jerry sunroof stereo new tires, 
brakes, exhaust, windshield 
to the Legal staff. Applicant 80 CHEVY MONZA Low ana radial $2950 
should have good skills, be GNOMON COPY | mileage, exc cond, or r or. . 
organized, highly motivated Word processing - owner, great city car, 2508 878-72 
& willing to learn new sk our specialty. Mukipie or B.O. Must sell. 369-9282 1972 BMW 2002 4-speed 
Wang eve, will deliver sunroof stereo new tires, 
ferred unique t. uburn brak: exhaust, 
to work in @ public bridge - Call 492-7767 83 DODGE COLT hatchback Sanaust, 
interest/ Legal environ- ~ 24k mi, cruise control, oilchg 78.747 
ment,congenial at- ee 100w 
: 'e,convienent CAREER by "s Car Tunes, each 1972 BMW 2002 4-speed 
town Location. ue Bed CONNECTION tank of gas recorded can sunroof stereo new tires, 
benefits. new. None better! brakes, exhaust, windshield 
‘Resumes /CoverLoters | 267-4574 and radiator. $2950. 
individual Consultation 1977 BUICK LIMITED Green 
Typing & Typesetting } tour door. A/C. 1972 SAAB 96 and parts 
dows, power seats, All am/fm looks and runs 
by tions, no rust. Mint condition 100k mi dependable or 
323-8261 1976 VOLVO 164E 
cond runs well pwr 
Debby 849-7503" 
RESUMES Typesetter by 843-7: 
PRINTED Great eppertusity tor 


1979 TOYOTA COROLLA, 
stick, new parts, on N. 
Shore, . Cali Jeff 7-10 
pm or wknds 581-7984 


1979 ba COROLLA 
4spd, AM/FM 
cass, ime $3200. Ex- 
cellent cond. 324-3919 — 


1979 VW Rabbit, fuel inj 
AM/FM new brakes, tires 
118k mi. Exc. cond. $2000 
Call anytime 738-1343 


1980 brown HONDA Civic 


1980 HONDA CIVIC 1500 
hatchback. San Diego car. 
Just moved here. Silver w/tm 


1980 TOYOTA COROLLA 
SRS lift back a/c, am/fm, low 
mile., Chapman locked, ex- 
cel cond, $4700 334-3107 
1981 LECAR Excelient con- 
great mpg new clutch 
sun roof am/fm cass $1995 
Call 641-3279 eves 
1982 HONDA CIVIC-4 
t 
owner, AM/FM, Ziebart rust 
proofing. or best rx 
fer. Call 631-6125 ¢ evenings 
1982 TOYOTA Land Cruiser 
Wagon loaded, like new, 
39k mi, $16,000 new, 
$10,000 or B.O. 284-3197 


1983% TOYOTA Camry LE 
liftbacklike 


David, nights 631-7081 
avid, nights - 


and functional per-| | 8 YW BUG & dependable 
oyota Celica for sale. 
formance. Please call after 5:30, 
Call 787-3209 
Nina Engioherdt 74 BMW 2002 4 spd Weber 
Weekday afternoons snrf, A/C, A/M F/M Cass 
968-5750 Fogs total rebit eng. trans 
Clinical Pharmacology Unit, clutch, mech excel, 
Tufts New England body & int sound. extras 8 K 
Center inv. $5000 335-6520 


CATEGORY 
INDEX 
Bold classifications are — 
eligible for 
THE GUARANTEE 
Foreign 
Vans & Trucks 
Tires | 
ag 
. skill, persuasive power and 1% 
drive to work for Boston's np 
most saleable radio station. 
= Document your proven suc- 
ak cess with retail development om 
through Fall and Winter. 
Must have own bike and 
Boston from 2-4pm 
RESEARCH 
Legal Notices dis)abilities seeks Asst in- Telephone interviewing, no a 
sales. ing part time “a 
Lost & Found | positions Copley Square lo- 
Occult positive role model. Focus 
Pets teaching work and com- 
munity survival skilis to small 
group of male Back- 
ind in / Rehab 
Martial Arts itt iculate individuals 
mitted arti¢ulaté individu 
to represent our work on COUNSELOR 
= Meditation ildlife, disarmament, to residential scho: 
Photography troubled teens. Position in- 
Sports 
Miscellaneous 
| 
Dating 
Delivery 
Health & Counseling 
Home Services 
Construction 
Painters ; 
Miscellaneous 
Legal Services i 
Movers 
Party 
Piano Tuning envelopes. COPY COP. BOS. cated ‘computer system, 
Rides posite Pruden 267.9067, Mion <The. nigh. Must test ot || 
son 9 a.m. to to Robin 
ington St.. (near St.) t 
Ant. & Flea Mkts. T., 100 Mass. Ave., Boston, MA | — 
Appli 02115. EOE/MF 
Bicycles = | 
e 4, 
fter 6pm, message 
Furniture OPEN HO | hesitated to call??? | | Sem. leave message 
Stereo/Components of our “State of the Art ae 
in 5: 
= Records and Tapes Best Escort Service 723-8349 
Yard Sales 
MUSIC & THE ARTS 22 Oe 
Acting 
Artists’ Services Where: 
| 
yrs. are needed to 
| | participate in a short 
term study. We are in- — —_ 
| 
Personals 
Escorts AN 
Escort 
Massage Opps. 
: 


"74 VW BUG std, 


exc running 
cond, 84k mi, radiais, 
AM/FM stereo. $850, 
734-5 


195 eves aft 6 

owner who values depen- 
day. 2dr, std, 62K mi, 1 


tune-up. 
Excellent cond. $1900 
522-9772 or 522-1567 


AM/FM, 5 33k 
ry 872-2044 


78 ye F10 2 door sta 
wgn, AM/FM stereo, 

wheal drive, 75K mi $1500 or 
b/o 861-1415 


79 AUDI FOX 4door, 4 
speed, rustproofed, ex- 

condition, silver best 
offer 262-0737 eves, wkends 


80 TRIUMPH TR-7 White/tan 
interior, convertible. 31K mi. 
Gari /rustproot $4,500 
Call 581-1701 Swampscott 


HONDA CRX 1.5 
cond, 14K, paint seal 


AAA Realty Center 


DORCHESTER Fields Cor. ig 
renov. $500+ utils 625-611 


DORCHESTER - Not on a 


HONDA 1979 CIVIC, FM, 
Very clean 110 K mi. runs 
needs minor work $ 


MAZDA RX7 83 brown 
AM/FM stereo, A/C, 1 

miles best offer must sell 
236-7837 or 413-596-4280 


MERCEDES 240D 1975 std. 
Low mi. on engine, ex con- 
dition in & out $7950 Call 
332-5237 

MERCERDES BENZ 250 S 
1967 78 K mi elec 
sunroof great int. and 


chrome runs well 
w/saddie $2500 or 
289-9194 


MGB '69 convertible, 71 en- 

excellent condition; new- 

, $1200 or best offer. 

Must sell 1984 brown 

Datsun, no Call 
277-1856 or 1328 eves 


14 
19 with 80,000 mi 
cat, 


Ed 


dition. $3000. 
6pm 327-5036 
SAAB-1978 99GLE 4door 


SAAB 72 rbit eng no dent 30 
mpg new sks ex brks etc 
$900 b/o 354-1005 (Camb) 
vw pad 73 std shift, runs 
VW KARMANN GHIA 1974- 
Exc. cond. inside and out. 


VW RABBIT 62 Model L 
Black Tie-Sspd, 31K, ex- 
celient condition, $4300 or 
BO. Call 969-3988 eves 


VW Scirroco 197843k mi on 
car. 1500 mi on brand new 


VW SUPERBEETLE 71, ex- 
cellent condition 


tle rust very 

$600 call 426-5740 

VW SUPER BUG 73 ex- 
cellen rebuilt 


w/cap, po 62k miles, 
t wi 


Clutch, 71850 965-2088 after 
9, wec ands 


1979 Pare VAN 6 cylinder, 3 
speed, 54,000 miles, FM/AM 
stereo, no rust $3200 
625-7173 


cond. Winter 
Barain $1875/0 787-5839 


apt 
in : rediine & Harvard Sq 
APARTMENTS But eit nice. Large sunny 2 $217+/m eves 497-5251 
‘com systems. 

BAY VILLAGE Walk to T $450 + utils. 
Forget you're in the pedir Sth Own room w/view 
matic 2 bdrm tri-leyel condo AP. 
wee mice, clean apie. Lease or no SELLING YOUR CAR? 

‘eaturing private Cait the pr Classifieds. It's guaranteed. 
Wich | ARL 2 F seek 3rd for warm 
Laundry, storage. All with 287-6191 Reuse 3/1 or 
Barking $1250 eae bath. 28+ near T no smoke, 
pets. 646-0478 PM $375 + 
months fee on most apts 
AAL 2 prot M seek 2 prot F 
BETTY GIBSON DORCH JONES HSt. Marg 
Hosp. lux 6rm apt hdwd firs 
Great nbrhd 542-6505 days 
558 TREMONT ST. util no fee 426-7771 
426-6900 DORCH Meeting "He | pil 
beaut ocean views from Srm terature etc. with 2 F & 1M 
house $625, br $850, un. m2 family. 8 rooms, 4 
others. Now, 4/1 288-7205 J porches, 2 tile baths, 
RESEVOIR RE 277-0034 at. 
Boston's ARLF 95 seeks M/F to hsare 
Marketplace nbrhd nr T $475+ food, 
“BOSTON 1% bdrm apt avail- 269-7221 Porches, 
4/1. $675 incl Route 128 & Mass Ave. 
536-5390 Selling your plane tickets, $325+ utils. 
(Susan), evenings 536-87 16 need a road partner? 
BOSTON SO END Phoenix Classifieds. ARL hsemt 28+ wanted for 
We're proven effective. Ig a coop hse nr 
OPTION TO BUY IN 2 JB on car line basement meais nonsmkr 643-6951 
YEARS i! Lg studio bd mod K+8 $385 heated. ARLINGTON Live in Lake 
om Gare front Luxury $200 a month 4 
fireplace, fabulous custom —— heated bedroom house available 
kitchen, high ceilings, wood April 1st 641-2473 
to priv = LOOKING FOR U2 

storage, possible parking E M/F 27+ non-emkr wntd to 
$635 Stay tuned to 101.7 WFNX share large etc A 
for details on how to at 

you 
nicer price y 3 ROSLINDALE near . ig yd. $300/mo+ util 
garden, pn BEL-3prof sk M/F 28+prof 
laundry $525+ 734-4209 T to 

SOMERVILLE off Highland. -let's talk 484- 
+ study. private deck, hrdwd fire, nat wdwk. OELMONT 2M/2F cat. 27 
Enchen d-+-d wood fire genial 


TREMONT ST 
426-6900 
BOST S.E. Mass Ave Lux. 
1% br hdwd firs ist fi 
$ inci ht no fee 426-7771 


é 


Walt to Wall 


"30-45, clean-resp. 
$185 + util. 361-3919. 


BRAINTREE/HOLBROOK 
GWM iter look 


carpen’ 
resp rmmt $250 767: 


fam, or T . Cir 
$237+ util. 254-8907 


BRIGHTON 1M /1F seek 1M 
/F to share 3 BR Town House 
Ww. pl. Porch, yard 
$235+ Mar. 15 789-4017 

BRI- M/F for 1 yrt, coop hse, 
4M/4W (26-46)+ baby. Nr T, 
semi-veg, garden, no pets, 
$178 + util + sec. 783-4833 
BRKLNE 
32 Professionals neat, 


htful 
for Coop styie in hee 
inci. share 


BRKLN GM sks 3rd fr irg 3 
bdrm Ben St. 25-40 
Prof. or Fin sec. FP,dw, wk in 
cist $375 incids all util avi nw 
call Paul 739-0092 


Ugly Duckling 
|_RENT-A-CAR 
AMERICA’S SECOND CAR 


Clean « Reliable 
from 


$49.95 
«From subcompacts to 
Lincoin Continentals 


1985 Nissans and Mazdas available 
for $19.95/day 


From $15 day 
783-3825 
139 Brighton Ave., Boston, MA 


Now open Saturdays 9 AM — 1PM 


SAVE A 

BUCK — 

RENT A 
DUCK 


Weekend specials 


Silver Lake 
Dodge 


NEW ENGLAND'S #1 OFFICIAL 
VOLUME DODGE CAR & TRUC 
DEALERSHIP FOR 1979-80-81-82-83 & 


8% A.P.R. FINANCING 


* ON ALL NEW 1984 & 1985 
OMNIS, G.L.H.s, SHELBYS, 
CHARGERS, DAYTONAS and D50 TRUCKS 
FREE AUTOMATIC TRANSMISSION 


ON ALL 1985 ARIES SUPER K's 
TWO DOORS, FOUR DOORS 


AND STATION WAGONS 


AVAILABLE FOR IMMEDIATE DELIVERY 
NEW 1985 DODGE CARAVANS 


Leases starting at only $189 per month 


TAKE YOUR PICK 
BUY or LEASE 


THERE ARE ADVANTAGES TO EAC 
ASK US TO EXPLAIN: | 


NO MONEY DOWN 


ON LEASE DEALS WHERE YOU WILL FIND THAT YOUR MONTHLY 
PAYMENTS ARE EVEN LOWER THAN IF YOU BUY. SINCE YOU PAY 
ONLY FOR THE TIME YOU USE THE VENICLE. 


SPECIAL LOW FLEET INSURANCE 
LEASE RATES AVAILABLE 


a 

| 
5, 
| 

| 

| 

| 

NEW 1985 OMNI 5 DR. HATCHBACK | 

PER 

123 

a, 

a, 


NO MONEY DOWN 
48 PAYIEENTS X $138 = $0824 


69 - 1904 DODGE CARS & TRUCKS 


Including low mileage demos 
plus 23 loaded 4 dr. Aries “K” ‘cs 

Orig. cost $9869, ‘starting at only $6988 
NEW 1985 ARIES 2 DOOR SEDAN 


NO MONEY DOWN 
48 PAYMENTS X $130 = $8672 


$156 


NO MONEY DOWN 


“Order any of the above cars in your choice of evaliaiote cofore & trim 
REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS 


We lease all makes of Cars & bl catacaialie 
both Foreign & Domestic 


WE WILL TRADE YOUR CAR FF YOU 


‘Silver Lake Dodge «teasing 


234 WORCESTER ST.. WELLESLEY 
OnR Route?- Mile West of Route 126 @ 237-6150 _ 


ned 


S861 ‘Zt HOUVW ‘OML NOILO3ZS *XINZOHd NOLSOS 3HL 


YAMAHA Classic, end Condos tor rent ARBORETUM 
t shape, miles, or selection. 
Reimet, $1200 or Cali Open 7 Days 
Mark, 262-3342 prestigious foc. Overiooks 
THE acres. All day 
77 HONDA Civic, reliable Stores, pond, etc. ineulated: 5.) 
Guaranteed NEW CONDO security syst. 12 min. dive to 
623-8142 bdrm lux condos for mt. 12° 118 Mass. Ave. Boston 
aes wndws, plush wiw, style 
7 ‘TH. IT WORKS w/ frost free fridge, sit- THINKING OF 
2 Red, black leather int. Hard oven. 68d. Conv to rd SELLING? 
Fun car Call owner 843-1100. call 288-6100 RE 
= = 
= 
& rustproof w/ warranties, 
Daco lock, FM stereo, ail 
service records $7200 Hardy 
247-5933 days 497-6974 
: eves 
DATSUN 1972 510 wgn 2nd 
owner gd floors, body red + 
ptched, w/nw tires, AM/FM. 
cass + pts cr Mike 646-8746 : 
DATSUN, 310 hatchback 
‘79, 36k mi., blue, velour int., i 
4 spd, fm/tape. Excel. cond. 
$3100. 738-1558 keep trying 
Expred 72 Volvo wg wants 
some rust $500 2 73 
after 7pm keep trying 
LANCIA 1981 Zagato fuel in- 
jected, cpe, black leather 
Be seats, Sspd trans 19k mi, ae, 
$7600. 492-1663 
3 MAZDA 1981 626 2 dr 5 spd, 
A/C. Exc. cond. New tires, 
struts,brakes, exhaust. 52 K, 
$5700. firm. Cali Nell days 
938-6344, eves 739-0634 
= Gry $00U-$65U OUTH END ig studio ap args Victorian, yu. Ne 
Ere util inc priv entr firep! avail poe pets $260 htd+util oy 
This quiet side st in UNION $420. -near,-City Hosp 15 oF 8694 
bdrms, 2 full tie baths with WAYLAND 1 br apt quiet 26+ to sh spacious. sunny 
a2 washer dryer, extra ig living wooded str $425/mo 10 rm house w/quiet . i. t ese 
= room with window seat, ac,  1-958-7785 lv mess New heating system, w/d, Ss 
= — gardens, etc. Near T & tennis by 
APTS. WANTED cts & park $350+ low utils. 
4 Ron 489-2320 576-4566 
Resp ares excel BELMONT April ist; “~~ 3 
rets sks lower-priced stu/1 | Sunny room in 3br hse. ct 
months fae on most apts br apt in Camb/Som. Near T poy 
BETTY GIBSON w/ parking. Leave mess. for Pets. $235+, 
ASSOCIATES Carolyn 781 BOS- Milton country home + 
Brian aft 6pm 235-0491 Max to 8730 = 
= util inc. No bsmnt apt, 
no subit, RE fee avail, quar 
rent. (Wtd: 1 stable wkng 
BRIGHTON in house extra 
large, Sbd_mod K+B $505 area, $400-8500. neat 
included, 2 bdrm. Reply to 
Last year Ghias were made. on yr bans Sox No. 
Red heater end rear selection of studios, SS 
be seen! $3000. Cali  BAKLINE/BRI-2 bdrm sny 
731-2331. Leave message. bsmnt off Bcn T Prv "col 
VW RABBIT 1976 rebuilt farm hse 2 bed, den, livrm, 
days 277- hs in area 
: crcl. Parquet firs,. WINNIPESAUK 
irg rms, eatin ktchn irg snny 4 Season Lakeside ige kitch Iv/din area, trp 
; wndws prk rear patio grdn. PRIVATE. 4 bedrooms. 10 yg bsmt, wash/dry, park oe 
te Rsdnt mngr 795 inc ht Minutes to Gunstock Ski , Chores, shop, som er 
738-1472 pm Area. Rentals by the week- meais, home ee SS ie 
2 05-27-0150 or Witte tor in 2+ yr comms 
: engine. Many new parts. "2 Stdy, all appincs, mod re- "races information J.C. Realty W/ right person. May = 
a ¥ nov, 2 family alarm, 277-3058 ir 
Great body. $3800 or bo. walk Harv or Cent Sq No fee Box Gilmanton, N.H. 
Victor 524-6705 $aso 661-8301 _ BUY 
CHESTNUT HILL Irg2 bdrm, tarm —— 
porch parking avail 4/1 $680 qucint location on acre LEASE J 
FIRST ||. BUY PER 
Truck | FOREIGN 
TRUCKS LEASE NO MONEY DOWN 
| AUTO delivered 48 PAYMENTS X $215 = $10.320 
| | 
|| TOYOTA, | 
toole & CB. $700 Cat Ben HONDA 
MONTHLY LEASE PAYMENTS. 
Call before 9PM 861-1033 specialists 
Looking for a roommate? for 
Classifieds. | | most repairs | 
‘ | Convenient to MBTA— | 
| 


THE BOSTON PHOENIX, SECTION TWO, MARCH 12, 1985 


FORA 
ROOMMATE? 


TRY THE 
ORIGINAL! 


MATCHING 


19 Years serving the pub- 
lic. The ORIGINAL and 
most experienced room- 
mate service! A member 
of the Mass. State, 


Greater Boston, and 
Brookine Chambers oft 
1 $25.00 fee 


January Special! 

Free Gift with 
registration 

‘and coupon. 


734-6484 


on.-Fri. 9a.m.-8 p.m. 

Sat. 9:30 a.m. - 5 p.m. 

Sun. 11.a@.m. -5 p.m. 


RKLN prof GWM 50 sks 
me 30-~ prof or fin sec for 
2-bdrm hse on T no smk/ 
drgs/pets circa $300 per mo. 
negotiable available now 
Call Ted 734-4522 after 6pm 


BRKLN 2F sk resp 24+ F to 
shr Irg 3bdrm apt in hse nr Ci 
Circ ~ T. Prof or gr stud. No 
snkg or pets. prkg avail. 
$220- util. 277-5: 6-10 
pm or 353-2454 after 6pm 
4-1-85 


BROOKLINE-2M 4F seek 
wise man with sense of 
humor to buy in coop hse 
share meals, chores, and 
home ownership. Large 
sunny home w/garden near 
ph a smokers or pets. 

mo. Leave message 
days 734-8910 or 6-9 pm 
738-0529 


ROOM & BOARD 
CAMB Furn rm, 2 meal/day 
linens W/O $110/wk. 
Adults, references call Skip- 
per 864-5400 x233 days. 


SELLING YOUR CAR? 
Advertise in the Phoenix 
Classifieds. It's guaranteed. 


CAMBPorter Sq. M sks M/F 
to share Ig sny 2br apt avail 
now. Wd fis, dwshr, w/d, 
skylt. $400~ utils 576-6696 


CAMBPORT Sk 2F 25- to 
shr left fem politics, warmth, 
fun, food, some 

meais, chores in beaut coop 
4 br hse. no tobac $184+ 
354-6740 5-10 pm 


CAMBRIDGE-is nice so is 
our Ig remodeled Vict house 
w/yd root deck in great safe 
neigh in N. Dorch near Red 
line We sk F 25~ to shr home 
atmos, meals, chores, 
frndshp. No cig, pets $180+ 
265-4252 


CAMBRIOGEPORT 
furnished bedroom ‘% block 
from from River & Grocery 
Private Washer & dryer all 
comforts of home first mo. & 
security only $300 876-4381 


CAMBRIDGEPORT collec- 
tive household of 7 seeks 1 


24 Scneo! Breet 
Boston Moss 
(047) $23- 


CONTACT US FOR 


RANES BEACH 
F/M 25+ 6rm duplex on T no 
tobqe, parking. /mo+ 
util 356-7216 leave # & will 
call back 


DEDHAM Prof M/F 25+ 

nsmking to shr 3 bd 
house near 128 Avail 3/15 
$184 + utils eves 326-7943. 


DORCHESTER 10 mi w to T 
Ig rm share food, 
with family. $220 inci ht & 
util. Avail 4/1 282-4208 


DOR-hsmate to join couple 
in 2nd floor apt. 2 porches, 


house 
interest in talk, music, cook- 
ing a plus. No pets. 864-9625 


SKg 2-3 to tind + create 
home. I'm resp, fun, 5 
Lu 782-7649, 738-7112. 
SOM 1F seeks 1F indep 25+ 
for 7rm apt with w/d 
d . $300 


SOMERVILLE 3 F 1 cat sk 
4th F-24+ to share friendly 


SOMERVILLE-Come join us 
in our elegant, historic home 
atop Winter Hill. We are a 
cooperative hsehid of 5 


Please 923-1477 


WATERTOWN share 
beautiful sunny top of house 


quiet nonsmoker, $288 
utils 926-2875/926- 1637 


story 
d/w, w/d, pool, alc. 
w/util 794-3689 


ARLINGTON/CAMB 
M/F rmmt 25-35 wanted to 


ARLINGTON F rmmt 26+ 2 
bdrm apt. $225+ 
util. 641-4204 eves. 


ARLINGTON looking for M 
or F 25+, ing, no 
pets to share bd 3 


bedroom apt. M+F 
$160/mo 641-4738 

ARLINGTON Rmmte wanted 
6 rms 2 baths Modern kitch. 


D/W, W/D, pkng, Bus line. 
$225+ util. 646-7921 


wanted to share 8-rm house 
w/1M & 1F $225-300/mo 
(neg). 1% utils 893-6665 


cat, sunny room, 
$50/week+ util 436-2844 
DUXBURY 


FEMALE HSMT 
Avail 3/ ALE utils “4 


1st fir of hse in Roslindale 
min by bus to T cin Ir, mod 
k&b pan sp fen yd on-st pkg 
cel safe quiet ind If pref or 
nonhomophobic 327-0772 


FRAMINGHAM 2M 1F Icat 
seek 1F 24-34 non smoker to 
share old country house in 
Northern Framingham 
877-6509 


HARVARD SQ. area. House- 


space, ing 
Glen 623-8283 
HOPKINTON non 
prof M/F 25+ to share 
bedroom contemporary. 
Dishwasher, microwave 


J.P, 2 F, 2 M Sk 1 F 23+ to 
near T, stores + Pond. 
$177+ call 524-6373 


JP 4M & 1F sk-1F: large hse 
nr T; rent $180; sec $230; 
big, sunny, furnished room 
rent fee $125: 524-1000. 


J.P. 4 prot F seeks 1 F 28+ to 
share beaut, sunny, 

home nr Pond on safe quiet 
street nr T, frpic, prch, 


yrd. 
No $210+util 4/1 


person 14 Greenough Ave. 
off Center St. i 


JAMAICA PLAIN 
Cpl. wtd for 2-rm suite w cpl 


or Joel at 524-7011 


LEX M rmte 4 semi coop hme 
25+ Ig hse wd stv music rm 
semi veg no pets/smk $160+ 
862-8712 5-11 pm 


LINCOLN-Looking for peo- 
ple to share nice home. 


CATS ARE OK 
Watertown- We seek 1F & 
1M/F asap for semi-ind hse. 
Lge bdrms, close to T 

rent $173/mo w/o 


bhd 
926-8763 bet 


large Victorian 
Home 5/mo inci utils 
329-3042 eves & weekends 


WILMINGTON 
‘comate 


_adults/3 children who share = Standing. 3. You must have = ARL M 33 sks M/F non 
meals, some chores, &lotsof $350 complete. And be able = smoker for nice 2bd apt 
mo _ to dial 335-8210 bus, pkng $300 heated avail 
are $250 (rent & util), $85 we talk? now Gary 646-2146 
exceptions), wrout  WESTWOOD-M/F for coun- BACK BAY 1 block from 
pets/smoke. 628-8990 or try hse. Frpic, deck, renov brownstone. 
628-8989 300+acres w/d. Pis love 6mo rental, br in 2br duplex, 
dogs, no smk $235+util. spac, well-lit, fir, exp 
Try the Phoenix Classifieds. 461-1562 days brick in mgr. mod bath, 
kit w.d/d. -7721 no 
WALTHAM-intel, lieral, WESTWOOD Professionals 
aware, bisexual woman seek housemates to share BACK BAY F 28+ wnted for 


1 of 2 studios sep ent 3rd fir 
share kit bath $375 
nonsmoker 267-5489 


Did you know? Twenty-four 


BOSTON 
ROOMMATE 
EXCHANGE 


Save Time-Save $ 
Use our network 


BRIGHTON-1M/1F seek F 
roommate to share large 3br 
in Oak 


Sq, nr T, on bus 
line, $145/mo+ util 3/1-9/1 
only. juired 
782-0587 


MEDFORD-M (27) & F (22) 
son. Large 


396-7034/7-11pm 


NH roommates 


PIANOS 


Sales Service 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 

Grands, Uprights, Spinets, Antiques, New, Reconditioned, 

Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 


prices.” Steinways, Mason Hamlin, etc. Guarantee workman- 
.ship, plus full rebuilding services at reasonable prices. 


7 days a week — 10to 10 


FURST 


SOM lively indep hsemate to 
share 4br close to Orange 
line, buses w/w & d, ig yd. 
Apr 1. $225+util. 62 


SOM, west-friendly hsehid of 
3F sk 4th, pref F 24+. 2fi hse, 


or 
625-7703, 6-10pm. 


Woods, space, firep! 
lawns, reasonable rent. Cail 
259-0843 7 to 10 pm eves & 
weekends all day. 


MALDEN 2-M/F 30+ prof 
non-smkr shr large sunny 
Victorian hse, quiet str. nr 
Sq, ig bdrm, bsmnt for shop 
or darkroom, yrd, indry, no 
cats, dog ok. $275+ util. 
324-5939 


MEDFORD-30+ M/F desired 
for roomy Vic house. S' 


MEDFORD 3M seek 1M/F 


Avail 3/7. 
391-0721 


MEDFORD On Somerville 
line 2 M/2 F 25 + looking for 
2 more to complete semi Co- 
op, semi veg hou . No 
pets or tobacco. $225+ 
please call 396-2733 

NAHANT F rmmt wanted to 
share ig ocean frt hse w/4 
others 8 frpics no 
smk/petsavail 4/1-6/30 call 
Lauren or George 595-6243 


NEWTON CNTR-4 people sk 
M 28+ to live in coop house. 
Near T, no smoking, no more 
pets. Avail 5/1 969-3793 


M/F, Semi-veg, femi 
$160 incl ut. 354-7885 


CAMBRIDGEPORT-for 2br 
hse, smoke & pet free, 
$275-~ utils ~ $125 dep, Alan 
497-1094 keep trying 


CAMBRIDGE-Shr contemp 
twnhs, prvt bed & bath, 
prkng, w&d, walk to Harvard 
Sq, prof M/F 27~, avail late 
Feb/Mar. $500. 491-5167 


CHESTNUT HILL-M/F 
prof/grad stu to share house 
w/ 4F/1M. Parkng, nr T, 
$250/mo~ util 964-9529 


CHESTNUT HILL 2M/1F 
seek IM/F excep house: 


& ind sit 25- 


NEWTON CORNER: Friendly 
diverse co-op nr T, tpk, 


No more pets pis 527-3477 


NEWTONVILLE-indep 
hsehid needs rmmt w/6 
other prof 28+. Will shr resp 
for kitch hse yd. Beaut older 
home w/frpics & prch. in 
quiet res area $230/mo in- 
clusive. 527-2675 


NEWTONVILLE Large Vic- 
torian House seeks 2 M/F 
housemates for March 1. We 


utils. No smoking, no pets. 
Call 969-7418 


SO. NH 2GWM seek 
nonsmoki 


ing 
luxury SO. NH home with 
pool and tennis. $225+util 
603-880-8681 


The Boston Phoenix 
lassifieds - 


WALTHAM 3 prof F seek 
M/F for large beautiful house 
$239 + % utils sec. and or ret 
444-9252 days 899-9002 
eves Denice 


FoR 
Classified 
Display 
Rates 
Call 


WATERTOWN ir seek F 
housemate for April 1 $175+ 
util per mo. Parking or take 
T. It's @ good bet. 923-1294 


TO 
PLACE 
YOUR 

BY MAIL, 


PLEASE 
SEE THE 


‘and son 
186 Brookline Ave., Boston, MA 
267-4079 566-5901° 


she 


that special 
657-7575 Jerry K 


WINCHESTER 3 prof seek 
4th 25+ to share spac 8rm 
hse no pets/children/smkers 
$220+ pm 721-1578 days 
894-0800 x309 


WINCHESTER-Prof woman 


. Quiet area, 
prkg, train/bus line w/o 
200+ Calli Sandra wk 
421-6316 hm 729-9681 


W. MEDFORD-28+ for sunny 
room in spacious house fire- 
place, Ig. yd., juggler $225+ 
Cali 483-8159. 


INVESTMENT 
PROPERTIES 


Quaint N.E. area. 

to Wolfeboro $15,500 owner 
will financing 
(603)539-2: 


PARKING 
SPACES 


WINTER 


for winter. 244-6456 


ROOMMATES 


resp, clean nonsmkr are es- 
sentials. $225/mo+ utils 
787-3053 


3 profs seeking M/F for 

beautiful spac Vict condo. 2 
hrdwd fir nr pond and T 
inc nt 524-6365 


ALLSTON 1M/F to share 
Harvard 


6bdrm apt near T, 
Sq. $200 utils not inc 
964-1178 787-2634 eve 


BACKBAY/FENWAY seek 
resp M/F to share 2bdrm apt 
full sun near T no pets $305 
April 1 267-8773 


BACK BAY/ Fenway quiet, 
clean, mature to share 2 
bdrm apt sunny nr. T Call 
Gary 266-9544 


Back Bay- rmmt needed to 

share 2br Apt. with M 24 

‘of. across from Pru on 
ion. $300+ 282-6610. 


BEACON HILL F 25+ 2 shre 
w 2F 3bdrm, Ir w/ 20° cings, 


BEACON HiLL-share spac 
Sbdrm live-in loft with 2 
Males mid 20s $258+ ht & 
key fee 723-8240 


BELMONT close to Harvard 
Sq 1 block to T. Quiet prof 
, reasonable rent. 


prefered 
Clean safe call 
Mark 855-2621 after 6 


BRIGHTON 1F grad student 
seeks a clean F student to 
share 2bdrm apt $375/mo 
heated air-cond, a pool, 
laundry facil. Avail now. The 
rent for March already paid!! 
Call 566-4685 


BRIGHTON-1M/1F seek F 
roommate to share large 3br 


apt in Oak Sq, nr T, on bus 
line, $145/mo+ util 3/1-9/1 
only. uired 
782-0587 


AMATCHISA 
PHONE CALL AWAY! 


$7.00 OFF 


January Special! 
Free Gift with 
registration 
and coupon. 


Mon.-Fri. 9 a.m.-8 p.m. 


‘w/out pets 737-6332 


Sat. 9:30 a.m. - 5 p.m. 
Sun. 11 a.m. - § p.m. 


BRKLN 3rd rmmt for Ig 3br 2 
bth apt, Cool. Crn. w/2 prof F 
in 30s. Sun 


$300- 
$350/mo inc ht prkn 
232-9555 eves 568-5 
days avail 


BRKLN prof GWM 31 seeks 
same 25-40 for 2br apt on T. 
No smk/drugs/pets. 
$333/mo inc ht. 734- 
BRKLN VILLAGE looking for 
2F share mod K&B in 3rd fir 
near T&Bus $280 

H&W 277-8318 965-4565 
BRLN-BRI prof F sks F 26+ 
to shr spac apt % bi to Tu get 
sm study + bdrm, shr ir, dr, 
k, b, ig prch. Be indep 350+ 
utl 232-4028 © 


BROOKLINE 2 OUTGOING 


bath apt. 
sec. dshwshr/dspos!l 
wsh/dryr_ in 
mo. inc. ht. Avail. 4/1 
eves 731-2737 
BROOKLINE F 23+ for 2 BR 
sunny apt. no parking 2 


BROOKLINE F roomte wntd 


BROOKLINE M or F clean 
neat nonsmoker grt space 
butiful nbhood reas rent nr T 
566-0227 avail 4/1 


BROOKLINE nr Cleve. Circle 
across from T Roomate 
needed to share ig 2 
bedroom apt. w/ kit 


mo. avail 3/15 277-5314 


BROOKLINE 


BRIGHTON-2F wanted to 
share 3br apt in house, 1% 
mod _kitch, 


baths, , sunny 
pom, avail 4/1, $260+ eves’ 


788 


BRIGHTON F 25+. 
nonsmok 


dishw: + disposal 
mo inc ht+hw 738-8133 4/1 


feminist female seeking 
same to bedroom 

ment in Brookline. 
Furnished except for 


bedroom. 


Sunny, 
floors, laundry, parking 
lable. $28i/includ 


CAMBRIDGE 4 F U.VA. 
need rmmte 5 


CAMBRIDGE- 
er, 2br 4! walk 
up. Avail 4/1 $221/mo inci 
heat 891-4393 
CAMBRIDGE-GWM, 29, 
non-smoke seeks ¢ 


or T no pets + 
David 497-6197 Iv msg 
CAMBRIDGEPORT F 30's 


Nice yard. incl all 776 
-6839 or 492-0861 
CAM/SOM F Rmmte 22+ for 


hshid no more pets, Avail 
April 1 $175 + util. 628-7082 
CHARLESTOWN woman 
seeks roommate for new re- 
nov apt nice sunn 
$350/mo+ util 242-7263. 
Please leave message. 
CHELSEA nice area-F 25 
non-smk sks same for 
2bdrm apt nr T & stores 

all inct 889-2550 


The Phoenix Classifieds - 
we're proven effective. 


DORCH-2 GWM sk M/F to 
shr attr ig 3bdrm w/ nr 
T/UMass. Av now $250/mo 
inc utit 282-6459 

DORCH- Savin Hill 3 WM sk 
4th. Clean quiet nonsmokr to 
share 4 br apt nr T. $150 mo 
+ util. 288-6554. 


DOR SAVIN HILL M students 
or prof to share apartment 
with same per week 
newly renovated 265-5121 


EVERETT Professional F 
seeks same 28+ to share 5 
room apt.Rent $175 + utili- 
ties. No pets Call 389-1565 


lestern Ave. 
avail immed 787-2416 


FEMALE RMT WTD 
_ Brockton-, F to shr furn 2 


bdrm condo pool pkng w/d, 
w/w, exc loc 20 min to Bos, 
rent. nego. 1-584-8299 any- 
time Tom. 


FENWAY GWM to share 2 
brm apt near T $310 incl / ht 
me 4/1 267-0639 6PM 
-10 PM 


FORT HILL Generic apt-pets 
also interviewed for one 
bdrm eat-in kit, ig yard, gay 
owned avail 4/85 Rox- 
bury 442-9596 $350 + bills 
leave mess. 


FREE RENT 


busy WM own rm 284-7644 
GM, 37, wnts stble Ing-trm 
non-smkng quiet prof M-F to 
2-bdrm_ condo 


area $350, 
437-0264 from 7-10PM. 


565 Brkin Vill Ma. 02147 


heat and hot water. Must be 
independent and courteous. 
No pets. Cali 739-2796. 
Leave message. 


BRIGHTON F rmmt prof 
21-26 wanted 3bdrm 


BROOKLINE Prof Non smok- 
ing F 26+ to rent large 2 
bedroom apt. with F on T 
$275 incl heat 277-8247 
leave message 
BROOKLINE VILLAGE 2 
‘ad students seek third to 


GWM 30 pleasant quiet 
needs underst rmmt. 
Close to Bos. Kidney prob 
pref. Am a smkr. Box 1265 


GWM rmmte 18+ to look for 


and 2 . on 
Shore GWM, 33, Pref 
smkg/ok Call 


CAMB 1br apt to shr/subi 


HARVARD SQ F roommate 


$235/$470mo M/F no _ needed to 2 bedroom 
smk/pets nr Harv Law, Sq, T, ali utilities in- 
buses 864-2308. cluded. $275/mo 864-0240 
CAMB/ARL nr Mass Ave. F 
JAMAICA PLAIN 

seeks same (22 
2bdrm, w/M, frpic, , +) For 2 bedroom apt. 

kit, hrdwd firs, near T 

547-6620 pm wknds $225 heat incl. Call Mary 


nonsmkr prkng avail nr 
share 
apt wfenme. 5rms. S8RIGHTON-large house 
Lg mod kit and ba 2 140/mo plus utilities close to 
Off street prk: T females preferred. call 
$315+ April 1. Call 
BELMONT Prof M 25+ to BRI M/F FOR NICE 3bd apt 
2 m W. near T clean, non- no 
5 min. to Harv Sq. T 180+ avail 4/1. Call 
call Walter days 742-5900 82-2559 day/eve 
eves Peter 484-5633 BRI rmmt for corns 
BEL/WAT prof non/smk F suny quiet w/eat in kit w/w nr 
27+ 4 beaut 3bdr apt quiet st 
$226+ eves inci ht. Call 
Ted 254-0928 
intel & sens. with BRKLINE-F to shr 3rd fir in 
atten higher condo area nr Civd Crci T w 
skg to live in Brook, Camb, 1m & 1f. Lrg rms wikin cists 
Camb 02238 cong. cings eatin 
ib 
= encisd strwell prv rear patio 
CONVENIENT TO he 
br apt Pond view nr 2 group 
als, 3M & 2F nr T, avail 4/1 $270 
etc $350/mo+ utils or 232-7277 6-11PM 
$400/mo utils inc! must be BAKL-M/F wntd off apt w/ 3 
seen. Call Jim 277-9822 others pret work/orad st 
BOSTON M/F to share 2 t from 
bdrm apt. w/ 1 female. heat & prkg 277-8891 
$287.50 inci all utilities. Avail 
4/1, days 536-5390 ext 211 BRKLN/BAI-Nr BC T, M/F 
(Susan), evenings 536-87 16 for $300 
BOSTON(Northeastern) F 1774 ad 


wanted for sunny ig 2br apt. 


fession. Jan 267-2746 
BOSTON So End = condo 


BRKLN Cool Cor sublet Apr 
1-Jun 1 M/F share w/2F on T 
$250 inc util 734-9505 eves 
or wknds or 732-4268 days 


Steve eves 964-3957 AD FORM ALLSTON nr T. Need vegie —nice-safe M or F 25 to 35 
NEWTONVILLE M/F mature 
prof for great 5 br, ble and $395 | BRKLNE Prof indep consid 
CONCORD-Space open for prot wanted for sunny beaut ON THE coos hose. We are 23-39. permoine nt. Apri move-in, normal stable F to share 3 
non-smoking individual in nome. indp household. $200+ 787-0109 1st last and sec. Cat ok. Furn bdrm apt in house w/d no 
Brm hse w/ 2 males, Cation "close to. highways LAST ALLSTON commer 
Garden, close to train. $025 + avail 4/1 need housemate forrmin6 BRI CTR-kng for F rmmt S8RKLN -family seek fem 
PAG house. Avell May 30+ to 2bdrm apt nr bus to wrk 4 study 
1-66. $233+/mo. Alan 254- no smoke/pets $262.50+ nr T. $225 + Utils 277-7431 


avail 4-1 172.50+ utisi, sec 
dep 522-2255 keep trying. 
JP 2F seek M/F 21+ for 


1. $157 inci heat, near T. 
between 4-9PM 524-7369 


[BOX MAIL | 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


i BACCO pets 2M (20's) lv msg mo. Beg. 5/1 Call 576-1237 
room in 
color, creed, sex, na- wnhs. util, ht incl. $233htd 
tionality, age or marital Avall_4/1 no more pets to locate the TRY THE pany of sublet. Deposit re- 
or living situation. 
ee, tee your rights to consider per mo inci heat + gas inc j looking for F roommate to : ee 
any home or apartment 625-1639 Christine Personalized share chores, expenses and 
that is publicaly offered *Convenient great meals. Non-smokers, 
anywhere. WATERTOWN share beau- «Confidential ROOM-MA no pets. Call eves 354-7259 
{ Know your The ind semi-coop hshid  tiful furnished house 30+ -$25 fee 
i law is on your Neos tils. No pets, smkers  "Oonsmoker $325+ utilities 
Greater Boston Real Estate Board utils. No pets, call 926-2696 510 Commonwealth Ave., 
» Ost, 1966 and stable gay or under- Roommates 
251 Harvard St 4 BEACON HILL-Prof GWM 28 Stal or 
seeks similar to share his- sunny 2bdr twnhse 1% 
Brookline 02148 i toric 2 bedrm apt $400 per Zz 
oolidge Corner, mo call 623-6043 weekdays 
: ! working seeks same to share 
> 251 Harvard St. 5 room apt. $325-337.50+ 
| — rmmate to shr indep, clean, 
house on hill, 3 blocks to bus toHva. $250 
| PHONE CATT $250 inci utils. Avail immed | | CAMB. SOM clean resp M/F 
: wae 
i 1 readers intend to purchase man Sq. $200+ ask for 
We specialize in i 30-38 to share large Colonial —_an automobile in the coming ] Cheah Danae or: Melee 
‘ ye Prof person to share lovely Farm House on 1-acre. $250 year. Advertise in the Phoe- rent Call 603-228-9082 keep 625-7765 April 1 
- a 1. Single/profs 18-60 § custom hse w/cple in rural plus half utilities. 767 3564 nix Classifieds. trying i pret aati te Mn ; 
yrs., all lifestyles Dux, ovrikg 1 | CAMB/ SOM line near T. M 
i parents A A = 4 734-6484 4 bd t fe local nr T 
rm a in Safe loca 
33 | } shop etc but indep. 
my 
i mate wanted 3 story house ar) - 
Service’? share with 2 professionals  BRKLN Prof 25+ to shr. 
and activists in 30’s $350 inc sunny spac. Condo 
| © 
on Routes 9, 495 & Mass Pike SIF 
$300+ call Ed after 7PM ‘ 4 
| () © 
@>) Qe BRIGHTON apt nr shop ctr i 
4 
near T, pets, smok. ok. avail +4 . Call iris 734-6657. 
Mch 25, 180 + util come in 6 
isenold. $285 call K WILMINGTON F 25-35 re- 
te baths 2 fireplaces sun porch bath hdwd fir and porch. No a 
— washer/dryer yard and gar- smokers $275 incl. ht/hw 
avail 4/1 call 738-8081 after 
chores. 7 REVERE for easygoing WM 
ion spacious, w/d, piano, 2 pch, | Non smoker, no drugs or ach alll hse chores etc for 2 
— — $175+. ooking for —— BROOKLINE Prof nonsmok 
= — Frmmt needed to share rg 
htd 720-0974 eves e 
Boston's Marketplace high school daughter aich/bars or heavy drugs. 
near T & lake. $190 per = 
or 483-5116 after Spm 
or 483-5116 after 6pm —— — 
| H2OTWN 4/1 tmmate Tor 
share a3 bedroom apart rc nice 2bdrm on MBTA no 
aa frontage, nice build site w/heat no parking no smok- smoker neatness imperative 
z 2 on knoll facing south. Acres ing available 3/1 738-865 no storage $220 includes ve 
Of hack: keep trying heat & sec dep 926-8640 
to Lake Winnipesaukee. ee 
ites. CAMB Cent. Sq. Hse sks F eves 
a STORAGE academic/goal orient. indiv. 935-5000 X 236 days si 
— — Space available for car or? wi M. ne MBTA $275/mo PLAIN-big, beaut, Vic- 
seeks 1 _non-emoking semi- avail now 876-7626 eves torian, firepic in room 3 
veg M/F to share meais/ CAMB E F 24+ for 2br apt desire 4th 
pkg, Indry, d/w. Avail April 1. 
hgse Allston nr Harvard Sq. so pis be fun. 
; Share w/cpl; pref F; quiet $287.50+ 491-1302 
CAMB F sks prof, non-smok- 
apt in — 150 yr old 
poe bath. $275 + ht, utilities. Cali 
° — — pore — CAMB immed opening in 
etc. Non-emoker for friendly Rent $ 200/mo._ + 8029010) 
CAMB M prot or grad stu. grad stu- 
to share 2 bdrm apt 
with fireplace no pets/ 
smokers $300+ call David at 
876-2899 days 
CAMB- Presh Pond. > M 
seek 1 Pa 25+ to share 


BOX MAIL | 


NOTICE 


Only bona fide 
replies to an ad 


household, $185, 
or Joel at 524-7011 


JP M/F 25+ nonsmkr own 


_| before they respond 


People today want to 
know all they can 


to an ad. They want to 
know all the benefits 
of what they purchase. 
Especially the PRICE. 
Not listing all you can 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling pow®@r. 


MAKE IT 
STAND OUT... 


Use BOLD and CAPI- 
TAL letters to set off 
‘your ad copy. will 
attract additional 
responses and will 
help your classified to 
work much quicker 
and more effectively. 


DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off 
Prospective 
responses. P & P, 
WW, AC and FPC may 
‘be clear to you, but 
not to many of our 
readers. Most of them 
will not take the. time 
to figure them out. Re- 
search shows that 
42% of the readers 
didn’t know what 
WSW tire meant. 


4 


PLACE IT 
FOR MORE THAN 


Take advantage of the 
GUARANTEE where it 
applies (see index) or 
place your commercial 
ad for more than on 
insertion. One survey 
showed that more 
than 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
their ad. 


Pt THE BOSTON 


len 524-6705 eves Ellen 
forward flyers JP-M&F seek 
other unsolicited} to share 
matter. 522-5603 aftnoons 
JP prof F seeks same 29+ to 
she 6 rm apt 


off rte.28, near 93 & T, M3 
6pm It's nice 


no 
mo inc hw, evali $125 weekly 266-7276 RE 
SOMERVILLE-Prof F sks ON HILL 25% will be charged 
same 25+ to share sunny, 6 renovated. 723-5680 Re 
room apt. near Teele Sq. BRI corn of Comm & Harvd 
Mature, responsible, on T Clean furn. rms from LATE ADS 
no pets. $242+ util. $75/week some w/priv bath 
SOM-F 28 seeks F room- JP “rout. 
pg share 2. bedroom lord rets a must RE 277-6622 CATEGORIES 
apt. near Porch in distinguished Brookline AILABLE 
75 + ut home, room avail for F prot 
call or student, wo tract full of fun, ex- 
Sas F near MBTA w/ util t companion. Call 
23+ wanted 232-4256, 566-1898 497-7474 eves 
Room for rent, BRIGHTON 
$290+elec 497-7880 CTR in > D 
house. Rent includes heat, (? EDUCATED => 
SOM/PORTER SQ F, 31 
gas, 783-0635 
bedroom. Parking, near Want to learn @ tan- 
$225+ util. No smoke or SEASON guage, how to draw, how to 
Om. wae RENTALS You can find listings for ail 
SOM PORTER SQ. F artist in the ex- 
util + sec. No smokers/ cats. SA the Phoenix Classifieds 
PRIVATE. 4 bedrooms. 10 + WIDELY READ CLASSIFIED 
SOM-Temple St roommate Minutes to Gunstock Ski CATEGORY IN ALL OF 
wanted, non-smoker, furn, Area. Rentals by the week- NORTH AMERICA. 
kitch & bath, . near T end or the week. Call A . 
$150/mo+ utils Call after 6, 603-267-8130 or write J.C. 
or mag Sox J, Gilmanton, nates Call Kev 401-0445 
Royal moving and delivery 
ing for a roommate? The Phoenix Classifieds - service. Low rates im- 
Try the Phoenix Classifieds. we're ettective. service 864-3025 


mediate 


weigh at least a pound, our salad bar offers seconds, thirds and 
}fourths, the baked potato is huge, you get a loaf of homemade 
bread with dinner, and if you are still hungry, have some of 
he free brownies for dessert. So the next time your friends get 
restless, bring them to Newbury’s and discover the restaurant 
which has kept Bostonians and their stomachs satisfied for 
e last forty years. 


ment, museums and the out- 
doors. Looking for a long- 
term, honest, sharing and 

hang- 


inc! util 964-6483 
NEWTON F for 3bdrm apart- . 
ment, $254 inc ht, ht water & 4 
Call 244-7316 
NEWTON M, F & dog sk M or 
F for 3 BR dup. be 
resp., clean, non-smok. No 
more $220 + utils. 
332-6531 7-9 PM 
NEWTON-Upper Fails-5 
oe 94M h Ave., B 536-0184 
iy assachusetts Ave., Boston, - 
No. = aot, 2M 1F, 
seek work 
$127mo. irge rm no 
are, pote. "0 OPEN NOON TO MIDNIGHT 
month no smokrs E 
close to artist musi- UNSQ.2F1Ms8k1 MAINE Cozy Ocean house ATE ADS--TH 
clan 760-0896 M, veg pref, nonsmoking for avail for peaceful weekend ost WIDELY wie © 
NORWOOD M 30's sks non spacious. or longer all furnished. Fire- Phoenix 
smk F/M 30’s to shr 2br apt py $155 + util place. 207-338-4408 READ CLASSIFIED 
dw a/c incl ht/hw L 
769-5162 589-7038 avail6/1_ SouTH END GWM seeks SUBLETS CATEGORY IN AL CLASSIFIEDS 
for 2 bdrm OF AMERICA. 
Prof F36 +older cat skrmin roommate = CALL 267-1234 
frdly, stable hse orig aptcall. glorious location Call summer elephone Sales, Female 
326-3009 7-1118 late pm, early am housemate for rm in 6 operators needed ail shifts 
$300/month house. Avail good pay. 
Prof F to share spacious 2 $233+/mo. Alan 254- 965-055 
apt graciously renovated SPORTS pm wares wanted tooo ©=MISCELLANY 
close to bus and 
MBTA. Charlestown $270+ Fr EQUIPMENT Apt St. subleas- and liquor 11-3 Mon-Fri ap- 
421-4081 or 241-9482 eves ing for months of May 
Rmmt needed Kenmore Sq The newest category in the Stuart St., Boston 
area $225/mo 497-6973 Check {tout 0 Special ARLINGTON HEIGHTS Avail CAM verd $9. F 27+ BAS 
: Rates new customers’ to shr 2br. W/D, AC, 
ymo. PO Box 803 for further details. uti, 497-2612 TICKETS? 
Astor Sta. Boston 02123 See SPORTS 646-0114 Stay tuned to 101.7 WFNX 
“Apt wanted” ad. for details on how to win. 
EQUIPMENT BACK BAY 1 block hen Prof person or grad student 
WALTHAM prot F 35 sks F dupiex, seautitully turn aptin water, OCCULT 
The Phoenix Classifieds, the feo basement spac, exp town incudes SYCHIC READE 
brick in Ivngrm, bath, ties. 26-4080 days 
Shining Star of Want ads off st pkg $325+ kit w.d/d. 262-721 no fee. more information or victer Venckus 
75 +, 724-6140 Ftd yO a apt GIRLS JUST topics. info 625-2758 
WATERTOWN F 28 sks F  $289/mo. WANT TO HAVE 
April 1 - August 31. Lease De responeil $075mo. Av. SOme boys (18-21) try, and SAVE ON SKIING! 
Option in Sept. Call George alowed. Rent $275+ 3/15, 421-7961 or nights Some boys (18-31) We, 54, Widcat at savings 
WATERT to are the prive. Contact Peter 
& heat, & call aft _ 2br apt $287.50+ security May-Aug $200/m T pkg sate EST-Y. dackel (617) 965-4400. 
5 323-5854 cludes heat, hot water clean apt w/resp M Athietic, Attractive, SWF, Weekdays 9am-5pm 
924-2341 after 5 661- late 20's, heavily into physi- - 
to share nice 2 bdr apt 4/15-8/15 2F 27-37 seek 3rd . 
$900+. Call 924-0521 after 7 no Christian, mates for purely | Be. 
: week or on weekends pets $250+ utili 547. QUALITY SEX ated — 000 put of Bie and 
eves ViKiInGs” 
S. END-Cin resp GWM 2 shr WEL 2M seek quiet resp Ts Nothing but sex, please, | Full services for members 
spec lux apt w/d cble Tv & Straight prot M/F 21-35 to Teasonable LOTS of It. Experienced | (wknd incl meste $35.50) 
more. /mo+Util Dep rent kp «males only. No first timers. | Sauna” 
cpl-$375+ 247-4013 Sal 126. New kit Age requirement 18-21 
smok/pets. $320+ 239-0061 tying Prefer musicians into heavy 03574 
Selling or Harv rmmte sublet until music, 4 880-6794 5580 
SICAL INSTRUMENTS OR 9/85 w/poss fall option. NO’ Cannon, Bretton Wood. 
EQUIPMENT? See Music & BOSTON Tbdrm inig 2bdrm apt Avail Must be into ori — Ber 
the Arts PHOENIX between 4/1 & 5/1 50 sax, frmch, grk,. This is NOT 77“ Bromiey, Stratton, Snow 
SOM-DAVIS SQ - 2 seek 3rd CLASSIFIEDS: 576-1826 eves (16°21) Magic Mt. Pvt_condo 
for Sb apt. Large, sunny GUARANTEE = like taking frequent showers- A} 
$234 666-9635 (h) 497-2686 RESULTS pike. pring, excellent personal hygiene a 
180 must. A’hrd man good to 
bemnt No pets find-but you gotta aim to 
bedroom apt near T. $205+ located Goes st excellent location. the best around. | give great SPORTS TICKETCHARGE 
628-7469 (keep trying) Non. fotally equipped and Nd, if you do. Box 1280 91 24 
SOM-Davis Sq/Tufts2bdrin smoker, prof pref cat ok fumishedcall423-1019eves AD SHEETS. 2 Air tickets Boston-LA. 
3bdr apt nice house F25& $185/mo + 965-4816 TEMPORARY stay: Now PORTFOLIOS & COM- March 21L.A.-Boston 
cat sk M/F 22+ nosmk poss A 7 nat & POSITES THAT WORK FOR 28 $238 round trip. 
semicoop $240 incis ht Betsy WESTON AREA seek estab- ug at AA. ACTORS/MODELS 1 
628-0787 Iv msg lished home or roommates $225+utl. Near 449-2261 
to form one. 30's, Jewish, y + U2 CONCERT 
SOMERVILLE M non-smoking. 232-9778 T 242-3136 ARLINGION Furnished Are you going to U2? it 
grad stu 31 seeks room on Harvard can sell me 2 tkts. 
share 1 fir of 3-decker. Quiet, W MEDFORD 2M 30+ seek Last year the Phoenix inc all ut! 648-2047, 
storage. $262.50 + utils. No M to share pleasant apt more than 1600 people fing F, — Will pay 


7 
smoking/pets 666-9687 


Only bona fide 
!}replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
io hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


Major Airline Ticket to 
Hawaii or West Coast. Must 
be used by May 23. Save 
money call 617-668-6335 


\[ BOX MAIL RESUMES 
NOTICE Retyped or 


Congress 

367-2738 85 Franken St ineer 

Fuene's) 451-0233 260 Wash- 
St. (near Schoo! St) 

-3370. One Beacon St jor 

Tremont St) 227-3964 601 


Boytston at 
Dartmouth) 267-7448 
BROOKLINE Beacon 


Quality and economy- 
and word processing 


Tutoring in Algebra and 
Statistics. Call 437-1132 
Leave Name and Tei 
Typing-Dicta. Rush. Vol. dis- 
counts. Pkup/de!l 522-7044 


& color incidg UP to 3 4x5 BUSINESS 
enirgs & 16” rolir transprt 
Trade erves SERVICES 
501-0103 GNOMON 
Word pr 
SEEK LOFT SPACE our specialty let- 
or fwd ifyou — ters, theses, term papers. 99 
lead us to right bidg. Atleast Auburn St., Cambridge. 
ft nonresidential 492-7767 


MEDITATION 
Daity meditation. Monthly in- 

retreats. Dharma talk 
Thursday 8pm Call 
576-3229. 


DHARMADOHATU BUD- 
OHIST MEDITATION AND 


OPEN HOUSE Sun. 3/31 at 


LOOKING FOR U2 


TICKETS? 
Stay tuned to 101.7 WFNX 
for details on how to win 


SERVICES 


ACADEMIC 
SERVICES 


TUTORING 
Prot. wants to tutor 


From artwork, books. [0 
35mm color shdes 


coPy TON 
Boyiston’ St (opposite 
Prudential) 267-9067, 13 


yess St. (near 
St) 367-2738. 65 Frankin 
S*_ (near Fiene's) 451-0233 

Wastengton St 


Mariena Weinstein, Re. 


& Marin 
County California. Year 
round 


posite Prudential) 267-9267. 
13 Congress St. (near State 
St.) 367-2738. 65 Frankin 
St (near Filene'’s) 
451-0233. Open evenings 
and Saturday Open Sundays 
12-6 at 815 Boyiston Street 


deliver or forward 
| such material. 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 


COPIES 
reduced oF eniarged 10 2 
ft «25 ft oF any length on bond 
Paper vellum or Drightly colored 


poster whe wert 
copy COP. Boston 615 


Boytston St uden- 
hal) 267-9267. 1 
(near State St) 367-2738 85 
(near Fitene's) 


One Beacon St 

St) 227-3164, 601 Boytston St 
(Copley Sq_ at Dartmouth) 
267-7448. BROOKLINE 1295 
Beacon St (at Coomdge Corner) 
731-6775 Open evenings and 
Saturday Open Sundays 12-6 at 


615 Boytston Street 


ALWAYS ON | 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston Street (opposite 


NEED MONEY 
FOR COLLEGE 


College Students 
Research Papers 
® Hotline 


6 tial) is now open 
Sundays 12-8 Copying. 
binding. color copies. 
large copies. printing, 
cibachrome. Mon-Fri 
7:30-10. Sat. 9-6, Sunday 
12-8. Call the Cops at 
267-9267 


CIBACHROME 
COLOR STATS 


Up to 11 x 16 1/2 in 
minutes. Zoom tens 

up to 200% or re- 
duces 50%, from artwork, 
3-0 objects. chromes, 
35mm Glossy. mat. 


te or transpar output 
Available at cop. 
815 Boylston St.. (op- 
posite Prudential) 
267-9267 

12-8 at 815 


CLASSIFIEDS 


CALL 267-1234 


LZ 


S861 ‘Zt NOILO3S *XINZOHd NOLSOS 3HL 


F wtd to room in 8@. couple seeking couple ROOMS MELODIC FM 
Re a musical . and single lovely modern 2 TO RENT iF YOU MISS THE STRUCTURED ; - a 
poste Prudential) 267-9267. 13 
should be directed} rm + porch in huge Sbd 
to a Phoenix box) "Musician welcome bor 
number. The Phoe-| _ $290 inc ail util Victor or El- system all ev. Call 
617-674-7087 674-9169 
SWM 26 brown hair blue 
ave looks & height. | om 
t or emoker pen evening: Saturday 
a or black or a SWF who has a | oyiston Street ee 
combination of Armenian, 
Greek and italan ances! 
tx's non-stop! To tA WORKSHOPS 
3 LINCOLN furn rm-share 5 4 
| twnnse weekly (Mon-Fri) $250 wil sel Must so | OO-T-YOURSELF 
MAKE 350-0080 evel 4/1 both. 731-6866 Learn about waite 
YOUR MALDEN “GRENDA HIGH. ye BERMUDA CONDO general contracting 
to share with single Prof Min grind Tm count w/option to Duy my and 
| CLASSIFIED | 2.20% call tate eves March | Call 262-6000 
W 321-5970 ask for John Harlin 595-0271 Room- 
MALDEN Looking for female mate(s) for Derry NH duplex 
FOR YOU! Male mid 208 neat responsi- Litter 
100 ib. of Liter | 
*14.00 plus tax WANTED 
Need darkroom. Have equip. 
8 Cat and Dog for cmpit multiple formt B&W ee 
CALL 298-1800 
‘ 
Ge Male roommate wanted to : 
GIVE ENOUGH & area. 731-7211 
lanted work space Al 
INFORMATION eee Genin 
-697 
10 Sm (cooked medium rare, of course) & salad bar & homemade 
| baked bread & baked & a carafe of burgundy an 
a slice of fudge cake and even the angriest of the rebels EDUCATION 
fo lar, }will toast to the Queen’s health. How often do you go to a | 
$225+, no parking, but ner restaurant, spend $15 - $20 on a meal and still | feeli Gcnester of WBCN. Tomy 207-3164. Boyton 
the T. or smoking. | h 9 > eave ee ing Schaefer of WBCN, Tony St.) 227-3164. 601 Boy'ston 
that is not the case at Newbury’s. Our Sirloin steaks Barimoutn) 
love golden retrievers. Call 267-4430 day or night tor 
16 Free catalog. Register now! TAX 
Newton Cntr 2M, 1F Ikng 4 F 
22+ tendly indpt hshid avail 
. §27- | intormation 846-3783 
NEWTON CAN. for | | 
KILN Tor sale includes Klin 444-0955 
furniture, chamber: or leave g 
17Hx 18Lx 18W $ 100/best of- 
ter, after 6 241-7682 
PRINTS 
Shiatsu. pleasant. healing 
in rmunutes. Zoom tens aliows 
cropping Available at COPY 
; STUDY CENTER . Medite- —- 
tion instruction available. 
sitting meditation Mon- 
Fri 7-8pm; Sun all day (call 
1:30-4pm, all are weicome. 
INTRODUCTORY SEMINAR 
3/15 6pm $4, Sat &Sun 3/16 
: & 17 9am-5pm $40 (incis Fri oe 
eve) Pis cali for more intoor , 
a | ask for a brochure. 515 Cen- i 
tre St. Newton Corner 
617-965-2827 
Ram Chandra Mission 
No fees 662-2624 
PHOTOGRAPHY '‘- 
TEICA MaP tyr vry con w MA. BIG'S 
ie 35mm summ + LEICA meter Zn 
4 mr 750 firm. Call Bob Ware- apo 
ham 295-1806 bet 10AM aft 
8PM all day Sun a 
Call 324-2429 | 
Call Veronique eves 
731-1305 
Gifted & Committed Writers- 
Achieve full excelience-Pub- 
lish, win prizes w/Kathieen 
Spivack. 926-1637 
Millions go unused each 
year. Computer program 
locates scholarship sources 
Po Box 76 Peterboro, N.H. 
Classified 
Department word processing’ and 
7- 
367 Newbury St. 
Boston, MA LOOKING 
FOR... 
02115 Send $2 for catalog MUSIC? S: 
16,000 topics or call | | FIND IT IN THE 
267-1234 | | 
Author’ 
Room 600-PX 


THE BOSTON PHOENIX, SECTION TWO, MARCH 12, 1985 


DATING 


ingles/Couples - Discreet, 
personal introductions. Spe- 
cial rate for 
time, Box 3355, York, PA 
17402 717-848-1408 


The Guaranteed 
Phone In 
Classified 
Service From 


CALL 267-1234 


| 


as featured on 
EVENING MAGAZINE 


i) $ Need a DJ? Dance to hits } 
as REMODLING as allow. Good cars leaving 
BF kitchens. saitions. bathe. = daily. Must be 21 & | 4 
x. ree est le 
Call call 472-0983. 
MOVERS SERVICES 
all points} ALL SEA 
REM Movers! Anything. any- Fully equiped Inch studlo 
time, anywhere, Ins. . Specializing in or 
’s lara- Simply call 254-1788 pianos, antiques, Clinics, or 
aa. Charles River Movers. art and fine furniture to tape 
rotessional m: 247-3777 ices available. Camb 
ing service with] sonable rates. 498-9637. 17647-0701 
55 offices. We 646-0268 
must be doing| Gemmquck movers om WALKERMOVER MISCELLANY 
thin right. $20 hr local & distance any- Home, office, industrial, very 
something time/place 646-0268 reasonable rates. Plano spe- WINTER 
ronics. Free es- 
Boston 723-4244 GENTLE GIANT timates (617) 738-0388 STORAGE 
Hingham 749-5700] Highly professional work lo- - SHORT NOTICE MOVERS 
Framingham 879-8641 and long distance: pianos Prompt, exper'd. Local of 
Chestnut Hill 232-4800 N.Y. City. Fair rate 864-1516 long dist MC VISA 321-1017. ISS 
Wakefield 245-4667 
| Stone Pony~ MOVERS FOR SALE 
Worcester 853-1057! °Expréss MOPU License 15258 | 
In New Hi call: «Reasonable & Reliable « Apts. * Households 
Nashua «Lange ond * Offices» Large Trucks} FLEA MARKETS 
Salem Licensed * Insured Low Rates bijar rug (w/hole) 
Manchester 624-4552 Insured Anta. bijar rug (w: ) 
Portsmith 496-3906 MDPU 24429 fid-sacniice $7000 or Best 
367-2170 
HEALTH & Explore all the 


BIORYTHYM 
ir emo- 


your fingertips. 
chart $4, 1 year chart $6.50, 
add $1.25 post 
. Send or 

order with name and date of 
birth to K.A.Y. Enterprises 
11 Thomas Street, Belmont 
MA 02178 


GAY MARRIED 
You are not alone. 
Group forming. Call Francis 
Giambrone 628-6988. 


GROUP 
Personal growth group has 
openings for men in mixed 
group. Counseling Serv- 
ices/Cambridge 57 


SURROGATE 


SINGLES 
Meet that special person 
Cali DATIQUE now. All 
es. — FREE 
Hi 


‘Find that job you'r 
searching for in the. Phoen: 
Classitieds Employment Op 


SINGLE? 


If you just want 
to meet new 
people, join any 
dating service. 
Ff you want to meet the 
right people, join 
‘The People Network. Our 
exclusive video interview 
library cuts out the match- 
maker and lets you use your 
own good judgement. 
Confidential, a timesaver, and 
so selective, we've attracted 
Boston's most eligible men 
and women. How selective 
are you? 

Featured in The Globe & 

dozens of other local & 
national media 


L 


Koston* Newton* Wakefield 


247-3800 


SATURDAY NIGHT SIN- 
GLES Business & 
Professionals 40+ H 
party March 23 323-1149 


Meet the right people. 


sexual problems such as 
Premature ejaculation, 


OF 
SPECIALISTS at Sexual 
Centers. 


HERPES 
Effective control method and 
follow-up using no drugs. 
Money back guarantee 


Box 1212 


xual problems, fears, 
call Bob Pilato 776-7976. 


LOOK! = 


267-1234. 


387-1649 after 5 956-22! 


CLOTHING 


Beaut lace + pearl pale 
wedding gown w/veil + 
, bought at J. 
jarsh $2500, asking $500 or 
best offer. 731-6144. 


ELS & 
FIREWOOD 


AL STOVE 
coal 


FURNITURE 


1950's style biond 
set, dbie dresser, 
frame 


alternatives, then... 
Compatibles! 


Compatibles invites you to discover our exciting way of meeting that 
special person who shares your life style. Compatibles employs no 
gimmicks, no computers. We go to great lengths to make sure all our 
matches have our own personal touch and it works. Our members don’t 
join because they need to just meet people. Rather, they join because 
they would like to meet a special someone who likes the things they like 
and enjoys doing the things they enjoy doing. 29 offices throughout 


TO 
PLACE 
YOUR 


Pheenix 
Classified 
BY MAIL, 


PLEASE 
SEE THE 
AD FORM 
ON THE 
LAST 
PAGE 


THE 536-2453 Iv mess 4 design 
No job too smell. Fre- BRUCE WEST | 62s Heater 35,000 BTU $95. now roping $216 or Gest of- Peavey, EV, BGW, JBL VCR-$9.95/day/weekdays 
-Fibergias shower base fer 862-2713 Shure 19 splitter ‘snake, | CAMERA-$9.95/day/weekdays 
Y Jer- LOCAL MOVING CO. 
by the only sey, PA, VA, & DC. Also "| 32"x32" $35. Peter days stands complete MOVIES-$2/day 
SPECIALISTS in Galt 547-0205} 989-9595 ove 969-2347 
New England anytime. Sears Cold Spot fridge 26 x Scott 312D three-way 12” be 
offeri 30 x 60 wks fine. Finish Phoenix loudspeaker $165 each, Copley Square 262-1144 
364-1927 or SILLY MOVERS 742-0824 scuffed $50 or b/O brand new. Sony MDR-80T The Mail at Chesnut Hill 
= 361-8185 = Will help load. Call 868-6063, stereo headphones . 965-7970 
THE MOVING EXPERIENCE Classified 
MC 1091 MDPU - 1488 We handle your Stove GE electric 4 burner. 
with care. Dean 254-7170 Chocolate brown “. Call BY MAIL, > 
Motion Movers 9 yrs exp re- -weekends Lexington Sell or searching for MU- 
distance , see 
Tempwood wood-burnii 
1-2 men & van fast stove wih piping 35,000 BTU LAST THE ARTS 
$200 or offer. AHA t di 
MOVING AND Grientarug, king bed, Scan. player "$320." Equalizer” 10 
STORAGE INC. la bed, butcher band $100 call Jonn ACTING 
Light moving $10/hr. Cail Low rates - block table, oak bar stools, 647-4671 TNE TlSs0 Sino 
Paul aft or eves til 10 or leave days, nights. FOR poorer ra weer é sold at $1400 askng $600 
= pga ands. est offer. or BO 
Man & Truck $15 547-9365 ee - morn + eves 
and reliable staf Classified 
MOVERS W/15 FT household - offices intz 5 
i TRUCK D.P.U. Linense 24779 Enc) ARTISTS 
SERVICES 
ihe problem and awaken 5387 Call dition. $200 745-7178 
your awesome potential. insured MDPU 2 367-6317 
Robert J. Pilato 776-7976. 491-0004 Rates lerd Rocking chair ACTING 
NLP COUNSELING PIANO AND ~~~ Ful size matteas wih BARGAIN 
Create , more TY x spring $35. & 11 , . 
boost confidence, solve FURNITURE PAR Call *. congtioner $76. CE analysis. For info 267-0572 
ri MOVING LOOKING FOR U2 PORTRAITS 
t. Call Greg Bates, M.Ed, 242-1278 
NUP 924-6387 cu TICKETS? 536-5390 NTER Beautiful pastel or biack and 
bas tay tuned to 101.7 WFNX ov white ; 
V.D. JREATIENT Low rates 24 fer details on how to win. livingroom & Prices. Makes a pertectly un- 
VENEREAL DISEASE Tes- hr. service, 7 office furniture available et ar Stereo usual gift. 
ting and treatment. Private d eek 5 oh BICYCLES low prices. Must sell in a frames (optional) are also 
physicians office. Conf aysaweek. } Phoenix hurry. Good quality. Call $25 & up even 
tial. Brookline 232-1459 Storage. 4 frame sr handlebars + more 783-4031 after 6pm Portables eves 
SELF-AWARENESS GROUP extras all-terrain KNBY. tires sae 
FOR SINGLES, men and DANIELLE Classifieds barely used $290 Call peapbes and eoriaon $49 & up AUDITIONS 
women, led by mature, ex- MOVERS, INC P 482-0336 leave message h $20. - 

’ . are having a kitchen table with chairs $20, Acting classes: Jeannie 
perienced Gestalt Therapist 186 Brookii PARTY couch $10, double bed best Turntables Lindheim teaches 
Individual counseling also 86 Br ine Ave. 28 IN RALEIGH offer 641-3416 weekdays tie dicen “hdee 
offered. Sliding fee scale. Boston GRAND SPORT $20 & up Free intro class Mon 3/11 oF 
Call Dorothy 491-6408. 267-4079 or Department Caterers - Needs tune-up and one tire. OFFICE OESK-brown w/six Thurs 3/21, 6:15-7:15 PM 

566-5501 Dee-Jays - $75 or Best Cal Katy formic Sx2% Receivers Lytle Stage, 54 Charles St 
WOMEN: NEED HELP? Supply Stores - 862-7132 from 11am-3pm or {Set Great condition! $ 742-1790 
Depression eating issues re- MDPU 2022 from 7pm to beet otter Call ater $25 & up 
lati hip se :30pm 
Susan Odland MA, Brookline MOVING?2!? Hall Renters Keep trying : ACTING 
office on T 566-3503 Magicians - etc KABUKI 23” 9d tourg Come see us for COACHING 
Are you moving and trying to Place your P. cond $150 or BO B AB MEANS ALWAYS BUYING the best pri With Karen Ross: 
sell your furniture? Place a adverti y oe" T icycle a We buy and sell quality used prices logues, scene st 1 
HOME guaranteed classified ad in ising at festive |  cianados 24” Tanguy frame | furniture. antiques. and| | ON used CoOmpo- ra 
the Phoenix and we'll run rates. top components $325 collectables. Visit o 
SERVICES your ad until it works! 569-7440 Kevin/Mike days showroom at 100 v4 nents in the area. 
; : CALL 267-1234 Street, Boston. Just off the LADIES & GENTLEMEN 
SPRING Marakesh BOATS exit. 182 Mass Ave. pi OF THE THEATRE 
Is Plenty wary of giving 
Ex SS 1983 CHECKMA 1 AB sonal information over the 
COMING pr PIANO PARTY speed and ski boat, 1984 NEWMARKET ANTIQUES Cambridge,MA phone to strangers, even if 
Yes the warm moving & storage It you have a piano in your 115 horsepower Mercury, 427-3383 864-4434 the stranger knows the name 
almost here!l! Planning on us Bh house and you're having a 1984 Shoreland’r trailor. of a friend of yours. Whackos 
having a yard sale? A inexpensive recycled party... play anything you used 1 season 30 hrs on boat B 4 ight are devious. If the conversa- 
guaranteed classified ad is cartons want all night long. For de- and motor, mint condition  Siands sofa, arm chair IMproveyoursound technics _tion gets strange say so. Per- 
what you need to insure suc- Call 861-0550 anytime tails call 437-1815 days or will sell for $9000 firm . — my r ag SBL-30 speakers 2-way 60 haps get a phone Number to 
cess. Our guaranteed You can trust ue — 625-0009 nights till 11pm 887-5531 days, 531-7659 ob. 284. — watt max super crisp call back. Take care - a 
are proven effective. oo ask for Jerry. eves. chairs, china cab. 254- 739-6540 $550 Friend 


APPLIANCES 


pact refridgerator ap- 
prox 3.5cf good for dorm or 
home bar $50 or b/o 


Northeast. 
SPRINGFIELD OFFICE , 
737-7644 
BOSTON 739-6688 | BROCKTON 378-4389 
_ BRAINTREE 848-9388 . CAPE COD 771-8444 
BURLINGTON 273-9057 WORCESTER 832-9060 
NORTH SHORE 631-2997 FRAMINGHAM 875-9159 
The Dating Service that Cares. 
3 piece living room set w/1 


coffee table & 2 end tables in 
excellent cond. $500 or BO. 
U freezer , perfect 

. $500 or BO 454-3895 


gi? 
i i 


: 


£ 
s| 


REACH 
PROSPECTS 
EACH WEEK 

WITH A 


Phoenix 
Help Wanted 


AD 


TO PLACE 
YOUR AD 


WATERBED 
$175 queen, head- 
board/bookcase, mattress, 
pedestal, heater, liner. Uses 
normal sheets. 876-6857 
after 5PM Gayle 


WATERBED brand new 
never used 15yr guarantee 


must sell completly 
$175 821-1080 & 828-7: 


semi-motioniess mattress, 

rawer pedestal, 
or BO 247-1756 

Two beautiful brass beds 


Pair Victorian upholstered 
chairs $175. 1920s Wainut 


binet $150. Empire 
Mahog. card table $200. 
lined chest with 


Wood frame couch (day bed) 
2, in good condition. 

$125 call 232-6842 
Wood kitchen table w/ for- 
chairs, 


247-3529 
STEREOS & 
COMPONENTS 


USED SOUND 
Guaranteed! of orig 
anti 
Save $-buy used! We 
service ail brands. 
625-7707. in Davis Sq. 


AMAZING” 
Thats what the critics are 


ing about the BOSE 
ACOUSTIC WAVE. MUSIC 
SYSTEM. A complete ster- 
reo system, compact and 
afordable, not sold in stores. 


, Demo by appt.. only. 
787-4834 


call Greg after 8pm 


646-7520 


LOOKING FOR U2 


TICKETS? 
Stay tuned to 101.7 WFNX 
for details on how to win. 


tove; 1980 Chvy wagon, 
stand 


Adler 
Satellite mode! excelient 
condition $175 Call 
423-2156 


with very sturdy bench; 
308ibs. Like new. 25% off 
orig. price. Want $400 or 
reasonable offer 522-5519 


BUYING 
DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 
Jewelry 


NATHAN’S 
471 Main St., 
Fitchburg _ 


U2 TICKETS W. 


PHOTOGRAPHY 
Chinon CMS 38 milimeter 


camera, two lens, power 
winder $180 Kevin 770-1184 
evenings 

Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 


F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 


TOKINA 80-200 mm [/4 w/ 
$100 or best offer. 
Call 277-2341. Start talking 
after the beep. 


SPORTS 
EQUIPMENT 
SPORTS 


SPORTS. 
EQUIPMENT 


BOOTS 
racing boots 
mens size 11 excel cond 


$130 great deal call eves till . 


10pm 524-8133 


VIDEO & 
TELEVISION 


fers, and duplicating serv- 
ices available. Camb 
617-547-0701 


TELEVISION 19" biack and 
white General Electric- 
-NEW! $100 or best offer 
CALL 266-2301 


Video camera; never used 
Sony HVC 2200 Trinicon ask- 
ing $650 (negotiable) Call 
332-9478 eves. 


VIDEO 


Best Rental Prices Around 


19 Cape Dory Typhoon 4 
intext cush, 62 6% he Bri. dan 
i Seagull cr: $6800 or only ceramic equip: paint, molds; peer: 
7 12, 741-1384 Mike 
745-5312, 741-1384 TWVING ROOM SET 90" sofa Anti. Nova_Scotia_woods- 
WINDSURFER 
Brand new, all-around recre- 
ational sailboard, $475. 
Mov. To Europe : Sell Bdrm 
+ table + kitch . + 
chair Ottoman 2 ond tables AM/FM radio cass & more 
time 
j Top of the line. Holds 60 Ib of ae: 
coal. 24 hour burn. Complete 
with blowers.Used 2 sea- 
sons. New$879 will take 
reasonable offer. 746-557: 
: after 6 pm. = 
4 
Pocket Watches 
roam | Cell 267-1234| | Gold Coins 
wonton Also American, 
dble headboard $600 or b.0. & Oriental 
247-3529 d items 
pedestal/teak top lock- 
ing drawer almost new $125 754-9621 . ong 
or best offer. Cali Bob fee 
484-1364 
uip 1 pair, any show, 
First 15 rows only. Cal 
Waterest waterbed, like new, 
> headboard, liner, heater, ; 
and lows charted out and at $ ad. 
over a relaxed lunch or early 
fidential. inexpensive. and easy PS" AB Fu 
to join, ‘Nobody else ‘makes all J 
the arrangements for you —only pton 
LunchDates. Call us Mon.-Fri. Boston 427-3383 i 
= Sam-fpm; Tues. & Thurs. ‘il 7: 
St. 254.2534 
Se, /¥ 4% x 2 wit eaf $40 
EQUIPMENT 
categ in 
: THERAPY Phoenix Classified section! 
Males without partners need Cail the Phoenix for details. 
SPECIALIZED assistance from 
267-4500 
Send check or money order 
L__Boston. MA 02116 for $25. to Seaway, Phoeninx 
Fully equiped % inch studio. 
HYPNOSIS 
S, Or special Occ: 5 
Stop smoking. Loose 
Improve mental and eis Editing, film to tape trans- 
abilities. Overcome shyness, Cc TEREO 
graphic e.q. $300. HARMON — — 
Kardon CA $260, 120 W 
9 : 9 . TiS amp. $300. Both are 3 mos 
. As a You can @ in your ad very old. Never used stil in box. 
easily by Mastercard, Visa, 
and American Express. So 
sf. 
— 
. 


eve classes. Free 
423-7313 Or 
Boylston St. Boston 


Boston Actors | 
'7-5900 


Auditions. M/F Brookhouse 
. 3 one-act plays. 
Tues 3/19, Thurs 3/21 8:30 
PM The Brook . Pond 
Ave. Brookline. 247-2763 


AUDITIONS: Wheelock 
Theatre C. IVAL! 
a 


3/9-1-4pm or Mon 
3/11-7:30-10pm. 180 The 
Riverway, Boston, Jane 
Staab, jor, 

Stornetta, musical or 
734-5203 ext 147 

BE ON TV 

Extras needed for tv ad, no 
experience 


neatly and bring your 
friends! 


Come on Aboard! Boston's 
newest harbor the 


SINGERS 
innovative singer wanted for 
new-wave rock 

. Creative front man for 
ail original 3-piece Se- 
rious only. Call Rich 
491-2722, or Steve 
862-5279. Leave message. 


Mitch 783-3 194. 
Guitarist seeks -to join or 
form rock 


“Spirit of Boston” will be 


- holding auditions March 
waiters and 


15-16 for 


band needs key player 
. Call Rick audition 
1-87 1-6293 


'm a Keyboard player. 
Wanna make great music ?! 

needed -Call me 
Husker Du-Strangiers 
Nights, weekends 472. 7 


Keyboardist Muilti- Keys 

wanted steady working 

Wass GB band Tom 
79-5905 


Ld strst, voc, & bass. 24w/ 


SINGERS-PLAVERS 
Need help with your 
demo/audition tape? be 


and Contact 
206-2045 Gays 


David 
437-7958 eves 


Singing lessons w best 
teacher in town: Pop, bdwy, 
e@tc.. 266-1231. 


il 


j 


#82 
6 


Stereo Pwr Amp/P2100 


Cords etc Cali 
203-875-2151 or 875-1483 


Brand 
mew $2000 or best offer. 
With Bassman 20 amp 
$1200. 720-2654 eves. 


HELPINSTILL 88 $480 cr BO 
fantastic! ARP AX/ Quartet. sel 
CROWN 180 Best fin mint cond, how 
18 cases inci 776-5270 
HOTRODCLAVINET $2400 Also 


06 w/m 


'-2974 for vocalist 
schedualing and infor- 2 ing AY ——E drums, work ‘op 40 band GB 
mation. need apace, rock. band Mike 626-4768 
DON'T WAIT session Pros 
268-5615 6-9PM or week- LEAD VOCALISTS 
March 25. Call now ends 
for free brochure 42: And ry eking bass player with vocals "RE 
HEADSHOTS player into hard rock and SERIOUS! Call 741-1699 or 
metal, style and equip @ 744-2945 
photog must, call Jim 787-9600 ext 
Back y studio $100 243 LEAD VOCAL 
incl 72 exp 2 8x10's pro 
FACE 536-0716 ATTENTION: Infamous local /F vocalist with presence + 
H.M. band looking for style. We have steady + 
record 
ImprovBeston 
«+++ 
_ Workshops BASS &ORUMS LOOKING FOR U2 
band. We are guitarist Stay tuned to 101.7 WFNX 
eys about the —_for details on how to win. 
$60 at M.LT. Cali] music and the Mad, loud, cute and crude 
576-2306. Leave name, itarist seeks hard 
BASS for original drummer solid bass 
rock band w/ major label in- screaming vocalist/frontman 
rock oriented. for orig act. Must be serious, 
TUFTS Excelient equipment and have equip and trans, ond 
to read sing a gene, look good. Call 
SUMMER must. Transport neces- 1-4682 Iv message if not 
sary, rehearse in Woburn. home 
Casting now for ectiaimed We have space, tape, some 
theater rock band w/ and Cure, Slousxie. 782-4255 


and older. men. and. 
women; comedy and 
drama. Non-equity. 
Rooms provided plus 
small weekly stipend. 
Sone 
March 22 to: Ellen 
Holbrook, Tufte 


Theater, Tufts 
Medford, MA 

persons selected 
will be auditioned Sat., 
3/30/85. 


IMPROV ACTORS 
Cracked ice improv 
needs talented people. 
photo & resume call 
324-7903 or 5637 4 
appt. 


studio 
space, Milford 478-6733 


COUNTRY GUITARIST 
WANTED experienced 
player. 


Dread drummer wanted no 
loafers hard hitters only 
617-254-3019 


DRUMMERS 
Creative 


for hard 
working, 
power-funk 
son White 325-5643 
DRUMMER 


Seeks T40 or GB band for - 


steady gigs. 8k/vocalis, 
rans, all in- 
quiries only! Call Gene 
332-4886. Leave message. 


Orums & 12str guitar sk gtr & 
bass w/voc for all band 


INSTRUCTION 


to increase fi 
fidence. Pp. and 


lessons avail. Se- 
rious sti its Call 437-9141: 


th vorces 
$775. Woobs 267-5451 


YAMAHA YSS62 top of the 
line, prof, soprano sax New 
$900, Buesch 


1930 vintage 'C’ soprano sax 
reconditioned $350 
603-888-1909 


MUSICAL 
SERVICES 


ly style of recor music 
transcribed into sheet music 
787-0688 


soo LESSONS 
Butterfield stdts B.M. 


Berkiee studio exp. All styles 
776-5270 


MUSICAL IBANEZ Roadstar guitar 3 'ss00 MUSIC/TECHNOLOGY 
Business, personal 
16 CHNL FENDER your Seimer Mark 6 aito sax ex- ent. MIT/BERKLEE Alum- 
new, features, was max super crisp call Jim 372-0035 
Mtacnn for $1200 call 739-6540 $250 
JUNO 106 sod MUSIC 
Fender Bass AMP junc 106 with for 7 times sound 
sate 8000 or best olter w/warr &. stande 1900 alec's- iN E 
patchs. Call Jerry 437-1815 pc fides for sale crystal clear A 
old. Still in cound 000 ‘eal 124 Tickets 
mon 
oat Keyboards Crumar portable message & 
462 0218 organ $550 Metiotorn $1200 
both excel cond Call Mark, U2 
Acoustic 4x12 slant ceb Norwood 769-6800 ext 5714 inch snare Tickets 
head $50. JBL K120 KEYBOARDS Prophet 600: S@rtous Inquiries Onty 
spkr $60. MXR 10 band Flamer DOD «padded case & Gretsch ex- 617-734-0807 
Rob at ternal mutfier. $185. call Oan 
FLANGER: Symmetrix Call 588-1870 for prices. 325-6643 
stereo parametric Sunn 2008 100W TU 
analog delay; Cong $ amp w matching ttn 
Boss stereo chorus ensem- VCO'S. ARP call Steve Bttm has 2 15in JBL 0140 t ta 
bie; Ashly compressor; 354.3153 Leave name,  spkrs. perf cond. Sell amp lite dkrm share com- 
limiter; Tspacercad umber $180 bttm 4$210. Call Bruce Space w 5 others $375 
case; Moog Taurus pedais 522-5266 , + $800 key fee avail. now 
w/ cab Kramer Voyager guitar, 338-1943 
w/2-15" spkrs. Alanfor biack; BC Rich Warlock Synths & spkrs: Omni 
aft 5, 665-2979. bass, bieck; mikes & cords, and Pro-Dgx. Bose 600'seq Perfect space 4 painter or 
ALPHA BETTY'S want Mor mike stands with booms; & stands. Best offer. tase pet 
F bass player. Must be Conn quer tuner, Peavy 643-0436 freight @ can be shared. 
and fun. slant cab w/ 100 watt Technics SX K200A eleckey- 542-4583 
head; bears Spectacular 2090 s.f. live-in 
Ampeg 8-16-N, 60's model, cab w/ 500 watt head; Lucas w/huge wndws on 3 
new tubes, rich tone, ask Peavy board; 24 sides. 11 ft ceiling. Root 
$375 Harmony 12-string w/ channel Whirlwind 2; The f have been deck. 5 yr ise w/purch 
case $75 miniature 61 key 40-4 Teac tascam stolen: Gibson Les Paul cus- Key fee: $6500. Rent 
acoustic $700 old up reel-to-reel; Carvin PA tom, wine red # 173109638 /mo inc ht. In Doroh 
system JBL); , e@asy hop to dwntwn or Camb 
: 326-7826 tape deck # 130829307 car or T. Artist only. im- 


duo can be made pro- 


528-8612 6-7 eves 
NIGHTCLASS Looking for 1 
multi keyboard, ih base and 


sax, voice. Ali styles, pro 


}-jazz s, 
show tunes, steady 3-5 
= a . So. NH, No. 
Shore MA area Jack 
1-603-382-8617 


Band sks bass & drums. 

only call Randy 

232-7614 or Joe 277-5244 
must 


parts ages 25-50 
into: Velvets Church 
K Monkees Crenshaw Psy- 
Male actors, , musi- chpop Folk Rain Parade in- 
cians ht for hig one put & ideas + 925-0950 
lege May 2. Elvis Show- & Oldies. Lead 
Authentic style of flam- 
boyant per- Pros ony Cal 
Call director Paul Barstow at 773-57 
Est metal band needs maie 
id voc. We have gigs/ prac- 
tice space. Doing video in 
HEADSHOTS | march. Pros oniy. Cail Jesse 
$40.00 first sitting 603-434-5510 NH border 
Tom Scannell EXP DRUMMER 
36 Bromfield Rm.3)1.] PRO ORUMMER seeks 
ton 
289-9653/350-6530 | trans. Also hens & can 
dbi on Bass & Perc. 
exp on both sides of 
will travel. Mike 64! 4 
OOK EXP DRUMMER 
You in PRO DRUMMER seeks 
easily by Mastercard, Visa, FULL- TIME serious 
on Base & Porc. Studio 
exp on both sides of 
will travel. Mike 64: 4 
work with Pros serious cons 
A NEW CLASS oniy cali 327-3193 
for Experienced drummer with 
Singers only rehersal space and trans. 
seeks working top 40, 50's or 
Training and Movement/ 60's band. Paul after 
and Performance. 53 , serious in- 
Call Eleanor Lenke. quiries only 
‘eo F voc sks to or form 
the PT GB or lounge band Call 
471- M-F 9-4:30 
NETC PREP. 
avail 


studies ail styles. 262-6311 


Singers own car flexible 
hours Teresa 227-1282 


Tim a Act 
imagery : 3/26 - Sat AM 
&Tues PM, 14 3 hr classes, 
$195. Call 288-2137 


TV 
COMMERCIALS 
With Herb Mandell at Weist 
Barron of Boston 536-1878 


run it until it works!! 
Rock band tkng for M/F vo- 


Saxaphonist exp. pro. 
Berklee grad. seeks Working 
band call Steve 864-8794 


Saxaphonist exp. pro. 
Berklee grad. seeks Working 
band call Steve 864-8794 


Scott Wheeler seeks pro 
ar/vocals age 21 and up 
to complete part-time 
50's/60's cover band based 
on South Shore-must have 
transp, & income. 
78-1850 1 1am-1ipm. 


hers. CAMBRIDGE 
MUSIC CENTER. 491-5433. 
LEARN TO PLAY Pi- 
instruction available in 
599-4032 
MUSIC AND TECH- 


NOLOGY CONSUL 
Lessons, Electronics, 


cab: 326-78: 


spkr, 
12 ply prof. built 
covrd, ik new 


ness, personal 
MIT/BERKLEE Al 
437-9254 


GUITAR 
ON 


ond 
All ss 
B.M. M.M. N. E. Cons. * Rick er Natural 4001, 
Steven Scher 266-8456 $300.; Jose 325-5643 
sonal approach to 
ing your own style.469-9 191. CELLO 
RICK BERLIN 


Voice Lessons. Avoid Vocal 
Blowout. Increase range and 
afternoons 


technique. 
524-2412 


TOM 


BOSS 
PIANO 


Jazz, Pop, 
Classical 


277-1527 


DAUM LESSONS 
All styles and levels. 
Bachelor of Music NE Con- 


servatory Rick Frank 
79-1121. 


783-4377 after 8pm or 


pc qual set & hdwr Zil cymb 
$350 Frank 262-0268 


LINN DRUM. Perfect con- 
dition with box doc & tapes. 
$1800. Mike 576-6829 


MARSHALL 50wt immac 


Ken aft 5pm 683-1194 


MARSHALL COMBO 
50w. 2 12" mint 
condition $450. Call Mark 
782-9765 


MELLOTRON Authentic 
early Yes, Genisis, 


Moody Bives, exc ond. 
$1200 924-8369 eves 5-9 


MINT GOUIPME 
Tascam itrk 1800 
068X160 $295, DBX 155 Bch 
$800 phase 7008 used $325, 
Rhodechroma $3200, 
Adai260delay $325 more 


Guar: trade Call 
USED SOUND 625-7707 


OBERHEIM DMX 


DRUM MACHINE 
For sale. Grand new, 


$2100 Yamaha DISOO DDL 
$615 JBL KI20 in cab (2) with 


these 
173 Boston 02112 


Jenco Vibes w/motor. Oid 
but sounds great. $500. or 
B/O. Call Dave week 
936-3008, nights and - 
ends 524-7574 


VOCODER KORG ve lo exc 
cond $550 or b/o Mark 
576-1235 


PIANOS) 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 


Grands 
Uprights 
Spinets 


$99 & up 


186 Brookline Ave., 
Boston 
ex 
267-4079 


. Med occ. 282-2900 Jim 


PEOPLE 


DATING 
SERVICES 


HRISTIAN Si 
Love, Dating, Marriage Lo- 
cal/National Phone/Maii 
Write: Box 9020-86, 

Van Nuys CA 91409 


MESSAGES 
BRIGHAMS 

please write Box 1228 


Lounge. 1277 Comm. Ave. 
brunch, weekday 


DEAR STEVE 
To one year of love and 


AHI 


ii 


a 4 Piezo Tweeters $150 

with $120 WHY 

440 Steve anytime FF 

$ Vv y 

ora SVT 300 watts OF STATE? 

with 8 10 inch spkrs $600 will Roger's Music has aimost 

sell ate $350 for head every major line of musi- 

$250 for CB 625-6219 cal instruments. We will 
match ANY price quote & 

Ovation Acoustic Guitar with ship UPS the same day 

case very sharp $375 please 

call 720-0974 MUSIC 

PA equip must sell E.V. spkrs AND PIANO 

r cases more Tony after 

Peavey XR-1200 pwrd mix = 

board and SP-3 cabs. Pome 


stands, cable and xtras 
$1500 Will 789-4188 


‘Zt HOWWW NOILO3ZS ‘XINSZOHd NOLSOS 3HL 


re 
ACTORS WORKSHOP. Est. F. Bass Jung to join pro musi- reno Jewett Uprigh with  Siring Gass French 
1956. Complete training tor clans. 10 yrs exp, voc ability, SCHOOL OF keys 8 
Stage & Camera. Self im- CONTEMPORARY Offer 617-758-3774 be- sound excellent condition 
provement & Speech. Day of WelS tween 8-5 Dest offer call Jim 536-9703 
Barron MUSIC PROF PASYSTEM String bass German win 
ACTORS WORKSHOP. Est. area. JJ 878-6788 6- 10pm in all instruments 43-430" 
eve classes. Free brochure. are tied! We ere now ac- 751.8304 Highest quality FRENCH WORN Conn 8d. pe cabs 3 way exc 4 
423-7313 Or visit 40 cepting enroliment for our profesional Excellant condition. Tight Spkrs/Scoops, 2 PAS 12" $1300 $47-3328 
SESSION srock, R&B or blues. Cail 776-8108 MC/VISA 2345 Metal Horns. Mics. = ano. Great condition $500 
17-25 yes, teleplay, shooting Paul between 6-7pm STEREO EQUIPMENT THAT Day & Evening 
in April, resumes to CAST. Calt 536-1878 for infor} 592-1264 ISN'T BEING USED IS Classes body & 06 
Colimore St., Milton MA mation about classes in: GUITARIST & MONEY IN THE BANK! Place Asking Eric 254-8594 nodes 73 $450 Yamaha CP-30 elec. piano 
02186 TV Commercials an ad in the Phoenix Specialized coursesin| $350. Fender $100. used only few hours. $800 
KEYS WANTED Stereo/Components section piano tuning and Big jam —or best offer. Tel: 253-2621 
15,16,17 Mastery of | Melodic, textural w/an edge, guarantee your restoration GIBSON THE PAUL MXR 484-3903 (eve) 
Expression Puppetiers Children success 4 
Workshop Saturday March Commercials seting your equipment. Call SPECIAL GUEST Guitar {or $325.90 Cond §—minimixer, technic tape deck YAMAHA P2 piano 
: 30th 1-6pm. Play workshop _| « Basic Acting the De- INSTRUCTOR comitonnias: cae months old RHODES 
“Serious Fun" Saturday April Licensed by the Comm. — with vibes, herpeichord and Lambda oy ps brass 
13 For more info call of Ed TEAM PLAYER! OF THE JAMES SALE Strings $400 267-1708 
titut band in the YaroDird spirit. Lead needed 2 
: Between 4-6 443-4084 orig. (cover) band. tY BLUES Les Pout YAMAHAGK 15 40ctv Keybrd 
Needed 2M 25-30 + 40's IF 1F Guitarist wivocals to join join sound good equip V-1958 reissue, Gretsch Su- 
25-30 1G + 28 2-6 for 30 work 40 band. {ans @ must. Rehearse in Taking a imited | 
min. film to be shot mid- Sos Sharon. No metal amount of students. Strats, Teles etc. 899- Rhodes 73 electric piano — 
Apri no salary call Madison Cm 821-0399 Scholarship & 267-6077 with vibes, harpsichord and 
Helo! Working top 40 rock 764-4058 eves of itar_ synthesizer mint con- vances. cone. Grand 
Tenor singer needed now for 24 HR. PRACTICE 
CLASSES = —_wrking doo-wop group excell SBACE AVAILABLE 
sone. sis. Sat With Soap Opera Casting Di- falsetto a must, reading help- 
rector at Weist Barron ful. 782-6238 Call 267-4079 to set 
more information. END interviews & audition 
or a BASSIST. 
Want 2 F pro dynamic com- ——= Very original dance rock. in- 186 Brookline Ave., 
edy improv performers to fluences from Bauhaus to Boston 0221.3 
join our troupe exp a must out. Bryin 
solid comittment 776-5386 451-3300 x245 days, — ——— 
Writers course: Comedy, ———————_ 884-5764 must be serious _ gate & AC bilt-in! Efx alone ass amp wa 
Film and Television THE FRONT worth $200+ Exc for funk & Cerwin Vega 18” spk cab 
fil BU Theatre 264 Hunt- Individual, ony 40 Auditioning drums. ‘pret w/ rock- ask $350 b/o. Crumar $800 David 437-7958 
ton Ave. Taping Mon Mar group. 745-3046 equip. multikys stand -xtra Xbars 
| 
and personel career NEEDED 
ate and personal career = ang in the works To play THE MAGNETICS orig rock 
guidance Mike Lewis 
whose national hits and originals ska & new wave se- band > = for drums. 
brochure. Call 401-781-1914 
Vocalist, tyracist, we want 
emotion. Dedication a must, 
melodic, anthamatic infil. 
Matt 623-5324 Pete 
738-9143 
WANTED: Bass player. Org. 
pop/rock band needs 
617) 875-7 187 or Andy (617) 
485-3711 
Wanted key- 
ig boardist/arranger with com- 
mercial sense by 
singer/writer to form nucieus 
ot rock act Call Burke 
891-5341 
WA 
Well known based 
ah band seeks 2 good men ex- one 
roadi person. Steady 
work. 925-4371 
WNTD BASS WV 
Clearly focused, exp and 
understands the commit- 
ment needed. 267-9183 
Multi-keyboardist wanted for 
. Band Kramer Voyager guitar, ove: 
begin April. 524-485 603-472-5503 Call Mike 0888, lack; mikes & cords, 
Newy formed hard rock JOHNHORRIGAN = 
Tor Cover tunes and DRUMS Orchasira: complete graphic equalizer: Marshall 
i — o<emeedl rhythm backup for single or siant cab w/ 100 watt - 
. originals 528-8612 6-7 eves, So. Shore Waltham or home. Marshall head: SVT 
Newly formed hard rock JOANNE MESSIER 603) 224-1840 after SPM ivy = 
nal tunes. 444-9757 work, styles, all levels. and sons (est. 1836) exc reel-to-reel; Carvin PA (pro 
Guitar, bass, drums, piano, Bach stradavarious fluege! 
voca is to horn brand new silver plated 
$500. 1 Peavey SM57 micro- 
Industrial film audition Tues phone like new $75. 
March 12 6pm BU 640 L— — Latin percussion marimbas 
nse Comm Ave. Room 100 M/F $30 cali Bob 472-2342 $450 spk cab 2 celes $150 iar 
vn ———————— Les Paul 1970 exc cond $400 De 
SOME DOWN A RELAX 
« House Restaurant 
= 
based/dance club band. opment. condition $350. Eastern 
Chris 437-0159 umnus.  Scoustics S-wey top| freindship | loved you 
2 PRACTICE SPACES Only. MC/VISA. trol, $275. Peavey 200 watt rs shail without an end” ail my pet 
pike, T. Low rates S178 268-0007 
Boston 542-3256 338-2171 Lowest JO, see you Saturday at 2 
Progressive rock band w/ Roth upright fender Tom 8. UR +402 UR 
ous 262- 522-6030 Vince Highest Quality from U. 
PM Matt 720-8079 $200. Roland drumatx drum Fender Twin) $250. Yamaha PERSON 
PROMO PAK wwe $5 J.D. TO PERSON 
the big bucks photos etc. lovable pretty 
Box 
: keybds player. Eq. Trans & ee ere & SON An honest down to earth i 
x . Voc nes Tony 848-3587 or loaded. Custom chips SWM 30, would like to meet he 
848-1398 sacrifice for $1875 626-6882 a honest woman who 
P.T. S. Shore Top 40 band 
imm sks exp multikeybds OBERHEIM DMX 
player eq, trans & voc nes. 1 year 
‘ony 848-3587 of 848-1398 = perfect cond. $1800 
iful tone. $1800 with bag. firm. Call Don 617-534-0907 and 
RECORDS Bow available $75 Cali 566-5901 
AND 437-1815 days ask for Brian. now. $1450. Midi, musicdata $200 es. 
Do you have any records or made in Spain. 354-1282 anytime “Sold State, 212 $700 
tapes that you want to sell? worth $500,But wit sacra. 254-1262 anytime sell for $350 buy 
Place @ quaranteed ad in the fiee 254-8407 Oberheim OB-6 with midi for $475. Call John at DANCE PARTY ap 
; Phoenix Classifieds and we'll 864-7942 btwn 6-7pm Sun- Inn Newton March 
Custom-made base with oc pm to 1:00 am $8.00 
power amp; EAW cabinet une by 
ae Calist to do T40, dance & orig with JBL E-140. Call Alan for 
material, any prices after 5. 685-2979. Estabushed pleasant. hand 
Nore for info. Call voc. seeks working bend 5-9PM some mature male. 
266-4534 Paul (603) 669-4436 Le DO YOU OWN AN Sagitarius age 41 seeks at- 
Rehearsal pianist for vocal- AR South MSQ 7007 Leo age 30-40 to share : 
ists also teaching piano REHEARSAL Shore club. 825-5905 ‘San outgoing lifestyle located in 
biues improvisation rhythm SPACE —__ ___________—_ = cover drum machine pro- Western suburb Box 1250 
| dock | Gaye 437-1815 or 625-0008 relationsnip Please send 
x . ve. 
186 Brookline Ave. Fo DRUMS 5 pc beginner set Boston 02115 
Seeks for — oot ,  Stertings Cafe, Brookline Fri- 
steady gigs with vocais, multi Shure 19 splitter day March 8:30 
synth equipmen’ stands complete truck Sponsored by Singles 
Cah Pick 950 254-3019 evel ott 7 fine & Camaint 


Attrac WF with biracial child 
wd Ik to meet tall attrac BM 
onest 


Attr athletic SWM 39 5'6 
142ibs ns od. 2 yrs coll en- 

clothes movies 
restaurants travel seeks sexy 
stylish woman 4 serious rela- 
tionship only phone # 
. Box 1159 


Attr, energetic, prof SWM, 
37, PhD, w/ wide r: of 
interests seeks prof SF 
23-35 who must be inteliec- 

inter. 


ested 
attr. Box 1218 


Attr sensitive quiet SJM 29 
sicals, , cycling + 

ler to Box 595 


mance. Lett 
Belmont MA 02178 


Attr SWM 35 sks female in 
Medford or Greater Bos area 


2nd shift am kind and caring. 
Please write to Box 1243 


Classy interesting 
woman needed 35-45. | am 
49 5°10 175ibs successful in 
business and strongly desire 


elephone a 

Box 3744, 
Peabody, MA 01960 

Curly, red haired, Aires in 
sign & personality, sks JM, 
mid 30's, with whom to share 
successes, humor, tears, the 
outdoors, and future joint 
tax returns. Box 1248 


NO 
HYPE 


Just fun people to 
meet and date. Cail 


at 
237-1480 


FEM. TO MEET FEM. 
For frndshp, fun, good times. 
20’s-30's. Be honest, sin- 
cere. | am. Pls, no games. 
New to area. Photo & phone 
pis to: P.O. Box 757 West 
Hyannisport, MA 02672 


F looking for M bridge 
tall, nonsmok, 


Player, single, 
40’s PO Box 5615, Nutting 
Lake, MA 01865 


Funny, zestful, politically ac- 
academic 


tive W in 40s with 


counterpart 
through the +r years. 
Write me! Box 11 


Gorgeous lady (49, wise, 
worldly, many levels of inter- 
est, humorous) looking for- 
ward to meeting sophisti- 
cated, sensitive, athletic man 
to court and spark. All ages 
need to PO Box 453 
Charlestown MA 02129 


Gorgeous woman would like 
to meet man with sense of 
humor to have fun with. | am 
33, like dancing and going to 
museums, Tillie Olson and 
James Thurber. | do not go 
for ~—_ walks on the beach. 
Box 1161 


Great woman wan 

great man! Artist, ad NYC 
‘emigre’ w/ joie de vivre, 
likes good 


optimism. Pref 
Box 1166 


HETEROSEXUAL 

m seeks brilliant, gorgeous, 
funky, urban woman for well- 
adjusted romance. I'm tall, 
27, scintillating, no fat, no 
zits, clean clothes. Box 1206 


How would you like to spend 


$500, 

the inter-coastal in Fort 
Florida. You 
must be attractive, 

able, uninhibited. Live-in 
and/or 

desired. Please send de- 
scriptive letter, photo and 
phone number to Box 1185 


Video Instroductions 
Personalized Service 
Selective Singles 


for 
Mon.-Thurs., 10-8 
Fri.-Sat., 10-4, Sun. 12-5 


863-5054 
No. Shore 465-0199 
New Hampshire, Maine 
603/430-9234 


Lonely BIWM prof 53 seeks 
ongoing friend- 
ship/relationship based on 
caring/sharing many faceted 
interests & involvements. 
Creative, social, humorous, 
academic, Discre- 
tion/cir 


neces- 
sary. Box 1988. Boston 
105 


pretty feminine strong. 
Photo please. Box 1187 


NORTH SHORE 
OMAN 


compa- 
. My in- 


good: 
European Harvard officer 


telligent affectionate for a 
loving relationship. Box 1253 


Hosted by 
WTTP’s Mark Snyder 
961-5565 


SJM 35 computer consult. 
Semi-v non-religious, 
warm, al ionate, bright. 
individualist. | enjoy keeping 
fit, outdoor activities, coun- 
try living, organic architec- 
ture, diverse musical forms. 
Seek similarly inclined SWF 
23-36 who is natural, not 

overweight and non-smoker. 
PO Box 947 Back Bay Annex 
Boston 02117 


outdoors, traveling. Would 
like to travel the world. Box 
1255. Camb 02238 


couples into threesomes at 
my . will be 


dierraat Rav 1162 


Call 


965-4493 


FANTASY HO 


For a hot and 
EROTIC conversation. 
After us everyone 
else is just talk. 


Openings for Operators. 


e= 


betw attr “smot pipls” 
ton 02115 


40 PLUS GROUP 
FOR COUPLES 


Tall slim BIWM prof 34 
seeks slim intel F for sin- 
cere open sharing caring re- 


lationship into nature travel 
skinnydipg basic Levis 
humor arts & amoke. Not sex 
ad. Box 1245 

I'm a SWF looking for a man 
(preferably in 40s) who loves 
life and esp. loves skiing and 
. I'm 5'9, attractive 


cere. Box 1225 


SJM 40 Academic, interests 
in the Arts & travel, seeks 
attr slender Female 25-34 


SO SHORE 


WOMAN 
you out there? This 


84923 


ups about politics or religion, 
please. Send foto & phone, 
please. Box 1276 


SWM 31 5°10 160ibs would 


MA 02144 


I'm M, midsized, fair skin, 
blue I's, looks, fine 
sense, touch reticent; sk W, 
rare, fun, the glowing one. 


, bits 
fealty, pot Box 1057 


This 
winsome, ic lady 
trepreneur or an early case 
of spring fever; if you are a 
man 35-45 tall, athletic, ex- 
citing, humorous who can 
soothe and cure this fever 
respond before it’s too late! 
PO 453 Charlestown MA 


thin, 
en- 


replies with a photo enclosed 
- non-revealing okay. Box 94 
Newton MA 02159 


SWINGERS 
Join our group at monthly 
house parties. No 
No sngi males. PO Box 542 
Needham Hts, Ma. 02194 


ATTENTION 


BODY BEAUTIFUL 
Body beautiful a Polynesian 
com long red hair big bust 
beautiful sexy body, sensual 
brown eyes, olive skin 
2 ible for fan- 


600 alley pkway 
Box300 Medford MA 02115 
Attractive young W/male 
seeks older woman for after- 
non pleasure. Very descreet. 
Send details to Louis, PO 


Boston 02101 No pros 
please. 


ACROSS MY LAP 
Discr attr SWM 28 wishes to 
hear from naughty but con- 
trite SF's in nd of a 


Attr cin BIWM 40's sks uni- 
nhib cpl & fis for unusual 
erotic fantasies PO Box 
45284 Somerville 02145 


old-fshnd spnkg. Box (1273 
ACTOR AND AC- 
TRESS!? 

Tall well educated handsome 
male in late 40's wishes to 
meet a siender female ( 

not important) to develop a 
non committal, lasting, 
unique relationship. We " 
meet once’ a month at my 


jogether. 
$ an exciting fun idea-iet’s 
meet and it. 
Box 222 Newton Center MA 
02159 


A guided tour to the Combat 
Zone in Boston for adven- 


Attr, SWM student 6’2 175 
Ibs seeks F 18+ for wine, wit 
and . Hlove di 


me blu. Box 1274 


ROUGH SEX 


BIZARRE. 


_ EROTIC 
FANTASIES 


home!! On the phonel! 
What KIND of fantasies? 
Your imagination is the 
only limit. We are ex- 
perienced and creative in 
all areas of the bizarre and 
erotic. Before your fantasy 
begins, a consultation will 
ensure total satisfaction. 


Now realize them at} 


WHATEVER 
YOUR 
FANTASY 
YOU WILL BE 
SATISFIED 
Let us hear from you 
(718) 529-3154 


The Fee: 30°° 
VISA or Mastercard 


PL NEW IN TOWN 

tlt 

and housemate. Box 1224 
Dad 40'givés jearis dwn bare 
bttm spnkg to bad boys 
18-32 Box 415 Kenmore Sta 
Boston Ma 02215 


DEMANDING 
Mster seeks sub F for B&d or 
S&M fantasy. Letter & photo 
to Box 1258 


BOSTON’S 
Sex 


Phone Affairs 


HOT ladies want to share 
your wildest fantasies. 
Let’s turn each other on... 
Call SHARON. 


(617) 266-9302 


MC/VISAonly 24hours 


START YOUR PRIVATE VATE 
COLLECTION MAILBOXES | | | PRIVATE 
. TODAY! Kenmore B 
introductions Introductions First Run Adult Films terested in long walks, sources to do these. Enjoy 645 Beacon St, FRAMINGHAM Open 24 hours 
Straight, Lesbians at Wholesale Prices. sunsets, good cooking, giving per day 
3 : . & old fashioned Would like to establish 7 
2 Gay & Bi. Singles, Gay- 2 NEW FILMS mance this sounds like  adventursome :7 days per week. 
| Couples & Three- 4 respond to PO ship. Box 1190 24-hour security 
oi | | somes. Lesbian WEEKLY Box 2073, ‘South For ino. all 267-1003 Calll for information 
Mass. Hour 
Most confidential “EX IVE 2 TAPES SPECIAL - beautiful BEAUTIFUL — 
My long legged 
& discreet. CLUSIVELY” $75.00 pus & roommate and | need a Sexy, int warm + ACK MALE ONLY 
: shipping and handling hin tithe nice BIWF, to share athletic. WF recently fr. Fla. slender attra caring 
< | | Serving all New cal Sthietic’& articulate lady with home and style. into movies | Reasonable rates. 
= | | England. 1-800-332-1238 similiar interests. sports wend and quiet | Ave 
. Personal attention. Ext. 4700 CHUTES — for daily dates. Will ease your GBM 20 to 40 looking rook x 
BIWM 20 5’8” 140 coll stdnt tensions from work Boston 
unlimited introduc- MODELING str act app gdiks not n2- he for what be special. No 
= tions. Reasonable erving a photographer sks sim 4 friend spoil you. 267-4079 
Lf land . ‘seeks well built male models 18-22 ai! App ne please send @ short note an CK STUD 
Sthnic foods, walks in coun: Cambridge, MA02238 assured. Sunny. ska Fino fr ork race not imp 34 politically swere 
try, political/ intellectual dis- Di BIWM 25 med build prof in- res to telligent, , sensuous, 
cussions wih progressive 4, exp seeks BIWM 22-30 for ot w Brookline 02146 Sttectlonate, irish-hippie 
coll. Photos for Pand physsatis. Profs relationship, En- Brazilian Guy Blond S10 good looks ( 
SM 28, intelligent, ic, _Briv.use only. Pay $100/hr & joy music, outdoors, ‘trv; blue eyes, 160 Ibs 28. Own 
5’6 or "9 170 brbi minded & si 3 , wants to meet 
“entrepreneur int. descrip. Box 1207 prot’ diec Mir in it you like to be epilepsy and 
fe) est. 1978 arts, outdoors. Seeks F gdtimes + frndshp no marr = 206 Charlestown 02129. & have a good time send me ave fving jo nde coed 
7 = 24-33 atfec, strong, creative, - apBA ME sok shd have own place PO Box your name & phone number Lars 
a M grad stdnt, 5'10 165 athitc bad = built arewing 1044 
n are 
© good times. Box 1251 ATTR YNG COUPLE Nude atte WwM18 
Atwect wel educ. soph. BiWM needediBy fotogrpr! 
f male enjoys trav — ate 436-4533 John 
us| attract women seeks inter- fled 787-8309 PERSONALS 
ex- Healthy, trim, Social Worker. 3’S COMPANY 
= plor. Box 1162. 6',30 sks F 20-40 whoenjoys WM 40 attr. succ. prof seeks 


q 


23933338 


i 


> 


83 


23 


38 


in area frndshp. 
Seekin Magy 


qs. 17 
onville, MA 01701 


DEUX PLUS DEUX/TWO 
PLUS TWO. Uni 

estate. DISCERNING COU- 
PLES ONLY. Dedicated to 


need of imitative discreet , art, music & cul- 
sex, limits respected PO Box —inary art. Nr. Woodstock. 

6212 Boston 02209 Brochure (914) 586-3182 

Basketball East I final 

on Mar 23 in Prov. Ri. GWM GAYS MEET GAYS 

33 nice Iks 5’9 LESBIANS MEET LES- 

140 clean sks friend to go BIANS 

with. Have ride & extra Please see our ad Honesty 

ticket. B sinc. Box 1246 Counts in the Person-to-Per- 

son column 


SARA'S 
PHONE 


Hildegar de 
P.O. Box 87 


SWM, 31, handsome, tails. Box 1238 
25-35, int & stable Box 1262 Aah th 
Very intel., attrac., sensitive, LET’S SHARE 
0US, affec,, ambitious, An Oriental M will be your Bi | A FANTASY 
sincere. Movies, laughter, Pleasure siv to serve 
dining, sports. politics, F/couples. PO Box “TOGETHER 
conversation. That's _Iston 02134 SARA 
me/ looking for an 
intel., attrac. BF who is Try the Phoenix Classifieds. (617) 462-8327 
special. You? Box 1176 a ean cam INTRODUCING 
antasy Fulfiliment 
WHATIS A Creative assistance with SARA'S FRIENDS 
NEWCOMER’S ross-Dressing CHRISTINA 
Tall Blonde understands - 373-6216 
IMPRESSION OF Box 27 Allston 02134 DIANA 
BOSTON? 350-4194 - 
AMAZEMENT! The cultural Beautiful Leather Clad Ger- MONICA 
richness, the ethnic mix, and man Blond. Dom Mistrss 
the history are awesome. But seeks serious successful : 848-6024 
with spring on the horizon, tlemen to serve as sivs. STEVE 
this SWM has yet to be Ii forms of dom & fantasy 465-3989 
blown away by a NOR-_ fullfiliment Send phone Fantasies do come true. Ask 
EASTER-one thats: intel, umber or SASE to Box about our specials. Also inquire 
t, prof, 8950 about our photos, panties, and 
attr, 25-35, fit, with letters 
sense of humor. (| myself 8 male 52 wants Bi male for PRIVACY ASSURED - 
have none of these quail- once a week meeting around 24 HRS. + OPENINGS 
-well, for2) Send a Boston. PO Box 6395 FOR OPERATORS 
note and lets talk. p/p Chelsea 02150 | eo PREPAID = 
appr./ i = 
+ == 


Forrest Hills, NY 11375 


GAY , tired of the bar scene? 
Health conscious? Make 
things easy for yourself. 
see our display 


Aristocrat 28 5°11 145 
brilfiant, daring, fit, hand- 
pleasant 


some young 
(18+) mstress to comfort 

. Tell me your needs 
and desires: Box 23, 
Billerica, MA 01821 


GM, 36, 5ft10, 159, blond 
looks 


films, 
video;seeks similar 


a3 

2. 


letter with a photo 
if poss to Box 79 Cochituate, 
MA 01778-0579 


18-25 Boston, South Shore 


GWM 23 6° 160 thin cin sh 
seeks same 18-24 for room- - 


mate and/or trndshp & sex. 


Explore your most” 
intimate fantasies 
with a beautiful, sexy, 
uninhibited woman. 
Call now for a 
sizzling-hot 


conversation! 


(617) 266-9302] 7) 266-9302 


times. Photo & phone please. dent, P. O. Box 794, Fram- | YUMMY’SBAKERY| ‘nor 
Box 1237 ingham, MA 01701 366-5753 
lasting relat only serious 
answers nd reply. Box 1264 “The Dating SASE —— 
Service | 
That Cares” Erotic, artistic design done~ 
: in good taste. Let us make 
Boston next party or meeting : 
739-6688 We custom design for 
Braintree ™ any occasion! 
848-9388 Rte. 9 
North Shore West Meadow Plaza 
631-2997 oro, MA 01581 
7 Years of quality service the way out, into body RHONDA 
Run and owned by woman top. Box 1831 Lynn, —_berry 
1S IT YOU? State, local have it hard 
for week jating. | work a SBF 37 attrtve to yngr & oldr everyday? Stress giv 
ite cing. Lk t0 sir tims Lis» * sion. PO Box 178 Fam- 
to be sful. other couples or singles for phone no. and best time 
to offer the ight swe COUPLES MEETCOU- aMINGHAM.GWM'S 
looks seeks suitable female | seeks ladies for erotic or 
35-45, slim, for a sincere re- pleasure Box 105 666 Bridge * ae 
lationship. dining out, St. N. Weymouth MA 
4 concerts. Eager to live, love, oi 
Send name, number + photo : 
to Box 2041 Quincy, Ma. Please Address 
02269 : Replies to: 
in- Justice of the Peace “i DO” Classifieds 
MO prof writer mid ONLY | 
PARTY zing and swinging together. 
— Newton Holiday Inn Friday Your assurance of cleanii- 
caree kid M | love fantasies send $2 to JOIN THE CLUB! 
— seeks unct G/A lovr & no 
— aids/hrps.Any location ok Bx 
-—— — and fun! Also warm and sin- 761 Wstwd 02090 Loh a 
GWM 19 6° brown hair and 
— — eyes cinshvn; cute, sns of 
— — Like outdoors, music, mov- eee! 
: middie height, with good exercise and suggestions. ies etc. seeks similar 18-24 ee 
4 sense of humor for serious My garden blooms, | sport, Take a chance. Books have aS personality and al 
i relationship. Box 1142 we dance, talk, love wilds, Le e for friendship and he 
= play obstinance, Dream poss relationship. Inexp OK. 
GET MORE home. song, family. with 
REPLIES WHEN a: Coll Prof WM 34 overweight a 
seeks non-herpes WF in — 
ADS During a gormet dinner wel not 
9658399 tasies, then we'll learn to act photo Box 1256 
Response 39, within five pounds of ideal 
7 weight, for “safe” sex, total oe 
friendship, poss rel Box 150, 
104 Charles St. Boston, MA 
€ ingles Bars & 7 >; 
some time with a goodiook- : om © The EROTIC Vik 
ing, divorced, 50 year oid A 9 TELEPHONE NETWORK | 
semi-retired businessman at 
PLEASURE 
honest with his feelings CALL a 
would like to meet an very 
attractive So Shore woman 
for good times and possible 
replies will be answered 
Promptly. If you are between =f 
25-35 and have similar inter- 
SWM 26 brown hair I's 
ave looks & height. | am not 4 * ‘ 
arrogant or a smoker. | seek Shelley 776-0830 
SF 22-30 Japanese, Chinese Robin 424-9284 . ; 
5 or black or a SWF who has a ’ & : 
of Armenian, Honey 921-0509 i 
eek and Italian ancestries 
é in her famity geneology. | en- The Inimitable Angel 794-9843 
joy music, food, entertain- Eve 595-5649 
E ment, museums and the out- is returning to Delilah 277-5160 
doors. Looking for a long- Ht you wish to be trained K 6 Ba. 
term, honest, sharing and by the ara 267-9337 sag 
caring relationship. No hang- goddess Sears 
sing Ho hang you must clk (71) 820-4079 Vanna 427-5041 
or write to me Heather 745-8604 
with SASE to: Area Code 617 ee ate 
like to meet a female Red LIVE PHONE SEX rs ” 
Sox fan PO Box 446, West 24 Hr 


Q: Why haven’t 


you met the right 
people? 

A: Because you 
fiaven't called 
BUDDY’S! 
A personalized gay 
introduction service 


(603) 
880-7625 


woman especially stunning 
who has just a few hours a 
week to devote to naughty 
interludes with a nice man | 


will be most appr \ 
Please Write to Joseph Box 
1257 


Hndsm MWM 40 6° 175 exci 
build, great personality, in- 
telignt, honest, sncere, ro- 
mantic, sensual, un- 
inhibited, seeks dscret 
/eve affair with an at- 
tract, shapely MWF/SWF 
26-40 similiar 


be with, enjoy good times, 
stimulating conversatn, mu- 


assur’ 
ton 02104 tor return of 
photos. 


PEOPLE’S CHOICE 
Meet the people of your 
choice 
straight gay lesbian Bi 
singles threesomes 


couples 
disc. assured no pros. Send 
sase to PO Box 1226 


354-5000 
Cambridge 


fe LADY GODIVA 
smile and 


Call Us Now... 
(617) 923-9629 
24hr. 


st 


55-26-32 


You've tried the rest. 
Now discover this 
treasure chest. 


Want contact, sharing. Am 
caring, sexually assertive. 


hi 


g 


TO PLACE YOUR 
Phoenix 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 


THE LAST PAGE | 


TV-TS TAPESTRY 


Tasteful, comprehensive 
& 


FOR YOUR 
SEXUAL 
DELIGHTS 
Talk to me 


(401) 941-5694 
MC/VISA ONLY 


bet 
c 

$m 


53/255 


ane 


WC extremely attractive. 
very sexy, late 20's seek: 
very sexy and attractive 

for unbelievable 3-some 
Photo and phone please. 
Box 1261 


WM 27 looking to broaden 
sexual horizons seeks attr F. 


WM 30 seeks F Part- 
ner Phoenix Box 119 


| 


FIFTH 


from 


Male & Female. 


That’s what puts 


the best.ahead of the rest. 


Discretion assured. 


All calls verified. Now serving all of Massachusetts. 


24-Hour. service. 


731-5572 


VENUE 


Immediate and 
friendly service 


and charming 


autiful 


escorts. 


ESCORTS 


Attractive men 
and women 
available for 

singles or 
couples. 

Open 8 days 
and nights 


CHENNEL 


new girl in town 742-1777 
escort 


I'LL 
ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 
731-4552 
dolls. Ladies 
escort. 247-0395 
Hi-class luxury | 
head. 


Sincere+ discrete 
742-2610 


REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Pheenix 
Help Wanted 


Move through the cus- 
mos fo new ex- 
perience. Put vourself| 
in the hands of a truly 
beautiful lady, a 
bright and articulate 
companion, an escer, 
whose warm and per 
sonable nature will 
melt vour heart. If vou 
are a gentleman of re 
finement and re- 
sources, let me wel- 
come vou to the world 
al 


Suzanne 


An Independent Escort 
With a Lowng Touch 


247-0603 


thon, SAM. ete need not apply 


Let a pretty girl escort you 
Boston & Camb 
Outcalis only. 262-2299 


BOX MAIL | 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
ic hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


DELIGHTFUL 


& 
DELICIOUS 
Let us escort you. 
Boston and the 
suburbs. Out calls 
only. 


9285-4459 


AD FOXY LADY 
ESCORT 
Any place 
Call 267-1234 Linda 
TO PLACE 
YOUR AD 0am. — 8pm. 
tistaction assured 
Beautiful very feminine Long 943-9514 
Legged Mstrss Available for 
escort. 289-3441 Escort by Derek, 


calls must be verified 


dark hair, 
green eyes and tall 242-5316 


Diana outcell escort 
924-8954 


PHANTASY 
PHONE 


ive, emotional re- 
eee Wren to me. Box 1249 734-7668 
? SHAVED ? -8:30 a.m. 
int att man 
to explore 5:30- 
PO Box 898 
Boston 02103 
PRISONER 
SPNK ME. SWM 22 sks F or M to write. 
GWM model 21 5°11 155 te bnew. 
01701 only friendship. Box 1117 
Prof MWM wants discrete 
START ENJOVING afternoon pleasure 
The discreet F must have own 
physical encounters. WM 28 desc Suite 158, 427-3 
great mind and bodylovesto. Amherst St. CS2032 
satisfy the ladies of the eight- IH 03061 
les. Are you woman 
Box 94, Newton MA 021 PUERTO RICANS 
SUBMEEM WANTED, ATINO'S CUBANS, 
Dom WM 34 will take you to i pi 
your limits of bd/sm. | 
attr, diac, exp. prt. Bou 245 Box $2 Boston, 02195 
Sub M sks dom F 18+up. cin 
& disc. all races & sizes. Train 
me 2 please U. SASE pic & 
short bio. No Pros. Box 1247 
Call The 


We don't get off until you do.” 
“Ask about THE DAILY 
DOUBLE” 


Call one or all, 24 hr. 
MC/VISA/AMEX/PREPAID 


492-7933 497-1102 


DIAL-A- 
MISTRESS 


PHONE FANTASY 
You owe it to yourself to call 
Andrea 
782-2074 
Susie and Sascha at 
497-6169 


safe JO scne only w/ 
who 


WM 43 attractive intelligent, 

good sense of humor, sexy, 

Professionally employed, 

would enjoy writing to 


female. Long term 
possible PO Box 4324 
Middletown, Ri 02840-0013 


For a tantalizing 
adventure in phone} 
fantasy. 


Try it the 
French way ... 


723-8084 


24 Hrs. 
$18.00 for 
Ist call 


Special rates 
for 
additional calls 
Ask about Gigi’s 
Happy Hour for 

e 


to 
meet for frdshp+ poss rel 
w/SWM 26 husky bid 5°5 
send letter + photo Box 
1235 
WANT WM FOR 3SM 
action. Must be hng, cut, 
hndsm, dscrt, exp; Bia +++. 
Ltr, nude photo, phone. We 
are 308, vry sexy, love 


WOMEN , waiting for a man 
to call? Call us and don't wait 
anymore. Connections, see 
display ad. 


you PRESS 


has 2 tkts to Depeche 

sks F who iks Kraftwork & 
flourescent colors. Box 1542 
Camb 02238 

MM would like occa- 


sional encounter female 
18-30 years Box 1227 


“Tl make you worship 
my body. Your pain is my 
pleasure. Call me NOW, 
and get the punishment 
you desire.” 


277-5262 


MC/VISA 24 HRS. 


MASSAGE & 
ESCORTS 


ARE 
YOU 
BORED? 


We as SISTERS 
and new to the 
area can cure 
all that ails you. 
Call us and let your 
FANTASIES 
become realities. 
Available for in-call 
and out-call 
12 a.m. to 12 p.m. 


242-1397 
Discretion assured 


S. NEW 
HAMPSHIRE 
MERRIMACK 

VALLEY 


ESCORT 


Jennifer, 
beautiful 
auburn-haired., 


young Trish lass. 


Noon till 
Midnight 


(603) 
898-8498 


All Calls Verified 


MC/VISA/24 HRS. 


..271-5457 _- 


Attractive 
Female 
Escorts 


Available 


889-4598 


Outcalls 
Only 


24 hrs. 


Always 
hinng 
female 


@ escorts 


i 


44444449 


= 


S861 HOUWW ‘OML NOILO3S NOLSOS 3HL 


> 
GWM 24 husky gdiks sks M Swinging CPLS & BiF must Jock masculine 
23-39 2 build solid 1on 1 rel. att slim 18-35 wid for Sat SPECIAL NOTICE Tom 
946-1579 Luv 2 cuddle & kiss. PO Box night parties for more info Concerning elt eecort 427-1615 
apestry, x Wayland verified pm Thurs- under Dating 
OME: GAY INGING GROUP O1T78. Also avalable: day evenings tor you ed | Services. 
Sincere, clean, friendly which is being formed in the Out of Town News, Harvard '0 run. To do this. cal 
people looking for adult Boston area. Select femaie. Sq; Glad Day Books, Boston; 267-1234 
pleasure. (No pros please Bi Female & couples. No Fantasy Book, Boston; Av- Thank you 
discretion assured & will be discreet. enue Libraries, Waltham; 
fa P.O. Box 387 Kenmore Ste. United Books, Worcester: > SGN 
sponse. Phone and photo @ tion, Boston 02215 Tower News, Lowell; Fantasy ) ¢ 
Handsome DWM for must! Discreet. Box 1263 World, Providence; Con- 
or Bl Wel, GWM 38 SFS 125 slim well TABATHA 
ee hng & loads of fun. ist & last built hry prof sks tall GWM Cuddly and curvacious, Voyueristic WM 28 hndsm oe Ae y paant: 
time ad. Don't miss out.POB 25-45 for rela- cheerleader type, dis- skscpis who njoy performing 
i 129 W Boxford MA 01885 tionship Box 12 criminating-loves lingerie, as much as | do watching. Ek 
| married men and creative Phn a must. Bx 1254 
GWM First ad 42 y 5'°8" 125 erotic play-20 minutes fon NORTH 
a re | HUMBLE SLV clean-shvn. Ave iks Prof Bus Boston-. Write to Box 1230 WM seeks WF with secret s skg BF Gs 
| Si 42 sks Man. Affectionate roman- spnkng fantasy-come on me SHORE 
: at feet of firm tt  ticist sks mature GM 35-45 Tall, married lawyer, 50, dis- stop dreaming & live the real ok 
pise PO Box 1324 fnshp-& poss long-term _creet, into music, at, litera- thing. | will make your fantsy 65 
Have a boyfrnd but want rel. Health conscious Box come alive. Send phone 
more? Cute, SWM 23, sane, 1137 companionship Box 120 to PO Box 391 Cambridge Swingers group in Newton 
; sit, sks attr SWF 18-35 4 LADIES ————_——$_"——_ Bedtora 01730 MA 02140 area looking for new couples 
dscr affair. No pros. Be cin GWM-Fram young 43 join Our Please re- 
and S. Box 1232 SWM 32 tall blonde gd-lkg & = 155 ibs Ikg for gd kg str THE FOOT FIXER WM will be sivtoF, group of iy to PO Box 95, Newton 
ing but under priv —_act/app 22-34 yrs for friend- Shy WM 32 will orl soothe F's or cpl. P.O Box 3157 [ver Fails, MA 02 162 
; HELP! at home, sk cin discrt F for ship-reiship Box 1242 relax sore tired feet toes of Providence Hry M wnts . 
Successful restaunteur.has Strings fun & mutual 18+ curious athletic humiliation WATERTOWN- prof M sks/ 
> no time for serious re- efit photo helps cpl no GWM SEEKS LOVER handsome guys who R on F 24+ for 2 br apt Po 
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For the 
gentlemen 
who is 
accustomed 
to the 

best of 
everything 


288-7232 


All Calls 
Verified 


Female 
Escort 


Openings 
Available. 


S. NEW 
HAMPSHIRE 
MERRIMACK 

VALLEY 


ESCORT 
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sexy, beautiful, 
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young Trish lass. 


Noon till 
Midnight 
(003) 
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All Calls 
Verified. 


BOSTON 
SEX GUIDE 
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* 
CLASSIC 
ESCORTS 


Invites you 
tot 
THE BEST; 


566-6750 
Openings for escorts. 


BLONDE 

Tall, attractive, 

legs. Available tor? 
~ personal escort. 
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VERIFIED 
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24 Hour 
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ENTERTAINMENT 


EW YORK — The album 
covers lining the wails of Town 
Hall’s lobby were reassuring. | 
had traveled here for ‘One 


” Night with Blue Note," the gala concert to 


celebrate the rebirth of what is arguably 
the greatest jazz label of all time; and | 
was more than a bit ambivalent about the 
prospects for this night of 100 jazz stars, 
not to mention the whole notion that the 
model independent record outfit of the 
'40s, '50s, and '60s could be made new 
by an '80s multinational industry giant. 
The 16-page program was not 
encouraging — the welcoming 
statement-plus-photo of Bhaskar Menon 
(Chairman and Chief Executive, EMI 
Music Worldwide) opposite a similar 
greeting from Bruce Lundvall (President, 
Manhattan, Blue Note Records) would 
not have been out of place in a 
stockholders’ annual report. Yet there 
the albums hung, the first 21 Blue Notes 
to be reissued, pristinely evocative, a 
gallery of Old Masters preserved, a trove 
of intense and incredible sound. 
Standing in the lobby, one could 
assemble a mini-history of the modern 
jazz period, a two-decade journey from 
bebop to freedom. Among the late- 
’40s/early-'50s titles were Thelonious 
Monk’s Genius of Modern Music Volume 


alter Davis Jr., Freddie Hubbard, Johnny Griffin, Reggie Workman, Curtis Fuller, and Art Blakey: it happened One Night. 


One, an.anthology of angular brilliance, 
and The Amazing Bud Powell Volume 
One, with its progressively stunning 
takes of ‘‘Un Poco Loco”’ and the 
session by Powell’s Modernists, in which 
the pianist, Fats Navarro, and a teenage 
Sonny Rotlins hinted at the blunter 
textures of the coming decade. The '50s 
brought Art Blakey’s A Night at Birdland 
Volume One, with Clifford Brown at his 
most magnificent and Horace Silver 
sowing the seeds of hard bop and the 
Jazz Messengers; Blue Train, the first 
sign that voracious tenor saxophonist 
John Coltrane could indeed pull his 
keening, aggressive style together; and 
Jimmy Smith's The Sermon, a validation 
of the long blues jam when performed by 
such talents as the leader, Kenny Burrell, 
and Lee Morgan. Then to the '60s, and 
the best work of some of the period's 
premier performers: Go, with Dexter 
Gordon and the underrated Sonny Clark; 
Maiden Voyage, Herbie Hancock's 
evocative seascapes, with Freddie 
Hubbard and Tony Williams outdoing 
themselves; and Expansions, an omen 
of things to come from McCoy Tyner 
plus some incredible alto playing by 
Gary Bartz on ‘‘Vision."’ Other albums, 
under the leadership of Cannonball 


Adderley, Miles Davis, Joe Henderson, 


Wayne Shorter, and many of the 
sidemen named above. Music that has 
retained its power 15, 25, 35 years later. 

These albums epitomiz e what is most 
affirmative and inspiring about the music 
for so many jazz fans, and they explain 
why those fans became such serious 
listeners. | recall how my own incipient 
fascination with jazz was reinforced 
when my mother returned from a trip to 
New York with the Coltrane and Powell 
albums (‘‘The salesman was a 
musician,"’ she offered, in explanation of 
her choices; ‘‘I think his name was 
Dorham’’); later, in an attempt to say 
something about myself, | would choose 
Maiden Voyage as one of the first 
presents to give my future wife. 
Memories like these are hardly 
uncommon; there must be dozens of 
listeners who would recall similar 
anecdotes to go with each of the label's 
classic releases. Today there are legions 
of Blue Note fanatics about — WHRB 
devotes two hours every Friday morning 
to ‘‘The Blue Note Tradition,” the only 
radio program | know of inspired by a. 
record label. 

Blue Notes have always been 
esteemed, but as with many pleasures 
we take for granted, their absence 
Continued on page 9 


x 
m 
(2) 
z 
+ 
m 
m 
= 
> 
© 
=z 
© 
@ 


= 
ae 
| 
z 
‘ 
= 
iK 
mae 
= 


THE BOSTON PHOENIX, SECTION THREE, MARCH 12, 1985 


Scottie Scott and Katy Bolger: in Dutch 


The bus stops 


Dutchman leaves the driving to LeRoi Jones 


by Skip Ascheim 


DUTCHMAN, by LeRoi Jones. Directed by Leslie 
Hurley. Set'and lighting designed by Armand Saiia. 
Costumes by Therese Kornfeld. With Scottie Scott, 
Katy Bolger, and Jeff Robinson. Presented by 


.. Shabeaux Productions on Boston City Hall Plaza, 


Wednesdays through Saturdays through March. 16. 


7 tranded incongruously on City Hall Plaza’s sea of 


bricks like some phantom vessel of legend, the 

MBTA bus seems an oddly appropriate setting for 
a revival of LeRoi Jones’s sweaty allegory Dutchman. 
True, it’s not a “subway heaped in modern myth ... in 
the flying underbelly of the city,” where Jones (now 
‘Imamu Amiri Baraka) places his tale of metaphorical 
mayhem. But the very concreteness of the scene adds a 
pleasingly hard-edged counterpoint to the play’s 
elevated rhetoric and patently symbolic plotting. Un- 


fortunately, the actors Scottie Scott as Clay and Katy 
Bolger as Lula — rarely loosen up enough to match the 
environmental realism; we're almost always aware that 
they're pretending. As a result, Leslie Hurley’s generally 
well-staged production — the action occupies the front 
seats and the entire aisle, with the audience relegated to 


the back of the bus — states the argument without — 


punctuating it with much significance. 
In Wagner's opera, the Flying Dutchman, guilty of an 
impious boast, is condemned to sail the oceans aimlessly 
until he finds a maiden willing to release him by 
sacrificing herself. In his Obie-winning retelling, Jones 
twists this romantic (male) fantasy into a subterranean 
(male) nightmare, recasting the savior as a siren who 
releases her victims only from the curse of a long life on 
Whitey’s turf. Contemporary with the Civil Rights Act of 
1964, just after the March on Washington and just before 


Selma, Dutchman dissected the American racial psy- 
chosis on both a personal and a societal level. In order to 
assert the material’s continued relevance, Hurley has 
gone to some lengths, all unnecessary and some 
counterproductive, to update the situation. The win- 
dows of the bus, for instance, are plastered with 
newspapers documenting the phases of the black 
struggle. And the fadeout between the one-act’s two 
scenes — an indeterminate but brief span of time in the 
script, during which, we are given to understand, some 
degree of getting-it-on occurs — is elongated with a rap 
song (by an on-board vocalist and saxophonist) counting 
off the years from then to now: “It ain’t 1980, ‘81, two, or 
three/But we still got cowboy Ronnie and his Star War 
poli-cee/It ain’t 1984/But sometimes I ain’t sure ...” 
Besides interrupting the flow and clashing with the 
playwright’s sensibility, this interlude implies that 
Dutchman's message-is dated. Not so: the period-piece 
quality, in fact, is essential to the action, which is a kind 
of anti-assimilation rite. 

It's back in*the days of pre-Black Power SNCC, 
remember, and the black boy/white girl dyad is just 
beginning to scorch the national retina. Clay, a 20-year- 
old black dressed up for a party, sits on the bus reading 
a paper. In saunters sultry, 30-year-old Lula, who 
proceeds to engage him in the dialogue of his life — — 
literally. For a while they flirt, and lest we forget we're 
watching archetypes, Lula’s first offering is an apple. 
Clay accepts eagerly, thinking it (not without provo- 
cation) a Harbinger of more intimate fruit. But Lula 
taunts the nervous ,youth from a withering class : 
perspective: she spews pop-sociology stereotypes that 
are uncomfortably close to Clay’s own circumstances. 
The kid‘s defenses crumble as the red-haired, skimpily 
clad temptress goads him with insults and lures him 
with innuendos. 

Jones reveals Lula’s insecurity — which Bolger never 
allows herself to convey — by dwelling on her obsession 
with cracking Clay’s middle-class, assimilationist fagade 
to expose the ghetto-bred barbarian she’s sure is lurking 
underneath. In an almost sexual frenzy of contempt she 


‘finally blows his cool, but instead of reverting to type 


and becoming the murderous savage she éxpects, Clay 
responds with a rational, prophetic diatribe of steel-hard 
logic. Sure, he says with an authorial ring, we'll become 
the murderers you imagine us to be — not by being 
reduced to our own essential nature but by adopting the 
ethos of the oppressor, by becoming you. And he notes 
with bitterness that there’s no home for him in her 
culture, either — that he’s condemned to a limbo 
between black and white. Having delivered himself of a 
four-page harangue, Clay has nothing left to face but 
martyrdom, and Lula obliges -with a little carving knife 
she apparently carries for the purpose. 

As the climax, the murder should scream with surprise 
and calculated brutality and senselessness, but this is 
just where Hurley’s direction is weakest. The actors are 
largely obscured by the’ seats,'and the action’ itself is 
invisiblé*— it goes by like a dumb show in shadow, and 
we register the event without feeling it. In the course of 
his soliloquy Scott hits some clear, plaintive notes of 
personal anguish, but he’s just as often stiff with the 
effort to half-conceal Clay’s street-tough breeding. And 
Bolger is mostly Scarsdale with little smoke, always in 
control, never given over to Lula’s neurotic obsession or 
her animalism. With the right crew, Dutchman could 
navigate some still-turbulent issues; but this vessel is 
stalled. O 
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Archie agonistes 


by Sally Cragin 


. ANTIGONE, by Jean Anouilh. Adapted by Lewis 
 Galantiére. Directed by Susan Kosoff. Set designed by 


Anthony Hancock. Lighting by James P. Byrne. 
Costumes by Linda Ann Benson. With Eric Beatty, 
Maynard A. Bennett, Robert Bouffier, Joan Burke, 
Amy Freedman, Bump Heeter, Carolyn Kaufman, 
Clifford McIntyre, Marina Mihalakis, Ingrid Morris, 
Chris Rogers, and Jane Staab. At the Wheelock 
Family Theatre through March 10. 


But Jean Anouilh’s depiction of the headstrong 

hellion with the sandbox complex that inspired 
Sophocles will last as long as outfits like the Wheelock 
Family Theatre are attracted to it. Written in occupied 
Paris in 1944, this Antigone is redolent with noble 
deathwish: Oedipus’s doomed daughter makes her 
famed contribution to the fall of the Theban royalty by 
defying her uncle Creon (who has inherited the throne 
following a civil war) and burying her traitor brother, 
Polynices. Arguably pointless and certainly stubborn, 
Antigone’s is an act of religious ‘resolve that, in her 
uncle’s view, threatens an already unstable home town, 
Given the politics of World War II — the unquestionable 
villainy of the Nazis, the appeals to pragmatism by 
collaborators, and the brave if foolhardy heroism of the 
Resistance — Anouilh’s sentimental allegory of freedom 
and oppression was bound: to hit exposed nerves. 
Unfortunately, though, Antigone, more dialectic than 
drama, is simpleminded stuff: its heroine is the poetic if 
strident voice of principle and loyalty, whereas Creon is 
the cold, hard logician ruled by politics yet touched by 
feelings of responsibility toward his niece. Anouilh’s 
interpretation of the classic tale leaves a gulf as wide as 
Flanders Field between the better and worse instincts of 
each antagonist — and as full of ghosts. And given the 


T hey don’t make sisters like Antigone anymore. 


stasis and posturing in the script, one wishes for a 
director as catalyst. But the Wheelock Family Theatre’s 
Susan Kosoff seems less a presence than the offstage, 
putrefying Polynices. Here, Creon and Antigone are on 
their own, beating back a sea of soupy individual- 
against-the-stream rhetoric. 

At least they have a pretty podium. Anthony 
Hancock’s promising set, evoking the Greece of World 
War II, is a courtyard sporting a functional though 
unspouting fountain, a balcony, and a second-story 
window that Creon’s wife Eurydice periodically (and 
randomly) gazes out from. At first glance, we might well 
be in palatial digs on some Mediterranean terrain. Then 
you notice the half-heartedly whitewashed flats and the 
cheesy wicker and wrought-iron furniture flung about 
the perimeter of the set. Evidently the court has fallen on 
its last resort. But what's significant is how little used the 
playing space is. Here we have one of the larger stages 
available to Boston's scrabbling semi-pro companies and 
a set that merely fringes it — and actors who stand still 
and orate, seldom venturing out of the stage-center 
niche leading to the stairs and balcony. And what 
Antigone needs is some movement to counteract its 
soporific speechifying. 

Elegant passages of oratory notwithstanding, 
Anouilh’s play resembles nothing so much as an 
exhausting collection of deftly written essays on the 
natures of the principals. And in case they fail to make 
themselves and their no-win situation thuddingly clear, 
there is, in keeping with traditional tragedy, a one- 
person Chorus who sets up the plot at the outset and 
pops back to remind us of the rising action, climax, and 
dénouement. This, of course, is in keeping with the 
American high-school custom of reducing all classical 
theater to a handful of easily recognizable components 
— which, along with its family conflict, makes this 


Antigone a natural for the Wheelock’s all-ages approach. 
But the play, despite its paint-by-numbers approach to 
classicism, does offer some pungent, melancholy fillips 
of modern existentialism, such as this speech of the 
Chorus that precedes Antigone’s arrest for burying 
Polynices: “That is what is so convenient in tragedy. The 
least little turn of the wrist will do the job. Anything will 
set it going: a glance at a girl who happens to be lifting 
her arms to her hair as you go by; a feeling when you 
wake up on a fine morning that you’d like a little respect 
paid to you today, as if it were as easy to order as a 
second cup of coffee.” 

If only Carolyn Kaufman’s Antigone and Amy 
Freedman’s Ismene didn’t cream and froth with 
misplaced tragedienne hysterics. Maybe their clothes 
drove them to it — Linda Ann Benson has costumed 
Freedman in a white Deanna Durbin day dress, pearls, 
and a cardigan slung over the shoulders. And-Kaufman’s 
Antigone looks like an unbannered Girl Scout in 
incongruous widow’s weeds. Frankly, it’s hard to take 
the vortex of a bona fide Greek tragedy seriously when 
she’s parading in short sleeves and zippy little black 
leather strapped sandals. Populated by this Betty-and- 
Veronica pair, and featuring Eric Beatty as a wispy 
Archie of a Haemon, Thebes might as well be Riverdale 
High, with Bump Heeter’s Creon as Mr. Weatherbee. 
Perhaps all this wholesomeness is Kosoff’s way of 
shying away from the (at least psychological) incest » 
implicit in Creon’s relationship to Antigone — family 
theater, y’know. Here the dynamic between the two is 
not only squeaky clean but passionless: on the night I 
attended, the audience actually tittered when, in the 
midst of the lengthy act-two argument, Heeter’s Creon 
was supposed to get his minxy niece in a hammerlock 
but seemed afraid to touch. Kaufman had to throw 
herself into his arms and pretend to be manhandled. 

The Wheelock’s one unquestionably talented stalwart, 
Jane Staab, plays the Chorus, and even she comes off ~ 
poorly. (Ironically, the program notes that Staab is also 


‘the company’s casting director — which makes her 


complicit in her own downfall.) Amid the amateurism 
on view here, she seems buried deeper than Polynices 
under his mere sprinkling of sand. As for the rest of the 
production, it makes you itch to find a shovel. i) 
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Time warped 


by Scott Rosenberg 


TIME AGAINST TIME. Conceived and directed by 
Marilyn Arsem. With Jude Aronstein, Scott Fordin, 
Joan Gale, Roberta Germer, Lauri Liverman, David 
Miller, Nicholas, and Sébastian. At Mobius, 
Thursdays through Saturdays through March 16. 


shows never start on it, and Mobius’s Time Against 

Time, a performance piece that promises to 
“juxtapose different kinds of time and different 
relationships to time,” is no exception. We sit in a clump 
of swivel chairs at the center of a loft; a guy asleep on a 
couch in one corner (“Body,” according to the program) 
turns his back to us. | commence taking notes. Try to 
figure out which seat offers best view of cluttered living 
room to one side, makeshift kitchen on other. But no seat 
is perfect — that’s director Marilyn Arsem’s concept: 
“No audience member_will be able to see the entire 
Wonder whether this will prove frus- 
tration or blessing. But so comfortable! First conclusion: 
all theaters should provide swivel chairs. 

8:12 p.m.: Lights dim and then slowly rise on woman 
(in corner opposite Body) knitting a fishnet shroud and 
counting to herself: “2627, 2628, 2629 ...” Skeleton 
hangs behind her chair, hand reaching around her side. 
Scream echoes offstage. Wait; shiver. Gute black poodle 
(needs brushing) scampers on. Tension drops. Lights 
come up on two women. Performer #1 (Jude Aronstein) 
explains that the messy surroundings — newspapers, 
paperbacks, food, maps, ghetto blaster — resemble her 
own room. Really. Performer #2 (Joan Gale) starts to 
make soup; chops up onions — Julia Child as 
performance artist. She drops garlic on floor. 

8:15 p.m.: Settle in for evening of pleasant chat from 
#1 and #2, who address us directly on their feelings 
about time. #1: “Sometimes I’m really freaked out by 
deadlines, and sometimes I'm really motivated by 
deadlines.” Explains that her task for evening is to hand 
each of us in audience a “personal and honest note.” #2 


s 205 p.m.: One thing critics know about time is that 


- Says she’s overcoming “’52 years of habits and defenses” 
to be here tonight. “I’m an old dog who's willing to learn . 


new tricks.” Two pooches on stage, one active and one 
passive, are hers — easier to work them into the piece 
than to leave them at home during rehearsals, she says. 

8:22 p.m.: Loud noises from outside loft, as of trolley 
rolling by. Urgent offstage voices: “Hurry! Hurry! Hurry! 
Let’s go!” Man walks on with trashcan, deposits it, 
leaves. 

8:26 p.m.: Loud electronic tone chimes like cosmic 
alarm; performers freeze in place for 10 seconds.: 
Sebastian (black poodle, friskier of two canines) 
continues to waggle around. Second conclusion: put 
animals in free-form performance and they'll steal show. 

8:40 p.m.: #2 makes noise with lips like buzzsaw, then 
explains it’s the sound of her procrastination. Notice 
members of audience are using chairs to swivel away 
from things they don’t want to watch rather than toward 
things that interest them. Occasional glances at Body 
reveal no developments on that front. 

8:48 p.m.: #1 announces she will “save time.” 
Attempts to floss teeth and twirl hula hoop simultane- 
ously. Succeeds. 

8:53 p.m.: Sound of popcorn popping offstage; odor 
wafts in. 

8:56 p.m.: Man walks on with bowl of popcorn. Quell 
overwhelming urge to get up and take some. 

9:00 p.m.: Time to take stock. #1 has presented “image 
of her relationship to her future” (seated on rolling cart, 
she pulls self by rope toward column in center of loft) 
and “to her past” (she stares at row of loose teeth on 
table, puts them into her mouth, spits them out). #2 has 
shown us her dolls and her photo album. Both have 
recited lists of et they never thought they’d do and 

Continued on page 11 


Jude Aronstein: the hands of time 


John Sideli: radio, radio 


State of the art 


Tomorrow’s antiques today 


by Susan Orlean 


ost of it was solid Yankee stock: banged-u 

copper ladles, waterlogged duck decoys, bell 

pulls, tin toys, spools. Such is typically the 
order of the day at the Yankeeist antiques show of them 
all: the Old Ironsides Show, held last week to benefit the 
USS Constitution Museum. But this time around, Old 
lronsides was not so totally piny — not so thoroughly 
oak and needlepoint and Brahmin brass. 

Believe it or not, I espied plastic. 

Big, thick plastic, for that matter — in lustrous, 
marbleized color, molded into fat, sassy radios. Whereas 
the rest of Old Ironsides hummed along in shades of 
beige, the radio display jitterbugged in puce and crimson 
and jade. The Bendix looked like a little spaceship. The 
Motorola looked like a small orange Art Deco hotel. The 
Fadas were the coolest — asymmetrical, duotone, in 
blaring colors. (No wonder that in 1940 Modern Plastics 
magazine, trumpeting the miracle of the new 
streamlined table model radio, called the Fada “BEAU- 
TIFUL!, .. EXQUISITE! HANDSOME!...GORGEOUS!. .. 
GEMLIKE! ... HARMONIZING!") No wonder that the 
main attractions amid Old lronsides’ priceless cut glass 
were radios your grandmother probably tossed in the 
trash. 

“T used to feel kind of silly at first,” says John Sideli, 
the Old Ironsides show manager and the man with the 
radios. “I used to hide these in the house.” Until five 
years ago, he and his wife, Jacqueline, were nice 
mainstream Americana dealers: patchwork quilts, dis- 
tressed wood, spinning wheels. Then Jacqueline dis- 
covered the miracle of Bakelite — the dense, luminous 
plastic that débuted in the ‘30s — and began collecting 
bright, chunky Bakelite jewelry. “We loved the materi- 
al,” Sideli sighs, ‘and the radios just naturally flowed 
from that.” 


Better living through plastic 

The mop-and-glow radio is a product of Depression 
technology cross-bred with ‘30s technicolor fantasy. 
Sideli says manufacturers first made them around 1935, 
took a break in 1941, and started up again in 1946. 
Inspired by the streamlined take-me-to-your-future 
shapes that form Deco architecture and furniture, the 
radios are a goofy, kid-sister version, thanks to plastic. 
Imagine the medium of choice (radio opened the world 
as the Depression closed in) encased in the material of 
dreams (plastic was, according to a Dow Chemical ad 
from the time, “colorful! food and acid resistant! easy to 
clean! and the color is ‘built in’ ” — in other words, just 
this side of Martian). Which explains how the radios end 
up looking like something between a spaceship and a 
lollipop. Sideli thinks architects may have even designed 
some of the units — and apparently they had a blast 
molding the miracle material into swoops, bulges, and 
blobs echoing bullets and trains and ultramodern 
factories. “These were just the most glamorous applica- 
tion of plastic technology at the time,” says Sideli. 
“Radios were the largest object they could make out of 
Catalin [a Bakelite relative used for the radios], and they 
just went wild.” 

So has everybody else. Qh, a few of the blue-haired 
ladies shrugged their tweeds in disdain as they hustled 
past the radios in search of the ultimate Louis XIV 
pincushion. But Sideli has sold 150 radios in the last 
three years at the sweet price of $450 to $900. “A few of 
the dealers get resentful,” he confided. “But | think it’s 
pretty easy to understand.” 


Better living through scro 4 

Well, I didn’t buy a rubber radio, but I decided two 
things. One is, I'm determined to find one in some 
mildewy junk store at a more, uh, competitive price or 
die trying. The second is, I have set out to find 
tomorrow’s collectibles today. See, what | figure gave a 
few viewers the creeps is that they probably gave their 
old Bakelite Bendixes to the Salvation Army one spring 
and they could kick themselves for it now that they see 
how valuable — not to mention groovy — they are. 


Seeing as how Sideli has proven himself a bit on the 
prescient side, | asked him for tips on what not to throw 
out so that we too might someday have a booth at Old 
lronsides and thus finance a summer home. “Look for 
quality,” he said. “And good design.” Thanks, John. 
With that in mind, here isa short pack rat's guide. 

® Don’t touch those Pez dispensers. Like the radios, 
the dispensers have variety, class, and whimsy. Already 
devoted collectors are snatching the hard-to-find truck 
models from their children’s clutches; the Disney 
characters are in demand too. 

® You might think you've seen the last of hippie 
kitchen paraphernalia, but 10 years from now, you'll be 
digging through your attic for that vegetable steamer, 
those single-piece wooden tongs, those strawberry 
corers and taco shapers. All have un-hippie-like spare, 
clean design (but hey — sloppy, excessive hippie 
storteware is apt to have its day again too). 

® More kitchen goods, but of a slightly earlier vintage: 
remember those cheese slicers that used a taut wire as 
the blade? Bingo. Also, in the same family, the egg slicer 
— either the plastic model with the six-string hinged 
slice mechanism, or the all-stainless version. 

@ Waxed paper, particularly sandwich bags. | didn’t 
even think they made*waxed bags anymore, but | saw 
them in a diner last week. Saran and Zip-lock have made 
these history, but they are beautiful — all pleated sides, 
center seam, and shirttail flap. 

® Polaroid Swingers. For $19.95, one entered the 
world of instant photography as well as the world of 
teenage-girl design. Built to look good beside a bikini, 
Swingers heralded the start of youth-oriented market- 
ing. | wish I could find mine. Likewise, Princess phones 
with rotary dials, preferably in seashell pink with an 
illuminated dial. 

@ | hate Lucite, but I have a sinking feeling the stuff's 
going to have its moment in the sun. Think of it as the 
natural evolution of our love of plastic . . . think of the 
millions of Lucite doodads ... imagine their value 
multiplied by, say, 100. What a nightmare. Best bets: 
Lucite Dax picture frames, snack sets, salad bowls, and 
cookbook holders. 

@ | was not surprised to find my vacuum cleaner, the 
Eureka Mighty Mite, in the MIT design show last year. 
Like the radios, it has a plastic-fantastic shell, pretty nice 
colors, and tidy design that will be, once Eureka stops 
manufacturing the things, much admired. I can’t imagine 
actually collecting vacuum cleaners. Then again, I can’t 
imagine collecting syrup pitchers — but I do. 

® More home appliances: remember when fans and 
space heaters were all-metal and were incredibly 
dangerous because the blades or heat coils were amply 

exposed? Don’t use them, but do buy them. 

® Clothing goes without saying. One friend has a 
trunk full of his old bell-bottoms because he’s sure he'll 
either wear them again when the circle goes around or 
else sell them for a fortune when they become the sort of 
novelty that spats are now. I say, take a major position 
on Courréges boots, mood rings, and anything made of 
first-generation nylon. 

®@ The wave of the future in antiques, though, is the 
stuff radios are made of: plastic, plastic, plastic. Any 
color, any shape, any application. After all, what better 
material to form and inform this vacuformed, instantly 
obsolete era? The old ways are the best; remember what 
the sage told Dustin Hoffman in The Graduate: 


“Plastics.” 


Down for the count 

Remember when you read about Sack Theatres’ 
buying a bunch of movie houses in Ohio and Kentucky? 
A big bunch? It’s even a bigger bunch than we led you to 
believe. The Boston-based corporation has purchased 96 
screens in the Midwest, not the 27 we reported in the 
February 26 issue (hey, we got it right February 5). Its 
total holdings amount to 180 screens nationally, and we 
apologize for the miscalculation. 8) 


Copyright © 1985 by Media Communications Corporation and the Boston Phoenix inc. Reproduction without permission, by any method whatsoever. is prohibited. 
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Film 


Krzysztof Kolberger in Contract: the discreet harm of the bourgeoisie 


Moral victory 


_ by Henry Sheehan : 


o other filmmaker in recent memory has 
N received such fanfare on so little evidence as 


Krzysztof Zanussi. Don’t get me wrong: the 
available evidence has been persuasive, the handful of 
movies that have dribbled into festivals and museum 
showings intellectually impressive and cosmopolitan. 


And in recent years Zanussi’s position as a detached . 


. Krzysztof Zanussi wins hearts and minds 


(and. even officially disapproved) Polish observer has 
been increasingly fashionable. He has been clasped to 
the bosom of the cognoscenti, and now that his films are 
appearing over here with increasing frequency, he is 
being marketed as well, heralded as the filmmaker for 
the intelligentsia — the world’s smartest director. Yet 
though Zanussi is bright, and though he often sets his 


al 


movies among articulate people in brainy professions, 
the current retrospective of his work at the Museum of 
Fine Arts (continuing on Thursday evenings at 5:30 and 
8 through April 11) has uncovered a powerful and 
wholly different strain in his work. This director is a 
moralist, a passionate seeker after good, the uncom- 
promising man in a society that, according to him, 
depends on a pattern of compromise to exist. 

Zanussi was born in Warsaw in 1939, the descendant 
of Italian immigrants. As he explained in a recent 
interview, it is his family that is the subject of his second 
film, Family Life (Zycie redzinne). It's the story of a 
young man just undertaking what promises to be a 
brilliant professional career who is called home to visit 
his sick father. The family he finds is divided and 
unhappy: the mother has walked out, and the others are 
preoccupied with their prewar past, when they con- 
trolled a large chemical concern. Although Zanussi 
explains that he heightened the circumstances for the 
sake of drama, his family did own a business, a cross 
between a small factory and workshop, before the war. 
It’s not unreasonable to suppose that disenfranchise- 
ment, coupled with an immigrant’s pedigree, might lead 
to underlying feelings of detachment or alienation in a 
young man in ‘50s Poland. 

Such feelings could have been exacerbated by the 
education Zanussi received. Trained as a physicist, he 
also studied philosophy at the University of Cracow, an 
institution that has retained a certain autonomy within 
the centralized Polish educational system. “It had the 
only department where Marxism wasn’t officially the 
correct school of thought. Although now there is a move 
to change Marxism from the dominant philosophy there 
to the only one.” But Zanussi was able to take advantage 
of the situation, and his study of phenomenology 
influenced his films greatly. 

Especially when his dreams of a career in physics 
began to evaporate. “I could see that I wasn’t going to be 
a brilliant physicist. And I’m ambitious.” That ambition 
steered him back to his interest in film, one that had 
been nurtured by his devotion to the Polish Cine-Clubs, 
which have access to the state’s collection of films — 
new and old, foreign and domestic. He took in a great 
many movies, by directors as disparate as Kazan and 
Godard. But it was Ingmar Bergman who seems to have 
had the greatest effect. The opening shot of his first film, 
The Structure of Crystals (Struktura krysztalu, 1969) 
shows a man and a woman waiting alone on a snowy 
road, and it almost seems an unintentional parody of 
Bergman's snowbound angst. Yet the movie becomes a 
blueprint for what will be Zanussi’s most prominent 


‘concerns. A brilliant, successful physicist is visiting an 


old classmate at a remote country post. The friend has 
given up all thought of professional success, and his old 
professor has sent this emissary in part to entice him 
back to the academic world — a world of official 
largesse, prestige, and foreign trips. As the two friends 
talk endlessly (a hallmark of Zanussi’s films), we begin - 
to see a pattern of corruption in the life of the successfull © 
one and integrity on the part of the exile. Worldly 
success has been bought with personal honor. 

These first films are talky and ungainly: their dramas 
don’t unfold, they’re explained by the characters. This 
problem wasn’t completely resolved by. 1977's 
Camouflage (Barwy ochronne), yet that film found 

Continued on page 11 


Trailers 
THE MEAN SEASON 


couple of weeks ago, New York magazine 

A suggested that Miami Vice is this year’s cult cop 
show because it reminds us of Vietnam, with its 

aura of “drugs and rock and the green places of the 
world in flames.” I’m not yet a true believer (the scripts 
are just too Starsky and Hutch for my taste), but all 
through The Mean Season | kept wishing that the Miami 
Vice squad would barge in and commandeer the movie. 
Based on John Katzenbach’s In the Heat of the Summer, 
a thinking man’s thriller, The Mean Season too is set in 
a Vietnamized Miami. A man who at one point poses as 
a traumatized combat vet turns into a serial murderer. 
He feeds his story to a Miami Journal crime reporter who 
plasters it all over the front page in an attention-getting 
serial of his own: the banality of evil meets the banality 


- of journalism. ; 


It’s an intriguing premise, but it’s undone by the 
banality of the filmmaking. Director Phillip Borsos (the 
sophomore jinx’s latest victim — he made a dapper 
début with The Grey Fox) and screenwriter Christopher 
Crowe (he took his name off the finished film — the 
credit now goes to “Leon Piedmont”) want to convey the 
fungus-like spread of paranoia in the wake of the 
Number Killer’s murder spree, and the rush of ambition 
and adrenaline that reduces the reporter to becoming the 
killer's publicist. But the attempt to create a panic-in-the- 
streets atmosphere is a washout: there’s a scarier sense of 
our schizy urban tropics in certain frames of Miami Vice 
than there is in this whole movie. Maybe that failure is 
what caused the producers to undercut the movie's 
biggest virtue — the low-key, realistic way it observes 
journalists at work, exploiting the victims’ families with 
the sort of polite callousness that often passes for 
professionalism. When Lalo Schifrin’s canned tension 
music and Duwayne Dunham's slasher-film editing try 
to whip the audience into a frenzy, it’s the movie that’s 
being exploitative. Katzenbach’s material resists being 
churned up for suspense; it should have been allowed to 
rise or fall on its merits as a thriller of conscience. Kurt 
Russell does a solid, unspectacular job as the reporter; 
Mariel Hemingway is merely lost as his girlfriend. There 
are some vivid supporting performances by Joe Pan- 


toliano, Andy Garcia, and, especially, Richard Jordan, 
who sometimes brings to mind what Ratso Rizzo would 
have looked like had he lived. But the waste of this 
movie's possibilities covers everyone like so much 
postmodern quicksand. At the Pi Alley and the Chestnut 
Hill and in the suburbs. 

— Michael Sragow 


INTO THE NIGHT 


thriller — especially a funny thriller — needs a 
A good hook: something to tie the car chases and 


gunfights and love-on-the-run scenes together, 
to give the familiar story twists a face of their own. For 
Hitchcock, it was the MacGuffin; these days, it’s often 
little more than a star’s personality. Into the Night is a 


Kurt Russell in The Mean Season: the banality 


of journalism 


comic thriller in search of its hook. Oh, I suppose there’s 
a MacGuffin — some ancient business about six perfect 
emeralds that everybody and his mother want to get 
their hands on. And there’s a star: Jeff Goldblum, who's 
well aware that he can’t spend his first leading role doing 
another one of his patented hyperkinetic-space-cadet 
numbers, and who has no idea of what to do in its place. 
(Trying to play a nice, sensitive guy, he’s like a juggler 
with nothing to juggle.) But then, the real problem here 
is one of mechanics: we've got a script (by Ron Koslow) 
with zero in the way of zippy repartee, and a director 
(John Landis) who has no idea of why he’s making the 
movie in the first place. Landis keeps the cars cruising 
and the plot churning, but his technical facility only 
makes it more obvious that he’s going through the 
motions. Into the Night plays like Beverly Hills Cop — 
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Joel and Ethan Coen: B-movie epistemology 


Blood double 


The flip side of the Coens 


by Terrence Rafferty 
44 omething about murder,” says Ethan Coen, 
a the 27-year-old producer and cowriter of 
Blood Simple, “is just a lot of fun. In our 
picture, most of the characters get massacred, but it’s a 
-very cheerful movie, in some* strange sense: like 
Hammett and Chandler, where there are -bodies 
dropping left and right, but it’s sort of — chipper.” “We 
wanted to make a straightforward scary movie,” says his 
30-year-old brother, Joel, who wrote the screenplay with 
Ethan and then directed the film, “but we put in a lot of 


gags to defuse some of the tension that gets built up and 
just to make the whole experience more pleasant.” 

The pleasant and sort of chipper Blood Simple seemed 
to come out of nowhere when it was shown at the New 


York Film Festival last fall. Audiences who'd been _ 


spending their evenings watching the likes of Jean- 
Marie Straub and Jacques Rivette play Metaphysical 
Pursuit were cheered up by the Coens’ Texas gothic: at 
last, a movie with a premature burial, a big mean dog, 
sweaty adulterers, hideous leisure suits, and a hand 


_ Minneapolis” 


-audiences guessing,” says Ethan, 


on a windowsill. And nobody had ever heard of 
Joel and Ethan Coen: Joel had been an NYU film-school 
undergraduate and the assistant editor of Sam Raimi’s 
low-budget horror film The Evil Dead; Ethan had a 
Princeton BA in phi y and experience as a 
statistical typist at Macy's (“When I left to produce Blood 
Simple, everyone thought Gimbel’s had made me a 


’ better offer”). Neither had made a feature movie before. 


But they‘d certainly seen a few (horror films, Touch of 
Evil, Hitchcock, and Kurosawa are among their 
favorites), enough to make a first movie. For the “first 
movie,” as a type, is nothing like the classic auto- 
biographical first novel — rather than being a memoir of 
growing up, it’s more likely to be a demonstration of 
techniques learned from growing up at the movies. “We 
have a really dull existence,” Joel says, and Ethan adds, 
“Movies from our experience would bore us — and 
everybody else. You walk down the street, you take the 
train, you brush your teeth. . .. People don’t want to pay 
$5 for that.” When they started writing scripts together, 
their goal was to create “a movie we'd like to see that we 
hadn't seen yet,” according to Joel. 

In Blood Simple, they've invented an intricate James 
M. Cain-style story full of murder and sexual intrigue 
and twists of fate; and they set it in Texas “because it was 
a lot more interesting to put it there than to put in 
(where the Coens grew up). Joel had 
actually lived in Texas for a few months, but that hardly 
mattered: the movie's setting, he says, is “mythic, 
stereotypical Texas as opposed to real Texas.” Ethan 
characterizes it as “overwrought Texas. It’s like Taxi 
Driver, which is set in New York, supposedly, but 
certainly isn’t realistic. The first shot is that super- 
saturated yellow taxi coming out of the mist, and it’s so 
overdramatic that it’s funny. It’s kind of New York, but 
kind of definitely not. We were after the same sort of 
effect.” 

They produce a similar effect in the narrative itself by 
shamelessly manipulating the genre's conventions; the 
ironies and reversals pile up in a kind of abstract frenzy. 
Ethan claims that his college studies prepared him for 
his current work “only in the sense that when you 
graduate you have to do something else, anything else, 
rather than philosophy,” but the script of Blood Simple 
turns the Cain formula — sexual and criminal complicity 
disintegrating into paranoia and skewed perception — 
into a comically overstated exercise in B-movie episte- 
mology. “The plan for the movie's structure was that 
none of the characters would know all that was going on 
but that the audience would always know. That's also 
where a lot of the humor comes from — mistaken 
apprehensions, the characters making what the au- 
dience knows are obviously the worst possible moves.” 

By treating the story as an elaborate series of 
variations on this misapprehension principle, and by 
reflecting this stylization in the cool, witty visual plan of 
the movie, the Coens let the audience know that Blood 
Simple is, at least in part, a game. “You want to keep the 
“and then frustrate 
them by having as the next step something they never 
would have guessed — but will swallow.” The 
filmmakers’ distanced and playful attitude is probably 
helping to put the movie over with an audience for 
whom it was never intended — the festivalgoers and 

Continued on page 12 


without Eddie Murphy. 

Goldblum is a Los Angeles aerospace engineer who 
discovers his wife’s been sleeping around. During a soul- 
searching midnight drive, he runs into Michelle Pfeiffer, 


a beautiful blonde in a red leather jacket who's being 


pursued by a quartet of Iranian thugs. (You know you're 
in trouble when the funniest thing about the villains is 
that they're foreigners.) The two are soon scurrying 
through the LA nightworld, where they spend a hectic 
24 hours eluding the thugs and trying to hold onto the 
emeralds. Landis doesn’t do anything terribly wrong. 
The opening half hour is promising (there’s one 
hilarious scene with Pfeiffer’s Elvis-impersonator broth- 
er), and the audience cheers when David Bowie pops up 
in a mustache as an elegantly malevolent assassin. After 
that, there are no big surprises, and the movie just sort of 
.. deflates. Nothing ventured, nothing gained. 

One can’t escape the feeling that the much-publicized 
Twilight Zone involuntary-manslaughter trial has taken 
its toll. Landis, a familiar presence by now from all his 
Entertainment Tonight courtroom appearances, has cast 
himself in the role-of a Bumbling assassin who keeps 
coming up against nasty dogs and tricky doorknobs and 
shooting them at point blank range. When the bad guys 
finally get what's coming to them, he goes out in an 
extended, Peckinpah-style shoot-‘em-up — and it’s hard 
not to take this kamikaze splatter scene as Landis’s 
personal statement on how the legal system has 
mistreated him. Perhaps the director of Animal House, 
An American Werewolf in London, and other fanciful 
romps was trying to “atone” for his sins by turning out 
this safe, tinny little thriller. If so, he should stop 
atoning. Into the Night looks like the work of someone 
who's been sucked dry, creatively and otherwise. Let's 
hope that by his next project, Landis’s juices are flowing 
again. At Cinema 57 and the Chestnut Hill, and in the 


suburbs. 
— Owen Gleiberman 


MISCHIEF 


llis Weiner’s New Yorker parody, “Decade of the 
E: Year,” provides the perfect framework for review- 

ing films like this. Mischief is yet another ‘80s 
movie about the ‘50s made by men in their 40s for 
viewers in their teens. Doug McKeon plays the nerd hero 
found in every teen comedy these days — except he’s 
called a “faggot,” because this is the ‘50s. Chris Nash 


plays the teen rebel, who manages to be as tormented as 
James Dean was in the '50s and as nice as Henry Winkler 


was in the ’70s. (His IQ is in the 40s but his Triumph - 


motorcycle can hit the 90s.) Catherine Mary Stewart 
plays the Nice girl who loves Nash. We don’t see her 
make love to him, because after all she’s a nice girl and 
after all this ain’t the ‘60s. Instead, we watch Nash 
instruct McKeon on how to get to second base, and third 
base, and home. Kelly Preston plays the nubile slut who 
makes love to McKeon. We do get to see Preston take off 
all her clothes (she plays a slut, remember?), so in the 
‘90s we'll be able to tell this was a movie for the ‘80s, not 
the ‘50s. Nash and Stewart beat the odds and get 
together while McKeon sees through Preston and teams 
up with Jami Gertz instead. She’s been a bucktoothed, 
nearsighted counter girl all through the movie, but in the 
end her braces are off and she’s got contacts, so she can 
see 20-20. 

Mischief started out as a personal project for executive 
producer and writer Noel Black, but under Mel Damski’s 
direction it comes out — well, strictly by the numbers. In 
the suburbs. 

— Michael Sragow 


NIGHT PATROL 


very few years, a movie comes along that’s in such 
E appallingly bad taste it threatens to turn the 

stomachs of even the people who frequent gross- 
out comedies. As I recall, the last one to hit a solid 10 on 
the barfo meter was a raucous little summer-camp 
number called Gorp. By far the mangiest of the Animal 
House ripoffs, it featured such savory gags as cooks 
blowing their noses into stew pots and adolescents with 
zits the size of marbles frenziedly masturbating inside 
their coat lockers. What, you say you missed Gorp? Well, 
have no fear — Night Patrol has arrived. With a cast that 
includes Linda Blair and Pat Paulsen, this outrageously 
lowdown farce threatens to make Police Academy look 
respectable, yet the director, Jackie Kong, has some 
invention. She keeps the tawdry sex jokes, anarchic 
racial slurs, and hideous puns whizzing by at Airplane! 
velocity, and the film’s eagerness to step over the line of 
decency gives it a certain shameless flamboyance. How 
shameless? Let’s talk gags. Billy Barty, everyone’s 
favorite Hollywood midget, plays a paranoid police 
captain who emits huge, whoopee-cushion farts with 
every step. In ome memorable scene, someone gives him 


a kick and he goes sailing across the room like a 
deflating balloon, leaving a trail of noisy flatulence 
behind him. (Is it my imagination, or did half the people 
reading this review suddenly turn to the classical-music 
listings?) Then there’s the scene in a diner with a fat, 
sweaty cook who cleans a knife by rubbing it under his 
armpit, and the pissing dog, and .. . oh well, you get the 
picture. 

The surprise is that there are slivers of wit floating 
around in the sludge. Night Patrol is about a nerdo cop 
(Murray Langston) who dons a paper bag (complete 
with silly eye and mouth holes) to become’ “The 
Unknown Comic.” This masked cut-up is a popular 
attraction at local nightclubs, but he gets into hot water 
when a cross-town bandit starts holding up stores 
wearing a bag of his own. | realize this all sounds too 
juvenile for words, but director Kong pushes the bag 
gimmick so far, even having the comic’s grandparents 
appear with wrinkled bags on their heads, that it attains 
a kind of idiot hilarity. There are some funny sideline 
jokes as well. | especially liked a highway hoodlum who 
speaks in subtitles and a street-dumb Italian comic 
whose idea of an Ed Sullivan impression is to grimace 
and say, “Hey, we got a great fuckin’ show for you 
tonight!” Be warned: Night Patrol has something to 
offend viewers of every race, creed, and species. But it’s 
also ticklishly amusing to see a fringe Hollywood studio 
like New World Pictures stoop so outlandishly low. 
Unlike most of today’s “naughty” comedies, this one’s 
got nothing to hide. At the Pi Alley, and in the suburbs. 

— Owen Gleiberman 


IN ACTION 2: 
BEGINNING 


of Colonel Yen, the sadistic prison-camp 

overlord who in Missing in Action 2 tortures 
Chuck Norris and his buddies with rats and mock 
executions and gladiatorial contests. It’s a statement of 
the injury to the American macho psyche that Vietnam 
still represents, the echo of a defeat that still rankles, if 
the success of the Missing in Action series is any sign. 
We lost, all right, but Norris never does; he’s a one-man 
demolition team out to get back at the Vietnamese for 
having the impertinerce to ruin America’s perfect 
military win-loss recor 


4 “y ou lose!!!” That's not just a taunt on the lips 


Continued on page 12 
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Johann Bayer, “Orion” from Uranometria (1639) 


Startreatment 
Charting the hea venly bodies 


by Kenneth Baker 


f you think in terms of contemporary scientific 
I formats, the term “astronomical chart” may conjure 
up gray reams of computer output that would make 
dreary fare as a gallery show. But the antique 
astronomical charts and devices collected in the Boston 
University Gallery's “Celestial Images” (through March 
24) are anything but dreary: full of color and imagery, 
and with a content that is nothing less than Western 
man’s gompulsion to take — or make — humanity’s 
bearings in the material universe. - 
The'most ancient way of organizing views of the night 
sky is still in use: the projection of images onto groups of 
stars to make them recognizable as constellations. 


Anyone who has learned how to recognize, say, the Big 
Dipper or Orion in the Northern Hemisphere will have a 
hard time not seeing the stars that compose those 
constellations as linked, in contrast to the vast number of 
other visible stars that appear randomly scattered. For 
many centuries, navigators and other travelers have 
depended on their ability to project these conventional 


_ patterns onto the fixed stars. Some of the earliest star 


charts in the BU show, such as the ‘pages from Johann 
Bayer’s Uranometria and the Imagines cogli septen- 
trionales cum duodecim imaginibus zodiaci attributed to 
Albrecht Diirer, are like visual instructions in seeing the 
night sky as a congeries of mythic and even religious 


-St: Joseph). 


- Although these figures are frequently defined with great 


representational flair (in the engravings of Bayer and of 
Julius Schiller, for example), they have no pictorial 
relationship to one another — it is the stars, not the 
images that form them into constellations, that are to be 
seen as occupying a common space. Schiller surmounted 
this problem by giving full color to just one constellation 
figure per sheet, defining the surrounding figures only 
with line and a uniform blue gray tone. Another formal 
problem facing early star-chart makers was the almost 
relativistic question of whether the constellations were 
to be shown from the point of view of earth or from 
outside the hypothetical sphere of fixed stars, looking 
“in.” Arguments for one vantage point or another turned 
on such questions, as whether it was conscionable to 
simulate the divine perspective on the heavens, and 
whether it was proper to depict saints as they would 
appear from behind. 

In the 17th. and 18th centuries, such problems gave 
way to the difficulties. of illustrating effectively the 
various cosmological theories that were competing for 


credibility. In his informative catalogue essay; Samuel - 


Edgerton cites the 1683 illustrations of an Eclipse and 
Phases of the Moon by Alain Manesson Mallet as 
evidence of the difficulty people had at first in 
envisioning astronomical events as relations among 
tangible things. Each of Mallet’s engravings presents a 
mundane landscape setting. Above each landscape 
hangs a beribboned spread curtain on which is projected 
the astronomical configuration named by the picture’s 
title. Despite the odd disjunction between landscape and 
sky, the curtain-borne image effectively permits the 
viewer to read the astronomical relations in terms of the 


light and shadow that define tangible things in the 


familiar terrain below. A great many other images in the 
show can be viewed with an eye to the ways they 
contend with the almost unvisualizable leap in scale 
between human and interstellar reality. 

Most of what we see in “Celestial Images” was not 
conceived as art in anything like the self-conscious 
modern sense. Yet the show will be fascinating to 
anyone interested in the history of art or science, or the 
history of relations between them. Not only is it full of 
elaborate and well-wrought designs and objects, but it 
casts light on questions that are still crucial in both fields 
— namely, the ways in which imagination conditions 
perception. The -constellations are a kind of primal 
example of the human drive to gain some imaginative 
control over circumstances wé are powerless to affect 
directly. The affinity between the early star charts on 
view here and many modern works of art is in the way 
they all serve as devices for guiding, refining, or 
recapturing the mind’s conscious and unconscious 
projections of pattern and sense onto realities that may 


_ be inherently unpatterned. 


There is nothing heré than can bevalled sculpture, ut 
there is a beautiful Object, that serves as a “of 
cautionary symbol in the face of every effort to give 
tangible representation to abstract knowledge. It is the 
famous Martin Orrery, an 18th-century mechanism, 
beautifully crafted in brass, that purports to depict the 
relative motions of the earth, moon, and other bodies in 
the solar system. A more perfect manifestation of the 
Enlightenment view of nature as a vast clockworks 


would be hard to find. The rock-solid look of this lovely - 


contraption suggests the certainty that must have 
attended the view of the universe and man it was meant 
to illustrate. The longing for that certainty may never 
leave us. Perhaps that is why this object and the artifacts 
that surround it are so strangely moving. ‘Each 
represents a growth in sophistication every bit as 


. dramatic as that between their makers and our 


contemporaries in the heavenly sciences.:— and fhey 


“remind us that great leaps of ee are inevitably 
oO 


leaps of faith. 


‘Books 


by Henry Sheehan 


FILM: THE FRONT LINE 1984, by David Ehrenstein. 
The Arden Press, 183 pages, $10.95 paper. 
FE like a village of kindred spirits working har- 
moniously if separately — each filmmaker, isolated 
from the commercial hurly-burly, pursuing his obscure 
preoccupations in hermetic purity. But when critic David 
Ehrenstein puts this community under the microscope, 
we get a far different picture. Ehrenstein shows us a high 
walled city with a bolted gate. In the gatekeeper’s lodge 
lives Jonas Mekas, onetime columnist for the Village 
Voice, guiding spirit of the journal Film Culture, and a 
founder of New York’s Filmmaker’s Co-op. Behind the 
walls are ivy-covered towers full of tenure-track scribes, 
each one jostling the others to get to a higher floor by 
climbing steps made of manuscripts. Forming a protec- 
tive ring around these towers are weapon-storage 
magazines like Millennium Film Journal, which occa- 
sionally fire salvos over the city walls. And farthest of all 
from the walls, barely discernible from the outside, are 
the most massive buildings of ‘all — buildings marked 
Chase Manhattan and Xerox. 

So where do the filmmakers live? Outside the walls of 
this avant-establishment. In Film: The Front Line 1984 
(the second in an annual series on the film avant-garde), 
Ehrenstein asks us to discard our preconceptions about 
' the, avant-garde cinema and to dislodge a critical 


rom a distance, the film avant-garde might look 


That's entertainment 


orthodoxy that has led to stultifying tunnel vision. In 
doing so, he takés on the reigning high priests of the 
field, including Mekas, Voice critic (and Mekas suc- 
cessor) J. Hoberman, the academic establishment, and 
the entire apparatus that generates, codifies, and 
predigests an increasingly dry and theoretical cinema. 
Besides attacking the powers that be, he calls on us to re- 
invigorate the avant-garde, to recognize its breadth, its 
many tributaries, its (gasp!) ability to entertain. For 
among the most radical of Ehrenstein’s proposals is his 
view that the avant-garde isn’t in need of a specially 
educated audience, that it can address us all. 

Certainly Ehrenstein’s prose is direct and entertaining. 
A robust polemicist, he uses his introduction to savage 
the formalistic rigidity of avant-establishment critics. He 
believes it’s this lack of critical imagination, with its 
positive (!) effect on corporate grants, that has led to the 
ascendancy of movies like Michael Snow's Wavelength, 
a 45-minute zoom-in on a seascape painting. And he 
blames the overemphasis on technique for this sad state 
of affairs. Two recent articles, in Millennium and the 
Voice, about French filmmaker Charles Dekeukeleire 
offer an egregious example of the speciousness of 
technique as an end in itself. The unfortunate De- 
keukeleire began his career as an avant-gardist, in the 
mid-'20s; but after a few years he gave it up for a career 
as an undistinguished documentarian. Both Millennium 


the, +Voice - depict, hipy as, an: artist who or id weds wr page 12 


important experimental films before selling out to the 
banalities of commissioned work. Ehrenstein decries 
this attitude, noting that the commercial demands. were 
as great on the avant-gardist as on the documentarian, 
that the early Dekeukeleire was in financial thrall to.the 
programmers of Cine-Clubs (the principal exhibitors of 
the French avant-garde), that even as an experimentalist 
he had to suit his technique to his pocketbook. 
For Ehrenstein, independent and alternative filmmaking 
simply can’t be described by an alternative orthodoxy, 
by dedication to a particular theory of montage (in the 
‘20s) or of deconstruction (today). 

The author's next project is Jack Smith, whose 1963 
Flaming Creatures is widely considered a seminal work 
of the American avant-garde. Smith went out of fashion 
as quickly as he came in, partly because he was 
misunderstood from the beginning (by critical attempts 
to hang a “Miltonian sense of sin” on what was largely 
an attempt to invent new styles of performance), but also 
because the commercial co-opting of his most titillating 
tendencies (now-tame flashes of nudity that were almost 
scandalous at the time) initiated a drift toward theory 
that Smith refused to keep up with. Once sex becanie 
available in the commerical cinema, according to 
Ehrenstein, the avant-garde was forced to quit the 
mainstream marketplace and seek funding in the 
foundation world. This, more than anything else, led to 
the creation of a critical orthodoxy that validated the 
increasingly, theoretical work of some filmmakers at the 
expense of others, like the iconoclastic Smith. Ehrenstein 
rescues Smith from the academic refuse heap, scoffing at 
attempts to limit the independent movement to being 
the illustrative arm of criticism. He sees Smith and the 
other filmmakers he goes on to discuss as important not 
because they espouse trendy notions of discourse but 
because they want to find new, direct ways of engaging 
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KEITH W. JENKINS 


lo cheatin’ heart 


has been returning to its rural roots. Performers 
like George Strait, John Anderson, and Ricky Skaggs 
(often lumped together as a Holy Trinity of resistance to 
countrypolitan) are growling a no to corporate Nashville 


1 the coun 
| Ricky Skaggs stays home and arrives 


by Mark Moses 


; uring the past four years or so, it’s become a 
: critical commonplace to note that country music 


the way punks refused rock and rappers rejected 
assembly-line boogie. But country’s no has been softer, 
more acquiescent — at times almost a maybe — than the 
raw scream of punk or the proud shout of rap. Country's 
new progressives are staunch, if hip, traditionalists: they 
kick forward to embrace history rather than to escape 


from it. Unlike rock afd roll and R&B, country keeps up 
a civil dialogue with its past; there's little question of 
C&W’s back-to-basics “boomlet releasing forbidden 
gutter pride and stabs at destiny or self-annihilation. 
Strait, Anderson, and Skaggs are merely exercising that 
particular vanity we call taste: they prefer steel guitars 
and fiddles to cooing choirs and strings because they 
think those instruments sound better, not out of hayseed 
defiance of a slick norm. These new guys simply don’t 
define slick the way, say, Billy Sherrill does. 

In C&W, though, any independent assertion of taste 
bears the import of a groundbreaking statement, even if 
the ground has been broken before. C&W relishes being 
the sound of consensus — imagine one giant family 
swaying metronomically to the same skipping melody at 
the same tempo. The worst C&W numbers appropriate 
glitzy production excesses with the condescending 
notion that if country is what so-called plain folk 
(whoever you are, please rattle the keys to your Toyotas) 
listen to, then it ought to offer the musical trappings 
those folk like. Country's image crisis arises from the 
decaying of the ideal audience that its songs are still 
trying to speak to. What do rural virtues mean to a 
scattered, displaced, urban and suburban audience? 
What does a listener get from country that he doesn’t get 
from equally soft pop? Has anyone ever seen Lionel 
Richie and Kenny Rogers in the same place at the same 
time? 

So at a point when C&W’s very purpose seems 
imperiled, the calm earnestness of a young acolyte like 
Ricky Skaggs sounds not just vital but downright 
necessary. From the breadth of his shows and records, 
you'd conclude that he’s taken it upon himself to 
become an ambassador who explains the forms of C&W 
to a less-than-excited world. At his reeent Wang Center 
appearance, he proudly enumerated the styles he 
planned to feature (“We've got some Western Swing, 
some rockabilly, a little bluegrass, some gospel . . .’’). It 
promised something for everyone, and it also sketched 
out the perimeters of the music for a newcomer. 

Skaggs accomplishes his ambitious mission with 
patient good cheer and, more important, without being 
an auteur in any sense. His four regular-release albums, 
including his latest, Country Boy (Epic) (currently 
Billboard's number one country album), flow together 
with a suspicious aplomb, with the same measured 
sample of country-song stylings, the same bright, 
unforced, folkie-serene arrangements. (Even the recent 
Favorite Country Songs (Epic), which collects non-single 
Skaggs standouts, has the same smart mixture and 
pacing; it’s indistinguishable from his regular LPs.) 
Skaggs doesn’t write songs: — instead, he relies on an 
astute combination of material from contemporary 
writers (Delia Bell's wonderful “Don’t Cheat in Our 
Hometown,” Guy Clark's “Heartbroke”) and a few old 

* standbys (George Jones's “Window Up Above”). And 
that’s appropriate, because his job is to be a frictionless 
conduit — cultivating a writing persona would hamper 
his calling as a promotional man for an endangered art 
form. This passivity comes through in the material he 
chooses: he’s jilted but never vengeful, never driven to 
the usual honky-tonk refuges of adultery and boozing. 
At the Wang he introduced his version of ‘Don’t Cheat 
in Our Hometown” by saying that he doesn’t do 
cheating and drinking songs, and the comment implied 

Continued on page 13 


The devil made them do it. 


atanism is out of fashion again. Remember when 
an eager-to-sleaze comic like Alice Cooper could 
sacrifice a few Mattel dolls and parade as the Beast 
of Babylon? Later on in the ‘70s, Irish Antichrist John 
Lydon made the same claim, though his band didn’t 
have quite the flair for show biz that the Billion Dollar 


Sacrilegious 


Babies did. Now the resurrected Ozzy Osbourne is 
recycling that old black magic, trying to sell biker-from- 
hell mythology to a new generation of suburban male 
adolescents — but he’s not exactly going platinum in the 
process. So I wonder whether Holy Cow are too weird 
‘too soon. The’ New Bedford qiiartet visits the Hub every 


several weeks or so; generally it’s tucked away on early- 
weekday gigs, or as a weekend opening act. But this 
band puts on a show: it milks Bela Lugosi movies, Edgar 
Allan Poe stories, and Grand Guignol as well as 
theatrically minded horror boys like the Cramps or 
Belfegore. Shock-rockers like to keep their edges frayed 
and ragged (the better to cut you with, my dear), but 
Holy Cow are whip-steady musicians and graceful 
dramatizers. 

Although lead singer Chris Means is just 24, he’s got a 
weathered-gravel voice with better articulation than Lou 
Reed’s. On a song like “Noises in the Night” (the 
featured cut on the band’s new radio tape, which is 
getting night-time airplay from the alternative stations) 
he’s chilling. “Amid the silent noises, nowhere to 
belong/It’s in the night/Those noises in the night,” 
Means declaims over guitarist Steve Alfonso’s clipped, 
diminished chords. Means and Alfonso have worked 
together for more than four years, first as a satirical band 
called Mr. Cow and the Calves, and for the past two 
years with drummer Paul Koczwara and bassist Dave 
Deschenes in the current outfit. These guys conscien- 
tiously replace the clubs’ lighting with their own black- 
light bulbs wherever they play, and they tote along a fog 
machine that used to belong to the Rat. And so what if 
it’s difficult to peer through the smoke and dim light? 

. They're not really there for the fans anyway: as Alfonso 
explains, “It puts us in a nice mood — the fog and black 
light is good for our music.” Holy Cow may let their 
gadgetry run amok — their live shows and the radio tape 
are saturated with an echo delay for Means’s vocals, and 
figuring out what he’s sermonizing about is no picnic. 
But watching him is enough. A full-time bricklayer, he 
has the build to perform shirtless, and he favors 
medieval executioner’s tights. He’s one-eighth Sioux, 
with a thatch of black hair VO-5ed stiff, and he moves 
with the stealth of a half-changed demon. At a recent 
Jumpin’ Jack Flash show, Means dangled by one arm 
from the ceiling for several songs, as if he were hanging 
on a meat hook — and enjoying it. 

Alfonso and Koczwara might not climb up on the gaff 
with Means, but they're solid support. When the pair 
find a groove, they tend to wrestle it — like the chukka- 
chukka licks Alfonso shakes out of his guitar for “Black 
and White Cat Black and White Cake,” which he plays 
solo until bassist Deschenes takes the riff, simplifies it, 

Continued on page 
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Pick up your Street Sheet every week at any 
Christy's 
9 
WBCN’S MOST PLAYED ALBUMS 
LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 
1 1 MICK JAGGER She's the Boss CBS 
2 =THEFIRM The Firm Atlantic 
- 3 ‘TIL TUESDAY Voices Carry Epic 
3 4 JOHN FOGERTY Warner Bros. 
4 5 DON HENLEY Building the Perfect Beast Geffen 
10 6 BRUCE SPRINGSTEEN Born in the USA Columbia, 
6 7 BRYAN ADAMS A&M 
5 8. FOREIGNER Agent Provocateur Atlantic 
9 9 THE KINKS Word of Mouth Arista 
7 10 JULIAN LENNON Valotte Atlantic 
15 11 DEEP PURPLE Perfect Strangers Mercury 
8 12 PAT BENATAR Tropico . Chrysalis 
16 13 JOAN J Glorious Results 
of a Misspent Youth MCA 
4 14 BRONSKI BEAT The Age of Consent MCA 
7 15  GUIFFRIA MCA 
"1 16 CYNDI LAUPER She's So Unusual Portrait 
12 17 _ EMI 
13 18 JOHN PARR Parr Atlantic 
18 19 «U2 The Unforgettable Fire Island 
19 20 GENERAL PUBLIC the Rage. 
= 21 KIHN Citizen Kihn EMI 
22 122 THE J. GEILS BAND You're | 
Even While I'm Getting Odd EMI 
23° DAVID LEE ROTH From the Heat Warner Bros. 
24 24 LOS LOBOS How Will the Wolf Survive. Slash 
23 25 Island Columbia 


C BOSTON’S MOST PURCHASED ALBUMS) 


1 1 TINATURNER Private Dancer Capitol 
3 2 JOHN FOGERTY Warner Bros. 
5 3 BRUCE SPRINGSTEEN Born in the USA Columbia 
2 4 Like a Virgin Sire 
~ 5 PHIL COLLINS No Jacket Atlantic 

4 6 Make it Big Columbia 
7 THE FIRM Firm Atlantic 
5 8 NEW EDITION Cool It Now MCA 

6 9 FOREIGNER Provocateur Atlantic 
10 MICK JAGGER 's the Boss Columbia 
9 11 DAVID LEE ROTH Crazy From the Heat Warner Bros. 
= 12 VARIOUS ARTISTS Beverly Hilts Cop MCA 
20 15 BRYAN ADAMS Reckless ASM 

18 GEORGE THOROGOOD Maverick EMI 
18 19 JULIAN LENNON Valotte Atlantic 
16 20 BRONSKI BEAT The Age of Consent MCA 

WBCN’S MOST PLAYED SINGLES 
TOM PETTY & THE HEARTBREAKERS Don't Come Around Here MCA 
POWERSTATION Some Like It Hot Capitol 

ERIC CLAPTON Forever Man Warner Bros. 

( WBCN’S MOST PLAYED LOCAL MUSIC ) | 
GARY SHANE & THE DETOUR Shadow World = Pure & Easy 

THE DRIVE Doin’ the Countdown Thrust 

THE SOULS Lift Me Up ae 

BIG MATTRESS SONG OF THE WEEK: 
GO WEST We Close Our Eyes “Chrysalis 


Withstood by Mark Moses, Boston Phoenix Music Contributor 


Grammy Get Your Gun 


WITH A BULLET 


that can tolerate every sort of perf 


alternate awards: 
: 4 newly porky Deniece Williams, Judd, Stevie “I Just Called To Say 
‘Extra Cheese’ " Wonder, Linda Ronstadt, etc. — when the Village Voice called 1964 The Year of 
the Corporate ~—— are you sure they didn't mean Corpulent ? 

No Contest: Tina Turner wins Best Female Rock Vocal over such lights as Lita Ford, Pia Zadora, 
Ww 

: Bruce Springsteen escorted by mother and sister. 


by any of them — a rock critic ideal of democracy turned into real-life nightmare. Herewith, some |. 


“| “DAVID LEE ROTH: 


DIAMOND STUD 


David Lee Roth did on his Club Med 


C razy from the Heat (Warner Bros.) is what 
vacation from Van Halen, and it’s as brief. 


and blissful as a summer romance. With three joky 
big-band-style numbers and one off-kilter ballad, 
this EP is nonchalant enough to leave you 
laughing (which, fortunately, was Roth’s-inten- 
tion), though not senough to prevent some 


disillusioned 14-year-old heavy-metal purist from — 


taking a razor blade to his Van Halen collection. 
On Crazy from the Heat, Roth perfects his 
engagingly lecherous rock-frontman-as-game- 
show-host persona; this guy’s proud to be a pig 
rolling in rock’s excesses, and he’s a lot more 
honest (and funny) than the other clods (pick one) 
who start playing lord of the manor once they sell 
their first million copies. Of course, he could 
always afford to act'the brash wiseass, what with a 
hitman like Eddie Van Halen arownd to clean up 


David Lee Roth: American gigolo 


his bullshit. So the'surprising thing about Crazy 
from the Heat is that’ Roth has come up with a- 


winning substitute for Eddie’s guitar-hero cachet 
— he turns the EP into a seminar on the methods 
and madness of the frontman through history. His 
lascivious scatting on the appropriate medley “Just 
a Gigolo”/“I Ain’t Got Nobody” explains even 
better than Mick Jagger does how rock-stud 
showmanship has evolved from the antics of black 
bandleader rakes of the ‘30s like Cab Calloway. 
On Dan Hartman’s steamy bump-and-grind, 


“Easy Street” (featuring the firebreathing buzz of . 


Eddie Martinez’s Van Halen-ish guitar solos), our 
hot teacher demonstrates that old frontman’s 
routine, the stripper on the runway, his sunbaked 
baritone stretching out against wah-wah horns, 
then cracking into his trademark raspy chuckles 
and priapic yelps. 

Roth both salutes and sends up his comic-book 
hedonism on the most devilish track, a ravishment 
of “California Girls.” With lewd war whoops of “I 
dig the guuurls!’”, he kicks sand all over the Beach 
Boys’ coyness (represented here in all its insipid 
glory by the backing vocals of Carl Wilson and 


- Christopher Cross) and gets down to this song’s 


horny heart: touring rockers on the rampage for 
groupies. The video (by Rothand Pete Angelus) is 
a sacrilegious gas too, especially the scene in 
which a denim-overall-clad Roth suggestively 
peels an ear of corn while a “Midwest farmer's 
daughter” wiggles in delight. The Lovin’ Spoon- 
ful’s balmy “Coconut Grove,” sung with atypical 
- velvety restraint, is an unexpectedly serene end to 
this raucous little getaway, but you can see how 
Roth would be attracted to lines like “It’s really 
true how nothin’ matters/No mad mad world and 
no mad hatters.” For Diamond Dave, it’s only rock 
and roll: as long as he keeps playing the well-hung 
fool, he’ Il keep living like the well-heeled pasha. 

Hey, he may be crazy, but he ain't stupid. 
— Joyce Millman 


THE SMITHS: 
CRY RIVER 


album was passed from English new-wave fan 

to English new-wave fan — people who by 
then were receptive to the endless succession of 
hot trends from across the sea. Word had it that 
the Smiths added sorrow and pity to lounge-style 
electropop (making them the most melancholy 
cousins of Roxy Music) and crystalized Britain's 
nascent fad (presided over at the time by the Style 
Council) for demi-jazz torch songs. Still, word of 
mouth is an unreliable, often emphemeral basis of 


L: 1983, the Smiths’ homonymous début 


of the Smiths’ 


popularity. A strong cult following gathered 


_ arotind the Smiths in part because it’s possible to 


misinterpret lead singer and lyricist Morrissey’s 
vocals as haunting instead of whining. He sang all 
the tracks in a mewling moar that was matched 
and pushed along by the elegant but vapid drone 


’ of the band: drummer Mike Joyce, bassist Andy 


Rourke, and guitarist/songwriter Johnny Marr. 
Their dolorous style did indeed suit album 
filled with cuts about gay love, sex, and break-ups, 
cuts like the manifesto “Hand in Glove”; but 
whether Morrissey was getting enough, too little, 
or tog much, his response was to moan and 
complain because life wasn’t as easy as in-and- 
out. 

_ In their new-American album, Meat Is Murder 
(Sire), Morrissey has left behind the trials of being 
homosexual to. consider the problems that piled up 
when he was busy wringing his vocal cords — 
adolescence, antivivisectionism, mortality. But 
he’s still looking through death-colored glasses, 
enjoying the grim and the despairing, never 
uncovering his humor. In the first cut, “The 
Headmaster Ritual,” he croons about being beaten 
and embarrassed on the playing field by the 
headmaster at a boarding school: “Sir thwacks you 


on the knees/Knees you in the groin/Elbow in the 


face/Bruises bigger than dinner plates. . . . 1 wanna 
go home/I don’t wanna stay/Give up life/As a bad 
mistake.” The beating is described vividly and 
suceinctly, but in the end Morrissey curls up with 
passive drivel that turns suicidal. And in song after 
song he persists with his brand of relentless 
honesty and innocence; it’s earnest, upright, and 
boring enough to induce rigor mortis. ‘ 
Taken a track at time, the Smiths are a catchy 
singles band, so it’s perverse that “How Soon Is 
Now,” the.current single in the States (and the 
standout track of the LP), will be included only on 
the first pressing of Meat. Morrissey tells a simple 
story of a man who goes to a bar to pick up — or 
to be picked up by — someone but comes home 
empty-handed: “Already waited too long/And my 
hope is gone.” Despair. Régret. Anguish. “How 
Soon Is Now” boasts emphatic guitar licks from 
Marr that are resilient and tense, and it’s got a 


‘» backbone hook instead of the frail, spineless 


tinkling of cuts like “That Joke Isn’t Funny 
Anymore” and “What She Said.” But examination 
collected album work leads 
inescapably to the conclusion that Morrissey is a 
feeble and tiresome spokesman for oppressed 
sensitives; unable to cope with a harsh world, he 
would rather sit and cry then go out and try to 
fight back. Rock and roll has long been concerned 
with identifying the problems of life — getting 
laid, “getting high;-°gettirig joBy from 
Springsteen to Frankie, a dash of wit and anger 
carries the day. Morrissey’s just looking for a 
shoulder to cry on. 

— Dave Nemeth 


TIME ZONE: 
JUDGMENT DAY 


is a record that reeks of calculation; and yet 
it eclipses most singles released in 1985. 
Teaming Afrika Bambaataa (Toastmaster General 


T ime Zone’s ‘World Destruction” (Celluloid) 


~ of the Zulu Nation) with John Lydon (Dead Souls 


Brother Number One) is an obvious, mercantile, 
‘but delicious idea: hip-hop prophet unites with 
freelance antichrist to record a friendly public- 
service announcement for Judgment Day. “This is 
the world destruction/Your life ain’t nuthin’,” 
they chant at the outset, and they spend the next 
five minutes making you believe it. The song's 
putative message to the world (shape up or die) is 
subsumed by the duo’s implacable hue and cry. 
Proceeding from the outback of spiritual exile, 
brimming over with disgust and revenge, Bam- 
baataa and Lydon come not to save us from 
ourselves but to inform the populace that doom is — 
the least it has coming, 

The music tracks for “World Destruction” were 
supplied by the ubiquitous Bill Laswell. They're 
strictly functional, which in the context of this 
song means thunderous,. remote, submerged in 
dread. The beat is funk contaminated by germ 
warfare, and over the lurching bass/drum ma- 
chine/congas axis, freaked guitar splatter (sounds 
like Jimmy Page fretting with a dental drill), 
sepulchral synth lines, and random background 
noises fill in the passing scenery. That leaves us 
with those raving, accusatory voices: “We are 
Time Zone/We come to drop the bomb on you!” 
Then the machinations behind “World Destruc- 
tion” (the contrivance of its incongruous pairing, 
its commercial intentions, the nice liberal over- 
tones of “protest’’) fall away. What's left is terror 
reconstrued as giddy punk negation, which lays 
bare the world it repudiates and insists everything 
be seen by the light of its own corruption. 
Listening to the hermetic crunch of Time Zone, 
some words from the Danish punk Hamlet 
(another negationist with a grudge against the 
state of things) seem to illuminate the purpose of 
“World-Destruction”: “And cleave the general ear 
with horrid speech/Make mad the guilty a 
appall the free.” Hear, hear. 

, — Howard Hampton 
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Sitting through this year's NARAS awards show (for which a special award is in order), | was | pees 
struck not just by the usual self-congratulatory stupor, but by the bottomiess voracity of a set-up |, yrs 
Malia Mai in Daas nidear) witho being attectac 
Twisted: Ever notice how much Joni Mitchell is getting to resemble Dr. Joyce Brothers? 
Best Mozart impersonation: Thomas Dolby 
Best John Quincy Adams impersonation: Jermaine Jackson ’ 
Best impersonation of the Great Pyramid at Cheops: Chaka Khan's hair 
’ Best Use of Rock Critic: John Denver quoting James Hunter in his introduction of Tina Turner. | 
Podium Pais |: Sheila E. and Dee Snider. ‘ 
Podium Pais |: Laurie Anderson and Ray Davies. 
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emphasized just how essential they 
were. Beginning 10 years ago, when 
Transamerica/UA began pressing 
facsimiles of deleted 10- and 12-inch Blue 
Notes for reissue in Japan, the mystique 
of the label intensified among veteran 
collectors and neophyte fans alike. EMI, 
which purchased Blue Note in 1979, fed 


the cult for a while with previously- 


unissued sessions, then quietly deleted 
the entire catalogue. This only sent the 
faithful scurrying further afield — first to 


The 1956-’57 Jazz Messengers (Spanky de Brest, Jackie McLean, Art Blakey, and Bill Hardman): spreading the news 


Japan, where companies continued to 
license the more obscure and collectible 


_ titles, and then to France, where last year 


Pathé Marconi began its own extensive 
facsimile-reissue program. With the pre- 
sent American resurrection, Blue Notes 
are now appearing :on three continents. 
The standard explanation for Blue 


Note’s success has been the com- 


prehensive commitment to quality by 
owner/producer Alfred Lion and partner 
Francis Wolff, as testified to by every- 
thing from Lion’s taste in musicians and 
the “live” sound obtained by engineer 
Rudy Van Gelder to Wolff's candid 
photographs and the cover graphics of 


art director Reid Miles. Yet other labels 
(notably Atlantic) also paid attention to 


' packaging; Van Gelder and Miles often 


worked for Lion’s competitors; and many 
of the same musicians found recording 
opportunities elsewhere. During one 
period in the ‘50s, Miles Davis, 
Thelonious Monk, Sonny Rollins, the 
Modern Jazz Quartet, and John Coltrane 
were all recording for Prestige in Van 
Gelder’s studio. Yet ‘as important as 
many of the resulting sessions were, and 

good as they sounded, the aural 
wallop of the Blue Notes was missing — 
not to mention, in some cases, a certain 
inspiration. 


Lion’s secrets were matters of empathy 
and priority. Unlike many producers, 
whose primary concern was to produce 
the greatest amount of music in the 
shortest possible time, Lion showed 
respect for his artists by allowing them to 
prepare and relax. Groups were paid to 
rehearse before recording sessions, and a 
spread was invariably provided to dispel 
studio jitters. Saxophonist Ike Quebec 
and pianist Duke Pearson, each a Blue 
Note leader, also served as talent scouts 
and production assistants and no doubt 
contributed to the familial atmosphere; 
but it was unquestionably Lion and 

Continued on page 10 


If you really want to tune in to culture and intrigue, 

switch toa Museum membership. For as little as $30, 

show and upcoming fall Renoir. 


Plus other benefits inc 
previews. Call 267-9300, ext. 395. And remember, # 
there’s more to the Museum than meets the eye. oso" 


MUSEUM OF * FINE? ARTS / BOSTON 


TALKERS 


March 8 and 9 
8:00 PM 


ERIC BOGOSIAN 
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Eric Bogosian returns to the 
ICA to premiere a new solo 
performance SHOTS 
(Drinking in America), a 
work about decadence, 
inebriation, and the struggle to 
maintain a Composed 
as a gallery of portraits in 
characterizations, Bogosian’s 
new work confronts the fragility 
of persona and ‘‘spiritual 
bankruptcy”’ in today’s society. 


“Bogosian 
is the best 
performance artist . . . 
Not only is he more 
talented as an actor but he has 
more ideas — ideas that go deeper 
and have more to do with the cultural 
reality of the United States."’ 
(Arts Magazine) 
Tickets for the > Institute of Contemporary Art 
Friday Night Specials 
are $6.00; . 955 Boylston St., Boston 
$5.00 for 
ICA Members. 266-5152 or 266-5151 for Arts/information 
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Wolff who set the tone. They were not 
perfect — like other producers of the 
time, they benefitted from the cheap and 
available talent pool created by heroin 
addiction, and they often held onto a 
share of royalties through their own 
music-publishing company — but these 
German immigrants established a rap- 
port with their black stars that was 
matched by few native-born producers. 
When asked why his Bud Powell records 
were so clearly superior to those made on 
other labels, Lion simply noted, “Because 
Bud is my friend.” 

Yet Lion was no starry- eyed fan. He 
knew what he wanted to hear: regardless 
of the specific style, he insisted on a 
strong rhythmic pulse, a keenly balanced 
sound that grounded the ensemble in 
bold percussion, and a melodic sensi- 
bility rooted in the blues. Terms like 
“cooking” and “funky,” which others 
cheapened over time, never lost their 


meaning at Blue Note, though by the. 


mid-’60s Lion and Wolff appreciated that 
these concepts were expanding, and they 
ended their careers recording such in- 
novators as Eric Dolphy, Cecil Taylor, 
and Ornette Coleman. A remark from 
one of Art Blakey’s live recordings could 


serve as Blue Note’s credo: “At this time 
we'd like to play .. 
* 


anything groovy.” 
That was certainly the mood the label’s 
veterans conveyed at Town Hall. A trio 
of Walter Davis Jr., Reggie Workman, 
and Blakey began the nearly six-hour 


celebration with memories of Monk 


(“Criss Cross”) and Powell(“Bud’s Bub- 
ble”); and from the opening break it was 
clear that for these musicians and this 
audience, Blakey is the aputheosis of 
Blue Note. He and Davis could not stop 
beaming, and they continued to do so 
after being joined by a front line of 
Freddie Hubbard, Curtis Fuller, and 
Johnny Griffin for two souvenirs of the 


Jazz Messengers, ‘Moanin’ ” and “Paper 
Moon.” Another group — Bobby 
Hutcherson, Ron Carter, and Tony 


Williams +- paid tribute to Dolphy with 
the help of James Newton’s slightly 


* shaky flute, on “Hat and Beard”; then 


concert MC Herbie Hancock joined in for 


two Hutcherson tunes, “Little B’s Poem” 
and “Bouquet.” Hutcherson’s slowly 
intensifying vibes statement on “Bou- 
quet” was the best solo of the evening. 
Then, with Hubbard and saxophonist Joe 
Henderson replacing Newton, the ‘60s 
were reborn in; Santaloupe 
Island” and “Maiden‘ Voyage! and Hen-. 
derson’s ‘‘Recorda Me.” This set was a 
special treat, as Hubbard and Henderson 
dug in and Hancock and Williams 
recalled their pre-fusion peaks. 

Another vintage combo comprising 
Woody Shaw, Jackie McLean, McCoy 
Tyner, Cecil McBee, and Jack DeJohnette 
— proved less successful because of 
some overeager DeJohnette drumming.. 
Still, the quintet chose tunes wisely 
(McLean’s “Appointment in Ghana,” 
Tyner’s “Passion Dance” and ‘Blues on 
the Corner’), Tyner unleashed a 
tumultuous unaccompanied piano solo 
on “Sweet and Lovely,” and McLean, as 
always, delivered the most. visceral of 
alto sounds. Cecil Taylor followed with 
an unaccompanied nocturne that alter- 
nated torrential sorties across the key- 
board with some of his most lyrical 


Alfred Lion and Tony Williams: a matter of empathy 


“on. 
These were the representatives of . 
Alfred Lion’s Blue Note, but for the most - 


melodic material. The evening concluded 
with a more basic set, as Jimmy Smith, 
Kenny Burrell, and Grady Tate were 
joined first by Lou Donaldson and then 
by Stanfey Turreatine for a casual mix of 
ballads and blues: Lion, Van Gelder, and 
Reid Miles were presented with trophies, 


and they received a warm greeting (“In 
1947 I became one of Art Blakey’ s Jazz . 
Messengers,” Lion remarked, “and I kept . 


spreading the message for 30 years”); and 
the audience was even more moved by 
the appearance of Hank Mobley, who 
showed up backstage at the last minute 
and let everyone know that he is keeping 


part they are not the musicians who will 
carry the label forward. The new Blue 
Note cannot help being different — not 
just because it will record a younger 
generation, but because it is headed by 
Bruce Lundvall, the record executive and 
jazz fan who has previously attempted to. 
balance musical and commercial . con" 
siderations at Columbia’ land 
Elektra/Musician. Lundvall would 


doubtless like to be as uncompromising 
as Lion, but he is too much the media- 


. conscious company man. His opening 


remarks included a_revealing list of 
celebrities who had requested tickets for 
the concert, a list that seemed ordered by 
fame and, not so incidentally, distance 
from jazz: Jack Bruce, David Byrne, Brian 
Ferry, Marlon Jackson, Mark Knopfler, 
Sting, Edwin Moses. And lest anyone 
doubt that One Night with Blue Note 
was an event designed to capture the 
brgadest possible attention, the most 
conspicuous guest at the post-concert 


‘ party was Entertainment Tonight. 


Notwithstanding the hype, Lundvall is 
going about the business of building a 
jazz record label. A few of the Blue Note 
alumni are on board (Burrell, Turrentine, 
Blakey, Dexter Gordon), as well as 
younger players of limited crossover 
potential like James Newton and Bennie 
Wallace. (Tenor saxophonist Wallace 
contributed a furioso cadenza and blues 
solo to the concert that drew approving 
comments from Lion himself.) What 
remains to be seen is whether these 
efforts can produce superior albums. The 
musicians responsible for the three initial 
new Blue Note releases were all heard 
Town Hall as well, and each delivered a 
live effort that exceeded what's on his 
record, ~ 

This was most obvious in the case of 
Stanley Jordan, the young guitarist who 
has developed a technique of hammering 
the strings that allows him to play the 
guitar as if it were a keyboard, His 
unaccompanied concert set was a knock- 
out, building from his ballad “Touch of 
Blue,” where the left hand simultaneous- 
ly added bass lines and chordal accom- 
paniment, through a gentle “When You 
Wish upon a Star” with a classical coda, 
to the blues “Jumpin Jack,” which 
seemed to explode in a dozen directions. 
Magic Touch, by contrast, subordinates 
Jordan’s technique and intensity in an 
effort to create inoffensive pop jazz. Tune 
choices like “Eleanor Rigby,” “The Lady 
in My Life,” and the overrated Thad 
Jones ballad “A Child Is Born” don’t 
help. Lion had praise for Jordan’s playing 
at the concert, but I can’t imagine him . 
putting out this album, or sitting still for 
the obligatory list of “special thanks” 
inserted on the liner by producer Al: 


. DiMeola. (Lion’s name: never appeared 


among’ the credits on the original Blue 


With Icelandair’s Joint-Fare Program,*you'll board a Pan Am domestic flight at 
Logan Airport to connect with your Icelandair flight at New York’s Kennedy 
Airport to Europe. 

AND ICELANDAIR INCLUDES ALL THESE EXTRAS: 

C Free wine with dinner, cognac after —in flight. D Free deluxe roundtrip 
motorcoach between Luxembourg and select cities in Germany, Belgium and 
Holland. CF Reduced train fares to Switzerland and France. C) Super Saver 
Kemwel car rentals at $49 per week in Luxembourg. 

WE'RE THE ONLY WAY TO FLY TO THE BREATHTAKING BEAUTY OF ICELAND. 
From a 24-hour stopover to a grand tour of two weeks or more, we have the 
perfect package for a visit to Iceland, Europe’s most beautifully kept secret! 


SERVES 
Now flights to Copenhagen, Stockholm, Oslo, Gothenburg and Bergen. 
And nobody has lower scheduled fares! 

NOW FLY ICELANDAIR TO LONDON, GLASGOW, GREENLAND, AND THE FAROE ISLANDS. 
Fares subject to change, valid thru 3/28/85. For information, restrictions 
and ee for all of Icelandair’s low fares call your travel agent or 

Icelandair toll-free at 1-800-223-5500. 


ICELANDAIR 


=) NOW MORE THAN EVER YOUR BEST VALUE TO EUROPE 


a Gallery hours: . 
Wednesday-Sunday, 11 a. m5 p.m. 


— Friday free to public, 5-8 p.m. 


Ed Paschke, Electalady, oil on canvas 


Institute of Contemporary Art 
955 Boylston St., Boston, MA ‘ 
266-5152 or 266-5151 for Arts/Information 


In the In the 
7’ galleries Video Theater 
Ty @ BATEY & MACK TRANSCENDENCIES 
NANCY BURSON MEDIATED 
‘ R. M. FISCHER NARRATIVES 
APRIL GORNIK 
DAVID KELLEY 
ED PASCHKE 
JUAN USLE 
a EVARISTO BELLOTT! 
C >) BILL VIOLA 
ROBERT WILSON 


; 
\ 
4 
a 
= 
CJ) 
4 
\ 
: 
a 
; 


Notes.) 

Neither is it likely that Lion would 
record Charles Lloyd, with his second- 
hand Coltrane phrases and blissed-out 
gyrations. A Night in Copenhagen has 
Lloyd reworking the quartet shtick that 
used to make him such a hit at the 
Fillmore, with the usual aimless incanta- 
tions (on Chinese oboe as well as tenor), 
choked balladry, and sing-song flute 
tunes, His Town Hall spot was more of 
the same, with the added annoyance of 
Lloyd’s mannered contortions (will 
somebody please swipe his maracas?). 
Credit where due, though — Lloyd 
always surrounds himself with talented 
musicians, and at Town Hall he had Cecil 
McBee and Jack DeJohnette from his 
original quartet, with Michel Petrucciani 
in Keith Jarrett’s old chair. Petrucciani, 
who is also heard on the album, was in a 
particularly hard-swinging mood, and’he 
revealed a sense of the occasion by 
throwing in occasional Hancock licks. 

The pairing of Grover Washington’s 
saxes with Kenny Burrell’s guitar on 
Togethering is an idea much closer to the 
Blue Note tradition. Both men are 
relaxed, soft-spoken players with ob- 


vious blues roots, and the opportunity to_ 


stretch out without the distraction of 
heavy production does focus the work of 
_the often facile Washington. Yet. the 
album is inhibited by another busy 
outing from Dejohnette (Ron Carter is on 
bass) and am extremely compartmen- 
talized mix that isolates the instruments. 
Rudy Van Gelder — who engineered 
none~of the new Blue Notes — would 
have helped here. At Town Hall, Wash- 
ington and Burrell were backed by 
Reggie Workman and Grady Tate, and 
they achieved the tensile intimacy that 


Togethering only suggests. The quartet 


also showed a knack for tempos — brisk 


Latin on “Nica’s Dream” (with Washing- , 


ton blowing the economic tenor solo 
Horace Silver favored in his horn play- 
ers), slow and placid for “I’m Glad There 
Is You,” and easy-going lope for “Sum- 
mertime.” 

For the moment, though, the most sat- 


isfying “new” Blue Note sounds can be — 


heard on Clifford Brown’s Alternate 
Takes and on three previously unissued 
sessions from the Lion era — Tippin’ the 
Scales, a Jackie McLean quartet with 
Sonny Clark, from 1962; Far Away 
Lands, a 1967 Hank Mobley quintet with 
Donald Byrd plus a rhythm’ section 
(Cedar Walton, Ron Carter, Billy Hig- 
gins) that was working in a New York 
club the night of the Blue Note con- 
cert; and The Rajah, a 1966 Lee Morgan 
date with Mobley and Walton. (A 


i 


double-album Best of Blue Note has also 
been announced.) Other than the spark- 
ling Brown collection, these are solid if 
not overwhelming sessions, with such 
exceptional moments as “Nursery 
Blues” on the McLean and “No Argu- 
ment” on the Mobley. Like the reissues, 
the previously unissued titles have been 
mastered by Pathé Marconi in 
audiophile editions. The recording quali- 
ty, as expected, is fine, but the higher list 
price may upset consumers who have 
grown accustomed to budget facsimiles 
from Fantasy’s OJC line. 

After listening to all these old, new, 
and old/new records, I'm left with the 
ambivalence with which | began. No 
doubt Lundvall will release some impor- 
tant new material (George Russell’s The 
African Game, for example, is scheduled 
to appear next month) and support a few 
artists who would otherwise go unheard. 
Experience suggests, however, that he is 
more likely to create a new 
Elektra/Musician than a new Blue Note. 
As we have learned from examples as 
diverse as Milt Gabler at Commodore 


and Manfred Eicher at ECM, a record 


company’s personality is defined by the 


people at the top, by the circumstances — 


they create and in which they work. 
Lundvall operates through independent 
producers, who in turn contract with any 
number of studios; this makes it impossi- 
ble to establish the common aura re- 
alized by Lion, Wolff, Van Gelder, and 
company. And besides, Giovanni Bonan- 
drini has already created the “new Blue 
Note,” with a whole decade’s worth of 
quite conscious decisions at his Black 


Saint/Soul Note labels; similarly, Orrin. 


Keepnews has a better shot at recaptur- 
ing the glory days of Riverside with his 
new and independent Landmark label. 
Yet whether or not Lundvall succeeds in 
building upon Alfred Lion’s achieve- 
ments, he has begun to restore the most 
imposing foundation a jazz label could 
want. Blue Note’s legacy, reclaimed from 
the import bins, has come home. 0 


Continued from page 3 
things they will never do. Very con- 
fessional. Very banal. Supposed to in- 
spire contemplation of meaning of time. 
Instead I pet Sebastian as he walks by. 
9:11 p.m.: Offstage banging and rolling 
continues. Realize whatever is moving 
back there will never arrive on stage. 


Give up caring. 
9:15 p.m.: #2 announces she will pick 


up phone and call old friend back in 
South Bend, Indiana. Listen in on con- 
versation (“What medication are you 
taking?”). Wonder whether she’s actually 
made call. If so, feel that unpleasant 
violation of friend's privacy has occurred; 
if not, then we've been had. 

9:27 p.m.: My turn to receive note from 
#1. Says I have “embarrassed smile.” 
True. Feel very embarrassed for Mobius 
performers huffing to bare ‘their souls 
without trained technique or discipline to 
bring it off. Third conclusion: in per- 
formance art, sincerity is not enough. 

9:41 p.m.: #2 cuts up apple into slices, 
splits them in half — little apple-skin 
ears for “apple bunnies.” Passes plate 
around. Food for thought. ’ 

9:42 p.m.: Alarm clocks buzz, lights go 
down. Woman in corner with fishnet still 
counting: “2950, 2951.” Feel sudden tug 
at right leg. Yeeesh — have performers 
crawled underneath swivel chairs? Is this 
Mobius’s revenge? Realize it’s Sebastian; 
relax. 

9:45 p.m.: Leave theater. Final con- 
clusion (inevitable, in spirit of 
show): evening's time could have been 
better spent. Reading Proust. Or drink- 
ing beer. 0 


Zanussi 


Continued from page 4 

Zanussi expanding his dramatic’ reach 
considerably. Set at a scientists’ summer 
camp, at which prizes are bestowed and 
futures ensured for young students, the 
movie is a confrontation between a 
26-year-old . assistant professor and a 
cynical older colleague whose corruption 
is breathtakingly complete, even cheer- 
ful. The two argue without stop, as the 
younger is pressed to go along with his 


' colleagues in promoting a mediocrity so 


as to please their boss. Besides han- 
dling a larger supporting cast and sub: 
sidiary issues (a romance, @ nervous 
breakdown) with greater assurance, 
Zanussi is developing a far more 
subtle vocabulary for handling another 
of the central conflicts of his films, 
that between man and nature. In 
Crystals it forms a rather strident 
background; in Camouflage it pops up, 
for example, as a comic contrast between 
a lake all the students want to use and a 
dirty pool favored by the camp director 
— a dichotomy Zanussi is able to treat 
lightly, realistically, and resonantly. 


Of the films that have been shown at 
the MFA so far, Camouflage seems to 
have been the last in which Zanussi was 
collecting his talent; after this it bloomed. 
Ways in the Night (Wege in der Nacht), 
made in Germany in 1979, and Contract 
(Kontrakt ), made the following year in 
Poland, show Zanussi at the height of his 
powers. Ways is a study of a German 
officer's infatuation with a Polish 
noblewoman whose estate he occupies. 
But rather than dramatize a moral 
conflict between two people with 
diametrically opposed viewpoints, 
Zanussi spreads the moral disorder 
around, locating it both within the officer 
(Mathieu Carriére) and between him and 
his superiors and victims. Zbigniew 
Zapasiewicz, the cynic of Camouflage, 
reappears here as a Jewish retainer of the 
countess, an intellectual who argues 
philosophy literally to the death. One of 
those nonstop talkers who turn up 
repeatedly in Zanussi’s films, he is coated 
with a charm that owes much to 
Zapasiewicz’s marvelously insinuating 
performance. Another, more notable 
Zanussi regular is Maja Komorowska, 
who plays the countess. Although 
always recognizable, she's able to effect 
subtle changes of physical emphasis that 
make her characters look entirely dif- 
ferent. Komorowska puts into her per- 
formances so many notes of ambiguity 
that she adds dramatic weight to what 
otherwise would be purely didactic 
moments in Zanussi’s films. 

Her greatest role is in what is so far 
Zanussi’s best film, Contract (to be 
shown April 4 at 5:30). Framed with 
classic brevity by a night of wedding 
festivities, Contract explores the moral 
degeneration of the Polish bourgeoisie — 
bureaucrats and private businessmen 
who flourish in the state economy. The 
director argues for Poland's acceptance 
as a quintessentially Western nation, and 
Contract — with its exposure of casual 
corruption — makes his case per- 
suasively. Although the film is a satire, 
Zanussi the phenomenologist gazes at 
his victims from every possible angle, not 
just dissecting, but suggesting excuses, 
justifications, apologies. It’s Zanussi the 
moralist who has the final say, however, 
and he does that through Komorowska, 
who as the patient, harried hostess of the 
party becomes the film’s nexus. Her 
persistence, her espousal of a nonviolent 
rebellion so quiet it amounts in practice 
to reticence, emerges as this director's 
most emphatic declaration of heroism. 

Zanussi’s latest film, The Year of the 
Quiet Sun (Rok spokojnego slonca), an 

Continued on page 12 
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Zanussi 


Continued from page 11 

international production that stars 
Komorowska and the American actor 
Scott Wilson, has gotten him into hot 
water with the Polish government, 
which has pronounced it a slur on the 
Polish people. An unusually ungainly 
film for Zanussi, it’s a postwar romance 
between US soldier Wilson and Polish 
DP Komorowska set against a ravaged 
Poland full of starvation and violence. 
But there’s growth in the untidiness, as if 
Zanussi, dissatisfied with his neat, 
dialogue-heavy rondos, were moving on 
to a stiller, more ambiguous drama of 
feinted action. If so, the series at the MFA 
comes at a propitious time: we can meet 
the new Zanussi while taking leave of the 
old one. O 


Coens 


Continued from page 11 

the art-film crowd. After a New York 
Festival, screening, one art-house 
owner told Ethan: “I’m sick of pro- 
gramming French movies about marital 
infidelity. My audience is going to-see 
this movie. If they pass out, fine, 
I'll call an ambulance; if they throw 
up on the carpet, fine, I'll clean it 
up — but they're going to see it.” And 
now a lot of them are seeing it: 
in New York, the Coens’ movie has been 


‘playing in the prestige theaters — the 


ones around Bloomingdale's and Lincoln 
Center — and doing very good business. 
No one’s passing out, and the carpets 
are holding their own. 

For their next film, the Coens are 
switching genres; they're finishing the 
script for a comedy set in the New York 
business world in the late ‘50s. “It’s like 
one of those old movies that .all_ takes 
place in a department store,” says Joel. 
“Our movie all takes place in this one 
mega-building. We wanted to write 
something in a period when people 
dressed real sharp and talked fast. 
Everybody's stepping on each other's 
lines and they‘re wearing sort of baggy 
suits. That was really the genesis of it 
from my point of view.” “For me, I think, 
it was mostly the pants,” says his 
brother. “At least we know what we're 
after.” 


Once again, what they’re after has 
nothing to do with the real world and 
everything to do with movies. As they 
speak about their script in progress, the 
Coens begin to step on each other's lines. 
Joel: “The story is built around one 
business, but the milieu is sort of a 
generic past, in generic New York, at this 
generic big business...” Ethan: “”... Asa 
matter of fact, you never do find out what 
the business is all about. People go to the 
office, they work — it’s Business ...” 
Joel: “. .. We’re not even sure whether it’s 


a product or a service ...” “... But 
they're very big ...” “ They're de- 
finitely big, it’s Business.” 


“We're trying to slip one over on the 
audience so nobody comes out of the 
theater saying, ‘What the hell kind of 
business was that?’ 

Right now, the Coens aren't worrying 
about the business of getting that film 
made. “When we're done with the 
script,” Ethan says, “we'll just sniff 
around and see what seems possible — 
and easiest.” In the long run, they don’t 
much care whether their movies are 


made within the studio system or are. 


funded independently, as Blood Simple 
was: “For each project, we just want to 
take the most direct route to the financ- 
ing that we can,” says Joel. And they 
don’t seem worried, either, about high 
expectations for their next movie: this 
one won't be coming from nowhere — it 
will be “the new film from the makers of 
Blood Simple.” Ail Ethan will say-is, “We 
make genre movies because .we -like 
them, and we try to treat the material in a 
personal way.” 

What's personal about the way the 
Coens work — what turns even grim 
subjects like murder and business into 
fun — is an ironic, self-conscious quality 


that keeps the brothers from completely 


immersing themselves in anything, as 
well as saving them, perhaps, from 
misapprehensions about the seriousness 
of what they’re doing. “We'll start out to 
write a straight thriller,” says Ethan, “but 
something strange happens. The other 
stuff starts creeping in and it makes us 
laugh, and we can’t keep it out.” Their 


delight in these strange intrusions, the . 


stuff that comes out of nowhere, is, in 
some sense, probably a reflection of the 
joys the generic world provides when it 
creeps into real life, which — even if you 
live in what is definitely New York, as 
the Coens now do — is still kind of 
Minneapolis. 

So the Coen brothers have no long- 
range plans, no cherished projects, no 


impulse to plot their careers in any very 
orderly way: they're sticking to the B- 
movie principle of keeping the laughs 
and surprises coming, making every- 
thing fast and light and making sure no 
one gets bored. They’re not going to run 
out of genres any time soon, and they'll 
probably never have to make that movie 
about walking down the street and 
taking the train and brushing their teeth. 
Anything that’s sufficiently removed 
from their own experience is fair game 
for the Coens..“We only made Blood 
Simple,” Ethan says, “so we could get the 
opportunity to make a French movie 
about marital infidelity.” Oo 


Books. 


Continued from page 6 

an audience — by challenging them, 
regaling them, giving them something to 
look at, talking to them. 

The chapters that follow look first at 
American avant-gardists and then at 
‘European, narrative, and documentary 
filmmakers; and they reveal a healthy 
breadth to Ehrenstein’s research. For 


' instance, in his chapter on Werner 


Schroeter, whose epic Palermo oder 
Wolfsburg popped up at some US film 
festivals a few years ago, he details this 
little-known director's (apparently force- 
ful) influence on -Rainer Werner 
Fassbinder and, thus, a healthy chunk of 
contemporary European filmmaking. 
Elsewhere, Ehrenstein pointedly ignores 
conventional critical boundaries. He 
cheerfully debunks fashionable notions 


of narrative disjunction, asserting .that 


“current Hollywood cinema_ routinely 
sport(s] gaps and omissions of Grand 
Canyon proportions, discontinuous 
semi-narratives that might be called 
Godardian if they weren't aimed at the 
mass market (e.g., 1941 ).” Such a critic is 
not likely to wait on Hollywood's 
doorstep, and in fact Ehrenstein crosses 
that threshold to reclaim part of the 
mainstream for the avant-garde. True, 


his Subject, Orson Welles, has had only a 
tenuous grasp on Hollywood, and — 


Ehrenstein does concentrate on his least 
commercial (and least shown) film, F for « 
Fake. But not only do Ehrenstein’s 
arguments about recurring puzzles of 
authorship in Welles’s work place this 
director (or at least part of him) in the 
avant-garde camp, they‘re at the heart of 
the author's attempts to open up the 


avant-garde. He doesn’t want a neat 
package of critical answers so much as a 
spacious field of adventurous filmmak- 
ing that includes more than it banishes. 
His book is a good start. 0 


Trailers 


Continued from page 5 

As MIA 2 opens (10 years before the 
action of MIA 1), a_ beleaguered 
American platoon is fighting valiantly in 
a tropical dell, surrounded on all sides by 
vicious Vietnamese who fire down at it. 
That’s the film’s image of the war — 
we're the innocent victims, outnumbered 
and outgunned; we have all the courage, 
but the enemy has all the power. The 
grunts are captured, and Yen spends 10 


. years trying to force a phony war-crimes 


confession out*of iron-jaw Norris. (All 
war-crimes accounts are fabrications by 


_ crafty Orientals.) An hour of torture on, 


screen calls for an hour of retribution, 
and that’s what MIA 2 delivers. For both 
sides, immolation is the favored form of 
violence. Homage to the Buddhist bonzes 
who burned themselves in protest in the 
‘war's early days? More likely the cost- 
-conscious MIA producers (who returned 
to their Mexican locations to pump out a- 
sequel faster than Norris’s face kick) feel 
that flamethrowers offer the most gore 
for the dollar. Or peso. 

The MIA formula rejuggles the moral 
equation of Vietnam, sorting out all the 
corruptions, lining up every cruelty on 
the Vietnamese side and all heroism on 
the American. Such cartoons.are usually ~ 
the film industry’s initial response to a 


- war — the cynical revisionist critiques 


follow only years later. Vietnam’s screen 
history has moved in reverse: we started 
with the disillusioned breast-beating 
. epics (The Green Berets was an untimely 
_ fluke), and only now, after a decade, 
have the propaganda movies arrived, 
waving flag-draped machine guns and 
slaughtering gooks who deserve to die. 
The MIA films promote a Vietnam-era 
version of the stab-in-the-back theory 
popular among the German right du 
the Weimar era: just as the proto-N Nest 
_ rewrote the history of the Great War'to 
Si ald ‘that their victorious military had 
by a spineless civilian 
ae , 80 MIA 1 pointed a bloody 
populist finger at weakling politicians 
and liberal scum who sent our boys off to 


_ the infested jungle and then sold them 
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_ down the’river. Like most canards of 


history, this one contains just enough 
truth to make it dangerous: the anger is 
heartfelt and justified, but instead of 
making audiences think; it makes them 
want to smash heads. 

MIA 2 tones down. the lynch-the- 
politicians fury anyway; Reagan even 
turns up in a video clip, speaking out for 
the MIAs. Despite the anti-Washington 
rhetoric, these films actually toe the line 
of our leaders in suppressing the facts of 
recent history to make room for sen- 
timental parallels from the more distant 
past. If President Reagan can inform us 


that the Nicaraguan contras are the blood , 


brothers of our Founding Fathers, is it 
any surprise that the sorry story .of 
Vietnam should be recast on screen as a 
World War II B movie with long- 


suffering GIs grimacing at inhuman . 


grinning Japs? Hell, if they’d only had the 


4 ~~ 


chance, MIA’s Vietnamese would have 


bombed Pearl Harbor. At the Pi Alley. 
and the Beacon Hill and in the suburbs. 


— Scott Rosenberg 


Skaggs 


Continued from page 7 

both simple prudishness and a more 
sophisticated frustration with C&W’s 
rote male roles. 

Skaggs views C&W with a gauzy, 
secondhand relish you'd expect from a 
hipper-seeming outsider. A former side- 
man for Emmylou Harris, he loves good 
chops as much as he does eloquent 
songs. He’s one of the very rare C&W 
singers who's most persuasive as a 
guitarist: his performance was studded 


with wiry Telecaster asides that etched 
textures into the wide, smooth surface of 
his voice. But for all his raving up, he 
stands in direct contrast to rockers who 
are ready for the country. As opposed to 
revering only the psychopathic and the 
gauche in C&W, Skaggs reveres only the 


wholesome: he thinks the proper use of 


corn is in breakfast cereal rather. than 
sour mash. He makes no bones about 
this dream of the genre, as anyone who 
gazed upon the backdrop for his show — 
a mural of a bucolic meadow, complete 
with iridescent spring and rainbow — 
would understand. But the greater re- 
velations took place in front of that 
backdrop, in a show that had the loose- 
limbed feel of a band jamming as well as 
a band showing off its versatility for 
company. 

Bluegrass kickers like Bill Monroe's 


' “Uncle Pen” and “Wheel Hoss” exhibi- 


ted the long ripples of fiddler Bobby 
Hicks, who played on the original 
version of the latter tune. “Rendezvous” 
spilled over into a rangy free-for-all of 
steel guitar against jawing fiddle, 
acoustic guitars humming under 
Skaggs’s electric telegraphings. A solo 
medley two thirds of the way through 
the show melded some favorites (“Cry- 
ing My Heart out over You,” “I Wouldn't 
Change You If I Could”) with a fiddle 
tune and an a cappella rendition of the 
Appalachian Baptist church hymn “Talk 
About Suffering.” The band pressed 
down as hard on the roadhouse stomp of 
“Highway 40 Blues” as it did on “Walk- 
ing to Jerusalem” and “Hallelujah I’m 
Ready To Go.” And Skaggs’s open 
acknowledgment of C&W’s debt to the 
church cut even deeper in his solo 
rendition of Sonny Throckmorton’s 

Continued on page 14 
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Skaggs 


‘Continued from page 13 

“Waiting for the Sun To 
Shine,” which suggests a white 
gospel hymn made over into a 
plea for secular folk deliver- 
ance. 

On stage, Skaggs’s piety (re- 
ligious and musical) was under- 
cut by polished humor both 
humble and loony — playing the 
introductory notes of “Love 
Theme from The Godfather” on 
his mandolin and promising the 
release of Rick’s Italian Favorites, 
he seemed to delight in escaping 
the restrictions of his likable 
studio work. His voice, too, took 
on a throaty richness that he 
showed off in some daring 
quavers and melismas during the 
ballads “Something in My Heart” 


and “Window Up Above,” from 
Country Boy. The latter, whose 
long, baying notes Skaggs 
stretches out with shy dramatics, 


is haunted by an image that's — 


impossible to ignore. In a horrify- 
ing scene of voyeuristic fixation, 
the narrator looks down at his 
wife in the arms of another and 
overhears her saying that their 


marriage is over. The original, | 


which Skaggs notes is his favorite 
George Jones song, is pitiless in 
its suspended gaze: Jones's voice 
can barely suppress his own 
sorrow, but he is in such awe of 
the image before him that you 
sense he wants nothing more 
than to dwell on this moment of 
self-laceration for the rest of his 
life. Skaggs’s vocal — light, but- 
tery, callow — doesn’t scan that 


betrayal so much as it scans ~ 


Jones's vocal. As he takes refuge 
in his distance froma song that 


revels in its own distance, Skaggs 
is free to survey, and to ignore, 
C&W’s luxurious longing with- 
out longing himself. Oo 


Continued from page 7 

and drops it down an octave. 
That's the signal for Koczwara to 
hit his drumbeat like a catapult 
lobbing fireballs over a castle 
moat. It’s deadening and hyp- 
notizing, particularly since 
Means’s lyrics turn out to be 
simple, repeated phrases like 
“The wall/comes to pieces.” 
Alfonso accelerates his guitar line 
to double and Means increases 
the tension; “Screams behind the 
bleakest!” he howls, his castle 


stil. impregnable. That band 


members can sound like 


banshees filtered through an 
echo-plex, and -look like 


characters out of a Tarot deck, 


an encouraging sign that H.P. 
Lovecraftiness lives. 

Offstage, Means is no more the 
sorcerer’s apprentice than any 
other shy Commonwealth native 
with flatted “rs. He says Holy 
Cow rehearse relentlessly in a 
roadies’ basement in New Bed- 
ford but play out infrequently. 
“We think our audience will want 
to see something different each 
time. There's no set pattern to our 
performance.” At the Chet's gig 
(where they opened for Uzi and 
the reunioning Zero Zero and 
blew those two polyrhythmic 
noise bands off the stage), Holy 
Cow chose to close with “39 
Lashes,” from Jesus Christ Super- 
star. You remember it — there’s 
that one little guitar-twist riff that 
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cues the whip wielder to count 
off the blows he’s flogging JC's 
shoulders with. It’s the nastiest 
part of the musical, but at Chet’s 
the selection was an astute choice 
to. wind down a show that 
stupefied the crowd with over- 
exuberant doses of dry-ice vapor. 

After the fifth or sixth acrid 
blast of smoke, I retreated from 
stageside to see what club owner 
Chet had to say about the darkest 
show in town. He was happily 
guarding the door, waiting list in 
hand. When I turned to Ty the 
doorman to ask whether | it’s 
‘customary for the opening band 
to sell out the place, I noticed he 
was in costume: white shirt, black 
trousers, black suspenders and 
ebony eyeliner. “You dressed for 
this band, didn’t you?” Ty 
grinned back ghoulishly: “You're 
the first one to notice.” 

* * * 

OVERHEARD in the ladies’ room: 

First girl: God, my eyes are 


|) burning. How about you? 


Second girl: Yeah, and I don’t 
like the band. Let's go. 

FG: You don’t like the music? 

SG: No, I-don’t like the band. I 
like the music. 

FG: Oh. 

* * 

ODDS & ENDS. Holy Cow with 
Sleep Chamber play Saturday, 
March 9, at Johnny D's; Scruffy 
the Cat and the Del Fuegos have 
a hootenanny at the Channel ... 
Sunday night, there's a benefit at 
the Rat for Rosie’s Place, with 
Scruffy, the Dogmatics, the 
Outlets, and Chain Link Fence... 
On March 12, the Bristols return 
to the circuit at Swift's with 


Lifeboat ... Three O’Clock play - 


the Paradise on the 13th, with 
openers the Prime Movers; same 
night-for the Gun Club at the 
Channel. ..On the 14th, Lifeboat 
and O Positive are at Johnny D’s 
... On the 15th: Birdsongs of the 
Mesozoic and Moose and the 
Mudbugs are at Johnny D’s; the 
Turbines are at the Rat with the 
Outlets; Chet is hosting a benefit 
‘for ‘MBR’s Late Risers’ Club, with 
the Condo Pygmies, Uzi, and 
Band 19; Steve Forbert comes to 
Swift's; and Tammy Wynette 
plays the Opera House ... On 
Saturday, the 16th, Plan 9 andthe 
Five are at Johnny- D’s, and 
Scruffy’s are at Bunratty’s. 

* * * 
BILLBOARD. If the “female read- 
er” from Middlesex-Essex will 
identify Herself, maybe we can 
run her letter to the editor. O 


2 


telling.” 


Tom De Haven takes readers 
on a high-spirited jaunt when. . 
color comics began and 
moguls Pulitzer and Hearst 
changed newspapers for- 

ever, and when quick-sketch 
artists, gypsters and show- ~ 
girls cavorted in a city 
swaggering towards the 
promise of a new century. 


“De Haven gives us a 
spirited, lunatic feel for 
the times.” 


Chronicle-Examiner 


“A syncopated mix of high-: 
button-shoe fancy and 
three-ring circus story- 


— San Francisco 


—Kirkus Reviews 


HOLLYWOOD 


is coming to | 


SEMINAR 


Cambridge 
575 Memorial Drive 


Do you have what it takes? Find out! 


Children under 18 must be accompanied by parent 


Sunset Bivd., West Hollywood. CA 900 
(213) 652.9101 


4 
MODERN | BackBay Annex, Boston, MA e 
= 
; 
4 
‘ 


af 


Vorite cassette tape of 


\ 


THE MOST 


Nippon Columbia Co., Lid., No. 14-14, 4-Chome, Akasaka, Minato-Ku, Tokyo 107, Jepan 


— 
"oboe inc., 27 Law Drive, Fairfield, N_J. 07006 
St., Montreal, Quebec H4T 147, 
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Hot dats by Clif Garboden 


SATURDAY 


SUNDAY 


11:00 a.m. (56) ——— of the Creature (movie). 
The Creature from the Black Lagoon — Gill Man to 
his nearest and dearest — returns from the depths 
to menace John Agar and an entire metropolis. 
12:30 (4) Brigadoon (movie). Gene Kelly, Cyd 
Charisse, and Van Johnson fling themselves around 
the Highlands in this Lerner-and-Lowe musical 
about two Americans in Scotland who Stumble over 
a magic hamiet that materializes once per century. 
Silly, but beloved by some. 

12:30 (56) Trog (movie). Further proof that A-team 
actors should stay away from B movies. Joan 
Crawford, in the twilight of her career, agreed to 
participate in this clumsy thriller about a woman 
anthropologist who befriends “a resurrected 
caveman. - 

1:00 (2) Discover: The World of Science. Repeated 
from last week. Peter Graves hosts another edition 
of this science-magazine series. Today's show 
focuses on several medical breakthroughs. 

2:00 (2) Nova: A Mathematical Mystery Tour. 
Repeated from last week. A look at the world of 
“pure” math and the purists who find it a worthy 
occupation for their time on earth. For those of you 
who haven’t outgrown the need to lose sleep 
—- a number bigger than the biggest 
number. 

2:00 (7) Basketball. Metro and Big Eight cham- 
pionship play. 

3:00 (2) Nature: Forest in the Sea. Repeated from 


last week. The story of kelp and where it grows and: 


~why it’s useful and what lives among it and how the 
fishermen feel about all this. 


largery Williams 
Bianco's kids’ story about a toy bunny brought to 
lite by love comes to the small screen narrated by 
Meryl Streep and backed with a musical score by 
George Winston. 
7:00 (38) We Don’t Knock. Host Dana takes 
his TV-38 crew to Spinoff (a roller rink) to the 
second in WSBK’'s offbeat new cultural magazine 


series. 

7:35 (2) The Living Planet: A Portrait of the Earth: 
Seas of Grass. Repeated from last week. Hold it! 
Check out that starting time. Must be pledge week. 
Get ready for a week of frustrating waiting yore 
Channel 2 delays attractive specials hopi 

phone in and offer money. We hate it; you hate a 
the folks at WGBH hate it too. So why not have 
“commercial week’ instead of pledge week? Why 
not for one week every so many months have 
Channel 2 show a bunch of attractive specials and 
sell commercial time? Anyway, this Living Planet 
edition has host David Attenborough — herds 


ordained Philadelphia priest through the world of 

seminary 

10:00 (2) Mas' Theatre: The Jewel in the 

Crown, part 12. Repeated from last week. 

collection of characters learn that the Japanese 

have surrendered and deduce that Britain's days in 

India are numbered in the single digits. 

hie (38) Alfred Hitchcock Presents, ‘‘Triggers in 

eash 

11:05 (2) Monty Python’s Flying Circus. 

11:30 (38) The Twilight Zone, oak Little People.” 
ircus. 


(movie). With Rathbone and Bruce as Holmes and 
Watson on the heels of @ notorious jewel thief. 
From 1946. < 


10:30 (38) Ask the 
difference between 


1:00 (4) Basketball. ACC championship play. 

1:00 (7) Basketball. Michigan vs. indiana. 

1:30 (38) Hockey. The Bruins vs. the Washington 
Capitals. 

2:30 (2) Ri Luciano Pavarotti (the tenor of 
our times) plays the Duke of Mantua in this Jean- 
Pierre Ponnelie production of Verdi's tragic opera. 
Filmed on location in Italy. To be repeated on 


Thursday at 9:05. 

4:00 (56) Bus ’s Back in Town (movie). A 
downbeat life of Riley starring Ann-Margret and 
Michael Parks. A man named Bus returns from the 
Navy to find his home-town true love has dumped 
him for an older and wealthier gent. 

5:30 (44) American The Ghost Writer. 
Repeated from last week. A dramatization of Philip 
Roth's yarn about. a young and ambitious writer who 


moves in with his mentor. 
Ballad of the 


Special: 
from last week. An eques- 
trian tour of ireland visiting that nation’s top. nags 
reeders. 


and b 

7:10 (2) The Living Planet: A Portrait of the Earth: 
The Baking Deserts. Those of you who are taping 
this series so as to.have an entire set of instaliments 
to cherish should be warned not to rely on your 


_ VCR's automatic timer. That starting ~— bogus 


, tonight we find 


for sure. Anyway. 


usual, finding some very cleverly 
lifeforms. 


8:00 (5) Night of 100 Stars. Too numerous to 
mention. So they didn’t; $0 we can’t. Don't worry, 
you'll be ‘familiar with the acts featured in this sequel 
to the Emmy-winning entertainment spectacular 
celebrating the Actors’ Fund of America that aired 
three years ago. 
8:15 (2) Nature: Kitum: The Elephant Cave. Trailing 
elephants around equatorial Africa as they make 
their way to a difficult-to-reach mountain cave to 
heir salt-and-mineral fix. 


. Harry Bradford Diliman, and Tyne 


Daly. 
9:15 (2) The Jewel in the 
Crown, part 13. Getting close to the conclusion, 
and we hope we're going to find out something 
about Miss Manners and her adopted daughter. For 
sure, we're going to find out what fate 

Merrick. Li thy 10:30 p.m 


. on Channel 44 


10:30 (2) Mystery: Agatha Christie Mysteries: The 
Case of the Discontented Soldier. Repeated from 
last week. Parker Pyne brings aid and comfort to a 
retired major. 


Joan ins and Judy Collins? 
fs either one related to Phil Collins? 
11:30 (4) The Second Annual Black Gold: Awards. 
Lou Rawis hosts a party to honor the past year’s 
R&B greats, from the Coconut Grove in Hollywood. 
ht (5) Saratoga (movie). Jean Hariow, Clark 
Gable, Lionel Barrymore, Frank Morgan, and 
Walter Pidgeon star in the 1937 saga of a spoiled 
socialite who winds up dependent on a cynical 
bookmaker. 


MONDAY 


and ya-da-ya-da. The words almost comeback to 


- the sort of commercial hit that os 


us, for there was @ time when we had the score to 
this Meredith musical mesortaed. Now 

no secret to our loyal readers that we ~~ 
disdain musicals, but this is a good one for all its 
wholesomeness. From 1962 and starring Robert 
Preston, Shirley Jones, and Buddy Hackett en 


2 
attract viewers during pledge week: 

(38) The Missiles of Qotober (movie), part 
Martin Sheen and William Devane star in a 1974 
drama based on the truly scary events surrounding 
the 1962 Cuban missile crisis. What a year. No 
wonder The Music Man attracted our attention. To 
be concluded on Tuesday beginning at 8 p 

8:00 (56) Captains and the Richard 
Jordan stars in this endless tale of a penniless 
immigrant who dreams of electing his son to the 
White House. If real life were like this, God would 
have to make up Tor it by serving free 

There’s more tomorrow and the next day and the 


Morrow and Jane Seymour and Fay Boige: join the 


(movie). Jack Lemmon and Sissy 
star in this nervous drama about a man and 
his daughter-in-law who try to find the man’s son 
amid the political confusion: of Latin America. 
10:00 (2) Folk Reunion at Devil’s Lake. Old folkies 
together again, considerably different from the way 
you remember them. Featured performers are 
Glenn Yarborough, the Limelighters, and the New_ 
Kingston Trio. There was a time (many, many years 

cation. 


THURSDAY 


those of us who choose to blow away the ing on- 


this live from Sydney, Australia. Something about 
yiewers get to vote for the winner. 


Aren 
Kind of make the whole world kin. 


TUESDAY 
76 (Oh Basketball. The Celts vs. the Atlanta 


8:00 (2) a Child’s Play: Prodigies and Possi- 
bilities. New research on kids who are gid 
brighter than the poonte studying them. 
fortunately, the show will focus on t2year ol 


nel 44. 
38) The Missiles October (movie), part two. 
conclusion, in which a lot of ever-' cD 
guys in small towns across America it was 
an appropriate week to have an air-raid drill, thus 
scaring the shit out ,of a generation of 
schoolchildren upon whom it dawned that 
the neighborhood WWii vet in a pith helmet was not 
going to be able to save the country from nuclear 


bombs. 

8:00 (56) Captains and the part two. The 
Civil War breaks out and our hero concentrates his 


murder of one of said corporation’s key execs 
before his final interview. Gregory Harrison 
stars with Cybill Shepherd, Adrienne Barbeau, and 
José and Mel Ferrer. 


9:05 (2) Frontline: The Mind of a Murderer. A report 


on the mind and soul of Hiliside Strangler Kenneth 
Bianchi. 


an at 9:15 p. m. 
WEDNESDAY 


enguins 

8:00 (2) Great Moments with National Geographic. 
A 10th-anniversary celebration of. National Geo- 
graphic TV specials hosted by Hal Holbrook. 
Included are highlights of shows past, plus some 
footage never before aired. 


(68), Captaine and the Kings, pert three. Vic 


public, get to.pick the winning entertainers 
9:05 (2) Rigoletto. Repeated 


DeLuise reunite in an Saat ny about 
delivering a pregnant elephant to — 
Can't get more American than 


He 56) Captains and the Kings, part four. The 
628) Captains ond , and Joseph decides to go 


from Sunday at 2:30 


(44) Move: Play Prodigiee, and 
(7) Basketball. First-round -round NCAA tour- 


FRIDAY 
7:00 (2) Survival Herds of the 
around 


Africa. A tough trip, but it must have 
the herd. 
Celts vs. the Cleveland 


8:00 (38) Rider on the Rain (movie). Charies 
Broneon (who te fast becoming to Channel 38 what 
Clint Eastwood has too’ long been to Channel 56) 
ome with Jill Ireland in this 1970 suspense drama 


8:00 (56) Captains and the Kings, part five. Is it 
over this evening? God, > 
lamma.” Wealth and power turn out to be less than 


10:30 (44) ¥* City Limits. Featuring music by 
the Nitty Gritty Dirt Band. 

Midnight (7) Hot HitVideo. Music and silly pictures 
(how many of you remember Steve Alien’s “crazy 
pits?) from Phil Collins (no relation), 
Madonna, and Huey Lewis. 

12:30 a.m. (4) Friday Night Videos. For a Maoh ge of 
pace, we have here music and silly — 
Collins, Madonna, the Cars, Mick Jagger, bend 
Lee Roth. 


ty 


BT WAVES 00010) sit 


SATURDAY 


10:00 a.m. to 2:00 (WMFO) Something About the 
Women (live). An interview with Sue’Fink and Diane 
Lindsay, folk-rock musicians from San Francisco. 
Noon (WGBH) The Hitchhiker's Guide to the 
Galaxy. Zafod, who escapes from the total- 
perspective vortex only because of his cosmic ego, 
attempts to decipher clues to rescue his compa- 
nions from the past. 


Old Ti Music”: Aunt Molly Jackson, Lily Mae 
Ledford, Cathy Fink, Alice Gerrard, Ola Belle Reed, 
and others. 

2:00 (WCRB) Opera. Thomas Fulton 


conducts Verdi's Ernani, with Caballé, Mauro, 
Elvira, and Plishka. 

2:00 to 6:00 (WERS) The Gold Rush. A history of the 
Beatles, music by Three Dog Night 

4:30 (WHRB) La Hora Latina. oy can only hope 


Raisins. Audience-particpa- 
“A Prairie Home Com- 
puter/Robot Olympia Preview 

7:20 (WHRB) Harvard Hockey. Harvard vs. Coigate 
in game two of the ECAC quarterfinals. 
8:00 (WCRB) and (WGBH) Boston Symphony 
Orchestra (live), Adam Fischer conducts 


Ashford & 
Simpson, Grover Washington Jr., and York. 

11:00 (WGBH) Ki Spirits. Sufi wisdom 
Stories, part two: the story of a king who sounds 
rather like Midas. 

11:30 (WGBH) Blues After Hours. An interview with 
and music aa Thornton. 

Midnight ( ) Take the Noise from the Boys. 
Women's successes in rock and roll. 

4:00 a.m. (WMBR) Sugar Mamas. Biues with Mai 
Cramer and Holly Harris. 


SUNDAY 


7:00 a.m. to noon (WBCN) Boston Review. 
A program about women: talks with Aimee Mann of 
‘Til Tuesday, Laurie Sargent of Face to Face, and 
choreographer Twyla Tharp; a preview of the new 
edition of Our Bodies, Ourselves; and features on 
spring fashions, lesbians, women in politics, and the 
feminization of poverty. 

7:00 a.m. (WMBR) The Bloods. A “hysterical [which 
shares a common Greek root with hysterec- 
tomy]/historical”’ show on on menses. 

8:00 a.m. (WAAF) Live Wire. ‘‘Ask the Manager,” 
with general manager Rich Reis and promotion 
director Steve Stockman. When is it qune to stop 


snowing? 

8:00 a.m. to 1:00 (WFNX) Sunday Jazz Brunch. Jeff 
Turton hosts a morning of jazz. 
8:00 a.m. (WMBR) Sister Love. Black women sing 
about relationships. 
8:00 to noon (WMJX) Sunday Morning Jazz. The 
works of Bostonian John Norris. 

from Berklee. From 


(WUMB) Jazzbeat from 
the Berklee College of Music, the Jeff Stout 


in Palestrina’s Mass Tu es Petrus; Neville Marriner 
conducts the Academy of St. Martin-in-the-Fields in 
Mozart's Divertimento No. 17; William Strickland 
conducts the Dumbarton Oaks Chamber Orchestra 
in Barber’s Knoxville: Summer of 1915, with 
Eleanor Steber; and Louis Auriacornbe conducts 
the Toulouse Chamber Orchestra in Rameau's Six 
Concerts. 


Noon (WBCN) Ticket To Ride. The fifth in a 12- 
week series on the Beatles. 
— (WBUR) Concert Music. Dvof4k's Symphony 
No. 7, the Suite from Tchaikovsky's Swan Lake, 
Debusey” 8 Images pour orchestre, and Stravinsky's 
— Nos. 1 and 2 for Small Orchestra. 

Noon (WGBH) A Note to You. 
Roland Nadeau to discuss and analyze Romeo 
Juliet and West Side Story. f 
1:00 (WFNX) Strictly Three hours of roots, 
rockers, and reggae, with host Michael Perkins. 
1:00 (WMBR) Southern Exposure. On the legacy of 
the cotton-mill girls. 
1:30 (WMRB) Lesbian Hour. Music, poetry, 
prose, and musings. 
2:30 (WICN) Afternoon at the Opera. Daniel 
Barenboim conducts the Orchestre de Paris in 
Saint-Saténs's Samson et Dalila, with Obraztsova, 


Domingo, Bruson, and Lioyd. 

3:00 (WERS) Live at Passim. Geoff Bartley and 

Elijah Waid. 

3:00 (WGBH) The Bach Connection. The sixth in a 

13-part program celebrating the year of Bach 

me 7 the art of the suite, with Froberg’s Suite 
. 19 (Allemande), B6hm's Suite in C minor, and 


women’s chorus sings songs from around the 
6:00 (WMBR) La Mujer Latina. Songs of Latinas’ 


struggles 
7:00 (WBUR) A Musical Authentic 
instruments Love songs and 
laments from pant France. 


7:00 (WMBR) Tell Them We Want Peace. A report 
from Nicaraguan women. 

7:30 to 9:30 (WBRS) Bleck Star Liner. Artist 
profiles, interviews, and a historical exploration of 
reggae and Jamaican culture. This week, words and 
the Twinkle Brothers; and Prophet 

ain,” a talk with Dennis Brown. 

ra0¢ (wi ) Reading Aloud. And Then You Came, 
. Ann Bridge, continues at this time through 


rsday. 
ase to 1000 ) Boston Rocks. Deb Brady 
hosts two solid hours of virgin vinyl, session tapes, 
and local classics. 

8:00 (WHRB) Sunday Night at the Thomas 


Chorus 
ymphony Orchestra in Rossini's 
The — of Corinth, with Sills, Verrett, Diaz, and 


Theyard. 

8:30 (WATD) Vox Foxi and a Shot of and 
Blues. Foxi plays her favorites from the '50s. 
9:00 (WMBR) And They Never Came Back. On life 
after the death of parents. 

10:00 (WFNX) Little Walter's Time Machine. Littie 
Walter presents rock-and-roll cuts from the ‘50s, 
including unreleased goodies. 

10:00 (WMBR) Jazz Women. Studio Red Top 
Presents local artists. 


‘1:00 (WHEN) King Powe? Hour. Gre 
in 


12:30 a.m. (WROR) Boston's Other Voice. Music 
by leading gay artists. re 


MONDAY 


11:30 a.m. (WMFO) The Dutch Jazz Scene 

Revisited. Misha Mengelberg and Han Bennink. 

6:30 (WMBR) Rainbow Tales. Betty Lehrman reads 

stories by Jane Yolan. a 

7:30 (WBRS) Black Jack Davy Show. Celtic and 

European folk music. A taped interview with the late 

— Mortin, founding member of the Boys of the 

ough. 

7:00 (WHRB) Charies ives. The string quartets. 

for Music. 


TUESDAY 


6:28 a.m. (WBZ) 

updates ion Now England hand tour Come 
6:28 and 10:28 a.m., 5:28 and 9:28 p.m. 

2:00 (WMBR) Molybdenum Vout of Leet Sout 
5:30 


Symphony. Ciaudio Abbado 
con 's Boulez’s Notations (American 
premiére), Rachmaninov’s 


with pianist 
All Roy 
Mitchell, “Dick Katz, and Bob Haggart. 


WEDNESDAY 


12:30 (WBUR) Concert Music. Schubert's Trout 
Quintet, Schuller’s Capriccio for Tuba and Or- 
chestra, Jirovec’s Symphony No. 2, and Haydn's 
Piano Sonata No. 30. 

6:30 (WHRB) Before Dvofak: Music from Bohemia. 
Two works by Biber: the Partita in D minor for Two 
Violins and the Sonata No. 10. 
8:00 (WGBH) Meet the Manager. With manager 
Brad our and Eric Jackson of Eric in the Evening. 
ones “phe 'WMFO) On the Town (live). Blue Oasis play 
rock an 
9:00 (wCRB) ‘Cleveland Orchestra. Christoph von 
Dohnényi 's Grosse Fuge and 
Bruckner’s Symphon . 4 (Romantic). 
Black Perspectives. 


black officer in the Boston Police Department, 
Celester and crime officer Yves 


Frank 
Taschemacher, Shirley ‘Soot Mark Murphy, and 
Quincy Jones. 


THURSDAY 
Moon (WUAB) Beth Sides How. Tom Rush's album 
(were) New York Phitharmonic. Myung- 


Whun Chung conducts Bart6k’s Dance Suite, 
Chopin's Piano Concerto No. 2, with Emanuel Ax, 
and Dvo?&k’s Symphony No. 3. 

a (WGBH) NightAir. Telemann's St. Mat- 
thew Passion y 


FRIDAY 


Noon (WGBH) MusicAmerica. Birthday boys 

vo anal Harry James and jazz musician Bob 

po ae, to 4:00 (WERS) Fuse Box (live). Featuring a 
band 

2:00 (WGBH) Boston Symphony Orchestra (live). 

Maurizio Pollini, conductor and soloist, presents a 


6:30 (WGBH ival 
(1976), Earl Hines's band Blue Drag (1932), Albert 
Ammons’s Rhythm Kings (1944), and the Quintet 
Hob Club of France. 


STOP for Orchestra. 
8:00 (WGBH) André Watts in Concert. Recorded in 


Sonata No. 14 (Moonlight), Ravel's Toccata, 
s s by 

9:00 (WCRB) Boston Froma 

T lormance of last August 


espagnol, 
1812 Overture. 
Lonnie and Whispers. 
ee ) The Opera Box. Great singers of 
ustralia 


All T 
Night Long. Tommy Flanagan 


* 


Fave waves: WMBR’s International Women's Day 
broadcast, which runs from midnight to midnight on 
Sunday, also includes the news from a woman's 
perspective (at noon), opinions from Puerto Rican 
women (at 2:30 p.m.), Arab women (at 4 p.m.), and 
Jewish women (at 5 p.m.) and other features. The 
last hour is given over to an audience phone-in 


wrap-up. Any part of this all produced day 

should be worth a listen. 
WAAF 107.3 FM WHRB 95.3 FM 
WATD 95.9 FM WHTT 103.3 FM 
WBCN 104.1 FM WICN 90.5 FM 
WBOS 92.9 FM WMBR 88.1 FM 
WBRS 91.7 FM WMFO 91.5 FM 
WBUR 90.9 FM WMJX 106.7 FM 
WBZ 1030 AM WMRE 1510 AM 
WCRB 102.5 FM WRKO 680 AM 
WOLW 1330 AM WROR 96.5 FM 
WEE! 590 AM WTTP 1060 AM 
WERS 88.9 FM WUMB 91.9 FM 
WPFNX 101.7 Fm WUNR 1600 AM 
WGBH 89.7 FM WZBC 90.3 FM 


ag 
a 7:30 (38) Hockey. The Bruins vs. the New Jersey oa 
next... 8:00 (2) The Adventures of Sherlock 
9:00 (4) The Most Beautiful Girl in the World. Will Holmes: A in Bohemia. The first of seven ii 
: be chosen tonight under the watchful eyes of David British-made Holmes mysteries adapted (faithfufly) eae 
d a from the Conan Doyle stories. Jeremy Brett stars as a ee 
Holmes; Watson's played by David Burke. in this, a rac 
7 mysterious masked noble enlists the duo's help in 
an ving his royal house from ruin. ane: 
= 
into politics because he likes to wear Suits, : 
9:00 (7) The 11th Annual People’s Choice Awafds. 
—— gifted children who haven’t channeled their smarts 
4:00 (4) Basketball. SEC championship play into-a single special interest. To be repeated on 
tars with 
next 
~ ‘ 9:00 (7) Seduced (movie). The story of a govern- tee 
ment lawyer courted by a major corporation for. its 
esidency and said lawyer’s efforts to solve the 
about man ang woman wor 
10:00 (2) The Ultimate Challenge. Not finding a 
; 10:30 (44) Masterpiece Theatre: The Jewel in the cure for cancer. Not negotiating world peace. Not roma 
: ted from making the MBTA run on time. Not feeding the aan: 
starving millions of the Third World. No, we're 
y talking yacht race here. Around the world in nine Sa 
3 
Midnight (38) Sherlock Holmes in Terror by Night 
| 11:30 a.m. (WMBR) Open Windows. Writings by ees 
y 12:30 to 5:00 (WGBH) Folk Heritage nin Wi riti Mozart program: Piano Concerto No. 12, Sym- 
3 phony No. 34, and Piano Concerto No. 17. mee. 
wiand songs perform y Fortune's Fire Lute 
Song Ensemble; Bach's Partite diverse sopra Christ 
a der du bist der hele Tag, with Esteban Elizondo; ee 
| and Bach’s Sonata No. 6 for Violin and cee 
| Harpsichord, with Reinhard Goebel and Robert Hill. 6:30 (WHRB) Chips and Bits. Kariheinz Siock- oe 
11:00 (WFNX) Rock over London. The newest from hausen conducts the London Sinfonietta in his own es ae aig 
Holiday, Nik Kershaw, and the Smiths. 
Mechanics Halil, Worcester, Watts’s performance 
includes three sonatas by Scariatti, Beethoven's 
awa conducts Dvorak’s Slavonic Dance in E 
minor and the Dvo?&k Cello Concerto, with Yo-Yo ae 
Beethoven's Prometheus Overture and Piano Con- Ma; John Williams conducts Rimsky-Korsakov's aaee 
certo No. 4, with Krystian Zimerman, and Bart6k’s Jane's First Love. The police investigate rumors of a a 
Romanian Folk Dances and the Suite from The Prostitution ring, and Sandra Barclay gets an Bat 
Miraculous Mandarin unpleasant surprise when she visits her father's ee! 
newly purchased racehorse at Cross County use 
Downs. 
3:00 (WMBR) Voces de ayer y hoy. Latina vocalists ae 
from the '20s, '30s, and '40s. Kocsis, and ay 
4:30 (WMBR) Music of Libana. The Boston n). 
Haynes, 
artet. 
9:00 a.m. (WHRB) Morgenmusik. Pianist Murray 
Perahia plays Schumann's Papilions; Theobald 
Schrems conducts the Regensburg Cathedral Choir , 


SATURDAY 9 


In a smoky, ramshackle nirvana where 
nectar is called sour mash, ambrosia goes by 
the name “pretzels,” and the seraphim howl 
out The Coasters’ Greatest Hits, the Del 
Fuegos are crown (and clown) princes. 
Tonight, they extend their realm to include 
the Channel, 25 Necco Street, Boston. Open- 
ing -are the Tail Gators and Scruffy the Cat, 
the latter of whom get wittier and more 
assured every time out. Tickets are a reason- 
able $5.50; call 451-1905. 

It's a good two months until the region’s 
-last-frost date, and most of us have had 
enough of winter and its slobby transition to 
spring. At the Bayside Exposition Center, 
though, it’s spring and summer all this week, 
as the Flower Show runs from today through 
Sunday the 17th. This year’s theme is “Spring 
Reflections,” so there’s to be a waterfall, 
water gardens, swimming carp, hatching fish, 
and water-based flower arrangements. For 
gardeners there's a soil-testing booth (bring 
your dirt) and seed and plant sales. The show 
is open today and Monday through Saturday 
from 10 a.m. to 10 p.m. and Sunday from 10 
a.m. to 8 p.m., at the Bayside Exposition 
Center, Dorchester. Admission is $6 and 
children under 12 are free; call 262-8780. 


SUNDAY 10 


What more can one say abut Children of 
Paradise, perhaps the best-loved foreign film 
of all time? Just that it opens a nine-day series 
of other terrific movies also devoted to “A 
Life in the Theater” and presented by the 
Brattle in cooperation with the American 
Repertory Theatre. The selection ranges from 
Jean Renoir’s The. Golden Coach to Mel 
Brooks's The Producers. Children of Paradise 
shows today through Tuesday at 4:15 and 8 
(with a 12:30 Sunday matinee) at the Brattle, 
40 Brattle Street, Cambridge. Call 876-4226. 

In CityStep, an army of 100 fifth- and 
sixth-graders joins forces with a troupe of 
Harvard students to perform an energetic, 
colorful collage of scenes from the life of 
urban youth set to original music. Direc- 
tor/choreographer Sabrina Peck’s brand of 
“dance theater” puts ballet, jazz, mime, and 
other styles to work to tell big anecdotes 
about little people in something more than 
school talent day. It plays at 2 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cam- 
bridge. Tickets are $5, $3 for students; .call 
495-1523. 


MONDAY 11 


Sixty-three years ago, German director 
Fritz Lang, then at an early peak of his 
moviemaking genius, created an alluring evil 
film genius, one whose type has permeated 
film ever since: Dr. Mabuse: The Gambler — 
a man so jaded, the only thing that can excite 
his passions is toying with the destiny of the 
world. James Bond’s nemesis Ernst Stavro 
Blofeld has taken more than a little of his 
coloring from Lang's inspiration, which the 
Harvard Film Archive, 24 Quincy Street, 
Cambridge, is giving us a chance to ex- 
perience afresh, this afternoon at 5 (in the 
Carpenter Center lecture hall) and tomorrow 
at 7:30 (in room B-04). Admission is $2; call 
495-4700 for details. 


TUESDAY 12 


Is it time yet to compare Twyla Tharp to 
Isadora Duncan as a foremother of modern 
dance? Tharp, at least, is still around; the 
Twyla Tharp Dance Company performs its 
repertory, including Nine Sinatra Songs, 
tonight through Sunday at the Colonial 
Theatre, 106 Boylston Street, Boston. Curtain 
is at 7:30 tonight and at 8 p.m. Wednesday 
through Saturday, and there are matinees on 
Thursday, Saturday (both at 2 p.m.), and 
Sunday (at 3 p.m.). Tickets range from $10 to 
$24.50; call 492-7578. 


WEDNESDAY 13 


If you're scurrying down Charles Street 
today, stop a moment to absorb the restful 
lines of the Japanese woodblock print as 
exemplified in “One Hundred Views of the 
Moon,” by the 19th-century artist 
Yoshitosihi, at Kiku Sui Gallery, 101 Charles 


Monday: the many faces of Dr. Mabuse 


(( 4, a. 


edited by Lisa Deeley Smith 


Street, Boston. The gallery is open Wednes- 
day through Monday from 11 a.m. to 5 p.m.; 
call 227-4288. 


THURSDAY 14 


James Agee declared Kiss of Death a 
“clean knockout” back in 1947, asserting that 
“it is also something new and welcome in US 
crime movies. None of its criminals is 
glamorous, nor does anyone piously point out 
that crime does not pay. Nobody has to. The 
whole picture amply demonstrates the fact.” 
Directed by Henry Hathaway, the film 
features Victor Mature’s best performance, as 
a burglar who wants to go straight, and 
Richard Widmark’s breakthrough appearance 
as the giggling thug who goes gunning for 
him. And after tonight's 7:35 showing at the 
Coolidge Corner Moviehouse, 290 Harvard 
Street, Brookline, there's a guest appearance 
by the author of the original story on which 
Ben Hecht and Charles Lederer based their 
script: lawyer, novelist, and mystery writer 
Eleazar Lipsky. Call 734-2500 for details. 

The ROVA Saxophone Quartet comprises 
four California-based saxophonists who take 
a more abstract approach to the sound of 
reeds in the wind than does, say, the World 
Saxophone Quartet. It’s making a rare East 
Coast appearance tonight only at Charlie’s 
Tap, 280 Green Street, Central Square, 
Cambridge; call 492-9723 for details. 

The Boston Theatre of the Deaf has grown 
mightily since its founding in 1983, bringin: 
visual-language theater — works perform 
both in American Sign Language and spoken 
English — to school and cable-TV audiences. 
Tonight, tomorrow, and Saturday the troupe 
performs A Little out of Hand, a guess-who's- 
coming-to-dinner romance between a deaf 
man and a hearing woman. Curtain is at 8 
pm. at Alumni Auditorium, Northeastern 
University, 360 Huntington Avenue, Boston. 
Tickets are $6; call 437-2247. 


FRIDAY 15 


Before the rise of Sidney Poitier, in the ‘50s, 
the one black actor who consistently pro- 
jected a robust (and surprisingly complex) 
image in the movies was Paul Robeson. In 
many ways, he was the exemplar of the 
American Dream: the son of an escaped slave, 
he was a four-letter man and Phi Beta Kappa 
at Rutgers. He made his movie début in the 


1933 film version of Eugene O'Neill's The 


Emperor Jones, but his golden career was cut 
short when his outspoken political views 
made him a controversial figure. The Mu- 
seum of Fine Arts, 465 Huntington Avenue, 
Boston, is paying tribute to this tragic hero 
with a month-long Friday-night film series; it 
starts tonight at 7:30 with the little-seen 
Jericho, which stars Robeson as an American 
deserter who takes refuge with an African 
desert tribe. His granddaughter, Susan Rob- 
eson, introduces the film. Tickets are $3; call 
267-9300, extension 306. 


SATURDAY 16 


It's virtually impossible to walk around 
town this weekend without encountering 
some sort of Saint Patrick’s Day celebration. 
One of the more cultivated is up at Hammond 
Castle, 80 Hesperus Avenue, Gloucester, 
where “The Magic of the Celts: The Rose 
upon the Rood of Time,” an evening of 
music and poetry, begins at 8. Celtic singer 
Treasa O'Driscoll performs not only tradition- 
al Gaelic folksongs but also poetry of Yeats 
set to music by Stephen Scotti (who, with 
Robert Heinlein, accompanies O'Driscoll) and 
monologues from James Joyce’s Ulysses and 
Finnegans Wake. Tickets are $8.50, which 
includes Irish coffee; call 283-2080. 


SUNDAY 17 


It turns out there are at least four different 
kinds of Israeli folk dancing — from 
Chassidic to Yemenite; and today is the day to 
see some of them demonstrated, as the Israeli 
Folkdance Festival begins at 3 p.m. in MIT's 
Kresge Auditorium, opposite 77 Massachu- 
setts Avenue, Cambridge. Tickets are $7, $6, 
and $4, with a dollar discount for the elderly; 
call 566-1658. 


(Bob Blumenthal, Mark Moses, Scott 
Rosenberg, and Michael Sragow helped with 
this week's column.) 
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TRIP FOR TWO TO HOLLYWOOD INCLUDES AIRFARE, 
HOTEL AND TOUR OF UNIVERSAL STUDIOS, FREE TICKETS 
TO MOVIE PREMIERE, PLUS $101.70 SPENDING MONEY. 
NOTE: CODE PHRASE MUST BE FILLED IN TO QUALI 
FOR GRAND PRIZE. > ; 


CK THE BOAT RADIO” 
1OL7FM 


THE BOSTON 


AND 


WE WANT TO GIVE YOUAFREETRIPTOL.A.OR- . 
A TRIP TO NEW YORK, A YEAR'S FREE MOVIES AND MORE! 


LL YOU HAVE TO DO IS FILL OUT THE ACADEMY AWARDS BALLOT 
WITH YOUR PICKS FOR THE’WINNERS. 


THEN LISTEN TO 101.7 FM FOR THE SPECIAL CODE PHRASE, 
AND WRITE IT IN THE SPACE PROVIDED. 


TRIP FOR TWO TO N.Y.C. INCLUDING AIRFARE AND 
HOTEL. WITH THE CODE PHRASE: $101.70 SPENDING 
MONEY PLUS TWO TICKETS TO A SPECIAL PREVIEW 
SCREENING IN N.Y.C. 


WAX 


Boston Phoenix Radio 


1984 ACADEMY AWARDS BALLOT 


4 


+ 


H Check the box next to the nominees you think will win in each category 
| «BEST PICTURE BEST DIRECTOR BEST ORIGINAL SCREENPLAY CODE PHRASE: $101.70 FOR POPCORN, DINNER, OR 
Amadeus Milos Forman Amadeus Woody Allen 
© The Killing Fields Woody Allen Broadway Danny Rose 
Judy Davis A Passage to india ‘Places 
Sally Field Places in tne Heart Lowell Ganz, Babatoo Mandel, 
BEST ART DIRECTION Bruce Jay Friedman. Spiash 
Bostonians John | Bor. Hugh Scaife 
BEST ACTOR Garick Puller Story a 
Murray Abraham. Amadeus Karel Cerny Amadeus: - Peter Shaffer. Amadeus . 
Starman Richard Syibert, PW. Vazak, (Robert Towne), 
6 MONTHS OF FREE MOVIES AT SACK THEATRES. WITH 
Brace THE CODE PHRASE: $101.70 FOR POPCORN, DINNER, OR 
iz BEST SUPPORTING ACTRESS an “Ernest Day. A Passage To india AFTER MOVIE TREATS! 
BEST ORIGINAL SCORE Chris The King Peles 
The Pope village Randy Newman, The Natural To india 
~ Adolph Caesar = Barry Malkin, 
A Soldier's Story BEST ORIGINAL SONG Robert 0. Lovett 
NO PURCHASE NECESSARY. USE THIS BALLOT, OR A 
The eling elds Chottbyaters FACSIMILE. ADDITIONAL BALLOTS MAY BE OBTAINED BY 
Tre of Tarzan SENDING A SELF-ADDRESSED STAMPED ENVELOPE TO: 
sort Sone ACADEMY AWARDS ‘84 
nana ones Take Manattan THE BOSTON PHOENIX, 100 MASSACHUSETTS AVE. 
2010 Kris Kristofferson, Songwriter BOSTON, MA 02115, ATTENTION: PROMOTIONS 
Address 4 BALLOTS MAY ALSO BE PICKED UP AT THE BOSTON 
20 Phone b PHOENIX CLASSIFIED OFFICE MONDAY THROUGH FRIDAY, 
Mal vour entry to: 1964 Academy Awards c/ the Boston Phoenix, \\ “ait FROM 9 AM - 5 PM. 
on atin: Prometions 7 Code phrase BALLOTS MUST BE RECEIVED NO LATER THAN MIDNIGHT, 
FRIDAY, MARCH 23, 1985. 
RP ] e WINNERS WILL BE NOTIFIED MY MAIL AND ANNOUNCED ON 101.7 FM. WINNERS 
: AA ‘ . NAMES WILL BE PRINTED IN THE APRIL 9 ISSUE OF THE BOSTON PHOENIX. 
FRESH POND TRAVEL - VIA . « CONTESTANTS MUST BE 18 YEARS OR OLDER 


10L.7FM ] | - EMPLOYEES OR FAMILY MEMBERS OF THE BOSTON PHOENIX AND 101.7 FM OR 
SACK THEATRES ARE NOT ELIGIBLE. 


A YEAR OF FREE MOVIES AT SACK THEATRES. WITH THE - 
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BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
CAMB RIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EVE & EAR: 523-7900 
BOSTON TITY HOSPITAL: 424-5000 
BETH ISR.\EL HOSPITAL: 735-3337 
BRIGHAM | WOMEN’S HOSPITAL: 732-5636 
PROJECT i'LACE HOTLINE: 267-9150 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our March 26 issue. 


HILDREN 


ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free children's films at 3:30 p.m. March 14: 
“Granny Lives in Galway.” Also, irish stories by 
Martha Engler March 13 at 4 p.m. Free. 
ALTERNATIVE FAMILY CINEMA at Off the Wail, 
15 Pearl St., Central Sq., Cambridge, presents 
films for children at 1 and 2:30 p.m.; admission 
$1.25. March 9-10: The Animated Picture Books 
of Gene Dietch. 

ARTHRITIS FOUNDATION (542-6535) presents 
a teen night, with food and drink, video, music, 
and dancing, March 9 from 9 p.m. to midnight at 
Chuck E. Cheese's Pizza Time Theatre, 139 


BOSTON: CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. til 9 p.m. Adults 
$4, children and seniors, $3; Fri. 6-9 p.m. free. 
March 10, 11 a.m.-3 p.m.: kids’ nutrition fair; 
snacks, storytelling, nutrition booths, Carrot- 


man. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
$q., Boston, presents films and storytelling for 
preschoolers at 3 p.m. Free; groups must make 
March 12: balloons. 
BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, presents free storytelling at 1:30 p.m. ~ 
March 9: Sharon Kennedy, Irish taies. March 16: 
West of the Moon. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Ad., Brighton. March 16, 10 a.m.: 
family film Run Wild, Run Free, tree. 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents children's programs. 
March 9, 1-4:30 p.m.: ice skating, ages five-12; 
$6. 


CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
films at 10:30 a.m. and 3:30 p.m. 


ARTS (631-8599), presents Destiny March 9 at 2 
p.m. at Clifton Lutheran Church, 150 Humphrey 
St., Marblehead. Tickets $4 adults, $3 children. 
CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues., Thurs. 
and Fri. 1:30-4:30 p.m., Wed., Sat., and Sun. 10 
a.m.-4:30 p.m. Admission $4, children $3. 
CHILDREN’S FILM FESTIVAL Sat. at 1:30 p.m. 
at 51 Walden St., Concord; 369-5879. Admission 
$1.50. March 9: Babes in Toyland. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
Presents free children's Programs at 3:30 p.m. 
March 14: “Pets Are Fun.” 

CONNOLLY BRANCH LIBRARY (522-1960), 433 
.Centre St., Jamaica Plain, presents free films for 
six- t012-year-olds at 3:30 p.m. March 13: 
“Elmer Elephant,” “Little Engine That Could,” 
and “Three Wishes.” 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children’s 
films at 10:15 a.m. March 12: “The Cat and the 
Hat,” “Carrot Nose,” and ‘'Wind.” 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents a book 
talk on World War li for children ages nine to 14 
March 14 at 6:30 p.m. Free. 

FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free chil- 
dren's films at 3:30 p.m. March 15: “The 
Rideriess, Runaway Tricycle,” and “The Lorax.” 
Also, the book-of-the-month club for kids ages 
seven to 12 discusses riddle and joke books 
March 13 at 3:30 p.m. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 


Magic 
Company perform March 9 at 8 p.m., March 10 at 
3p.m., and March 17 at 3 and 8 p.m. at the Cabot 
St. Theatre, 286 Cabot St., Beverly. Adults $6, 
under 12, $4; call 927-3677. . 
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“Drop in Time.” Sun. from 1-4 p.m.: 
pol “Fun Time.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 


Children’s films at 10:30 a.m. March 20: “ 
Magical World of Whiseiphasoon,” “Wonderful 
Walking Stick,” and “Wynken, Blynken, and 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pre- 
sents free children’s films at 4 p.m. March 12: 


St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m.; 
admission $3. March 9-10: “Tales of the 
Leatherman,” by Pandemonium Puppets. March 
16-17: “The Leprechaun of Donegal,” by Paul 
Viricent-Davis. 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. March 9-10, 10 
a.m.-4 p.m.: maple sugaring; $2 adults, $1 
children. March 16-17, 10 a.m.-4 p.m.: “March 


into Spring. 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents a free pre-school children’s hour at 
10:30 a.m.; registration required. March 15: 
den and Dudden and Donald O'Neary.” March 


_ 16 at 2:30 p.m. at Mildred Adelson; free. 
YOUTH PRO MUSICA 


presents an all-Mozart 


concert March 10 at 7:30 p.m. aj Central 
Congregational Church, 218 Wainut St., Newton. 
Tickets $5. Also, a parlor recital at 6 p.m. in the 
church, followed by the concert. Tickets $25; call 
332-9766. 
ZAMIR CHORALE presents a concert for children 
under age 12 March 17 at 2 p.m. at Leventhal- 
Sidman Jewish Center, 333 Nahan- 
ton Rd., Newton. Free; call 965-7410. 


LUBS 


BELMONT COFFEE HOUSE at First Church, 404 
Concord Ave., Belmont. March 15: Peter Hamlin, 
Peter Fischman, Debbie O’Hanion, and Jim Hall. 
Donation $3, to benefit the Bristol Lodge Shelter 
for the Homeless. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-9 p.m., and in a duo Thurs.-Fri. 5-9 
p.m. and Sat. 6-9 p.m. 
THE CHANNEL (451-1905), 25-Necco St., 
Boston. March 9: Del Fuegos, Tail Gators, Scruffy 
the Cat. March 13: Jeffrey Lee Pierce & the Gun 
Club. March 14: Buddy Miles, Tony Saunders, 
Randy Hansen, Hendrix tribute. 
CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Thurs.: Rebecca Parris. Fri: David 
Spdarr, guest vocalists. Sat.: Jan Greeley and 
Keith Williams. 
CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. March 8-9: Hilton Ruiz, 
Dr. Art Davis. March 14: ROVA Saxophone 
Quartet. March 15-16: Ricky Ford Quartet. 
CHARLES HOTEL (864-1200), Bennett and Eliot 
Sts., Harvard Sq., Cambridge. At Regattaber, 
March 11-12: the Hollyday Brothers. 
COFFEE KINGDOM COFFEEHOUSE 
(755-8936), Richmond Ave. & Pleasant St., 
Worcester. March 11: Beth Driscoll and Fred 
Lilliankamp. March 12: Mike Barrett. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. In the Café Promenade, jazz 
Richard Friedman plays Tues.-Fri. 
7:30-10 p.m., Sat. 7-11 p.m., and Sun. 11 a.m.-2 


p.m. in tm Ber et Zechary’s, Sir Charles 


Thompson plays Mon.-Thurs. 5:30-7 p.m.; Tues.- 
Sat./9 p.m.-1 a.m.: Vicki Von Eps Trio. 

THE COMMONS at Copley Place, Boston 
(742-8360). Every Wed. and Sun.: J.D., Billy and 
Ken, oldies; no cover. Sun. brunch at 3 p.m., with 
White Heat Swing Band. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. in the 
Plaza Bar, pianist Dave McKenna performs 
Mon.-Sat. 9 p.m.-1 a.m., pianist Neil Oimstead 
performs Mon.-Sat. 5-8:30 p.m. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Sun., 11 a.m.-4 p.m.: 
Bob Talaila. Sun., 4-9 p.m., and Tues., 6:30-10 
p.m: Brian Walkley. Mon., 6:30-10 p.m., and 
Tues., 7-11 p.m.: Phil Harding. Wed., 6:30-10 
p.m., and Fri., 7-11:30 p.m.: Jim Hayden. Sat., 8 
p.m.-midnight: Peter Golemme. 

ED BURKE'S (566-9267), 808 Huntington Ave., 


Horizon Jazz Band. March 9: Paul Broednax Trio. 
March 11-16: Leonora Helm Band. 
THE GROG (465-8008), 13 Middle St., New- 


15-16: Little Frankie and the Premiers. 
HEARTACHE (732-1950), 1239 Comm. Ave., 
Alliston. Sat.: live dj plays °50s and '60s rock and 
roll. 


IRISH EMBASSY PUB (238-1882), 502 Foundry 
St., So. Easton. March 9: official opening, special 
guests. March 10: Terry Boyle. March 12: 
Stockton's Wing. 

JASON'S (262-9000), 131 Clarendon St., Boston. 
Wed.-Sat., 8 p.m.-2 a.mi.: pianist and vocalist 
David Graham plays jazz and contemporary 


music. 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Lenny Clarke revue, Jim 
Plunkett's oldies dance party. March 11: Scream- 
ing Mimis, Vasco Da Gama. March 12: the 
Bristols, Liteboat. March 13: Henny Youngman. 
March 14: Max Creek. March 15: Steve Forberg, 
Don Gavin. March 17: St. Patrick's Day party. 
KINVARA PUB (254-9737), 34 Harvard Ave., 
Aliston. Fri. and Sat., $1 cover. March 16: 
Northern Lights. 

THE MALL at Chestnut Hill. Jazz at 2 p.m. at the 
Foot of the Grand Staircase. March 9: Maggi 
Scott. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 


vocalists. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. On the Palm Garden 
Restaurant, pianist Lenny Brewster plays Tues.- 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 
ME & THEE COFFEEHOUSE (631-8967), 28 
Mugford St., Marblehead. March 15: Guy van 
Duser & Billy Novick. 
METRO (262-2424), 15 Lansdowne St., Boston. 
Live and recorded music, video, more. 
MISTER E'S LOUNGE (893-1086), 144 Moody 
St., Waltham. March 9: Doug Jackson and 
Continued on page 24 


523-9298 
LAST 
CALL! 


—Open til 2 am — 


CROVERS 


In Beverly 
Cabot St. 1A 
15 min. on 128N. Exit 20S 922-9695 


Sat., March 9 


Thurs., March 14 
POINTS NORTH 
Ledies Night 


Fri., March 15 
THE DEL FUEGOS 


Thurs., March 14 


THE UNCALLED FOR 
SUB-DUDES 
BEGINNERS ONLY 
Fri., March 15 
Late Risers Club 
Members Party Sat., March 16 
with BAND 19 ‘TIL TUESDAY 
CONDO PYGMIES 
Sat., March 16 
Record Release Party 
for. PAJAMA SLAVE DANCERS 
with PSYCHO ana 
CHOIR BOYS 
Across from the Boston Garden 
NO COVER BEFORE 9 Pm 
Camseway St, North EXCEPT SPECIAL EVENTS 
ONC. 
Sat., March 9 Thurs., March 14 
Recording Artists Any Vehicie 
DIGNEY FIGNUS The Zone 
The Citizens 
The March 15 
Sun., March 10 s WILLIE LOCO 
MO and ALEXANDER 
with LOCAL FAVES 
Free flower for first 200 ladies PRIME MOVERS 
Mon., March 11 Sat., March 16 
M-X 
Substitute 
a March 12 
THE IE NEIGHBORHOODS 
ts w York 
Randy Bangs RACER X and VAN DYKES 
Wed., March 13 
Poor Boys 
The Unatraid 


FREE BAND LISTINGS 


To have your band listed in the Summer 1985 Guide to Boston Bands (to 
be published in the June 11 Phoenix ), fill out the coupon below and mail 
ion Bands, the Boston Phoenix, 100 Mass. Ave., Boston 02115. 
is April 8. You must return this coupon to be listed. No phone 


If your band was listed in the Fall 1984 Guide to Boston Bands, please 
check here 0 

if you were listed under another name, check here (|) 

What other name? 
Type of music (check no more than two): 
rock, blues/R&B, jazz, 

0 country/C&W/country rock/Southern rock, 
0 funk/soul, 0 fusion, 0 reggae, 

Dixieland, classical, Top 40, 


0 other (specity) : 


More detailed description of your music (i.e. techno pop, Five Satins’ 
covers, heavy metal, Maori folk, gris-gris, JuJu, cha-cha, etc.) : 


. 


0 oldies, 
folk, 
D Latin, 0 GB, 
experimental. 


What percentage of your material is original? 
Who handles your bookings? 


Name: - 
Address: 


Zip: 


Phone: 
Is this person in the band? OC yes Ono 


Your name and phone (if different from above) : 


When can you be reached to verify this information? 


tree. For advertising 
and information, call Dioplay ot 98-5900. 
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Sat., March 9 
THE PRIMEVALS 
. To place a listing: bring it or send it to Listings, — March 12: “Three Little Pigs,” “Millions of Cats,” THE BRISTOLS a... oe 
; Boston Phoenix, 100 Mass. Ave., Boston 02115 and “Granny Lives in Galway.” FLYING SQUIRRELS ah, 
i by Monday beforé the Saturday when it should CHILDREN’S ACADEMY OF PERFORMING Wed., March 13 ee 
appear; each issue's listings run from that Sun., March 10 _ SPARKY LANE 
: Saturday to Sunday of the following weekend. Chet's Birthday Party 
: We can’t take any listings over the phone. There with THE TURBINES 
i is no charge, but your copy is subject to our and MOOSE AND THE MUDBUGS ay 
: revision and to space limitations. include the Wed., March 13 is 
time, date, place, and nature of your event, and . THE PRIMEVALS - E-FEX te 
how much it costs. {If it’s free, specify “free” or eee 
separate; send them to “Play by Play,” c/o Scott ae 5 
Rosenberg. Classes, courses, workshops, sym- ae 
| posia, and seminars are not listed here: call Maes? 
; Phoenix Classifieds at 267-1234 to take out an Pe 
ad under “instruction.” We welcome photo- ae 
graphs for possible inclusion, but can’t be Ri 
responsible for returning them. i 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
‘MONDAY AT 5 P.M. 
A. 
EMERGENCIES 
j 
lopes 
, camels, llamas, birds. Lecture series oy, 
pa ogre FIRE: 876-5800 or, from Cam- Sundays at 2 p.m.; admission $1, ‘children and Moat 
tan elders 50¢. Admission to Children's Zoo $1. 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents free a 
children’s films at 3:30 p.m. March 14: “Cap O° ee 
MAGIC GARDEN (259-8161), Ball Field Rd., 
p.m., Smith Gym: roller skating; skates provided; Bi dee 
MASSACHUSETTS AUDUBON SOCIETY aa 
(259-9500). Drumlin Farm (259-9807), South 
Great Ad., Lincoin. Tues.-Sun. 9 a.m.-5 p.m. 
BOSTON NAPE CRISIS CENTER 492-RAPE. Hayrides Sundays 1-3 p.m., 50¢ extra. Sunday ene 
immediate and Continuing support, medical and = programs at 2:30 p.m. are no charge above 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
— 
information. 
ST. ELIZABETH'S HOSPITAL: 782-7000 
h. March 9: Big City Twisters. ae 
(443-5373), Rte. 27, Sudbury. No Dee 
Calls, please. ae 
‘ Please submit only one coupon per band. Coupon must be completed a 
Sun.: the Seared Panty. by band member or manager. 
Dougherty & the Family Jules. March 13: ais sae 
h Small Heroes March 
Admission $5, children ages four-15, $3, stu- ee 
dents and elders $4. Through March 29: free Dass te 
admission to Boston adults Fri., 4-9 p.m. anes 
NEWTON ARTS CENTER (964-3424), 61 Wash- ares: 
ington Park, Newtonville presents Sunday Family yee ae 
Theatre series at 2 p.m. Tickets $3.50 adults, $3 ty 
children. March 17 at Countryside School, : 
Dedham St.: Hansel and Gretel, by the Opera antics 
Express of the Connecticut Opera Company. Cage 
NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents free preschool- 
Endicott St., Danvers. Donation $5.95, to benefit an ie es 
and “Little Big Top.” 
‘ Ae: 
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Sat., March 9 


BRUCE MARSHALL AND THE CLUE/BODY POLITICS 
— BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
BIG CITY TWISTERS — ED BURKE’ S, 808 Huntington 
Ave., Boston (566-9267) 

SOUL DUKES — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

THE PRIMEVALS/ THE BRISTOLS/ FLYING 
SQUIRRELS — CHET’S LAST CALL. Causeway St., 
Boston, 523-9160 

HILTON RUIZ/DR. ART DAVIS — CHARLIE’S TAP, 
280 Green St., Central Square, Cambridge (492-9723) 
SMUGGLER — GROVERS, 392 Cabot St., Beverly 
(922-9695) 


11TH HOUR BAND — GREAT SCOTT, 1222 Comm. 
Ave.. Boston (566-9014) 

3 COLORS/ ATA-TAT/ALPHA BETTYS — JACKS, 952 
Mass. Ave., Cambridge (491-7800) 

LENNY CLARKE/ JIM PLUNKETT — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 


DAVE MANN/ TIGER OKOSH QUINTET — JAZZ CLUB 


1369, 1369 Cambridge St., Inman Sq. (354-8030) 
BALL & PIVOT/THE TEARS — JUMBO’S 1133 
Broadway, Somerville (623-8177) 
DIGNEY FIGNUS/THE SOUL/THE FRONT — — 
JUMPIN’ JACK FLASH, 88 Queensberry St. Boston 

(536-2509) 
TRAVOR HOLLOW — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9737) 
WENDY HUNT — METRO. 15 Lansdowne St., Boston 
(262-2424) 
PAUL RISHELL — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 
GEOFF BARTLEY /ELIJAH WALD — PASSIMS, 47 
Palmer St., Cambridge (492-7679) 
THE FRONT ROW — PATRICK BRADY'S, Corner of 
Newbury St. & Mass. Ave., Boston 
BARRY CRIMMONS/PHIL VAN TEE/JIM 
TINGLE /MIKE*McDONALD — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 
T.H. & THE WRECKAGE — THE TAM, 1648 Beacon St 
Brookline (277-0982) 


JEANETTE MUZINA/MARGIE POS — TURTLE CAFE, 
1271 Cambridge St., Cambridge (354-8599) 

ONE PEOPLE — THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

JIMMY MOSHER QUINTET /MICK GOODRICK /BURT 
SEAGAR /BRUCE GERTZ/GARY CHAFFEE — 
WILLOW JAZZ CLUB, 699 Broadway, Somerville (623-9874) 
MONK PELLY & THE LEGENDS — RENDEZVOUS, 596 
Moody St., Waltham (893-7171) 

DIXIELAND JAZZ/THE OLD DAYS — JACOB WIRTH 
CO. RESTAURANT, 33-37 Stuart Street, Boston (338-8586) 
DUB 7/0 POSITIVE — T.T. THE BEARS PLACE, 10 
Brookline St., Cambridge (492-0082) 

SUNSHYNE — CAFFERTY’S, Westgate Mall, Brockton 
(584-1694) 

VIC SCIONTY — DORNEY’S TAVERN, 691 Eastern Ave., 
Malden (324-9754) 


Sun., March 10 


CHET’S B-DAY PARTY /THE TURBINES — CHET'S 
LAST CALL, Causeway St., Boston (523-9160) 

RIGHT TIME — BUNRATTY’S, 186 Harvard Ave., Alliston 
254-9804) 

PANAMA/THE JUDGE AND THE PREACHER — 
CITYSIDE, Faneuil Hall, Boston (742-7390) 

JUDY WALLACE/BLUES BAND — JACK’S, 952 Mass. 
Ave., Cambridge (491-7800) 


. BUNNY SMITH EXPERIENCE — JAZZ CLUB 1369, 


1369 Cambridge St., Inman Sq. (354-8030) 

HUMPHREY BOGART FILM FESTIVAL — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 

DANNY MO & THE EXCITERS — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

PATRICK CALLINANE — KINVARA PUB, 34 Harvard 
Ave., (254-9739) 


THE FALCONS — THE TAM, 1648 Beacon St., Brookline 
(277- 9982) 
JIMMY MOSHER QUINTET /MICK GOODRICK /BURT 


SEAGAR /BRUCE GERTZ/GARY CHAFEE — WILLOW 
JAZZ CLUB, 699 Broadway, Somerville (623-9874) 

MX MIXERS — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

MOVIES — O’BRIEN’S. 3 Harvard Ave., Allston (782-6245) 
ROBBY SEIBEL /LAUREN DOMBROWSKI — 

STITCHES, 969 Comm. Ave., Boston (254-3939) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536:2750) 


-Mon., March 11 


PLEASURE POINT /CORSAIRS — BUNRATTY ’S, 186 
Harvard Ave., Allston (254-9804) 


SEARCH PARTY — CITYSIDE, 262 Faneuil Hall 
Marketplace. Boston (742-7390) 

SUB DUDES /THE REDEEMERS — JACKS, 952 Mass. 
Ave., Cambridge 491-7800 

MUSICIANS JAM SESSION /SKIP HADDEN — JAZZ 
CLUB 1369, 1369 Cambridge St., Cambridge (354-8030) 
SCREAMIN MIMIS/VASCO DA GAMA — JONATHAN 
SWIFTS, 30 JFK ST., Harvard Square (661-9887) 
CITIZENS CONTROL — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2509) 

MOVIES — O’ BRIENS, 3 Harvard Ave., Allston (782-6245) 
JOHN PAYNE & THE SAX CHOIR — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
JOEL WEISKOPF TRIO — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Tues., March 12 


BALL & PIVOT/COLA — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

THE YOUNG RATIONALS/P.V.S. — JACKS, 952 Mass. 
Ave.. Cambridge (491-7800) 

JOEL WEISKOPH TRIO — JAZZ CLUB 1369, 1369 
Cambridge a Inman Sq. (354-8030) 

THE BRIS TOLS/ LIFEBOAT — JONATHAN SWIFTS 30 
J.F.K. St. Harvard Square (661-9887) 

BAKED FRESH DAILY /MIS UNDERSTOOD RANDY 
BANGS — JUMPIN’ JACK FLASH, 88 Queensberry St., 
Boston (536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
ROCK HOUSE — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 
MILES DONAHUE GROUP — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

CHANCE LANGTON — STITCHES, 969 Comm. Ave., 
Boston (254-3939) 
PAUL ASHLSTRAND — THE WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 

T.B.A: — THE RAT, 525 Comm. Ave., Boston (536-2750) 
CHRIS pera — TURTLE CAFE, 1271 Camb. St., 
Inman Sq. 

CRYBABY — ~ CAFFERTY’S, wee Mall, Brockton 
(584-1694) 


Wed., March 13 


DIGNEY FIGNUS/CORDUROY — BUNRATTY’S 186 
Harvard Ave., Allston (254-9804) 

NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 


Camel Lights 


LIGHTS: 9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method; 
FILTERS: 15 mg. “tar”, 1.0 mg. nicotine av. per cigarette, FTC Report MAR. ‘83. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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© 9638 REYNOLOS TOBACCO COMPANY 


SOUNDBOARD 


_ THE PRIMEVALS/E-FEX — CHET’S LAST CALL, 
Causeway St., Boston, 523-9160 

SPARKY LANE — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

UXB/RONNY BROCKTON — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

DAVE TIDBALL TRIO — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

HENNY YOUNGMAN — JONATHAN SWIFTS 30 J.F.K. 


St. Harvard Square (661-9887) 
— JUMBO’S, 1133 Broadway, Somerville 


HARLEQUIN /POOR UNAFRAID — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

COSMO WYATT — METRO, 15 Lansdowne St., Boston 


(262- 

DANIHEL — PASSIM, 47 Palmer St., Harvard Sq. 
(492- 7679} 
FERN HILL — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 


T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
SWEENY MEANY NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 


-_ BAT CITY — THE TAM. 1648 Beacon St.. Brookline 


(275-0982) 


ARDYS FLAVELL - ~ TURTLE CAFE, 1271 Cambridge St. 


Inman Sq. (354-8599) ' 
FEITICO — WESTERN FRONT, 342 Western Ave., 
Cambridge. (492-7772) 


VTHE FRINGE — WILLOW JAZZ, 699 Broadway, 


Somerville (623-9874) 

LOOK OUT — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 

THE COMEDY ALL STARS — CAFFERTY’S, Westgate 
Mall, Brockton (584-1694) 

THE LATE SHOW — GREAT SCOTT, 1222 Comm. Ave. 
Boston, (566-9014) 


Thurs., March 14 


BEAT SURRENDER /ROCKIN RICK HUNTER — - 
BUNRATTY ’S. 186 Harvard Ave., Allston (254-9804) 
SEARCH PARTY — ED BURKE'S. 808 Huntington Ave.. 
Boston (566-9267) 

TATER PIE — CITYSIDE, Faneuil Hall, Boston (742-7390) 
THE UNCALLED FOR /SUB-DUDES / BEGINNERS 
ONLY — CHET’S LAST CALL. Causeway St.. Boston 
(523-9160) 

POINTS NORTH — GROVERS, 392 Cabot St.. Beverly 
(922-9695) 

THE TRAILERS — GREAT SCOTT. 1222 Comm. Ave., 
Boston (566-9014) 


BOB MOSES /GEORGE GARZONE/ JIM EARL/RICK 
DELLVATTA — JACKS, 952 Mass., Ave., Conmbetdge 


(491-7800) 
ANY VEHICKLE /THE ZONE/THE CITIZENS — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-4800) 
LADIES UNCOVER NIGHT — CAFFERTY'S. Westgate 
Mall, Brockton 
ROVA SAX 4 — CHARLIES TAP, 280 Green St., 
Cambridge (492-9723) - 
SILAS JUNIOR AND THE HOT RIBS — JAZZ CLUB 
1369 Cambridge St., Inman Sq. (354-8030) 
MAX.CREEK — JONATHAN SWIFTS, 30 J.F.K. St., 
Harvard Square (661-9887) 
ROADHOUSE /NEW BLEND — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 
PROVINCETOWN JUG BAND — KINVARA, 34 Harvard 
St., Allson (254-9737) 

TOM LANE — METRO, 15 Lansdowne St., Boston 
(262-2437) 
BAKED BEANS — PATRICK BRADY'S, Corner of ites. 
Ave. & Newbury St. 
DOUBLE EDGE — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 
PRESTON REED — PASSIM, 47 Palmer St., Harvard 


Square (492-7679) 
T.B.A. — THE'RAT, 528 Comm. Ave., Boston 


THE ACCIDENTS —RENDEZVOUS. 596 M 


Waltham (893-7171) 

DON GAVIN /BOB NICKMAN/BILL CAMPBELL — 
STITCHES, 969 Comm. Ave., Boston (254-2054) 

FIESTA NIGHT — DORNEYS, 691 Eastern Ave., Malden 
TOM LANE — SPIT, 13 Lansdowne St., Boston (262-2437) 
A-TRAIN — THE TAM, 1648 Beacon St.. Brookline ~~ 
(277-0982) 

MIKE TURK /GRAY SARGENT — TURTLE CAFE, 1271 
Cambridge St., Inman Sq. (354-8599) 

COOL RUNNINGS — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 


AHMAD MANSOUR QUINTET — WILLOW JAZZ CLUB.. 


699 Broadway. Somerville (623-9874) 


Fri., March 15 


THE DRIVE /HISTORIC SERKLEZ — BUNRATTY'S. 
186 Harvard Ave., Allston (254-9804) 

RIVERSIDE DRIVERS — ED BURKE'S, 808 Huntington 
Ave., Boston (566-9267) 

RICKY FORD/RAN BLAKE — CHARLIE’S TAP. 280 
Green St., Cambridge (492-9723) 

WILD WEEKEND — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 


UZ1/ PYGMIES — CHET'S LAST CALL, Boston, 
(523-1960) 


GREG GREENWAY — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 
THE DEL FUEGOS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

BLUE — 


THE BARRY MARSHALL REVUE / TRUE 
JACKS, 952 Mass. Ave., Cambridge (491-7800) 
SAKS FIFTH AVE. BAND — JAZZ CLUB, 1369 
Cambridge St., Inman Sq. (354-8030) 
STEVE FORBERT — JONATHAN SWIFTS 30 J.F.K. St.. 
Harvard Square (661-9887) 
JAMES MONTGOMERY BAND — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 
WILLIE LOCO ALEXANDER /LOCAL FAVES/PRIME 
MOVERS/CAPTURE THE FLAG — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 
NEON VALLEY BOYS — KINVARA PUB, 34 Harvard 
Ave., Aliston (254-9737) 
WENDELL 


CAPTAIN — METRO, 15 Lansdowne St.. 
Boston (262-2424) 
PAUL RISHELL — O'BRIEN’S PUB, 3 Harvard Ave., 


Allston (782-6245) 

CHRISTINE LAVIN /MERLE SCHLESINGER — 
PASSIM, 47 Palmer St., Harvard Sq. (492-7679) 

T.B.A — THE RAT, 528 Commn. Ave., Boston (536-2750) 
PETER DAYTON/3 COLORS — T.T. THE BEAR'S 
PLACE, 10 Brookline St., Cambridge (492-0082) 

BOB CRANES — SPIT. 13 Lansdowne St.. Boston 
(262-2437) 

HOST LENNY CLARKE — STITCHES, 969 Comm. Ave . 
Boston (254-2054) 

11TH HOUR — THE TAM, 1648 Beacon St., Brookline 
(277-0982) . 

VICTOR MANDOZA /CLADIL RAGAZZI — TURTLE 
CAFE, 1271 Cambridge St., Inman Sq. (354-8599) 
DONALD BROWN SEXTET/ JEFF WATTS/KENNEDY 
GARRETT /GEORGE CARZONE/BILL MOBLEY /RON 
McWORTER — WILLOW JAZZ, 699 Broadway, Somerville 
(623-9874) 

MAGIC & THE REGGAE STARS — WESTERN FRONT. 
343 Western Ave., Cambridge (492-7772) 

PRO HARP BAND — RENDEZVOUS. 596 Moody 
St., Waltham (893-7171) 

BAKED BEANS — PATRICK BRADY'S, Corner of 
Newbury St. & Mass. Ave.. Boston 

WEEPING WILLIE — JACOB WIRTH REST ., 33-37 Stuart 
Street, Boston (338-8586) 

STEVE GLICK — DORNEY'’S, 691 Eastern Ave., Malden 
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You can win Depeche 
Mode Tickets! 


This week, we're giving away tickets to see Depeche 
Mode at the Orpheum Theatre on March 16. Keep 
listening to 101.7 FM all week long for seer’ chance 


to win. 
THE BOAT RADIO 
WENX 


More new music 
by the best new 
artists and 
Depeche Mode 
tickets. - 


THE BOSTON PHOENIX, SECTION THREE, MARCH 12, 1985 


x THIS WEEK'S SHOW 


FEATURES THE NEWEST 
AND LATEST FROM: 


THE FIRM 
PAUL YOUNG 
LOTUS EATERS 
ROMANHOLIDAY 
NIK KERSHAW 
THE SMITHS 
JOIN GRAHAM DENE 


BEGINNING 
| ER AT 41 pm q 


No other publication covers Boston's 
music scene as well! The Boston Phoenix 
is Boston’s comprehensive arts and \ 
entertainment medium, people most 
likely to purchase records, pro audio 
products, or musical instruments find 
The Phoenix an essential reference tool. 

Boston's uniqueness — the largest per } 
Capita 18-34 market of any American city 
— has made it a major ‘music scene.” 

The weekly “Cellars by Starlight’ 
column focuses on upcoming local 
talent, and area bands refer to the 
extensive club section for bookings 
leads. 

With award-winning writers and 
nationally respected critics such as Peter 
Gurainick, Bob Blumenthal, Lloyd 
Schwartz, Milo Miles, Ariel Swartley, 
Joyce Millman, Mark Moses, and more, 
The Boston Phoenix maintains its 
position among the first and finest in 
music coverage. 

In addition to our weekly 139,000 
circulation, this supplement offers a 
bonus circulation at selected music 
stores, ciubs, recording studios, etc. 

Reach this important market with The 
Boston Phoenix. 


CLOSING DATES: 
MARCH 22, 1985 
AUGUST 9, 1985 


For information on advertising, contact 
Kerrie Killion at 
(617) 536-5390 


ve THE BOSTON 


100 Massachusetts Avenue, Boston, MA 02115 


ISSUE DATES: 
APRIL 2, 1985 
AUGUST 20, 1985 


Continued from page 19 

Breezy Ridge. March 13-16: Mike Walker. March 
14: St. Patrick's Day party. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Camb. Live music Fridays; $2 cover. 
March 15: S. Amblia White and Jennifer Staton. 


zechowski, Eric Truran. 


ag 


82283 


T.H. and the Wreckage. March 10: the Falcons. 
March 11: John Payne and the Sax Choir. March 
12: Rock House. March 13: Fat City. March 14: A- 
Train. March 15: 11th Hour. March 16: Memphis 
Rockabilly. March 17: T. Blade and the Fabulous 
Esquires. 


Keith James, Ellen Turner. March 17: John 
Stenson, Eileen Dugal, Tinkers Wagon. 


ANCE 


PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at international Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Camb. Admission $3; call 491-1122. 


SUNDAYS 
SCOTTISH COUNTRY DANCE, 6:30 p.m. at 
Church of Our Savior, 23 Monmouth St., 
Brookline. Admission $1.50; call 864-8945. 


MONDAYS 
SCOTTISH COUNTRY DANCE, 3:15 p.m. at the 
YWCA, 7 Temple St., Camb. Admission $2.50 
includes instruction, all weicome. Cali 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS, 8 


p.m. at Concord Scout House, 74 Walden St., ° 


Concord. Music by Yankee ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879. 


8:15 p.m., or 7:45 p.m. for beginners, at 
Cambridge YWCA, 7 Temple St., Cambridge. 
Live music. Admission $3.75; call 354-1340. 
Sponsored by the Country Dance Society. 


WEDNESDAYS 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
School, Water St., 


call 872-4110. Sponsored by Framingham Folk 
Dancers. 


ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Camb. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Camb. Admission $2; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at inti. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Camb. Admission $3; call 491-1122. 
SWEDISH FOLK DANCES, & p.m. at the 
International institute, 287 Comm. Ave., Boston. 
Admission $1; call 862-5327. 


THURSDAYS 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

DANCE TOGETHER at the Actors institute, 731 
Harrison Ave., Boston. Admission $4; call 
267-5900. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE, 8:30 p.m. at First Unitarian Church, 404 
Concord Ave.,. Belmont. Admission $3.75; call 
491-6084. Feb. 21: guest teacher David Skid- 
more. 

MEW ENGLAND SQUARES AMD COMTRAS, 
p.m. et VPW Hall, 688 Huron Ave., Camb. Live 


DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at international Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE, 6 p.m. 
at Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts 
Center 


DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Ad- 
mission $3; call 924-9548. 


SATURDAY/9 
CONTRAS AND SQUARES begin at 8 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Jacob Bioom, caller; music by Mark 
731-2809. 
CONTRA DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Summer and Woburn Sts., 


SQUARES AND CONTRAS begin at 8:30 p.m. at 
the Scout House, 74 Walden St., Concord. Ted 
Sannelia, caller; live music. Admission $3.50; call 
275-0090. 
HUNGARIAN DANCE PARTY begins at & p.m. at 
the International Academy of Ethnic Darice, 595 
Mass. Ave., Cambridge. Live music; admission - 
$5; call 628-4404. 

INTERNATIONAL WOMEN’S DAY DANCE 
begins at 8 p.m. at the Boston YWCA, 140 
Clarendon St.,. Boston. Admission $3; call 
354-8807. 


FRIDAY/15 
SQUARES AND CONTRAS begin at 8 p.m. at 
Grange Hall, Dane St., Beverly. David Smuckier, 
Caller; live music. Admission $3, $8 per family; 
call 744-5986. 
CONTRAS AND SQUARES begin at 8 p.m. at 
Stone Church, across from Town Hall, Bedford 
Rd, Lincoin. Susan Elberger, caller; music by 
Roaring Jelly. Admission $3; call 963-3190. 
CONTRADANCE begins at 8 p.m. at Northern 
Lights,. First Parish Church, Upper Common, 
Fitchburg. Mary DesRosiers, caller; music by 
Peter Barnes and Mary Lea. Admission $3.50; 
call 365-2212. 
BALLROOM DANCE PARTY begins at 8:30 p.m. 
at First Presbyterian Church, 32 Harvard St., 
Brookline. informal dress. Admission $5; call 
875-1007. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Newton Holiday inn, Newton. Admission $6; 


SATURDAY/16 
CONTRAS AND SQUARES begin at 8 p.m at the 


INTERNATIONAL FOLK DANCE begins at 8 p.m. 
at the Unitarian Universalist Church, Reading. 
Admission $3; call 944-8767. 

MARCH FROLIC DANCE begins at 8 p.m. at 
Temple Emanuel, 385 Ward St., Newton. Music. 
by the John Rampino Orchestra. Admission $6; 
sponsored by the temple's adult singles group; 
call 527-6906. 

TURNING DANCE for the experienced begins at 
3 p.m. at the Scout House, 74 Walden St., 
Concord. Admission $4; followed by a potluck 
supper at 6; bring food and 50¢. 


SUNDAY/17 
BENEFIT DANCE with-T-Souky and the Memo- 
ries begins at 8 p.m. at the Holiday inn, Rte. 1, 
Peabody. Admission $6, to benefit the Leukemia 
Society; call 482-2289. 


PERFORMANCE 


SATURDAY/9 

BOSTON CONSERVATORY DANCE DIVISION 
Presents new works by Edward DeSoto, Sally 
Lee, Michael Mao, Clay Taliaferro, and others, 
tonight at 8 p.m. and tomorrow at 3 and 8 p.m. at 
the Boston Conservatory Theatre, 31 Hemenway 
St., Boston. Tickets $5, $3 students and the 
elderly; call 536-6340. 

XXY DANCE/MUSIC performs at 8 p.m. at Joy of 
Movement Studio Theatre, 536 Mass. Ave., 
Cambridge. Tickets $7; part of Dance Umbrella; 
call 471-7377. 


SUNDAY/10 

“CHINESE FOLK AND ART SONGS AND 
DANCE,” traditional dance and historic-costume 
show, begins at 2:30 p.m. at the Tower 
Auditorium, Mass. College of Art, 621 Huntington 
Ave., Boston. Tickets $5; call 232-1555, ext. 355. 
BOSTON CONSERVATORY DANCE DIVISION. 
See listing for Sat. the 9th. 


TUESDAY/12 
TWYLA THARP DANCE COMPANY performs its 
repertory, including Nine Sinatra Songs, tonight 
at 7 p.m., tomorrow and Fri. at 8 p.m., Thurs. at 2 
and 8 p.m., and Sat. and Sun. at 3 and 8 p.m. at 
the Colonial Theatre, 106 Boylston St., Boston. 
Tickets $10-$24.50; call 492-7578. 


WEDNESDAY/13 
TWYLA THARP DANCE COMPANY. See listing 
for Tues. the 12th. 


THURSDAY/14 
STRAVINSKY'S THE SOLDIER'S TALE, with 
choreography by Beth Soll and music by the MIT 


dents and the elderty: call 253-4720. 
TYWLA THARP DANCE COMPANY. See listing 
for Tues. the 12th. 


FRIDAY/15 
BOSTON COLLEGE DANCE ENSEMBLE pre- 
sents “Gotta Dance” tonight and tomorrow at 8 
p.m. at the Boston College Arts Center, Chestnut 
Hid. Tickets $5; call 552-4800. 
PROBOLUS DANCE THEATRE performs to- 


NAMELESS COFFEEHOUSE (864-1630) at First 
i eae i ‘ er Parish Unitarian Church, 3 Church St., Harvard 
Sq., Camb. Fri. and Sat. evenings, 7:30 p.m.- . 
midnight. Free entertainment and refreshments. 
; March 9: Pam Weeks, Marienne Kreitiow, Susan 
pS Abod and Janet Hood, Tracy Chapman. March 
ee 15: Ben Tousley, Mike Gutierrez, Leah Kaufman, 
Donna Hammers. March 16: Hugh Hanley, Kenje 
Ogata and Larry Boulder, Linda Jones, Judith 
a NICKEL INN CAFE (897-9512), 17 Summer St., 
Maynard. March 13: Steve Howard. March 14: 
Two-Finger Snap. 
NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. 
O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Malden. Thurs.: North Shore 
Accapella. Fri., Sat.: DJ “Kissing” Ken. 
| PEASANT STOCK (354-9528), 415 Washington 
' Reading. David Smuckler, caller; music by Two 
a 596 Moody St., Waltham. March 9: Monk Pelli 
and the Legends. / 
on SPIT (262-2437), 13 Lansdowne St., Boston. : 
: . Boston Phoenix Radio Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
be Boston. March 9: Carol Sloane. March 14-16: 
One O'Clock Jump. 
ee eee THE TAM (277-0962), 1648 Beacon St., 
101 7 FM Brookline. Food, drink, and live music. March 9: 
‘ 2 TRADER ALAN’S FIFTH WHEEL (388-1696), 
| Rte. 495 and Rie. 150, Amesbury. March 9: the 
Liz Boardo Show. March 10-16: Buschwhack 
922%, Country Band. March 17: Sundown. 
A TRANSFIGURED NIGHT COFFEEHOUSE 
ge | (782-1680) at the Allston Congregational Church, 
SQUARE DANCE begins at 8 p.m. at Central 
Scout House, 74 Walden St., Concord. Guest 
4 caller and musicians. Admission $4.50; call 
be 275-1879. 
aSalle RK THE BOAT RIO 
Professional Audio & Musical instruments . 
* 75 NORTH BEACON ST. WATERTOWN 101.7FM WENX 
1116 BOYLSTON STREET, BOSTON, MA 02115 (617) 536-0! Boston Phoenix Radio 
HE BOS ON HOENIX: 3 = 
\ 
“ 
J 
TUESDAYS 
P 5 J NEW ENGLAND SQUARES AND CONTRAS, 
} 
} : 
Chamber Players, is presented tonight and 
- 


night and tomorrow at 8 p.m. and Sun. at 2 p.m. 
» at John Hancock Hall, 180 Berkeley St., Boston. 

Tickets $19.50, $17.50, and $16.50; call 
~ 421-2000. 

TWYLA THARP DANCE COMPANY. See listing 

for Tues. the 12th. 

STRAVINSKY'S THE SOLDIER'S TALE. See 

listing for Thurs. the 14th. 


SATURDAY/16 
MARGARET BRENNAN IRISH DANCERS per- 
form at noon at East india Mail, Salem. Free; call 
744-9910. 
CHEN AND DANCERS perform at 8 p.m. at 
Kresge Auditorium, MIT, opposite 77 Mass. Ave., 
Cambridge. Tickets $7 and $5; call 225-8737. 
TWYLA THARP DANCE COMPANY. See listing 
for Tues. the 12th. 


Mass. Ave., Cambrige. Tickets $7, $6, and $4 
with $1 discount for the elderly; call 253-2982. = 
TWYLA THARP DANCE COMPANY. See listing 
for Tues. the 12th. 
PILOBOLUS DANCE THEATRE. See listing for 
Fri. the 15th. 


VENTS 


SATURDAY/9 
BLUE HILLS RESERVATION presents a ski 
tour/hike and trail. work session the 
Chickatawbut section from 10 a.m. to 3 p.m. for 
intermediate hikers. Free; call 326-0079. 
CAMBRIDGE COLLEGE hosts a post-fire open 
house, with information sessions from 9:30 a.m. 
to 12:30 p.m. and a party, with music, food, and 
a cash bar, from 4:30 to 7 p.m. at 15 Miffiin 
Place, Cambridge. Free; call 492-5 108. 
BOSTON SEA ROVERS 3ist annual inter- 
national underwater clinic includes a daytime 
Program from 9 a.m. to 4 p.m. at Copley Plaza 
Hotel, Copley Sq., Boston, an evening program 
at 8 p.m. at John Hancock Hail, 180 Berkeley St., 
Boston, and a meet-the-speakers party at 11 
p.m. in Dorothy Quincy Suite, John Hancock Hall. 
‘Admission $6 for the daytime program, $9 for the 
evening program, and $4 for the party, with cash 
bar; call 878-87 10. 
CULTURAL TIMES BALL begins at 9:30 p.m. at 
Layfayette Place, Boston. Music by the New 
Black Eagle Jazz Band, films, and raffle. Tickets 
$30 in advance, $35 at the door, to benefit the 
Mass. Cultural Alliance; black tie or Paris-in-the- 
‘20s dress encouraged; call 424-0260. 
FLOWER SHOW runs today and Mon. through 
Sat. from 10 a.m. to 10 p.m. and Sun. the 10th 
and 17th from 10 a.m. to 8.p.m: at the Bayside 
Exposition Center, Dorchester. Tickets $6; call 
262-8780. 
RACQUETBALL/WALLEYBALL SPORTS PAR- 
TY begins at 7:30 p.m. at Racquet- 
“ball Club, Athenaeum House, 215 First St., Cam- 
bridge. Admission $5; sponsored by Camelot 
Single Professionals; call 284-4159. 
DeCORDOVA MUSEUM 35TH ANNIVERSARY 
CELBRATION, with Bo Winiker's Swing Band, 
entertainment, and food, begins at 8 p.m. at 
Prime Computer, Prime Park, Natick. Tickets 
$75, $125, and $250; black tie; call 259-8355. 
LAS VEGAS NIGHT begins at 7:30 p.m. at Best 
Western TLC, Totten Pond Rd., Waltham. 
Donation $2, to benefit veterans; 

by Veterans Post 556; call 244-3678. 
DOUBLES TENNIS PARTY begins at 
6:45 p.m. at Waltham Tennis Club, Waltham. 
Tickets $13; reservations required; sponsored by 
Boston Ski and Sports Club; call 734-6726. 


p.m. at 117 Causeway St., Boston. Admission $2. 


SUNDAY/10 
PURIM CELEBRATION, with games, musicians, 
dancing, theatricals, stiltwalkers, children’s ac- 
tivities, and food; runs from 1 to 4:30 p.m. at 
Faneuil Hall, Boston. Admission $1; call 


266-3882. 
NORTH SHORE CYCLISTS bike rides leave at 11 
a.m. at the corner of Sylvan and Pond Sts., 
Danvers, today, and at Salem Common at 10 
a.m. March 17. Free; call 535-4160. 

“BOSTON FASHION °85,” a fashion show, 
begin at 7 p.m. at the Sheraton Boston Hotel, 
Dalton St., Boston. Tickets $25, to benefit Child 
Find; call 235-4145. 

FLOWER SHOW. See listing for Sat. the 9th. 


MONDAY/11 
FLOWER SHOW. See listing for Sat. the 9th. 


TUESDAY/12 
FLOWER SHOW. See listing for Sat. the 9th. 


WEDNESDAY/13 
ANTIQUE APPRECIATION of photos or items 
with Lisa Quatt begins at 8 p.m. at Boston's 
Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Brookline. Tickets $5; call 566-5946. 
FLOWER SHOW. See listing for Sat. the 9th. 


THURSDAY/14 
DAY-CARE MEETING with state legisiators 
begins at 7 p.m. at Codman Square Branch 
Library, 690 Washington St., Dorchester. Free; 
call 825-6554. 
FLOWER SHOW. See listing for Sat. the 9th. 


a.m. to 8 p.m. tomorrow, and 10 a.m. to 6 p.m. 


Sun. at Shriners’ Auditorium, Wilmington. Ad- 
mission $3.50, children under 16 free with adults; 
call 369-5694. 

FLOWER SHOW. See listing for Sat. the 9th. 


SATURDAY/16 
SUGARING-OFF TOURS are conducted today at 
10 a.m., 12:30 and 2:30 p.m. and tomorrow at 

~ 12:30 and 2:30 p.m. at the ipswich River Wildlife 
Sanctuary, Perkins Row, Topsfield. Admission 


Presents a walking tour and brunch at 11 a.m. at 
the lobby of the Parker House, 60 School St., 
Boston. Tickets $10 for tour, $20 for tour and 
brunch; call 426-1898. 

4H QUIZ BOWL on nutrition runs from noon to 5 
p.m. at Faneuil Hall, Boston. Free. 

FLOWER SHOW. See listing for Sat. the 9th. 
INTERNATIONAL GEM, MINERAL, AND JEW- 
ELRY SHOW. See listing for Fri. the 15th. 


SUNDAY/17 


AND BEYOND,” a slide-and-music show, is 


~ shown at 2 and 7 p.m. at the Newburyport 


Screening Room, 82 State St., Newburyport. 
Admission $3.50, $2 children and the elderty; call 
462-3456. 

FLOWER SHOW. See 


for Sat. the 9th. 
NORTH SHORE See listing for Sun. 
the 10th. 


INTERNATIONAL GEM, MINERAL, AND JEW- 
ELRY SHOW. See listing for Fri. the 15th. 
SUGARING-OFF TOURS. See listing for Sat. the 
16th. 


USIC 


CLASSICAL 


present Bach's St. John Passion at 8 p.m. at 
Jordan Hall, 290 Huntington Ave., Boston. 
Tickets $7 and $5, $6 and $4 students and the 
elderly; call 437-2274. 

HARVARD UNIVERSITY WIND ENSEMBLE per- 
forms works by Bach, Riley, and Dahi at 8 p.m. at 
Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $4, $3 students and the 
elderly; call 492-2000. 

SINFONIE-BY-THE-SEA performs works by 


Mozart, Rossini, Dvo?ak, Verdi, and Donizetti at 


8 p.m. at the Peabody Museum, East india Sq., 


CONCORD BAND performs works by Borodin, 
Debussy, Curnow, Smith, and Gershwin at 8:15 
p.m. at 51 Walden St., Concord. Tickets $5, $3 
students and the elderly; call 897-4291. 
HARPSICHORDIST LOUIS BAGGER plays 
works by Bach at 8 p.m. in Slosberg Recital Hall, 
Brandeis University, Waltham. Free; call 
647-3384. 
STRICTLY STRINGS performs works by Holst, 
Vivaldi, and Tchaikovsky at 3 p.m. in Faneuil Hail, 
Boston. Free. 
HARVARD GROUP FOR NEW MUSIC performs 
works by Carter, Takahashi, Kirchner, 
and Yim at 3 p.m. in Paine Hall, off Oxford St., 
Cambridge. Free; call 495-2791. 
CAMBRIDGE MADRIGAL SINGERS — 
works by J.S. Bach and Schtz at 8 p.m. at the 
Boston Center for Adult Education, 5 5 Comm. 
Ave., Boston. Tickets $4, $2 students and the 
works by 
Bach, Chopin, and Schumann at 4 p.m. at North 
House, 56 Linnaean St., Cambridge. Free; cali 
498-6173. 


Hinemith, and C.P.E. Bach at 9:30 p.m. at Kresge 
Auditorium, opposite 77 Mass. Ave., Cambridge. 
Tickets $1; call 253-2826. 

BOSTON SYMPHONY ORCHESTRA, with guest 
conductor Adam Fischer and soloist Krystian 
Zimerman, performs works by Beethoven and 
Bart6ék at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Cambridge. Tickets $5-$33.50; call 
266-1492. 

LOWELL HOUSE OPERA presents Britten's 
opera The Turn of the Screw tonight, Fri., and 
Sat. the 16th at 7:30 p.m. at Lowell House, Mt. 
Auburn St., Harvard Sq., Cambridge. Tickets $5; 
call 495-2663. 


SUNDAY/10 
SAINT PAUL'S CATHEDRAL CHOIR performs 
works by Purcell and Britten at Lenten evensong 
at 6 p.m. at Trinity Church, Copley Sq., Boston. 


Israel in Egypt at 3 p.m. at the Second Church, 60 

Highland St., W. Newton. Tickets $6, $4 students 

and the elderty; call 527-7464. 

ROTTERDAM PHILHARMONIC performs works 

by Janacék, Stravinsky, and Dvo?ék at 8 p.m. at 
Hall, 301 Mass. Ave., Boston. Tickets 

$17.50, $15.50, and $14.50; call 266-1492. 


Sat., March 9 
BIG CITY TWISTERS 
Thurs., March 14 
SEARCH PARTY 


Fri., March 15 


RIVERSIDE DRIVERS 
R&B Soul from Western Mass. 


Sat., March 16 : 
TREMENDOUS RICHARD 
with NEW 3 horn 


Willow Jazz Club 


699 Broadway Ball Sq Som 6239874 
Near Porter Sq.. via Willow Ave 


Sat. & Sun., March 9+10 


Sat. Live 
WERS 88 9 FM 9-201 


SCRUFFY 


ona 10 Brookline St., Central Square 


Cambridge, MA 021 


Tonight 
DUB 7 with O POSITIVE 
Friday, March 15 
PETER DAYTON with 3 COLORS 


COMING: 


THE CAT 


39 492-0082 


Sat. March 9 

PLANS 

LIFEBOAT 

JUNK RANCHERS 
Wed., March 13 

EASY GOING GUYS 

CONSTANT CHANGE 

Thurs., March 14 


SCRUFFY THE CAT 
BRISTOLS 
BOSS TONES 


SPIKE RAVEN 
1 NEW CHARDON STREET 
GOVERNMENT CENTER 


(UNDER FINAL) + 723-8089 


ENTERTAINMENT COMP: Ex 
‘32 BROADWAY. 


Sat., March 9 
BALL & PIVOT 
THE TEARS 


Wed., March 13 


JIM PLUNKETT 


Thurs., March 14 
ROADHOUSE 
W BLEND ' 


Fri., March 15 
JAMES MONTGOMERY 
BAND 
ROADHOUSE 


Sat., March 16 
ROADHOUSE 
NEW BLEND 


Left on Holland St 


), right on 
93 to Rt Sa} ) on Broadway 
‘Somervitie) > 
+ T Sullivan to Claredon: 
+ T Lechmere to Claredon = 


Harvard Sq. to #2409 Mass. Ave. righ on 


sii 


2 to Ave 


Sat., March 9 
SOUL DUKES 


Sun., March 10 
PANAMA, THE 
UDGE & 

THE PREACHER 


Mon., March | | 


SEARCH PARTY 


Tues., March 12 
TREMENDOUS 
RICHARD 


Wed., March 13 
NORTH SHORE 
ACAPELLA 


Thurs., March 14 
TREMENDOUS 
RICHARD 
Fri., March 15 
JULIE 
DOUGHERTY 
4 p.m. — 7 p.m. 


Sat., March 16 
WILD WEEKEND 


JACKS 


952 Mass. Ave.-Camb. 


491- 


Free Admission Before 8:30 
Halt Price Admission Before 9:30 


Sat., March 9 


3 COLORS 
pus ATA-TAT 
plus Alpha Bettys 


Sun., March 10 


JUDY WALLACE 
BLUES BAND 


Mon., March 11 


plus 
THE REDEEMERS 
Tues., March 12 


THE YOUNG 


P.V.S. 


Wed., March 13 


U.X.B. 


RONNY 
BROCKTON 


Thurs., March 14 


MEGA JAZZ NIGHT 


featuring 
BOB MOSES 
GEORGE GARZONE 
JIMMY EARL 
RICK DELLAVATTA 


Fri., March 15 


THE BARRY 
MARSHALL 
REVUE 
plus TRUE BLUE 


DEL FUEGOS 


with Tailgators 


hosted WFNX‘': 
Deb Brady of 
“BOSTON ROCKS” 


., March 16 


LIFE ON 
EARTH 


tormerty “TNE BARK” 
DOWN AVENUE 
plus 


BREAKFAST IN BED 


Sun., March 17 
St. Pat's Day Party 


* THESTEVE * 
GEYERBAND « 


ee 


‘Zt HOUVW NOILO3ZS NOLSOS 3HL 


| _ ¥.1T. THE BEAR’S PLACE 
$4, $2 children and the elderly; reservations CEN (T) AL 
required; call 887-9264. 
= HISTORIC NEIGHBORHOODS FOUNDATION 
308 tington Ave., Bostc 
BOSTON COLLEGE DANCE ENSEMBLE. See 
listing for Fri. the 15th. 
PILOBOLUS DANCE THEATRE. see listing for 
Fri. the 15th. ’, 
SUNDAY/17 
e ISRAEL FOLKDANCE FESTIVAL begins at 3 —— 
p.m. at Kresge Auditorium, MIT, opposite 77 
Brighton. Sponsored by Camelot Single 
Professionals. Admission $7; reservations pre- 
ferred; call 284-4159. 
“THE SECOND FLOWER — GALWAY, DUBLIN, 
a » 
MICK GOODRICK, BURT SEAGAR, 1 THE com cA 
BRUCE GERTZ GARY CHAFFEE GINAL 
Wed., March 13 
DONALD BROWN SEXTET cameo’ ques 
JEFF WATTS, KENNEY GARRETT. 7:30 ° cov’ “cai? 
GEORGE GARZONE, 4 com 2\ 
41:00 \ on Cal 9022 
of 
| 
SATURDAY/9 
i NORTHEASTERN UNIVERSITY CHORAL | | 
ETY and the Bach-Handel Festival Orchestra 
Salem. Tickets $9, including champagne fecep- 
SUB DUDES | 
, ; 
é 
: 
RATIONALS } : 
level competition begins at 11 a.m. at VFW Hall, Cit. ad 
writing Judith Swank, 3 Hall Ave., Nashua, NH = 
03060 or, space permitting, at the door; spec- SCAUT AN presents. ‘ 
tators, space permitting, free. ORGANIST LEONARD RAVER performs works 4 
CAUSEWAY PLAYERS present a multi-media by Bolcom, Rorem, Robinson, J.S. Bach, and 
celebration of international Women's Day at 8  Ouruflé at 8 p.m. at Memorial Church, Harvard Live! at 
‘MIT SYMPHONY ORCHESTRA, with pianist 1| 
“The Channel | | . 
‘ 
‘ ‘ 
Offering taken; call 536-0944 a THE 
NEWTON CHORAL SOCIETY performs Handel's i 
| @nd Scruffy the Cat 
a THE SPECTRUM SINGERS perform works by 
Fine, Harris, Dello Joio, Schuman, Carter and 
Thompson at 4 p.m. in Paine Hall, off Oxford St., | bf 
Cambridge. Tickets $7, $4 students and the ed it, 
elderly; call 244-6240. _ | 
APPLE HALL CHAMBER PLAYERS pertorm 262 Faneuil Hall Marketplace 
works by Wyner, Brahms, and Mendelssohn at 8 748-7980 isten to: 
Lengy. No Cover Proper Dress ROCK THE BOAT RADIO”) 
FRIDAY/15 Cambridge. Tickets $8, $5 students and the Music Hour WRX | 
INTERNATIONAL GEM, MINERAL, AND JEW-  eiderty. every Monday-Friday 
ELRY SHOW runs from noon to 8 p.m. today, 10 NEW ENGLAND CONSERVATORY HONORS 
Continued on page 26 For Detai 
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A PISCES DESIGN! 
FASHION MUSICAL 


DEDICATED TO THOSE WHO UNDERSTAND — 


TUESDAY + MARCH 12+ 


_ NU MUSIK REVUE 
JNTER SCORE LOOSE ENDS +7 THUNDER 
SPECIAL GUEST D.J. Ss CARMALITA 


WEDNESDAY * MARCH 13+ $2.00 


-NU MUSIK ALLSTARS 
BOX CHINA WHITE STRUGGLE KG 


URSDAY * MARCH 14+$3.00 


 BLACKJACKS 


HAT'’S WHY | ALWAYS DRESS IN 
AND 


THE DOGMATICS 


_ WITH SPECIAL GUEST LAST STAND 
4 SSION F FOR THOSE WHO DRESS fan IN 


SATURDAY «MARCH 16 


ROBIN LANE & THE CHARTBUSTERS 


WITH SPECIAL GUESTS 


HEARTS ON FIRE 
FEA TURING JOHNNY A 


WEDNESDAY + MARCH 
YEARS & OLDER ADMITTED FOR THIS SHOW _ 


QUINTET perform works 
Nielsen, Villa-Lobos, Danzi, and Ligeti at 8 pm. in 
Jordan Hall; 290 Huntington Ave., Boston. Free; 
call 262-1120. 
MEZZO IRENA CABRAL, baritone John 
Strumwasser, and pianist Leonid Milius perform 
works by Scarlatti, Chopin, Schumann, De Falla, 


‘and Seriabin at 4 p.m. at All Newton Music 


School, 321 Chestnut: St., Weet Newton. Free; 
call 527-4553. 
MUSICA SACRA performs pa by J.S. Bach. 


_ Handel, and Schutz at 4 p.m. at Harvard-Epworth 


Church, 1555 Mass. Ave., Cambridge. Tickets 
$7,-$5 students and the elderly; call 876-3958. 

CHELMSFORD CHORAL SOCIETY performs 
works by Vivaldi and Bach at 3 p.m. at Old Town 
Hall, 1 North Rd., Chelmsford. Tickets $3.50, $2 


~ childrenunder 12 and the elderly; call 251-4848. 


BELMONT MUSIC SCHOOL hosts an open 
reading of Bach's Cantatas Nos. 31 and-66 at 
7:30 p.m, én the Unitarian Church, 404 Concord 
Ave., Belmont. Admission $3, $1.50 students 
and the elderly; call 489-2023. 

BOSTON CHAMBER MUSIC SOCIETY per- 
forms works by Bottesini, Mendelssohn, and 
Schubert.at 8 p.m. in Sanders Theatre, Quincy 
and Kirkland Sts., Cambridge. Tickets $10, $8, 
and $6, students and the elderly $8, $6, and $4; 
call §22-3555. : 
CAMEO CONCERT ENSEMBLE performs at 3 
p.m..in the Ritz-Carlton Ballroom, Arlington and 
Newbury Sts., Boston. Tickets $50, to support 
the Eye Research Institute; call 742-3140, ext. 
291. 

NUAGES CHAMBER ENSEMBLE performs 
works by Haydn, Schubert, and Brahms at 4 p.m. 
at North House, 56 Linnaean St., Cambridge. 
Free; call 498-6173. 

SOPRANO MARY LEE CIRELLA performs works 
by Mozart, Strauss, Saint-Saéns, Berlioz, 
Copland, and Rachmaninoff at 8 p.m. in Alumnae 
Lounge, Tufts University, Medford. Free; call 
381-3564. 


MONDAY/11 
“MUSIK: A GERMAN HERITAGE,” features the 
New England Conservatory Wind Ensemble and 


- Repertory Orchestra and baroque ensembies 


performing works by Handel, Bach, and Berg at 8 
p.m. at Jordan Hall, 290 Huntington Ave., 
Boston. Free; call 262-1120. 


TUESDAY/12 
BOSTON CONSERVATORY. WIND ENSEMBLE 
performs works by Hindemith, Vaughan Williams, 
Ives, and Handel at 8 p.m. at the Boston 
Conservatory Theater, 31 Hemenway St., Bos- 
ton. Free; call 536-6340. 
PIANIST CLAUDIO ARRAU performs works by 
Liszt and Beethoven at 8 p.m. at Symphony Hall, 
301 Mass. Ave., Boston. Tickets $18.50, $16.50, 
and $15.50; call 262-1492. 
PIANIST PAUL ANTONUCCI performs at 12:15 
p.m. at the Fogg Art Museum, 32 Quincy St., 
Cambridge. Free with museum admission of $2, 
$1 students and the elderly; call 495-4544. 
“MUSIK: A GERMAN HERITAGE,” features the 
New England Conservatory Chamber Singers 
and Wind Ensemble performing works by Schutz, 
Bach, and Berg at 8 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Free; call 262-1120. 


‘ WEDNESDAY/13 

“MUSIK: A GERMAN HERITAGE,” features 
organist Paul Tegels, soprano Linda Wall, and 
the New England Conservatory Contemporary 
Ensemble and Repertory Orchestra performing 
works by Handel, Schitz, and Berg at 8 p.m. at 
Jordan Hall, 290 Huntington Ave., Boston. Free; 
call 262-1120. 
BOSTON CLASSICAL ORCHESTRA performs 
works by Mozart and Beethoven today and Fri. at 
8 p.m at Faneuil Hall, Boston. Tickets $15 and $9, 
students and the elderly $6; call 426-2387. 


THURSDAY/14 
HARPSICHORDIST MARK KROLL performs 
Bach's Goldberg Variations at 8 p.m. at Slosberg 
Recital Hall, Brandeis University, Waltham. Free; 
call 647-3384. 

“MUSIK: A GERMAN HERITAGE,” features the 
new England Conservatory Chorus and 
ensembles performing works by Schutz, Handel, 
Berg, and Bach at 8 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Free; call 262-1120. 
LONGY CHAMBER TRIO performs Schubert’s 
Trio in B-flat at 12:30 p.m. in the Federal Reserve 
Bank Auditorium, 600 Atiantic Ave., Boston. 
Free; call 973-3454. 

THE TAMARACK TRIO performs Tchaikovsky's 
Trio for Piano, Violin, and Cello at noon in the Eli 
Center Ballroom, Northeastern University, 360 
Huntington Ave., Boston. Free; call 437-2440. 
MUIR STRING QUARTET, with violist Raphael 
Hillyer, performs an all-Beethoven program at 8 
p.m. at Boston University Concert Hall, 855 
Comm. Ave., Boston. Free; call 353-3345. 
BOSTON SYMPHONY ORCHESTRA, with pian- 
ist Maurizio Pollini conducting and soloing, plays 


“an all-Mozart program tonight and Sat. at 8 p.m. 


and Fri. at 2 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $5-$33.50; call 266-1492. 
PIANIST GAIL OLSZEWSKI, clarinettist Leigh 
Wakefield, and French horn player Karin 
Wakefield play works by Reinecke, Beethoven, 
Mozart, and Brahms at 8 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Free; call 
547-6789. 


FRIDAY/15 
ORGANIST MAX MILLER performs an all-Bach 
program at 8 p.m. at Marsh Chapel, Boston 
University, 735 Comm. Ave., Boston. Tickets $5, 
$2 students and the elderly; call 353-3345. 
SINFONOVA, with pianist Anthony di Bonaven-_ 
tura, plays works by Mozart, Mendelssohn, and 
Bart6k at 8 p.m. in Jordan Hall, 290 Hun 
Ave., Boston. Tickets $14, $11, and $8; call 
938-6828. 
WELLESLEY SYMPHONY ORCHESTRA per- 
forms works by Beethoven and Tchaikovsky at 8 
p.m. McKenzie Auditorium, Mass. Bay Communi- 
ty College, Rte. 9 and Oakland St., Wellesley 
Hills. Tickets $5, $3.50 students and the elderly; 
call 235-2255. 
BERLIN RADIO SYMPHONY ORCHESTRA per- 
forms works by Beethoven and Brahms at 8 p.m. 
at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $18.50, $16.50, and $15.50; call 
266-1492. 
ORGANIST DAVID DUNNETT performs at 12:15 
p.m. at Trinity Church, Copley Sq., Boston. Free; 
call 536-0944 


VIOLINIST VIRGINIA GOTHAM-LOISELLE and 


pianist Kathleen Forgac perform works by 
Ysaye, and Beethoven at 8 
p.m, at All Newton Music School, 321 Chestnut 
St., Newton. Free; call 527-4553. 


_ PIANISTS KATHLEEN SUPOVE, Michael Dew- 


art, John Sharpley, and others perform works by 
Poulenc, McKinley, Babbitt, and Brahms at 8 
p.m. at Boston Piano Works, 108 Mass. Ave., 
Boston. Tickets $2; call 262-1120. 

THE LEAGUE OF COMPOSERS performs works 
by Davies, Ligeti, and Martirano at 8 p.m. at 
Paine Hall, off Oxford St., Cambridge. Free; call 
731-2418. 

LOWELL HOUSE OPERA. See listing for Sat. the 


9th. 

BOSTON CLASSICAL ORCHESTRA. See listing 
for Wed. the 13th. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 14th. 


SATURDAY/16 
ORGANIST GUY BOVET performs works by 
others at 4 p.m. at the Busch-Reisinger Museum, 
Kirkland St. and Divinity Ave., Cambridge. 
Admission $5; call 495-4544. 
SOLOISTS OF ALEA ili perform works by 


at 8 p.m. at Jordan Hall, 290 
Boston. Tickets $7.50 and $5; call 497-1118. 


Handel concert at 7:30 p.m. at Christ Church, 0 
Garden St., Cambridge. Free; $4 donation 
requested call 876-0200. 

LOWELL HOUSE OPERA, See ising or Sat. the 


BOSTON SYMPHONY ORCHESTRA, Sein 
for Thurs. the 14th. 


SUNDAY/17 
FLUTIST LEONE BUYSE, ciarinettist Michael 
Webster, and pianist Barbara Lister-Sink per- 
form works by Marais, Schumann, Reynolds, 
Dohnanyi, Cartan, and Kuhian at 8 p.m. at 
Boston University Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 
OBOIST HEINZ HOLLIGER and pianist Andras 
Schiff perform works by Bach, Britten, Schuman, 
and Mozart at 8 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Tickets $16.50, $14.50, 
and $13.50; call 536-2412. 
PIANIST ANNIE FISCHER performs works by 
Mozart, Debussy, and Brahms at 3 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$17.50, $15.50, and-$ 14.50; call 262-1492. 
DINOSAUR ANNEX MUSIC ENSEMBLE per- 
forms works by Davies, Davidson, and Moretto,at 
8 p.m. at First and Second Church, 66 Maribor- 
ough St., Boston. Preceded by a talk by Peter 
Maxwell Davies at 6:30 p.m. Tickets $6; call 
262-0650. 
CANDLELIGHT CONCERT SERIES presents an 


all-Bach program &t 7 p.m. at First Parish ~ 


Church, Tremont and Depot Sts., Duxbury. 
Tickets $6, ; Students and the elderly, 

MAS $ CHORALE perform an ail- 
Bach program at 4 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Tickets 
$12, $9, and $6; call 232-9457. 

PIANIST GREGORY SLOWIK performs works by 
Mozart, Beethoven, Chopin, and Debussy at 8 
p.m. in Pickman Concert Hall, 27 Garden St., 
Cambridge. Free; call 876-0956. - 

PIANIST STEVEN SNITZER, violinist Susan 


~ Krasner, and cellist Elizabeth Kellogg perform 


works by Bach, Brahms, Beethoven, and 
Mendelssohn at 2 p.m. at Brookline Public 
Library, 361 Washington St., Brookline. Free; call 
277-4593. 
WOOSTER COLLEGE CHORUS performs an ail- 
Bach program as part of Lenten evensong at 6 
p.m. in Trinity Church, Copley Sq., Boston. 
call 536-0944. 

THE MELISANDE TRIO performs works by 
Fauré, Ravel, Debussy, and Rameau at 5 p.m. at 


Aquinas Junior College, Walnut Park, Newton. 
Tickets $8; call 965-2555. 
ORGANIST MARIAN RUHL METSON performs 


- works by Couperin and Bach and music from the 


British Isles at 8 p.m. at St. Paul’s Church, 15 St. 
Paul St., Brookline. Tickets $5, students and the 
elderly $3; call 566-4953. 
HARVARD-RADCLIFFE SOCIETY performs 
works by Brahms, Bach, and Sarasate at 3:30 
p.m. in Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $3, $2 students and the 
elderly; call 491-8062. 

CHAMBER SINGERS from the Belmont Music 
‘School perform works by Purcell, Handel, 
Brahms, Rossini, Thomson, Britten, and others at 
3 p.m. at Calvary Methodist Church, 300 Mass. 
Ave., Arlington. Donations accepted; call 
484-4696. 

DUO PIANISTS MARGARET BACHELDER AND 
IRWIN GELBER perform works by Brahms, 
Poulenc, Debussy and Saint-Saéns at 4 p.m. at 
All Newton Music School, 321 Chestnut St., West 
Newton. Free; call 527-4553. 

GATE 5 perform improvised chamber music at 3 


Cambridge. Tickets $5.50; call 
“KAY GARDNER AND THE MISCHIEF 


~ perform at 8 p.m. at Boston College Theatre, 


Chestnut Hill. Tickets $6.50 or less, to benefit 
Woman of Power magazine; call 491-6204. 
BOBBY RYDELL with the Dovelis and the 
Marvelettes perform rack and roll of the ‘50s and 
"60s at 8 p.m at Collins Center, Shawsheen Rd., 
Andover. Tickets $18.50 and~$16.50; call 
470-1905. 
“WINTERSAUCE GOES TROPICAL” with jazz 
and Latin music by Bob Winter, Fred Buda, Ron 
Della Chiesa, and the Wintersauce Chorale at 8 
p.m. at First and Second Church, 66 Maribor- 
ough St., Boston. Tickets $9; call 523-4634. 
ABE BRUMBERG performs Yiddish songs at 8 
p.m. at Boylston Auditoriam, Harvard Yard, 
Cambridge. Tickets $5, $3 students. and the 


elderly; call 542-0265. 


THE HELMSMEN perform sea chanties and 
choral works at 8 p.m. at Hammond Castle 


$2 students and the elderly, $1.50 children six to 
16; call 745-1876. ~ 

THE CHIEFTAINS, with Sean Potts, Chen-Shi- 
Chuan, and step dancer Michael Flatley, perform 
Irish music at 3 p.m. at Symphony Hail, 301 Mass. 
Ave., Boston. Tickets $16.50, $14.50, and 
$13.50; call 266-1492. 


MONDAY/11 
PAUL BARRINGER AND FRIENDS play jazz at 8 


begins at 7:30 p.m. in Oid Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Dona- 
tions accepted; call 497-0265. 


THURSDAY/14 
NEW ENGLAND VOCAL ARTS ENSEMBLE- 
sings folk songs from Elizabethan England to the 
present at 8 p.m. at Collegiate Church of Christ 
the Teacher, Merrimack College, Rtes. 114 and 
125, North Andover. Tickets $5, $2 students and 
the elderly; call 683-7111. 


FRIDAY/15 
MYLON LeFEVRE AND BROKEN HEART with 
the David Coate Group perform at 8 p.m. at 
Converse Hall, 88 Tremont St., Boston. Tickets 
$10 and $8; canned goods collected; call 
354-2369. 
LIONEL HAMPTON AND HIS ORCHESTRA and 
the Widespread Jazz Orchestra play jazz at 9 
p.m. at the Boston Park Plaza Ballroom, Park 
Sq., Boston. Tickets $15.50; call 482-7678. 
TAMMY WYNETTE sings country music at 7:30 
p.m ‘at the Opera House, 539 Washington St., 
Boston. Tickets $13.75 and $14.75; call 
426-2786. 
SABIA and Judy Gorman-Jacobs celebrate Cen- 
tral American Week at 8 p.m. at Morse 
Auditorium, 602 Comm. Ave., Boston. Tickets 
$5 in advance, $6 at the door; call 354-0008. 


SATURDAY/16 
SARAH VAUGHAN AND TEDDY WILSON per- 
form at 8 p.m. at the Opera House, 539 
Washington St., Boston. Tickets $19.50 and $17; 
call 426-2786. 
GLOUCESTER HORNPIPE AND CLOG SOCIE- 
TY performs traditional folk music at 7:30 p.m. at 
Old Town Halt, Derby'Sq., Salem. Tickets $5, $4 
children under 12 and the elderly; call 745-6405. - 
ST. JAMES GATE perform Gaelic songs from 2 
to 4 p.m. at East India Mall, Salem. Free; call 
744-9910. 
HIGH-SCHOOL JAZZ BAND COMPETITION 
begins at 1 p.m. at Fitchburg State College, 
Fitchburg. Admission $2.50; call 345-151. 
BOSHO play modern percussion and electronic 
music at 8 p.m. at Palace Rd. Theatre, 321 
Huntington Ave., Boston. Admission $5, students 
$4; call 731-2040. 
VOCALIST RUTHIE RISTICH, guitarist Bill 
Brinkley, bassist Ed Friedland, and drummer Ray 
Frisby perform jazz at 2 p.m. at Cambridge 
Public Library, 449 Broadway, Cambridge. Free; 
call 498-9080, ext. 9762. 
THE WELLESLEY WIDOWS and the Harvard 
Krokodiloes sing close harmony at 8 p.m. in the 
Chapel, Wellesiey College, Wellesley. Tickets $2; 
call 235-0320. 


SUNDAY/17 

THE DAVE BRUBECK QUARTET and Carmen 
McRae and her Trio perform jazz at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$16.50 and $15; call 266-1492. 

SAMM BENNETT, Christopher Janey, Tom 
Kruzinski, and Stan Strickland play computer 
music at 8 p.m. at Palace Rd. Theatre, 321 
Huntington Ave., Boston. Tickets $5, students 
$4; call 731-2040. 


OETRY 
& PROSE 


p.m. at the United Parish in Brookline, 210 
Harvard St., Brookline. Donation $2; call 
277-6860. 

ORGANIST BARBARA OWEN performs works 
by J.S. Bach, Boéliman, Handel, and others at 4 
p.m. at the Church of the New Jerusalem, 50 
Quincy St., Cambridge. Free; call 864-4552. 


POPULAR, ETC. 
SATURDAY/9 


others sing folk music at 7 and 9:45 p.m at 
Arlington Town Hall, 730 Mass. Ave., Arlington. 
Tickets $10.50; call 641-1010. 

ROCK CREEK sing gospel songs and sea 
shanties at 8 p.m. at University Lutheran Church, 


SATURDAY/9 
STORYTELLER SARA RANSOM portrays Finn 
McCoo! at 2 and 8 p.m. at Unitarian Parish Hall, 
Pleasant St., Newburyport. Tickets $3, children 
$2; call 363-2981. 
STORYTELLER JUDITH BLACK relates “Here 
and-Now” at 8 p.m., with open storytelling at 7 
p.m., at First Congregational Church, 11 Garden 
St., Cambridge. Admission $5, students and the 
elderly, $3.50; call 864-2121. 

AUTHORS ANN DOWNER AND HELENA MINT- 
ON read at 2 p.m. at Brighton Branch Library, 40 
Academy Hill Rd., Brighton. Free; call 782-6032. 


SUNDAY/10 
JUDITH BLACK tells stories about ‘The Worker 
Eternal” at 1 p.m. at Smith Baker Center, 400 
Merrimack St., Lowell. Free; call 453-1950. 
“WELL-READ AT THE TRIDENT” presents 


; 
25 NECCO ST BOSTON 
WITH VERY SPECIAL GUESTS $6; call’283-7673. 
SCRUFFY THE CAT Heider, Wright, Carter, Subotnik, Partos, and —fysic at 3 p.m. at Peabody Museum, East india 
ces Seale fr eee Jolas at 8 p.m. at Boston University Concert Hall, Sq. Salem. Free with museum admission of $3, 
855 Comm. Ave., Boston. Free; call 353-3345. 
BROOKLINE MUSIC SCHOOL FACULTY play 
an all-Bach.concert at 2 p.m. at the Brookline 
DAVID COFFIN, recorder. ond James 
p.m. in Pendelton Concert Salon, Wellesiey 
aed : SHAPE-NOTE SINGING from the Sacred Harp 
FEATURING ROCK &ROLLBYDISH 
tee 
$1.00 “BLACK! 
NEWMAN 
985 MTV BASEMENT TAPE WINNERS| . 
SPECIAL GUEST GONE, DADDY, GONE 
VERY SPECIAL GUEST M.C.S 
GARTER ALLEN AI RERTO 
— the French Library, 53 Marlborough St., Boston. 
NEWTON SYMPHONY ORCHESTRA, with vio- 
linist Robert Davidovici, performs works by 
MARCH 22....... ....._NEW MODELS 
MARCH & TH “WHOLE WHEAT HORNS 
MARCH 24. Akl AGES: 
MARCH 31. SUICIDAL TENDENCIES 
| APRII N “CHAMP. KING SUZANNE VEGA, Christine Lavin, Jack Hardy 
APRIL LOBOS David Massengill, Rod MacDonald, Lucy 
Kaplanski, Erick Frandsen, Frank Christian, and 
RE QUIRED E rS AV ILABLE A’ 
STRAWBERRIES RECORDS & TAPES TICKETRON 
CONCERT CHARGE e THE CHANNEL BOX OFFICE 


Debbie LeMieux and Harien Welsh today and 
Arlene Waish and Ruth Feldman Sun. the 17th at 
4:30 p.. at the Trident Booksellers and Café, 338 
Newbury St., Boston. Donation $2; call 731-0102. 


MONDAY/11_ 
KATE DANIELS, author of The White Wave, and 
Marea Gordett,. author of Freeze Tag, read 
poetry at 8:15 p.m at the Blacksmith House, 56 
Brattle St., Cambridge. Free; call 547-6789. 


TUESDAY/12 
SUE DUBROFF reads poetry at 7:45 p.m. at 8 p.. 
at Community Church, 565 Boyiston St., Boston, 
followed by an open reading. Free; call 742-1538. 


WEDNESDAY/13 
OPEN POETRY GALA begins at 8 p.m. at the 
Boston Food Co-op, 449 Cambridge St., Allston. 


THURSDAY/14 

GURDJIEFF’S MEETINGS WITH REMARKABLE 
MEN is read at 7:30 p.m. in the Phillips Brooks 
House, Harvard Yard, Cambridge. Free; spon- 
sored by the Gurdjieff Society; cal! 492-2452. 
SEAMUS HEANEY reads works by Northern irish 
poets, including his own, at 8 p.m. in the Rabb 
Lecture Hall, Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400. 
RICHARD JACKSON, author of Part of the Story, 
and Susan Mitchell, author of. Water Inside the 
Water, read from their works at 8 p.m. at the 
Cronkhite Graduate Center, 6 Ash St. Cam- 
bridge. Admission $2.50, which can be applied to 
purchase of the authors’ books; call 547-4648. 


FRIDAY/15 

JOHN CLAYTON, author of What Are Friends 
For, reads trom his works at 5:30 pm, in room 
202 of Boston University's College of Liberal 
Arts, 725 Comm. Ave., Boston. Free; call 
353-2510. 

PHILLIP LEVINE, author of the forthcoming 
Sweet Will, reads poetry at 8 p.m. at MiT, bidg. 
nine, room 150, 
Free; call 492-6259. 


SATURDAY/16 


Tickets $8.50; call 283-7673. 

IRISH STORYTELLER SHARON KENNEDY re- 
lates Irish tales, games, and songs at 12:30 and 
1:30 p.m. at East India Mall, Salem. Free; call 
744-9910. 


SUNDAY/17 
ADAIR BURLINGHAM reads poetry at brunch at 
noon at Peasant Stock Restaurant, 415 Washing- 
ton St., Somerville. Admission $6.95; reserva- 
tions required; cal 354-9528. 

. WILDA SCOTT, author of Working Your Way to 
the Bottom: the Feminization of Poverty, talks 
about her work at 2 p.m. at New Words 
Bookstore, 186 Hampshire St., Cambridge. Free; 
call 742-5867. 

DOUG LIPMAN relates “The Immigrant Legacy” 
at 3:30 p.m. at the Smith Baker Center, 400 
Merrimack St., Lowell. Free; call 453-1950. 

A TRIBUTE TO SEAN O'CASEY, with William 
Lacey, Robert Owczarek, and Normi Noel read- 
ing his works begins at 3.p.m. in the Concord 
Antiquarian Museum, 200 Lexington Rd. Con- 
cord. Free; call 369-9609. 
“WELL-READ AT THE TRIDENT.” See listing for 
Sun. the 10th. 


ALKS 


Sun., March 21 


Fri. & Sat. March 22 & 23 
CITY TWISTERS 


Record Store 


TOP $ PAID 


NOSTALGIA || 0 Bri 
“Sat. 98 Brookline Ave. Boston, MA 
Wolaston Beach 
Quincy —479-8989 Sun., Mon., Tues. March 10. 11, 12 Video Music East 
Wed. thru Sat. Specialists in: ST. DAY 
Irish Show Sat. aren “VERS “CAMERAS 
PROPER IDA DRESS REQUIRED Draft Beer and Drink Specials J 


DORNEY’S TAVERN 


691 Eastern Ave. Maiden, MA angi 


“Fiesta Night,” rch 14th 
featuring - 


Free Mexican Buffet — Free Door Prizes 
“Special Gift Certificates for those in Mexican Costume” 
Raffle for Color TV, “Remove a Garter from a Waitress” 

plus more games + prizes. 
“Donations and Proceeds go to M. S."’ 


“Entertainment at Dorney’s” 
every Fri. + Sat. Night 8:30 pm — 1 am 
‘this week March 9th March 15th + 16th 


“Vic Scionty” “Steve Glick” 
“Old Rock + Roll at its best"’ 
Coors, Michelob, Miller on tap 


YOU SAW US IN ree MAGAZINE 


“BEST TACOS IN 
BOSTON" Calendar, 

The Boston Globe ‘ 
“BEST CHIMICHANGAS" 
The Boston Phoenix ~ 


we have a variety of 
% Ib. , overstuffed 
sandwiches, salads, “skewer of the day” & our own Rudy's 
Ss. 


And don’t forget our 28 varieties of international beers and 


Sun-Th 11:30am-1ipm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 
No Credit Cards Accepted 


248 Holland St. at Broadway, Teele Sq, Som. ree, 623-9201 


SATURDAY/9 
“JOHN McCORMACK’S LIFE AND ART,” talk by 
Fredrick Manning of the - John McCormack 
Society at 2 p.m. at Charlestown Branch Library, 
179 Main St,, Charlestown. Free; call 267-1512. 


SUNDAY/10 

“A-MAZE YOUR FRIENDS! How To Generate 
talk by Keith Reid-Green, author of Games 
Computers Play, at 4 p.m. at the Computer 
Museum, 300 Congress St., Museum Wharf, 
Boston. Free with museum admission of $4, $2 
students and the elderly; reserved seats $2; call 
423-6758. 

“THE FRENCH 18TH-CENTURY 
DRAUGHTSMAN AT WORK AND AT PLAY,” 
talk by Agnes Mongan of the Fogg Art Museum at 
3 p.m. in Remis Auditorium, Museum of Fine 
Arts, 465 Huntington Ave., Boston. Free; cali 
267-9300, ext. 291. 


“MAKING YOUR WORKPLACE WORK FOR 


YOU,” talk by author Steve Kravette at noon at 
the Workshop, 72 Columbus St., Newton High- 
lands. Admission $10; part of the Sunday Brunch 
Club; call 527-4478. 

“WHO CARES?", wonders author Arthur Dobrin 
at 11 a.m. at the Ethical Society, 44 Comm. Ave., 
Boston. Free; call 739-9050. 

CARY WOLINSKY, National photog- 
rapher, gives a slide lecture on China at 8 p.m. at 
Steinbergh’s, 99 Evans Rd., Brookline. Donation 
$4.50, students $2.50; call 734-1416. 
“ILLITERATE AMERICA,” talk by teacher 
Jonathan Kozol at 11 a.m. at the Community 
Church of Boston, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10. 
“FACING THE DILEMMAS OF JUSTICE AND 
CHRISTIAN RESPONSIBLITY,” talk by Sr. Mary 
Hennessy of Harvard Divinity School at 2 p.m. at 
Emmanuel College, 400 the Fenway, Boston. 
Admission $5; call 735-9946. 
“ARCHITECTURE: RECOVERY OF THE 
CLASSICAL IDEAL?”, slide lecture by Stanford 
Anderson of MIT at 3 p.m. at Museum of Our 


186 HARVARD AVE., ALLSTON 


254-9804 


March 15 


Bunratty’ 


DADDY GONE 
pus SCRUFFY 
12 THE CAT 


& PI Sun..March .- 
COLA 


THE EVIDENCE 
Boston's Best Live Rock & Roll — Seven Nights A Night ‘Til 2 AM 


~ THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Md Wed., March 20 
BILL MORRISSEY 
Fri. & Sat., March 8&9 
GEOFF BARTLEY 
plus ELWAH WALD Bob 
Fri.-Sun., March 22 thru 24 
GARNET ROGERS 
Wed., March 13 
MARYA DANIHEL pus ANDY MAY 
Trad - Irish - Scottish Wed., March 27 
MOLLY SCOTT 
rs., March 14 Thurs.-Sun., March 28 thru 31 
PRESTON REED BILL STAINES. 
plus KENJE OGATA 
Fri. LAVIN Fri.-Sun., April 5 thru 7 
DAVE MALLETT 
Fri.-Sun., April 12 thru 14 
MERLE SCHLESINGER GREG BROWN 


Listen to Live at Passim Every Sunday 
3-5 p.m. on WERS 88.9 FM 


AVIS 


Rent a car on the weekend 
starting as low as 


(Minimum one day) 
41 Westland Ave. 70 High St. 
Boston, MA Boston, MA 
267-5151 482-6876 | 
110 Mt. Auburn St. 1229 Washington St. 
Cambridge, MA W. Newton, MA 
491-3500 969-5550 
226 Harvard St. Avis Reservation Center ; Avia features GM carn 
Allston, MA 1-800-331-1212 
232-4777 


S86L ‘ZL HOWWW NOILOSS “XINSZOHd NOLSOS8 3HL A 


RENDEZVOUS - a 
Sat., March 9 1271 St. 
Inman 
AND THE LEGENDS 5) 1106 Ss 
_ 1222 Commonwealth Ave. Wed., March 13 JEANETTE 
Corner Harvard & Comm. Ave. LOOK OUT e MARGE FOS Boston, Mass. 
ae +-9014 
Wed., March 13 Boston’s Best Alternative 
: THE URGE Records bought « sold 
e 596 Moody St. Waltham e 4 
“ 893 7171 Lunch Served Weekdays, Dinner Served Mon -Sat. 
Admission $1.50; call 262-2028. 
Beh “HAND ME DOWN TALES” are related by . - 
io at 7 p.m. at the Dedham Public Library, 43 oe 
Church St., Dedham. Free; call 326-0583. 
fie 
| 
| 
TREASA O'DRISCOLL, Stephen Scotti, and |. 
ies poems by Yeats and monologues from Joyce at a 
Le the Celtic Celebration at 8 p.m. at the Hammond ; 
Castle Museum, 80 Hesperus Ave., Gloucester. 
| DIGNEY | @ hele 
Sun.March 10 | CORDUROY | plus 
| 
| 
| | 
| 
Free; call 861-6559. 


THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 
Sat., March 9 
} ONE PEOPLE 
Sun., March 10 
MX MIXERS 
Reggae Dance Party 


March 12 & 26 
PAUL ASHLSTRAND 


QUINTET 


Wed., March 13, 21 & 27 
FEITICO 


Brazilian Jazz 
Thurs., March 14 
COOL RUNNINGS 
Fri. & Sat.,,March 15 & 16 
MAGIC AND 
THE REGGAE STARS 
: Sun., March 17 
Unity International 
High Power 
Reggae Dance 
St. Patrick Day Party 
Tues., March 19 
KABAZZ 
Wed., March 20 
SPACE PIONEER 
Fri. & Sat:, March 22 & 23 
JAH SPIRIT 
Sun., March 24 + 


| _MX MIXERS * | 
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THE BOSTON PHOENIX, 


Cafferty’s 


(formerly Scotch n° Sounds) 
South Shore #1 dance club 


appearing Sat & March 9 & 10 
SUNSHYNE 


ting Tues Sun M 


March 13 


THE COMEDY ALL ST ARS 


featuring 


Showtime 7-00 

Every Thursday 
Ladies Uncover Night 
00 cover charge is ladies 


Hours Tues 42am. 
Sat -Sun.. 7-2 a.m. 
Westgate Mall 
Brockton,MA = 584- 1694 


OMISSION! 
ING MIMIS 
DA GAMA 
_THE BRISTOLS 
LIFEBOAT 
YOUNGMAN 

_ MAX CREEK 
STEVE FORBERT 


EDY REVUE 
PLUNKETT’S 
NCE PARTY 
March 17 PATRICK'S DAY 
PARTY HOSTED BY: JIM PLUNKETT 

FOR FURTHER INFO SEE SWIFTS 

AD IN THE NEWS SECTION 


GHAR LIE iS TAP: RUIZ; WILEER MORRIS 
DR. ART DA - KALAPURUSHA._ 

ELI FOUNTAIN. 

MARCH 22,23 


TRY OUR AMERICAN: 
REGIONAL AND 
CONTINENTALCOOKING 


Saturday, March 9 
RODS & CONES 
Down Avenue 

One Fish Two Fish 


A Bénetit for, Rosie's 


Wednesday, March 13 
Alpha Whiskey 
Jump Clinic 
Ampeaters 


Thursday, March 14 


JOHN PAYNE & 
‘THE SAX 
CHOIR 
ROCK HOUSE 


Wed., March 13 


Scruffy the 'Cat 
The Dogmatics Friday, March 15 
Chain Link Fence SCHEMERS 
The Bristols ... Push Push 
Most Experts 
Monday, March 11 
Fresh with Saturday, March 16 
Double Su THE OUTLETS. 
The Sussman Lawrence 
- Rash of Stabbings 
Tuesday, March 12 
More Fresh Sounds with at the 


The Boatmen 


Sat., March 16 Porky’s Lunch Wagon 


Louisiana; 


Sat. March 

MEMPHIS 

ROCKABILLY 
. Sun., March 17 


. Paddy's Da 
_ Supper 5 to 9 


. BLADE & | 
ABUL OU: 


Mon. March 
THE TAM JAM 
W/ THE GLENN 
SHAMBROOMI 


free for the.elderly; call 492-3500, ext. 1508. 


Continued from page 27 


783-9333. 


MONDAY/11 
ROLES IN THE ALCOHOLIC FAMILY is the topic 
at 7:30 p.m. at the Gutman Conference Center, 
Brattle St. and Appian Way, Cambridge. Ad- 


atd 8 p.m. at-the Riverside Family institute; room 
14, Newtonville. Free; call 964-6933. 

“THE DEATH PENALTY,” talk by Paula Jackson 
of Amnesty international at 7:30 p.m. in the 
Library Lecture Room, Wellesley College, Welles- 
ley. Free; call 235-0320, ext. 2373. 

“A SCIENTIST LOOKS AT MODERN CREA- 
TIONISM,” talk by molecular biologist Jay 
Morgenstern at 7:30 p.m. at Unitarian Church, 
1326 Washington St., West Newton. Part of 
Sociable Atheists. Free; call 244-3753, 
“ARABIA A CENTURY AGO,” talk by Hafez 
Chehab of Harvard at 10 a.m. and 5:30 p.m. in 


DITION,” talk by Oksana Grabowicz at 8 p.m. at 
Boylston Hall, Harvard Yard, Cambridge. Free; 
call 495-4053. 

“WOMEN’S SPACE IN 19TH-CENTURY BOS- 
TON,” talk by Janet James of Boston College at 
12:15 p.m. at Old South Meeting House, 310 
Washington St., Boston. Admission 75¢, children 
six to 16 and the elderly, 25¢; call 482-6439. . 
“AMERICAN ARCHITECTURE IN CONTEXT,” 
talk by Vincent Scully of Yale at 8 p.m. in Norton 
Lecture Hall, Fogg Art Museum, 32 Quincy St., 
Cambridge. Admission $8; call 495-4544. 
“THE ART OF LIVING WITH HERBS,” talk by 
herbalists Mary Milligan and Patricia Zaido at 
3:30 p,m. at First Church, 316 Essex St., Salem. 


MOVEMENTS IN MONKEYS,” talk by Emilio 
Bizzi of MIT at 4 p.m. at Boston University's 
Morse Auditorium, 602 Comm. Ave., Boston. 


Free; call 353-7857. Free; call 744-3390. 
“US-SOVIET MILITARY CONFRONTATION IN 
. TUESDAY/12 THE MIDDLE EAST: invitation to Disaster?” talk 


by Michael Kiare of The Nation magazine at 7:30 


“HEALTH NIGHT — FOCUS ON AIDS,” talk by 
p.m. in room 10-250, MIT, 77 Mass. Ave., 


Larry Kessler and Cindy Patton of the Boston 
AIDS Action Committee at 7 p.m. at the Lyceum 
Restaurant, Church St., Salem. Free; presented 
by the North Shore Gay and Lesbian Alliance; call 
745-3848. 

' “1S THE WAY WE CHOOSE OUR PRESIDENTS 
OBSOLETE?” wonders Theodore H. White at 8 
p.m. at the JFK School of Government, 79 JFK 
St., Cambridge. Free; call 495-1380. 

“HOME MANAGEMENT OF THE ALZHEIMER'S 
PATIENT,” talk by clinical specialist Marilyn Pajk 
at 7:30 p.m. at Mt. Auburn Hospital, 330: Mt. 
Auburn St., Cambridge. Admission $3, free for 
the elderly; call 492-3500. 

“DIRECTLY FROM CHINA,” talk by curator 
Crosby Forbes at 11 a.m. at, the Peabody 
Museum of Salem, East india Sq., Salem. Free 
with museum admission of $3, $2 students and 
the elderly, $1.50 children ages six to 16; call 
745-1876. 

“THE APPALACHIAN MOUNTAIN CLUB,” talk 
by Gwen Wilcox of AMC at 2:30 p.m. at the West 
End Branch Library, Boston. 
Free; call 523-3957. 

“HOW PUBLIC PUBLIC: peret dis- 
cussionat Boston: Film/Video Foundatin, 1126 
Boyiston-St., Boston. Free; call 536-1540, ~ 
“STAYING ALIVE! Listening to Your Bodies as a 
Stress Management Guide,” talk by therapists Davis Sq., 
Susan Carbin and Dawn Werme at 8:15 p.m. at 628-3680. 
the Blacksmith Housg, 56 Brattle St., “THE JEWISH WOMAN IN TRANSITION,” talk 
Admission $1.50; call 547-6789. by psycholdgist Debra Risk at 8 p.m. at Boston's 
“SOCIAL POLICY AND CHILD DEVELOPMENT: Jewish Young Adult Center, 1120 Beacon St., 
A Collision Course,” talk by fellow Jane Knitzer at Brookline. Admission $4; call 566-5935, 

4 p.m. at Agassiz House, Radcliffe Yard, 10 “AMY FAY IN AMERICA,” talk by Margaret W. 
Garden St., Cambridge. Free; call 495-8212. McCarthy of Regis College at 4 p.m. in Agassiz 
ARTIFICIAL INTELLIGENCE is the topic for Pat-  'ouse, Radcliffe Yard, 10 Garden St., Cam. . 
rick Winston of MIT and Stan Curtis of Gold Hill Dridge. Free; call 495-8140. 

Computers at 8 p.m. at the Museum of Science, “JOHN ADAMS: BOSTON’S TRUEST SON,” talk 

by Alan Rogers of Boston College at 7:30 p.m. at 


talk by psychologist Phyllis Oram at 6:30 p.m. at _ 
St. Mark's Coptic Church, Oak St. and Sunshine 
Ave., Natick. Admission $4, supper included; 
sponsored by Single Parents for Adoption of 
Children Everywhere; call 328-087 1. 

“IMAGES OF SELF,” talk by Gail R. Sjo at 7:30 
p.m. at the Swedenborg Library, 79 Newbury St., 
Boston. Free; call 262-5918. 

“ACID RAIN LEGISLATION: Public Policy Under 
Uncertainty,” talk by Kathy Kudipp of the US 
Senate Committee on Environmental and Public 
Works at 7 p.m. at Boston University Geography 
Department, 48 Cummington St., room B-1, 
Boston. Free; call 353-2525. 

“MIND YOUR BODY — REDUCE STRESS,” 
discussion in the Women's Health series at 7 p.m. 
Grossman Conference Center, Beth israel Hospi- 
tal, 330 Brookline Ave., Boston. Free; wd 
735-4431. 

“BACH’S UNIVERSALITY,” talk by Bach scholar 
Robert L: Marshall at 3:30 p.m. at Slosberg 


her work.at 8. p.m. 
Somerville. Admission $3; call 


joining the Boston Computer call Old South Meeting House, 310 Washington St., 

235-7975. Boston. Free; call 482-6439. ~ 

“THE GERMAN HERITAGE,” panel discussionon “THE BILLARD BALL MODEL FOR COMPUTA- 
German composers at 5 p.m. in Williams Hall, 290 TION,” talk by Ed Fredkin of Fredkin Enterprises 

Huntington Ave., Boston. Free; call 262-1120. at 7 p.m. at the Computer Museum, 300 


Congress St., Museum Wharf, Boston. Free with 
museum admission of $4, students and the 
elderly $2; reserved seats $2; call 423-6758. 
“PUPPETS,” lecture demonstration by the Bertie 
Puddiepoop Puppet Theatre at 10 a.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 

“IS THERE ANYTHING LEFT TO SAY ABOUT 
MICHELANGELO’S ROMAN PIETA?”, talk by 
Leo Steinberg of the University of Pennsylvania — 
‘at 8 p.m. in Remis Auditorium, Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets 
$6.50, $5.50 students and the elderly; call 


WEDNESDAY/13 

“THE NEW YORK SCHOOL,” talk by Anna 
Chave of Harvard at 7:30 p.m. in the Christian 
Room, Fogg Art Museum, 32 Quincy St., 
Cambridge. Admission no call 495-2397. 

“WALK-IN CENTERS,” talk by Jonathan Ediow of 
Mt. Auburn Hospital at 7:30 p.m. at the hospital, 
330 Mt. Auburn St., Cambridge. Admission $3, 


“LISTEN TO YOUR PAIN: Sports injury Evalua- 
tion and Treatment for Physically Active Peo- 
ple,” talk by Dr. Ben Benjamin at 7:30 p.m. at 


Emerson Umbrella, 40 Stowe St., Concord. 267-9300, ext. 306. 
Free; call 354-8360. 
“THE GENESIS OF BERG’S VIOLIN CON- FRIDAY/15 


“TEACHING AS CRITICAL PRACTICE,” talk by 
Richard Ohmann of Wesleyan University at 4 
p.m. at Northeastern University Faculty Center, 
96 the Fenway, Boston. Free; call 437-2512. 


SUNDAY/17 


CERTO,” talk by violinist Louis Krasner at 5 p.m. 


“THE AMERICAN DREAM DIES LAUGHING,” 
talk by historian Joseph Boskin at 7p.m. at 
Boston University's Science Center, 590 Comm. 
Ave., room, 107, Boston. Free; call 252-3642. 

RAPE is the topic for an open discussion group at 
8 p.m. at the Women's Center, 46 Pleasant St., 


by John Waish of the Getty Museum at 3 p.m. in 
Remis Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; call 267-9300, 
ext. 291. 

“MAKING YOUR WORKPLACE WORK FOR 
YOU,” talk by Steve Kravette, author of Get a 
Raise in 60 Days at noon at the Workshop, 72 
Columbus St., Newton Highlands. Admission 


Arts, 465 Huntington Ave., Boston. Tickets 


267-9300, ext. 306. 


ART,” talk by Anne d’Harnoncourt of the 


Philadelphia Museum of Art at 8 p.m. atin Remis $10; part of the Sunday Brunch Club; call 
Auditorium, Museum of Fine Arts, 465 Hunt- 527-4478. 

ington Ave., Boston. Tickets $6.50, $5.50 stu- “DISABILITY RIGHTS: the Humanization of 
dents and the elderly; call 267-9300, ext. 306. Disabled People,” talk by Charles Sabatier at 11 


“COPING WITH PSYCHIATRIC ILLNESS IN a.m. the Ethical Society, 44 Comm. Ave., Boston. 
Free; call 739-9050. 
“APARTHEID AND THE MORAL AND POLITI- 
CAL AGENDA FOR AMERICA,” talk by Willard 
R. Johnson of MIT at 11 a.m. pe apy 
Church of Boston, Morse Auditorium, 
Comm. Ave., Boston. Free; call. 266-67 10. 
WATERCOLORIST PAUL NAGANO gives a talk 
on art at 7:30 p.m. at the Cambridge Art Assn., 


— 
“THE FIGHT FOR WOMEN’S RIGHTS — from “SUBMARINES IN THE US NAVY,” talk by 
Central America to the Coal Mines in Britain,” Captain. Willis Rich at 7:30 p.m. in George 
discussion at 7:30 p.m. at the Militant Sherman Union Auditorium, 775 Comm. Ave., 
Labor Forum, 510 Comm. Ave., 4th ffr., Boston. Boston. Free; Call 353-3635. 
eee 7 =| _ Donation $2; call 262-4621. “SOVIET APPROACHES TO ARMS CONTROL,” 
ae ne |, “BLACK WOMEN CARING AND SHARING,” tak by Jane Sharp, co-editor of The Warsaw 
7 Ried es ca : ‘ re pane! discussion at 3 p.m. in Rabb Lecture Hall, Pact: Alliance in Transition? at 8 p.m. at First 
| Boston Public Library, Copley Sq., Boston. Free; Parish, 3.Church St., Harvard Sq., Cambridge. 
3 call 536-5400, ext. 371. Free; call 876-9644, 
CHRISTOPH WOLFF, chair of Harvard's music PHOTOGRAPHER AL SOUZA gives a slide 
department, talks about J.S. Bach at 5 p.m. at lecture about his work at 8 p.m. at the Boston 
University Lutheran Church, 66 Winthrop St. University College of Communications, room 
Cambridge. Free; call 876-3256. 101, 630 Comm. Ave., Boston. Tickets $2; call 
non i “TUNISIA,” slide lecture by traveler Colton D. 
ieee Hazard at 11 a.m. at the Women’s Educational 
ae and industrial Union, 356 Boylston St., Boston. | 
Admission $3.50; call 536-5651. 
TARYARD. PUB | misison $10; call 964-5050. DR. GEORGE BLACKMAN of Church of Our 
a SQUARE “HOW TO HELP YOUR CHILDREN COPE WITH Saviour talks about ‘The Christian Church in the 
' re (" 30 John F. Kennedy St DIVORCE,” talk by therapist Robert Goodman Last 15 Years of Our Century” at 7:30 p.m. at 
Trinity Church, Copley Sq., Boston. Free; call 
“EMBROIDERY IN THE UKRAINIAN TRA- 
March 
g BillCampbell March 15.00 
a 8 pm. THE LENNY 
: ay gz Ka the Christian Room, Fogg Art Museum, 32 
$2 Quincy St., Cambridge. Admission $7; call 
495-2397, 
4 “CENTRAL PROCESSES CONTROLLING ARM 
a 
SDAY, MARCH 14 AR URU/RON BLA 
‘> 
ip o ne onaue 
Alon 
Saturday. 1:00-8:30 pm 
(thurs. March | 
ITH HOUR 
7 COMPUTER GRAPHICS AND VIDEO,” talk by 
& _ Cambridge. Free; call 491-5065. John Sanborn at 4 p.m. at the Computer 
- an . BOSTON PERFORMING ARTISTS recently re- Museum, 300 Congress St., Museum Whar, 
turned from Nicargua talk about art and culture Boston. Free with museum admission of $4, 
y WRCN's Albert there at Bates Hall, Church of the Covenant, 67 students and the elderly $2; reserved seats $2; 
A 4 Newbury St., Boston. Free; call 288-3085. Call 423-6758. 
“TRADITIONS OF JAPANESE PAINTING,” tak “THE GETTY MUSEUM OF THE FUTURE,” taik 
sto by Elizabeth ten Grotenhuis of the Japan institute 
at 1 p.m. at Remis Auditorium, Museum of Fine 
ESQUIKES $8.50, $7.25. students and the elderly; call 
Ve 3 “THE ARENSBERGS, ALBERT GALLATIN, AND 
the Little Women women at noon at the Orchard 25R Lowell St., Cambridge. Admission $2.50, 
\ ; House, 399 Lexington Rd., Concord. Admission students free; cali 876-0246. 


’ ALPHA GALLERY (536-4465), 121 Newbury St., 


Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
April 3: paintings by Edwin Dickinson. 
ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. Tues.-Sat., 11 a.m.-5 
p.m. Through March 16: “Visual Cross-Currents: 
Latin American Artists Living in New York.” 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through March. 14: illustrations by Frank 
Stella. March 1§-May 16: new paintings and 
drawings by Todd McKie. 
BLOSSOMS (244-4118), 37 Lincoln St., Newton 
Mon.-Sat., 10 a.m.-6 p.m. Through 


Highlands. 
March 31: “Gesture Studies,” charcoals by Sara 
Feldman. 


BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Tues., Thurs., 
Fri., 1-6 p.m., Wed. 1:30-7:30 p.m., Sat. 11 a.m.-4 
p.m. Through April 5: “Peaceworks.” 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through March 30: recent work by Edori Fertig. 
Reception March 9, 5-8 p.m. 

A BRUSH WITH HISTORY GALLERY AND 
STUDIOS (459-7819), 256 Market St., Lowell, 
Mass. Tues.-Sun. 11 a.m.-5 p.m., Thurs. 11 


@.m.-9 p.m. March 11-25: watercolors by Nadine 


Perry. Reception March 11, 7-9 p.m. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Camb. Tues.-Sat. 11 a.m.-5 p.m. 
Through March 28: “Realism.” Reception March 
10, 4-6 p.m. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through March 24: “Four In/Out.” 
CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 


and lithographs of New York by Joseph Pennell. 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 


Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through April 11: “Bodies: the Human 
‘Figure. March 14-April 11: “The Home and 
Decorators’ Showcase.” Reception March 14, 
4-6 p.m. 


-DAVID BERNSTEIN GALLERY (267-3779), 36 


Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through March 9: “A Learned Exhibit,” 
works by students of the Mass. College of Art 
glass department. 

DEPOT SQUARE ARTISTS (663-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 “ 


~ Through April 3: recent works by Maicoim 


Gracia Dayton, and Nancy C. Eddy. Receptions 
March 9, 5-6 p.m., and March 10, 1-4\p.m. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Camb. Tues.-Sat. 11 a.m.-3 p.m. 


1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through March 30: portraits 
by five artists. 

GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 


' a.m.-8 p.m. Through March 16: acrylic paintings 


by various artists. 

GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Camb. Open seven days from 5 p.m. to 
midnight. Through March 22: mixed-media 
works by six artists. 

GALLERY AT THE PIANO “FACTORY (262- 
0531), 791 Tremont St., Boston. Wed.-Sun., 4-7 
p.m: Through March 22: works by Nicholas J. 
Ventre. Reception March 9, 2-6 p.m. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat: 10 am.-6 p.m. Through April 2: 
paintings and sculpture by William Harby. 
Reception March 9, 3:30-5:30 p.m. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through 
March 23: works by Alan Klein. 

GALLERY NATURE & TEMPTATION (247-17 19), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through March 17: Japanese calligraphy 
and brush painting by Kaji Aso. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Fri, 11 a.m.-5 p.m. Through 
March 15: kites and windbirds by German artists. 
GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. prints and watercolors by 


Gand oF (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5 
p.m. March 12-30: paintings by Betty Lou 
Scheimm. 


HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
March 27: recent pastels by Andrew Tavarelli. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m., Sun. 1-4 p.m. Through March 9: “New 
Acquisitions of African Art: West and Central 
Africa." March 13-April 6: “Format Paintings” by 
James Little. Receptio March 16, 4-7 p.m. 
HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 a.m.-5 p.m. 


IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 am.-5 p.m. Ongoing: 
KIKU SUI GALLERY (227-4288), 101 Charles 


KINGSTON GALLERY (423-4113), 129 Kingston 
March 12: works by Sally J. Stevens and Gail 
by 


NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 


cme a0 GALLERY (426-0864), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through March 16: paintings by John 
C. Sirica. 

OFF THE WALL (547-5255), 15 Peart St., Camb. 
Mon.-Fri. 11 a.m.-5 p.m. Through March 17: 


(491-0187), 141 Huron Ave., Camb. Mon.-Fri. 
9:30 a.m.-5 p.m. Through March 22: paintings on 
Paper by Dean Nimmer, black-and-white photos 
of Northern ireland by Bonnie Donohue. 

PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 


SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri-Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through March 
31: “Contemporary " ironwrought 
works. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
March 25: “Strictly Black and 


STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
March 23: three-dimensional works by Roger 


Kizik. 
TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Camb. Mon.-Sat: 10 a.m.-6.p.m., Thurs. 10 


Children’s Museum). Wed., Sat., and Sun. 11 
a.m.-5 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderty. 


INSTITUTE OF 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 


videos by Bt Vila, Robert Wilson, and Michael 


Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. tilt 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free Sat. 10 a.m.-noon. Through March 
31: “From Regency to Empire: French Print- 
making, 1715-1814." Through April 7: “The 
Graphi¢ Art of Rembrandt.” Through May 5: 
1944-1984. 


Charlestown Navy Yard. Daily 9 a.m.-5 p.m. Free. 
Through May 31: “Marines in the Frigate Navy, 
1794-1834." 


PHOTOGRAPHY 


ARBORETUM (524-1718), the 
Arborway, Jamaica Plain. in the Munnewell 
Visitor Center, Mon.-Fri. 9 a.m.-4 p.m.: Through 
March 22: “The Camellia — a Gift to the West 
from the Orient.” 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Square, Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri., 
Sat. 9 a.m.-5 p.m., Sun., 2-6 p.m. Through March 
28: “Women of Courage,” photographs of black. 
women by Radcliffe College. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St. Cambridge. Tues.-Sat. 11:30 
a.m.-5:30 p.m. Through ae 6: Polaroid photo- 


Boston. In the Upper Rotunda, Quincy Market: 
Daily 11 a.m.-7 p.m. Through March 11: “New 
Faces of Boston,” portraits of the successful by 
Bachrach Photographers. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Thurs. 2-5 p.m. March 11-April 
19: photographs by Chargesheimer. 

LEE GALLERY (227-9810), 119 Charles 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through April 
30: “imperial China: Hand-Tinted Photographs 
by W. Saunders, 1864-1871." 

ROBERT KLEIN GALLERY (262-2278), 355 
Bolyston St., Boston. 11 am.-5:30 


ont 


pam Trough by 


Boston. Tues.-Sat. 11 a.m.-5:30 p.m. Through 
‘March 30: constructivist photographs by Barbara 
Kasten, photographs by Richard Avedon, Bill 
Brandt, Duane Michals, Barbara Morgan, Harold 


SCHOOLS AND 
UNIVERSITIES 


BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury ‘St. Mon.-Thurs. 9 


am.-10 p.m., Fri-Sat. 9 a.m.-5 p.m., Sun. 11 
a.m.-5 p.m. Through March 29: ° “A New American 


Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. March 15-April 21: works by six 
local artists. Reception March 15, 5-8 p.m. 


Kinvara Pub_ 


TRAVOR HOLLOW 


Sun., March 10 
Directly trom iretand 
PATRICK CALLINANE 


Thurs., March 14 
PROVINCETOWN JUG BAND 


Fri., March 15 
NEON VALLEY BOYS 


Sat., March 16 


34 Harvard Ave., Aliston, MA 
254-9737 


— Free Parking in Rear — 


ij 
if 


| 
5 


Brookline. 


Strongest Boots 
In Town Only at 


RIDING APPAREL 
292 Boylston St.. Boston 


S86 ‘Zt HOUVW NOILD3S *XINSOHd NOLSOS 3HL 


Gat.. March 15 & 16 
SAKS.PIFTH AVENUE BAND 
Abercramive 


‘Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through April 27: “I.M. Pei: Selected 


‘Department of Architecture (253-7791), 77 
\Mass. Ave., big. 7, Cambridge. On the 4th floor, 
“Urban Ruins and Revitaliza- 


‘ont Nautical Galleries (253-5942), 77 Mass. 
Ave., bidg. 5, 1st floor, Cambridge. Mon.-Sun. 9 
a.m.-10 p.m. Through April 30: Robert Fulton's 
patent drawings for his steamboat, etchings by 
C. Allard, ship models, MIT Seagrant. 

Hayden Gallery (253-4400), 20 Ames St., Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
April 7: sculpture from the Albert and Vera List 
Family Collection. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 


BOSTON'S FABULOUS 50s & 60s ROCK AND ROLL CLUB 


1239 COMMONWEALTH AVENUE ¢ ALLSTON, MA 02134 782-1950 ' 


Snack at our diner ¢ See our ‘55 Chevy 
,Play the Jukebox 4-8 PM « Live Disc Jockey 


p.m. Through June 29: works by Gyorgy Kepes. 
Through June 30: early ballooning in France and 
Britain, “38 Years at LNS." Ongoing: electrical- 
engineering retrospective, math in 3D. 

Sculpture Archives Gallery (253-4400), Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
‘Jacques Lipchitz: Sculptor and Collec- 


(MUSEUM SCHOOL GALLERY 

‘230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m. 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Through March 
10: large-format Polaroid photographs. March 
\14,24: winnings of the Dana Pond painting 
competition. Reception March 14, 5-7 p.m. 
NORTHEASTERN UNIVERSITY 


Dodge Library (437-2355), 2nd floor, 360 Hunt- 
ington Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 


‘Eleworth Hall, Daity 1-5 p.m., Wed. 1-7:30 p.m. 
Through March 9: paintings by Barbara Swan. 
SIMMONS COLLEGE 

Trustman Art Gallery (738-2145), 4th floor, 300 , 
‘the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through March 29: paintings by Alice Tauber. 


(628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Through March 15: “Boston Painting from 
the Last Decade.” 
WHEELOCK COLLEGE GALLERY 
Lucy Wheelock Art Gallery (734-5200, ext. 217), 
180 the Riverway, Boston. Mon.-Fri. 1-4 p.m., 
Sat.-Sun. 2-5 p.m. Through March 27: recent 

by E.B. Moore. 


Drezniak at The Rat 
with Digney Fignus, 


March 23 


— 
- / - 
—. 
4 
ART INSTITUTE OF BOSTON (262-1223) Performances nightly 
aa paintings by Dennis Sheehan Gallery Egst, 700 Beacon St., Boston. Mon.-Fri. . 5 
PROJECT COMMUNITY ARTS CENTER p.m., Sat. noon-4 p.m. Through 
ae Through March 30: oils and graphics by David #SOSTON UNIVERSITY | 4 
Vereano, intaglio etchings by Stan Washburn.  8U Gallery (353-3329), 855 Comm. Ave., Boston. / 
agen Reception March 9, 4-7 p.m Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat. and Y 
ee Sun. 1-5 p.m. Through March 24: “Celestial = j 
images: Astronomical trom 1800 to 
ae George Sherman Union, 775 Comm. Ave. Mon.- i InNeET 
te, Sat. 1-5 p.m., Wed. 6-9 p.m. Through April 3: 
= Program in Artisanry Student Show. Black 4 
Special Collections Library (353-3696), 771 
Comm. Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
¥ 
CAMBRIDGE CENTER FOR ADULT EDUCA- Sues 6-13 ff 
a.m.-9 p.m., Sun. 1-5 p.m. Through March 29: TION (547-6789), 42 Brattle St., Camb. Mon-Fri. P oe ] 
furniture from the Wendel Castle workshop. 9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. Through March Biecccess 
THOMAS SEGAL GALLERY (266-3500), 73 22: recent watercolors and drawings by natural- . 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 Leste. ; 
ion p.m. Through Mareh 13: recent watercolors HARV UNIVERSITY 
bags p.m. Through May 4: American and European Heidi Whitman. Through April 10: nar Boylston Hall, Harvard Yard, Camb. Mon.-Thurs. COMEDY f 
17th- and 18th-century paintings, arts-and-crafts woog.” works by 12 artists. 9a.m.-10 p.m., Fri. 9 a.m.-5 p.m. Through March 41:30 p.m. 
drawings by Charles Livingston Bull, etchings  wagwINGTON SQUARE GALLERY (232-7527), Lyric Psaims, drawings by Aileen Callahan March oth 8. | 
1382b Beacon St., Brookline. Tues., Wed., Fri., 8nd poetry by Francis Sullivan. Se" DON GA 4 
10 a.m.-6.p.m., Thurs., 10 a.m.-9 p.m., Sat. 10 Fogg Art Museum (495-2387), 32 Quincy St., march 
a.m.-5 p.m., Sun. 1-5 p.m. Through March 30: Sun.. 
p.m., Sun. 2-4:30 p.m. Admission $1. March . monoprints by Laurie Alpert Weiss Leslie DON AVIN © of 
Daotography. Reception Merch 10, 4-6 p.m. WENNIGER GRAPHICS (536-4688), 174 New- drawings from the Woodner collection, “The _March 
COPLEY SOCIETY OF BOSTON (536-5049), 158 bury St. Boston. Mon.-Sat. 10 a.m-5:30 p.m., Heavenly Court: Persian Poetry and Painting.” STAR COMEDY / 
aie Wed. tit 7 p.m., Syn., 1-5 p.m. Through March 31; Thurs. through March 28, 1:30 p.m.: “Feast at the SUPER 11. p.m. = deetl. | 
“Robert Kipniss: Memories.” Fogg.” dessert and goodbye tours for permanent march 15109 & 
WESTMINSTER GALLERY (266-6704), 192A exits. March 1: 19th-century painting SWEENEY 
Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. Gon. 
Fladgate. gat. March 10" wan Kay 
ae ALBERT EINSTEIN LIBRARY (536-3131), 755 = aad 
Boylston St., Boston. Tues.-Sat. 10 a.m.-5 p.m. | SILAS & THE HOT 
ART COMPLEX MUSEUM (934-6634), 189 Aiden Agsenshine Gallery, Sun. 9 am.-3:30 p.m., NICKS | 2 
St., Duxbury. Fri-Sun. 2-5 p.m. Admission free. 10 a.m.-Gp.m,, Wed.-Thurs. 9 a.m.-9 7.8 
Through March 24: Duxbury Art Association's . Through March 10: photographs of “Libya: ‘on Werner. Mere 
Through March 12: sculpture by Frances Pratt, winter Jyried Show. an Extinct Jewish Community.” 400 WARRENTON 492-0930 = St 
on paintings by Gobin Stair. BOSTON COMPUTER MUSEUM (426-2800), HELLENIC COLLEGE (522-2800), Maliotis Cul- pridge 354-8030 : 
i _ PRANCESCA ANDERSON GALLERY (262- tural Center, 50 Goddard Ave., Brookline. Mon.- ; 
ee Fri. 10 a.m.-5 p.m., Sat.-Sun. 1-4 p.m. Through me 
March 31: “The Poetry of Hellenic Landscape,” 
photographs by George Michopoulos. 
GARDNER MUSEUM (734-1359), 280 the MASS. COLLEGE OF ART (232-1555) " pees.’ 
Fenway, Boston. Permanent exhibit of art col- Thompson Gallery, 364 Brookline Ave., Boston. 
ected by isabella Stewart Gardner Man.-Fri. noon-7 p.m., Sat. 11 @.m.-4 p.m. March 
9-18: Brett Taylor memorial retrospective. 
Trustee's Room, 621 Huntington Ave., 11th fir., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. March 13-April 2 
students, seniors, and children $1; free Fridays 19: recent works by Robert Barsamian. 
5-8 p.m. Through March 24: landscape paintings MASS. INSTITUTE OF TECHNOLOGY | 
by April Gornik, abstract works by David Kelley, Ok 
canvasses by Ed Paschke, painted reliefs by 
ate Yudith Levin, expressionist works by Juan Usie, Fj 
sculpture by Evaristo Belloti, sculpture'by R.M. Projects 
Pa Fischer, architectural projects by Batey and = : 
Mack, computer-generated photographs by 
— 
sie Through June 2: “Great Boston Collectors.” is 
and Sun. p.m. Through March 22: recent 
Through March 30: watercolors by Marci Gintis, works by Corita Kent. , A 
‘ marble sculpture by Richard Creighton - PINE MANOR COLLEGE (731-7000), 400 Heath announces a new release : 
Boston. Wed.-Mon., 11 a.m.-6 p.m. Through 168 
March 31: “One Hundred Views of the Moon,” 
woodblock prints by Yoshitoshi 
~ 
Therese Bisceglia, Jeff Melzack, and Walter 
_ Worden. Reception March 10, 11 a.m.-3 p.m. 2 
MODESTINO GALLERY (868-7206), 426 Broad- 
colors by Jeff Murray and pastels by Wade i 
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AND A NIGHTINGALE SANG ... In 
Britisher C.P. Taylor's gently wacky wartime 
reminiscence, the colorful Stott clan wend 
their way from 1939 to 1945, humming and 
embodying the perky, romantic tunes that 
_glimmered through England’s darkest hour; 
thus they learn to live in the shadow, but not 
in the complete thrall, of the war. Night- 
ingale mixes lyricism with screwball comedy 
— not an easy recipe, and at Trinity Square 
the proportions seem wrong. Cynthia 
Striekland’s Helen, the 30-year-old lifelong 
wallflower finally asked by a lonely comba- 
tant to dance, is a cliché made flesh and 
pumped full of commitment; but her family, 
rather than taking a cue from her rueful 
fragility, seem bent on flogging their cute- 
ness. At Trinity Square Repertory Com- 
pany, 201 Washington Street, Providence 

* (401-351-4242), through March 17. Cur- 

tain is at 8 p.m. Tuesday through Saturday, 
with a 2 p.m. matinee on Sunday. Tix $8 to 
$19. 
ARIA DA CAPO and NOH DORCHESTER 
NOH. Edna St. Vincent Millay’s antiwar 
commedia is directed as a 19th-century 
circus spectacle by Laura Sheppard; -the 
innovation forfeits both the satire and the 
humor of the original. Paired with a new 
performance piece (with masks, music, and 
slides) that uses the Japanese noh style to 
portray a Dorchester woman's life — a 
bizarre mix of the artsy and the mundane 
that may mean to evoke sympathy for the 
working class but patronizes it instead. 
Presented by Barbara Stellas Productions 
_and Theater at the YWCA, Hannum Hall, 
Cambridge YWCA, 7 Temple Street, Cam- 
bridge (267-8919), through March 10. 
Ourtain is at 7‘and 9:30 p.m. on Saturday 
and at 3 p.m. on Sunday. Tix $7, $5 for 
students and seniors. 

«BABY. Three couples anxiously await — or 
try to get the attention. of — the stork in this 
musical with book by Sybille Pearson, lyrics 
by Richard Maltby Jr., and music by David 
Shire. Conventional and sweet, it was a 
sleeper hit on Broadway two years back, 
despite its Gnorthodox tootling about such 
stuff as sperm counts. Presented by the 
Provincetown Repertory Theatre of Boston 
at the Park Theatre, Everett Square, Everett 
(389-0950), March 14 through April 6. 
Curtain is at 8.p.m. Thursday through 
Saturday, with a 3 p.m. matinee on 


” Saturday. Tix $12, $9 for students and 


seniors. 

the CIVIL warS: a tree is best measured 
“when it is down. US premiére of the self- 
contained, three-hour German section of 


Robert (Einstein on the Beach) Wilson's 


-opera of images — in which time and space 
slowly come unstuck as figures: frofn.world 
history and myth pass One another like 
headlight beams through night fog. The 
body of C/VIL warS is an enigmatic 
montage that intercuts classical texts and 
film projections with performed scenes 
drawn from the lite of Frederick the Great 
and from the story of a kind of universal! 
family; the theme is war on the battlefield 


compiled by Scott Rosenberg 


and within the household, though it's not 
always traceable in the welter of cross- 
cultural references and enigmatic tableaux. 
Still, the density of spectacle is an entertain- 
ment in itself; and if you're able to slow your 
attention to match the glacial washes of 
sound and motion and light and film that 
Wilson looses on the stage, you're likely to 
be mesmerized. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300) , through March 23. Curtain is 
at 8 p.m. Tuesday through Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$9 to $20. 
THE COUNTRY WIFE. William Wycherley's 
Restoration comedy of cuckoldry. At Trinity 
Square Repertory Company, 201 Washing- 
ton Street, Providence’ (401-351-4242), 
through April 7. Curtain is at 8 p.m. Tuesday 
through Sunday, with a 2 p.m. matinee on 
Sunday. Tix $8 to $19. 
DO BLACK PATENT LEATHER SHOES 
REALLY REFLECT UP? This musical 
comedy (book by John R. Powers, music 
and lyrics by James Quinn and Alaric Jans) 
about life in a Catholic school has been a hit 
in Chicago, Philadelphia, and other cities, 
though it fizzled on Broadway; in Boston, 
the question remains, is there life after Sister 
Mary Ignatius? At the Wilbur Theatre, 246 
Tremont Street, Boston (423-4008), 
through April 21. Curtain is at 8 p.m. 
Tuesday through Saturday (except press 
night: Thursday at 7 p.m.) and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Saturday 
(March. 16 only) and Sunday. Tix $15 to 
$27.50. 
DUTCHMAN. The explosive play by LeRoi 
Jones (written in 1964, before he became 
Imamu Baraka) about racial confrontation 
in a New York subway is directed by Leslie 
Hurley and performed in a heated bus on 
City Hall Plaza. Presented by Shabeaux 
Productions in the Bus, City Hall Plaza, 
Boston (266-0789), through March 16. 
Curtain is at 8 p.m. Wednesday through 
Saturday and at 9:30 p.m. on Saturday 
(March 16 only). Tix $7 to $8; $5 for 
students and seniors. (See review in this 
issue. ) 
FOOL FOR LOVE. A rodeo c 
wrassies his woman and rattles the walls of 
a motel room while a bourbon-sipping 
geezer looks on in Sam Shepard’s saga of 
forbidden love. At Theatre by the Sea, 125 
Bow Street, Portsmouth, New Hampshire 
_ (603-431-6660), March 14 through April 
13. Curtain is at 8 p.m. Tuesday through 
Friday, at 4 and 9 p.m. on Saturday, and at 


, 3 and 7:30 p.m. on Sunday. Tix $9 to $16. 


FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director's concepts are 
so freewneeling and witty that his formula 
Staging doesn’t matter. Imitation may not 
be the kindest form of.flattery, but For- 
_bidden Broadway has the sort of satiric 
sizzle that proves you can’t succeed in show 


business without really: frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 


through Friday, at 7 and 10 p.m. on 


Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $15 to $18. 
GUILTY CHILDREN. Improv comedy. At 
Below Decks on the Half Shell, 745 
Boyiston Street, Boston (576-1917), in- 
definitely. Curtain is at 9 p.m. on Saturday. 
Tix $5. 
IMPROVBOSTON. The veteran troupe un- 
veils a new revue entitled Boutonniere on 
the Mounty (or After Yalta), plus the cus- 
tomary on-the-spot improvisation based on 
audience suggestions. At Ryles, 212 
Hampshire Street, Cambridge (567-2306) , 
indefinitely. Curtain is at 8:30 p.m. on 
Thursday. Tix $5. 
LAUNDRY AND BOURBON and LONE 
STAR. Two small-town comedies by James 
McClure: in Laundry three women dry their 
laundry, wet their whistles, and trade tales; 
in Lone Star the husband of one of these 
women mulls over the mistakes in his life. 
At the Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166) , through 
April .13, Curtain is‘at 8 p.m. Thursday 
through Saturday and at 3 p.m. on Sunday. 
Tix $8, $7 for students and seniors. 
A LITTLE OUT OF HAND. A new play by 
local writers Laurel Chiten and Barry 
Magnani about a romance between a young 
deaf man and a hearing woman 
performed in a mixture of spoken English 
and American sign language. Presented by 
Boston Theatre of the Deaf at Alumni 
Auditorium, Northeastern University, Bos- 
ton (437-2247), March 14 through 16. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $4.50 in advance, $6 at door. 
MARCEL MARCEAU. One man who can 
truly say, ‘Le mime — c’est moi.’’ At the 
Colonial Theatre, 106 Boylston Street, 
Boston (426-9366), through March 10. 
Curtain is at 8 p.m. on Saturday, with 
matinees at 2 p.m. on Saturday and 3 p.m. 
on Sunday. Tix $12.50 to $25. 
THE MISANTHROPE. In Moliére’s comic 
masterpiece, a carping recluse stands aloof 
from the pettiness of Parisian society but 
makes a spectacle of himself anyway. At 
the New Ehrlich Theatre, Boston Center for 
the Arts, 539 Tremont Street, Boston 
(482-6316) , through April 6. Curtain is at 8 
p.m. Wednesday through Saturday and at 3 
p.m. on Sunday. Tix $6 to $11. 
A PASSAGE OF TIME. Local playwright 
David Mauriello serves up a year in the lives 
of five figures who are too foolish, shallow, 
or inscrutable for us to care about. Mauriello 
tells the story of a lesbian couple who are 
Starting up a hotel and assorted family 
members who've inexplicably moved in, 
including an aunt who's headed for a 
nursing home; but he subordinates both 
plot and character development to thematic 
demands, the message being that all you 
~ need is love. Still, his play is so utterly well 
intentioned, it's hard to hate..At Nucleo 
Eclettico,. 216. Hanover. Street, Boston 
(367-8056) , through March 10. Curtain is 
at 8 p.m. on Saturday and Sunday. Tix $12. 
THE PLAYBOY OF THE WESTERN 
WORLD. However critically J.M. Synge 
viewed the gullibility of his backwoods Irish 
villagers — who shower acclaim on a young 
man who tells tall tales about murdering his 
dad — he's in love with their garrulity, ard 


Merrimack Street, 


“he writes deliciously ripe poetic dialogue tor 


them. But Playboy demands perfect pitch 
from its performers. In the opaque, per- 
plexing Lyric production, the cast members 
do have their brushed brogues down cold, 
but they're working so hard on accent that 
they neglect the content of their speeches. 
At the Lyric Stage, 54 Charlies Street, 
Boston (742-8703), through March 17. 
Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, at 3 
p.m. on Sunday March 10, and at 5:30 p.m. 
on Sunday March 17. Tix $7.50 to $10. 
P.S. YOUR CAT IS DEAD. James Kirk- 
wood's screwball comedy, about an un- 
employed New York actor who returns to his 
apartment to find a bisexual burglar loitering 
in the living room, is a dark-ages-of-gay-lib 
emancipation play with a dinner-theater 
sensibility. And the début production of 
Boston’s Little Theatre makes it look about 
as Stiff as the protagonist's cat. At Boston's 
Little Theatre, 261 Tremont Street, Boston 
(350-6263) , through March 30. Curtain is 
at 8 p.m. Wednesday through Saturday. Tix 
$13.50; discounts for students and seniors. 
SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charlies Playhouse, Stage Ili, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16. 
SHOTS (Drinking in ). Per- 
formance artist Eric Bogosian, who brought 
his acerbic, hilarious Funhouse to Boston 
last year, returns with a new piece about 
“decadence, inebriation, and the struggle 
to maintain a ‘high.’ "’ At the Institute for 
Contemporary Art, 955 Boylston Street, 
Boston (266-5152), March 9. Curtain is at 
8 p.m. on Saturday. Tix $6. 

SISTER MARY IGNATIUS EXPLAINS IT 
ALL FOR YOU and THE ACTOR'S 
NIGHTMARE. There's more than one way 
to skin a catechism, and playwright 
Christopher Durang pulls off huge; dripping 
strips of Catholic dogma with-an air of 
insidious beatitude. His scathing little com- 
edy succeeds (despite an 11th-hour leap- 
of-little-taith into a sea of surreal farce) 
because Durang is not without sympathy for 
his object of ridicule — a beatific nun whose 
wimple barely holds the lid on. At the 
Charles Playhouse, 76 Warrenton Street, 
Boston (426-6912) , indefinitely, Curtain is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 2 and 5 
p.m. on Sunday (free panel discussion after 
5 p.m. show) . Tix $15.50 to $22.50. 
SISTER OF FIRE. Local playwright Marty 
Kingsbury’s new work is about the per- 
secution of women accused of witchcraft in 
the 17th century. At the Olid Cambridge 
Baptist Church, 1151 Massachusetts Av- 
enue, Cambridge (661-7263), through 
April 6. Curtain is at opm. an Griday: and 
Saturday. Tix $7. 3 

STAGE STRUCK. New Englend premiere 
of Simon (Otherwise Engaged, Quar- 
termaine’s Terms) Gray's English ‘mystery- 
comedy yarn; Nora Hussey directs. At the 
Merrimack Repertory Theatre, 50 East 
Lowell (454-3926), 
through March 10. Curtain is at 8 p.m. on 
Saturday and at 4 p.m. on Sunday. Tix $8 to 


$14. 

TALKING WITH. Return of 
Jane Martin's evocative collection of 11 
monologues, all by women — an offbeat 
celebration of human resilience that mocks 
the mawkish and beguiles the cynical. The 
fine local production is directed by Laurie 
Zallen. At the Charlestown Working 
Theatre, 442 Bunker Hill Street, 
Charlestown (242-3534), through March 
30. Curtain is at 8 p.m. on Friday and 
Saturday, and at 2 p.m. on Sunday. Tix $6; 
$5 for students and seniors. 

TERRA NOVA. Ted Tally’s saga of Antarc- 
tic exploration questions notions of heroism 
as it retells the story of Captain Robert 
Scott's ill-fated expedition to the South 
Pole. Presented by the Huntington Theatre 
Company at the Boston University Theatre, 
264 Huntington Avehue, Boston 
(266-3913), through March 31. Curtain is 
at 8 p.m. Tuesday through Saturday 
(except press night: Wednesday at 7 p.m.) 
and at 7 p.m. on Sunday (March 10 only), 
with matinees at 11 a.m. on Friday and at 2 
p.m. on Saturday and Sunday (March 16 
and 17 only). Tix $9 to $19.50. 

3:01 and THE JOB SEARCH. Two new 
works by Cambridge playwright Brandon 
Toropov: one about the relationship be- 
tween a young woman and her ai i 
machine, the other a comedy about hunting 
for work. Presented by Theatre in Process 
at the Blacksmith House, 56 Brattle Street, 
Cambridge (547-6789) , through March 24. 
Curtain is at 8 p.m. on Saturday and at 6 - 
p.m. oe Tix $5, $2.50 for students 


swivel chairs at the center of the theater and 
has to choose what to look at and when to 
move on. Presented by Mobius Performing 
Group at Mobius, 354 Congress Street, 
Boston (542-7416), through March 16. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $6. (See review in this issue.) 
TRUE WEST. Sam Shepard's hilarious, 
spooky drama about a mismatched pair of 
brothers who exchange identities as tramp 
and screenwriter. Presented by the Biack- 
burn Players at the Blackburn Tavern, 2 
Main Street, Gloucester (283-3797). 
through March 30. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $7. 
ZORBA. Novelist Nikos Kazantzakis's 
Zorba was a kind of Greek Everyman with 
the heft of Olympus who teaches a young 
scholar in the course of a Cretan adventure 
to revel in life, death, wine, women, and 
song. But the musical’s Zorba is the Arthur 
Murray of fatalism, teaching Broadway . 
gypsies the pentozdli; if only he were 
Chinese, he could put his sayings in fortune 
cookies. Despite his weak singing, Anthony 
Quinn can still make his character's existen- 
tial vagabondage and tender-hearted sex- 
ism"palatable, even adorable. The Kander 
and Ebb: musical, though, is a ponderous 
biend of schlock, sentiment, and artistic 
pretension; and director Michael Cacoyan- 
nis’s treatment, with its flimsy grandeur and 
flapping black bedsheets, smothers the 
sublime with the ridiculous. At the Shubert 
Theatre, 265 Tremont Street, Boston 
(426-4520) , through March 10. Curtain is 
at 8 p.m. on Saturday, with matinees at 2 
p.m. on Saturday and Sunday. Tix $21 to 
$40. 


HUMANITIES SERIES 


Mon., March 18 * Roberts Center 
MAYA ANGELOU 
Thurs., March 28 « McGuinn Aud. 
CLARENCE RIVERS 


“Puritanism in 
Western Education”’ 


Both events are at 8:00 p.m 


and are free 


De Danann 
featuring Maura O’Connell 
Andy Statman & the : 
Klezmer Orchestra 
Special Guest Bela Fleck 
March 20 
Berklee Performance Center 


See ad in St. Patrick's Day 
section in Lifestyle Pg. 15 


THE WORKOUT 
DIDN’T WORKOUT? 
TOO CROWDED? 
UNDIRECTED? 
FRENETIC? 
Dance, exercise and 
relaxation techniques 
at the Class 


vening classes 
March 25-Mary 20, 7-8:30 
Taught by Monica Meehan, 
movement therapist at 
Jean Paige 


SIR 


Baptist Church 
115! Mass Ave 
Cambndge 


tor intovreservayons 
Call 661-7263 


“Performing Artists for 
Nuciear Disarmament 


On 110, 126, 35mm 24 or 
36 exp. color print film only 


328 Washington St., Boston 
101 Summer St., Boston 


657 ion St., Boston 


19 Dunster St_.Harvardé Sq & Print 
24 or 36 Exposure — 


PH71 
exp. 4/9/85 


A contemporary c 


the deaf and hearmg worlds in sign and vice. 
Tht Boston Theater of the Deat at Northeastern Univ. 


4372247 March |415,16 8pm /March5 Il:30am 


thet brid, es 


Palm Card Reading 
Advise on all problems — - 
542-9401 


c/o Batterymarch St. Boston 


| 


Spring Is For New 
Beginnings 


You’re happy with 
your work, life seems to 
be taking a nice direction, 


NA 
6316 For & Tix Charge 


$2 OFF WITH THIS AD 


but there is one thing 
missing . . 

A epoctal person to 
share it all withi! 
RELATIONSHIPS 

VIDEO 


INTRODUCTIONS 
Can introduce you to that 
special person. 

Call us at 
863-5054 


Robert Redford (Graduation Photo) 


American Academy 
of Dramatic 


Unparalleled in the training of 
professional acters since 1 


A representative of the Academv 
will be holding auditions in 


BOSTON on MARCH 29 & 30 


TWO-YEAR DEGREE PROGRAM 
beginning in October 
SIX-WEEK SUMMER PROGRAM 
For an application and further information call 


THE AMERICAN ACADEMY OF DRAMATIC ARTS 
(212) 686-0620 120 Madison Ave., 


The 


for the 


beginning in July 


New York, NY 10016 


SinfoNova 
Aram Gharabekian, Conductor 


Friday, March 15, 8:00 P.M. 
Jordan Hall at N.E. Conservatory 


Anthony Di Bonaventura, Piano 

MENDELSSOHN Symphony 10 
in 

MOZART 7 mated No. 

in E Flat Major K271 
BARTOK 
Divertimento fo for ‘ourings 
Tickets: $8, $11 and $14 at 
_ Jordan Hall Box Otfice 


| 
TIME AGAINST TIME. During Mobius’s 
new piece about ‘‘saving, spending, and 
losing time,"’ the audience sits in a row of 
| PERFORMANCE 
> March 8 — Aprilé 
P 1$2 Not valid with any $2i 
PROCESS & Sally — Reader * Advisor 
ustomer per day 0 
per customer per day | | 
COMMONWEALTH AvE 
= 


Off the record 


compiled by Mark Moses 
THIS WEEK 


*& * &Fred Frith, CHEAP AT HALF THE 
PRICE (Raiph). The most thoughtful of all 
avant-garde rock guitarists has assembied 
a huge body of technique that uses all 
manner of geegaws to create a jungle of 
noises outside trad six-string limits. But 
here, on his silliest use of “‘appropriate 
technology,” he tries to shed the albatross 
of his Own progressiveness, with often 
charming results. Recorded at home with a 
four-track, Cheap at Half the Price consists 
of short, tongue-in-cheek pop songs, mostly 
with vocals, all using the Casio that has 
quite properly become the new folk instru- 
ment of the synth sycophants. As a result, 
Frith fans barely acknowledge the record, 
refusing to let his ditties be judged as ditties 
and not rarefied art rock. This minor 
violation of expectation is just another sign 
that he, more than any of his Henry Cow 
colleagues, has escaped that enciave’s 
characteristic dourness. 


Clavé). Although this record retains many 
traces of band organizer Kip Hanrahan's 
eclectic obsessions (rhythmic continuity, 
rigorous arrangements but lighthearted de- 
livery, highbrow lyrics that usually are more 
than arch jokes) , Vertical’s Currency is his 
first album with a full-fledged conavigator, 
gonzo bassist and ‘60s rock dinosaur Jack. 
Bruce. This collaborative effort is, as they 
say, good news and bad news. The upbeat 
part is that the LP presents a more detailed 
examination of one aspect of the duo's 
work — wry pop-funk jazz in the manner of 
Carla Bley’s best lighter albums — and that 
the accompaniment (including saxophonist 
David Murray and conga player Milton 
Cardona) is as kinetic.and penetrating as 
on any of Hanrahan’s previous productions. 
The downbeat part is that Vertical’s Curren- 
cy highlights Bruce the fractured bard and 
tour de farce lyricist rather than Bruce the 
monster bass soloist and ensemble 
grounder. So you end up paying more 
attention to the words; and a little-too often 
(on “Two Heartedly” and ‘Describe It to 
Yourself as Convex,"’ for example) that’s 
a tedious exercise in cutesiness. 


_& kEmmyiou Harris, THE BALLAD OF 


SALLY ROSE (Warner Bros.). In theory, 
Harris should correct all that is complacent 
in even C&W’'s most audacious per- 
formers: this album's got conceptual ambi- 
tion, all-original material written with Paul 
Kennerley, a fee! for Appalachian austerity, 
and, lest we forget, the rangy guitar of 
Albert Lee. But Harris's persistent purity — 
both in the frustrating thinness of her voice 
and the melodramatic lassitude of her songs 
— is nearly as moribund as standard 
country ‘schiock” and more ‘insidious: “The 
Ballad of Sally Rose follows a mythical 
singer through betrayal, stardom, and final 
contentment; the finest songs 
(‘‘Timberline” and “Diamond in My Crown” 
are recommended to Loretta Lynn) dis- 
solve into a miasma both busy and inert. If 
you want to hear a folkie puritan cleaning 
out the gilded palace of sin, well, here you 
go — but remember, her only sin is her 
lifelessness. 

*& ‘aLeroy Jenkins’s Sting!, URBAN 
BLUES (Soul Note). Thanks to its unique 
line-up, Sting!’s vibrant, electric sound is 
unlike that of any other band, and the 
soloists — violinists Jenkins and Terry 
Janoure, guitarists James Emery and Bran- 
don Ross — play Jenkins’s sometimes 
bluesy, sometimes puckish compositions 
with untrammeled exuberance. The way the 
band approaches then shies away from 
blues clichés phrased over a chunky rhythm 


in “Looking for the Blues” works better in 
performance than on the record, but a 
similar oddball humor elevates several 
performances here — like the vocal of 
“Come On Home, Baby” and the brittle 
funk of “Static in the Attic.” “O.W. 
Frederick’’ honors a church bandieader ot 
Jenkins'’s youth with a piece that alternates 
lowdown blues riffs with abstract searching 
— it too’ might be entitled “‘Looking for the 


Blues.” 
**k*kReba McEntire, MY KIND OF 


COUNTRY (MCA). McEntire has made 


several pro forma albums thick with coun- 
teypolitan glaze, but this one, inspired no 
doubt by the success of spare newcomers 
like Ricky Skaggs, is rightfully being touted 
as a reinvestment in roots by one of C & W's 
most naturally impassioned voices. She 
wrote none of the songs, and they know no 
passion beyond romance; still, not only is 
the material astutely chosen with a fan's 
sense of history (two Ray Price hits from the 
"50s, Faron Young's “He's Only Every- 
thing”), but McEntire brazenly puts her 
deep, biue stamp on each one. Except for 
the Troy Seals and Graham Lyle “Every- 
thing But My Heart,"’ as soft-centered in its 
sentiment as in its arrangement, the settings 
have a lean authority that bolsters McEn- 
tire's smoky flights handsomely. 


PREVIOUS 


***kAshiord & Simpson, SOLID 
(Capitol). The loosest and most lucid this 
happy couple have been since Stay Free in 
1979, Solid also finds A &S meeting street 
rhythms head on, in this case the sharp 
crackles of hip-hop, and being refreshed by 
the exchange. The title single embodies this 
charge most bracingly, its a cappella bursts 
making electroboogie over into a forum for 
gospel testifying. A friskiness infects the 
songwriting, too: ““Babies"’ is a slow throb- 
ber about learning the facts of life away 
from home; ‘Closest to Love” insists that 
sometimes love without lust can be good 


enough. 

Bobby “Biue” Biand, YOU'VE GOT 
ME LOVING YOU (MCA). Freed of ex- 
traneous orchestration and relieved of the 
burden of shouting, Bobby Bland succeeds 
in sounding weary. pensive, and often 
exultant on this surprisingly rich record. He 
does a moving remake of his 20-year-old 
“Call on Me,” as well as an anecdotal 
number, ‘‘Looking Back,"’ that recounts his 
years on the chitlin circuit without a trace of 
regret. Although there's no Roy Gaines 
providing rippling guitar fills, and no honking 
sax answers to his calls, the album shows 
Bland maintaining his cool without turning 


cold. 

kx John Hiett, WARMING UP TO 
THE ICE AGE (Geffen). Resdiving the 
problem of how to accommddate this 
perennial journeyman’s love of words with- 
out losing elemental force, this, the best 
album of his career, features riff-happy 
songs (‘The Usuai,"’ “Zero House’’) that 
steer his garrulity into staked-off spurts of 
backtalk, wit, self-pity, and fun. It may be 
ZZ Top goes to college, but Hiatt has never 
been so full of swing and confidence. “The 
Crush"’ is what bar bands sound like in 
heaven; "She Said the Same Things to Me" 
is a soulful bit of guy-to-guy gossip; and the 
fireball climax of the ballad, “When We 
Ran,” is an incisive new text on melodrama. 
*k':Tommy Keene, BACK AGAIN 
(TRY ...) (Dolphin, EP). The covers on 
this intended stop-gap EP, Roxy Music's 
“All | Want Is You"’ and the Stones’ “When 
the Whip Comes Down,"’ may be respective- 
ly too jagged and not Jaggered enough, but 
they prove that this all-American rocker is 


Emmylou Harris: 99 44/100 
percent pure 


no Provincial or singer-songwriting 
but a manic extrovert. The studio 
title track is Keene at his most pop, with an 
achingly direct vocal and a bridge flaunting 
vintage Abbey Road sparkle. The sohg’s 
jangle is so untied to any one era that it's 
hard to declare Keene new, but every 
freshman class needs its anthem of heart- 
break. College radio would seem to agree. 
Albert King, IN A PHONE 
BOOTH, BABY (Fantasy). Confirming the 
re-emergence of King as a guitar hero ready 
to take on all comers, this album revels in its 
long sustained notes, jagged intervals, 
dipping and thrusting phrases, and ringing 
answers to his vocal questions. Although 
King sings effectively on “The Game Goes 
and Gotta Sacrifice," the crown- 
ing achievement here is his treatment of 
Elmore James's Sky Is Crying,"’ which 
moves from a recounting of James's legacy 
through a poignant recitation of the song's 
lyrics to culminate in a buzzsaw solo that 
wraps itself around the wavery rhythm. 
**kxXLittle Milton, PLAYING FOR 
KEEPS (Malaco). Milton's trick here is to 
isolate blues and soul offerings on difterent 
tracks rather than drifting back and forth 
between them aimlessly. The sturdiest sou! 
cuts include the humorous “Nobody's 
Sleeping in My Bed,"’ the acerbic “Come 
Back Kind of Loving,”’ and; the finest, a 
bitter cover of Dorothy Moore's ‘Misty 
Biue."" By contrast, the strongest blues 
number, “The Blues ts Alright.’ merely 
restates the music's appeal; and despite a 
limber solo, it spotlights his major short- 
comings as a strict biues player. As ever, 
Milton's at his peak when cutting back on 
his lead solos and choosing sou! material 
that lets him showcase his broad voice. 
The New Jersey Mase Choir, 
WANT TO KNOW WHAT LOVE is” 
(Savoy, single). Because the Foreigner 
original has the shape and texture (if not 
the heft) of a gospel hymn, having a church 
choir take over the song may not seem like 
a big deal. But since the thrill of gospel is the 
thrall of the voice (something Foreigner's 
frontman doesn't possess, because if he did 
I'd remember his name). this is at least a 
medium-sized deal, an example of biack 
culture's reclaiming a white homage to 
black pop that can stand with Otis Liggett's 
cover of the Police copping the Drifters and 
the Staple Singers’ cover of Talking Heads 
copping the Staple Singers. The vibrant 
traded verses of Donnie Harper and Donaid 
Malloy and the barely suppressed cries of 
Sherry McGee make the song over into a 
plea for earthly love with unearthly possi- 
bilities. They also reveal “! Want To Know 
What Love Is’’ to be a triumph of both singer 
and song. 


*& John Prine, LOVE (Oh 
Boy). Prine’s first in four years is an 
unusually quiet affair that reaches back to 
"77 for its material and is released by Prine 


changes the woozy rocker and lapses into 
down-and-out sentimentality here and 
there, Prine’s whimsy has grown teeth 
(“The Bottomless Lake.” the psycho 
“Maureen, Maureen’’), and his love songs 
have taken on a paternal ease (the title 
track). As ever, his gruff vocals and 
wavering pitch are valuable rebukes to 
folkie prissiness. And Aimiess Love ties 
Prine's plaints closer to C & W-style moral- 
ism than to folk sensitivity, closer than 
C & W itself has been recently 

& & Sade, DIAMOND LIFE (Portrait). 
This is the record that realizes the cool 
dreams otf recent English attempts at pop 
jazz, and it succeeds mainly because 
chanteuse Sade Can organize her tury and 
despair without railing like the diva you'd 
expect her to be. The single “Hang on to 
Your Love" is the dark heart of Diamond 
Life, but even lighthearted gems like “Your 
Love Is King" and torch showcases like 
“Sally have a streaky moroseness to them 
that gives this stylish album weight. And 
though the long suit here is crafty rein- 
vention rather than lyrical incisiveness, it's 
hard to ignore the words of “When Am t 
Going To Make a Living?" as a rationale for 
the glamorous upward striving of so much 
British pop aimed at impoverished tans. 
SCATTERED 
LIGHTS (Alligator). From the band that 
invented and defined ska in the early ‘60s, 
here's a set combining half a dozen studio 
cuts (culled from an obscure 1964 album) 
with a like number of unreleased tracks from 
the same sessions. Some of the most 
Cutting players on the island imbue these 
pieces with possessed, backs-to-the-wall 
Performances that cram jazzy horn biares 
and percussion into three-minute glories like 
“China Clipper" and “Re-burial."’ The 
sound quality’s rough but bearable, the lack 
ot information on who's playing what is 
maddening, especially given the group's 
bravura soloists. But the album offers a 
timely portrait of a band that broke down 
the pre-national-identity barriers and gazed 
upon a seemingly wide-open future for 
Jamaican pop. 


CLASSICS 


k kSmiley Lewis, DOWN YONDER 
(K.C., 1984). Although they've been knock- 
ing for a long while now, New Orleans R & B 
fans have been told guitarist/vocalist 
Smiley Lewis's recordings of the ‘50s 
couldn't come in. Now, Britain's K.C. label 
has brought out three albums of Lewis 
tracks, and this set is the place to start, as 
well as being another rolling, effortless 
example of Crescent City cheer and pity. 
Recorded between 1953 and 1960, Lewis's 
16 songs are immersed more deeply in the 
blues. than most of the characteristic 
material of this place and time. When you 
hear ari age-old line like ‘‘If you don't believe 
I'm leaving, you can count the days I'm 
gone” shaking off the bright confetti of 
piano and tottering drums strewn all over 
these tracks, it's easy to understand such 
adamant revelry. “Lost Weekend” is a 
woozy binge that threatens to last a lifetime; 
“The Rocks" and ‘| Hear You Knocking” 
are nasty kissofts all the more surprising for 
their settings of unflappable optimism. And 
on the notorious “One Night” (later 
bleached by Elvis Presley) . Lewis asks both 
for the release of sin and for its retribution in 
a pathetic moan that has nothing to lose, 
not even the dignity that you hear bellowing 
relentiessly in this thoughtful, invigorating 
testament. (Down Yonder and its compan- 
ion volumes are available in astute R & B- 
import stores like Cheapo Records in 
Cambridge and Skippy White's in Boston.) 


APPEARING NIGHTLY 


x AT THE BETTER CLUBS 
IN TOWN. * 
SOUND SYSTEMS 
DESIGNED, INSTALLED 
AND MAINTAINED BY * 


SID STONE 


SOUND LABS. INC 


x 
* 
x 


* 262-2470 * 
x 145 Ipswich Street, Boston, MA * 
x PRO AUDIO SALES, 


RENTAL, SERVICE * 


Stereo Ja 


$6.79 Thru Sun., Mar. 17 


We buy $Records$ 
| | 1704 Mass. Ave., 
Cambridge, MA 02138 


New BLUE NOTE Reissues 
Now In Stock — Sale Price 


Open 7 days a week 497-9447 


& 


Minor’ 


music supplies 
Pop & Rock Folk Comedy 
Classical Ethnic Soundtracks 
Bluegrass Jazz Children’s Music 
R&B Acoustic 


The Minor Chord 


“The busiest little music sho — in N.E.” 
/ Bill Brown proprietor & fiddl . 
264-0299 — call for directions 


77 Great Rd. (Rt. 2A) Acton 
Mon.-Sat. 10-6 Th. & Fri. 10-8 


Theatre” 


Terra Nova 
by Ted Tally 
MARCH 9-31 
Charge by Phone: 617/266-3913 
Group Sales: 266-0800 


Boston University Theatre 
264 Huntington Avenue, Boston 


- - 


“An indoor rodeo, a 
western for our time — 
feisty, muscular, sexually 
charged.” 


Frank Rich 
“NY Times 


MARCH 15, 16, 17 
JOHN HANCOCK HALL 
180 BERKELEY $T., 
PRONE: 421-2002 
Prices: $19.50, $17.50, $16.50 


- PROGRAM - 
FRI. MAR. 16 
Boston Premiere) 

Grows in 

Windows 
SAT. MAR. 16 at GPM 
Ciona « Moonblind « Tarieton’s 
Resurrection (Boston Premiere) 
* Solo from the Empty Suitor 
* Day Two 
MAR. 97 


Mater Ocellue What Grows 


SAT 
MARZ3 SYMPHONY HALL 266-1492 


MAIL ORDERS NOW to Symphony Hall, 
Boston 02115. Enclose self-addressed 


CHARGE YOUR TICKETS 
CONCERTCHGAGE: 4907 1118 


himself. This might seem a disquieting | . toh 
ee — 4 indication of the stasis of singer-song- the Musical 
: writerhood. But though the album short- BABY 
Park Theatre * Everett Squar¢ 
OBO 
*&**kKip Hanrahan and Jack Bruce, 
5 VERTICAL’S CURRENCY (American PILOBOLUS 
__ DANCE THEATRE 
BOX OFFICE OPEN 1OAM-6PM 
Jazz 
: 
TWE HAPPIEST SHOW OF THE YEAR 
Remeining tickets: $14.80, $13.50 
SUN 
SYMPHONY HALL 266-1492 
3PM 
Wienna 
aa : 
rie A program of sacred songs, secular and , 
me folk music and a costumed operetta to | 
_| delight the entire tamity. 
SUN 
— 
tet] || Guitarist 
a SY a in Recital 
stamped envelope and make checks 
payable to Symphony Hall. 
: Tickéts now: $19.50, $17.50, $15.50 : 
"ON SALE NOW! | 
Hubbard Street - | 
the 
MARCH 28, 30, 31 
FRI-SAT OPM SUN MAT 
JOHN HANCOCK HALL 
PWONE: 421-2002 
Prices: $17.50, $15.50, $14.50 ; 
BOX OFFICE OPEN 
Program all perfs.: 
by the Line Drive * Tiempo 
Full Moon At the Rosebud 
* Bill Robinson Tribute 
* “Gol” Said Max « The 40's ~ 
ORDERS ROW Hubbard St Dance co 
BowSt. won, Enclose sett 
— PORTSMOUTH 431-6660 


These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please cali the theater before stepping 
out, and be advised that sneak previews are 
‘common Friday and Saturday nights. 


These listings run from Saturday, March 9, to 
Sunday, March 17. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

i: Lust in the Dust: through Thurs., 1, 2:30, 4, 
5:30, 7, 8:40, 10; Sat.. 11:30 

i: Amadeus: through Thurs., 1:15, 6:15 

The Faicon and the Snowman (separate ad- 
mission): through Thurs., 3:50, 9 

BEACON HILL I, Il & It (723-8110) 

1 Beacon St. 

i: Nightmare on Elm St.: through Thurs., 1, 3, 
5:10, 7:30, 9:40 

it: Vision Quest: through Thurs., 1, 3:10, 5:30, 
7:40, 9:50 

ii: Mutilator: through Thrus., 1, 3, 5:15, 7:30, 
9:50 

CHARLES |, & iit (227- 1390) 

195 Cambridge Street 

t: Breakfast Club: through Thurs. 1:15, 3:30, 
5:45, 7:50, 10 

i: The Sure Thing: through Thurs., 1, 3, 5, 7,9 
lil: The Sure Thing: through Thurs., 2, 4,.6, 8, 10 
CHER! |, li & itt (536-2870) 

Dalton Street near the Prudential Center 
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8, 10:10 

li: A Passage to India: through Thurs, 1:30, 5, 8; 
Sat., 1, 4, 7:20, 10:20 

ii: Witness: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

CINEMA 57 | & li (482-1222) 

200 Stuart Street 

i: into the Night: throughThurs., 1, 3:20, 5:30, 
7:45, 10 

i: Hills Cop: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:40 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

Return of the Soldier: through Thurs., 10:30 
a.m., 1, 3:15, 5:30, 7:50, 10:10; Sat., midnight; 
Sun., no 10:30 a.m. show 

it: Lust in the Dust: through Thurs., 10 a.m., 
noon, 2, 4, 6, 8, 10; Sat., midnight; Sun., no 10 
a.m. show 

Wt: Mrs. Softel: through Thurs., 7:45, 10:05 
Buckaroo Banzai: Sat., midnight 

IV: Mrs. Soffel: through Thurs., 10:30 a.m., 12:45, 
3, 5:15, 7:30, 9:50; Sat., 12:10 a.m.; Sun., no 
10:30 a.m. show 


V: Amadeus: through Thurs., 10:45 a.m., 1:45, 5, 


|: Blood Simple: through Thurs., 1:30, 3:30, 5:45, _ 


Sun., no 10:45 a.m. show 

Vi: Lust in the Dust: through Thurs., 10:15 a.m., 
12:15, 2:15, 4:15, 6:15, 8:15, 10:15; Sat. 
midnight; Sun., no 10:15 a.m. show 

Vil: Heaven Help Us: through Thurs., 10:05 a.m., 
12:05, 2:05, 4:05, 6:05, 8:05, 10:05; Sat., 12:05 
a.m.; Sun., no 10:05 a.m. show 

Vill: The Falcon and the Snowman: through 
Thurs., 10:45 a.m., 1:30, 4:30, 7:35, 10:05; Sun., 
no 10:45 a.m. show 

IX: The Gods Must Be Crazy: through Thurs., 
10:30 a.m., 12:50, 3:15, 5:30, 7:45, 10; Sat., 
midnight; Sun., no 10:30 a.m. show 

X: Where's Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

I: Man of Flowers: througtr-Thurs., 1:10, 2:50, 
430, 6:15, 8:15, 10:15 

lu: A nous amours: through Thurs., 1:30, 3:30, 
5:30, 7:45, 10. 

Wi: 1984; through Thurs., 1:20, 3:30, 5:40, 7:50, 
10:10 

IV: Stranger Than Paradise: through Thurs., 3, 7, 
10:20 

Repo Man: through Thurs., 1:15, 4:45, 6, 8:40 

V: Once Upon a Time in America: through 
Thurs., 2, 8 

PARIS (267-8181) 

841 Boylston Street 

The Killing Fields: through Thurs., 1:30, 4:30, 
7:30, 10:15 

Pi ALLEY | & li (227-6676) 
237 Washington Street . 

I: Missing in Action ll: through Thurs., 1: 15, 3:30, 
5:45, 7:55, 10:15 
i; Night Patrol: through Thurs., 1:30, 3:40, 5:45, 
7:50, 10 
VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, ‘Rie. 1, West 
Roxbury 


* Micki and Maude: Sat., 7:10, 9:15; Sun.-Thurs., 


7:30; Sun mat., 5 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street : 

|: Beverly Hills Cop: through Thurs., 1, 3:15, 5:15, 
7:30, 10; Sat., midnight 

ll; The Mean Season: through Thurs., 1, 3:15, 
5:15, 7:30, 10; Sat., Sun. the 9th and 10, no 7:30 
show 

4: The Sure Thing: through Thurs., 1, 3:15, 5:15, 
7:30, 10 

I¥: Into the Night: through Thurs., 1:30, 4:25, 
7:30, 10 

V: Places in the Heart: through Thurs., 1, 3:15, 
§:15, 7:30, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Heaven Help Us: through Thurs. Call for times. 

A Soldier's Story: through Thurs. Call for times. 


Film listings 


Cleveland Circle 

k: Mrs. Soffet: through Thurs. Gall for times." 

The Breakfast through Thurs. Call for 
times. 

ti: Witness: through Thurs. Call for times. 

IV: The Killing Fields: through Thurs. Call for 
times. : 

¥: Passage to India: through Thurs. Cail for 
times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

|: Kiss Me Deadly: Sat. the 9th, 1:35, 5:30, 9:25 
Sunset Boulevard: Sat. the 9th, 3:30, 7:25 
The Megic Flute: Sun-Tuss., 7:30; Sun. mat., 
3:20 

A Lesson in Love: Sun.-Tues., 5:45, 10; Sun. 
mat., 12:45 A 

Pitta’l: Wed., 7:35; Thurs., 6, 10 

Kiss of Death: Wed., 6. 9:20; Thurs., 7:35 

Us The Wild Child: Sat. the 9th, 2:30, 6, 9:30 
The Producers: Sun.-Tues., 5:25, 9:50; Sun. 
mat., 1 

The Ruling Class: Sun.-Tues., 7:05; Sun. mat., 


_ CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St., near Harvard Square 
Adam’s Rib: Sat. the 9th, 2, 5:45, 9:40 
Pat and Mike: Sat. the 9th, 4:55, 7:45 
Children of Paradise: Sun.-Tues., 4:15, 8; Sun. 
mat., 12:30 
Twentieth Century: Wed., 4:15, 7:45 
Stage Door: Wed., 6, 9:30 
Limelight: Thurs., 5, 9:45° 
The Producers: Thurs., 3, 7:45 
The Golden Coach: Fri., Sat., 4:05, 7:45 
Persona: Fri., Sat., 2:30, 6:05, 9:50 
Yankee Doodle Dandy: starts Sun., 2:45, 7:45 
All About Eve: starts Sun., 5:05, 10 
HARVARD SQUARE THEATRE (864-4580) 
10 Church Street 
i: A Passage to India: Fri-Sun., noon, 3, 6:15, 
9:30; Mon.-Thurs., 2, 5, 8:15 
Horror; Fri., Sat., 12:30 a.m. 


ll: Killing Fields: through Thurs., 1, 4, 7:30, 10:15 


Buckaroo Banzai: Fri., Sat. 12:30 a.m. 

it: Amadeus: through Thurs., noon, 4:30, 9:15 
Stop Making Sense: through Thurs., 2:45, 7:30; 
Sat., midnight 

IV: Blood Simple: all week, noon, 2, 4, 6, 8, 10; 


Mrs. Soffel: ali week, 3:20, 5:30, 7:40, 9:50; Sat., 
Sun. mat., 1:10 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 
Futuropolis: through Thurs., 6, 8, 10; Sat., Sun. 
mats., 4 

Gourmet Comedy: starts Fri., 6, 8, 9; Sat., Sun. 
mats., 4 

ORSON WELLES I, li & Ill (868-3600) 

1001 Mass. Ave. 

k: 1984: through Thurs., 1, 3:15, 5:30, 7:45, 10 
Liquid Sky: Fri., Sat., midnight 


1:30, 3:30, 5:40, 8, 10:05 
Pink Floyd the Wall: Fri., Sat., midnight 
Wt: Repo Men: through Thurs., 1:45, 3:45, 5:45,,8,- 


9:50 
This Is Spinal Tap: Fri., Sat., midnight 


Cotton Club: Thurs., 7,9 
ARLINGTON, Regent.(643- 1197) 

Medford St. 

Purple Rain: through Thurs. Call for times. 
BELMONT, Studio Cinema (484-1706) » 

376 Trapelo Rd. 

Micki and Maude: through Thurs., 7, 9:10 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

Mischief: Sat.; Sun., 1:45, 3:30, 5:20, 7:30, 
9:30; Mon.-Thurs., 1:30, 3:30, 5:20, 7:30, 9:30 ~ 
tt: A Passage to india: Sat., 12:30, 3:45, 7, 10; 
Sun.-Thurs., 1, 4:15, 7:30 

tt: Lust in the Dust: through Thurs., 1:30, 4, 7:20, 
9:35 

IV: The Falcon and the Snowman: through 
Thurs., 1:30, 4, 7:20, 9:35 . 

BROCKTON, Westgate Mall (588-5050) 

i: Killing Fields: through Thurs., 1:15, 4, 7:10, 
9:50; Sat., Sun. the 9th and 10th, no 1:15 show 
Karate Kid: Sat., Sun. the 9th and 10th, 1:15 

i: Into the Night: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

im: Hills Cop: through Thurs., 1, 3:10, 
5:10, 7:30, 9:45 

IV: A Passage to india: Sat., Sun., 12:30, 3:45, 
7:10; Mon.-Thurs., 1, 4:15, 7:30 

V: The Breakfast Club: through Thurs., 1:15, 
3:20, 5:25, 7:35, 9:45 

Vi: Vision Quest: through Thurs., 1, 3:10, 5:10, 
7:30, 9:45; Sat., Sun., no 1 o'clock show 

10th, noon, 1:30 . 

Vil: Lust in the Dust: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30. 

BROCKTON, Sack I-IV (963-1010) 

Route 57 

t: Night Patrol: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40 

tt: The Sure Thing: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15 

tt: Missing in Action: through Thurs., 1:10, 3:20, 
5:20, 7:30, 9:40 

IV: Mutilator: through Thurs., noon, 3, 5:10, 7:20, 
9:30 
Heaven Help Us: through Thurs., 1, 5:30, 10 
BURLINGTON, General Cinema |-IV (272-4410) 
Route 128, exit 42 
|: Killing Fields: through Thurs., 1:15, 4, 7:15, 
9:55 


i: The Sure Thing: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

it: Lust in the Dust: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

3:30, 5:20, 7:30, 9:30 

DANVERS, Sack I-VI (593-2100) 
Route 128, exit 24 


5:30, 7:40, 9:45; Sat., 11:30 

t: in Action tf: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30; Sat., 11:35 

lit: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40; Sat., 11:45 

IV: Mutilator: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:45; Sat., midnight 

V: Vision Quest: through Thurs., 1:15, 3:30, 5:30 
7:45, 9:40; Sat., midnight 

Vi: Into the Night: through Thurs., 1, 3:15, 5:15, 
7:25, 9:35; Sat., 11:40 

DANVERS, Liberty Tree Mall (980-9 122) 

Route 128, exit 24 

i A Passage to India: through Thurs., 7; Fri., 7, 
10; Sat., Sun., 1, 4, 7, 10 

it: The Killing Fields: through Thurs., 7:15, 9:50; 
Sat., Sun. mats., 1:10, 4:10 

DEDHAM, Showcase 9 (326-4955) 

950 Providence St. 

t: Beverly Hills Cop: through Thurs. Call for 
times. 


li: Into the Night: Cail for times. 

1: Killing Fields: through Thurs. Call for times. 
IV: The Breakfast Club: through Thurs. Call for 
times. 

V: The Sure Thing: through Thurs. Cail for times. 
VI: Night Patrol: through Thurs. Call for times. 
Vil: Missing in Action li: through Thurs. Call for 


times. 

Mutilator: through Thurs. Call for times. 

Vil: Witness: through Thurs. Call for times. 

IX: Vision Quest: through Thurs. Cail for times. 

FRAMINGHAM, General Cinema (235-8020) 
Route 9, Shopper's World 

t: Missing in Action li: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

ii: into the Night: through Thurs., 1, 3:15, 5:25, 
7:40, 9:50 

UW: Vision Quest: through Thurs., 1, 3:20, 5:30, 
7:45, 9:55 

IV: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:35; Sat., midnight 

V: The Sure Thing: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

Vi: A Passage to india: Sat., 12:30, 3:45, 7, 10; 
Sun.-Thurs;, 1, 4:15, 7:30 

LEXINGTON, Sack (862-3260) 

1794 Mass. Ave. 

t: A Sunday in the Country: through Thurs., 
7:30, 9:30; Sat., Sun. mats., 1:30, 3:30, 5:30 

i: Love in Germany: through Thurs., 7:15, 9:20; 
Sat., Sun. mats., 1:05, 3:05, 5:05 

Wl: Amadeus: through Thurs., 7; Fri., 7, 9:40; Sat., 
1:05, 4:05, 7, 9:40; Sun., 1:05, 4:05, 7 

NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper's World 

i: Night Patrol: through Thurs., 1:20, 3:30, 520, 
7:25, 9:30; Sat., 11:30 

i: The Breakfast Club: through Thurs., 1:30, 
3:30, 5:30, 7:35, 9:35; Sat., 11:30 

i: Lust in the Dust: through Thurs., 1:30, 3:20, 
5:20, 7:30, 9:30; Sat., 11:20 

{V: Mutilator: through Thurs., 1:10, 3:10, 5:15, 
7:40, 9:40; Sat., 11:40 

V: Mrs. Soffel: thorugh Thurs., 3:25, 7:50; Sat., 
12:15 a.m. 

The Falcon and the Snowman: through Thurs., 
1, 5:25, 9:55 

Vi Witness: through Thurs., 1:10, 9:20, 5:30 


8; Fri., Sat., 10:15 a.m., 1:15, 4:15, 7:20, 10:08; CIRCLE CINEMA (588-4040) i: The Gods Must Be Crazy: through Thurs. The Sure Thing: through Thurs., 1:30, 3:30, Continued on page 34 
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1001 MASS. AVE., CAMBRIDGE ,, 868-3600 


“AN EXTRAORDINARY VI 


GO AND SEE ‘1984: 


YOU WILL NOT FORGET 


"in Michoe! Rodtord s him of Geor 
wifh SUZANNA Hi 


JOHN HURT RICHARD BURTON 

Orwell's NINETEEN EIGHTY-FOUR 
TON CYRIL CUSACK 
FROM 2 ATLANTIC RELEASING CORP 


“THE MOVIE Is WILDLY OFFBEAT” 


— Allan Ulnich, S F Examuner 


20 


if ox 


©1164 BY 


“A TOTAL DELIGHT... 
COMPLETELY CAPTIVATING, 
REFRESHINGLY DIFFERENT.” 


. Rex Reed. NEW YORK POST 


THE GODS 
MUST BE 


An Epic Comedy. Of Abnard Proportions 


1:30, 3:30, 5:40, 8:00, 10:05 


TWENTIETHE CENTURY FOX 


THE MOVIE QUIZ 


A pabe to the feet £5 poopie who 
correctly answer the following question 


What film do E.T. 
while Eliot is’ at, 


and Eliot experience simultaneously 
school? 
Last week's answer: “Last Year at Marienbad” 
(868-3603, on Monday between 5:00 and 5:30 please) 


Midnight shows Fri. & Sat. March 15 & 16 
1:00,°3:15, 5:30, 7:45, 10:00 4:45, 3:45, 5:45, 8:00, 9:50 so 


At 
Lig [REPO MAN Theme Mase by IGGY POP] [IR 


x ARLINGTON, Capito! (648-4340) 
204 Mass. Ave. 
| 
14 
JANUS CINEMA (661-3737) ; 
57 JFK St. 
fi: 
4a 
=. 


*ON PREMISES DISCOUNT PARKING FOR 700 CARS 
*LATE SHOWS FRIDAY AND SATURDAY 
*PASSPORT TICKETS NOT VALID AT COPLEY PLACE 


PERFORMANCES BY 
GLENDA JACKSON, 
J'ILIE CHRISTIE AND 

ANN-MARGRET 

a cast that couldn't possibly be improved on. 
EXQUISITELY ACTED” 


Canby VORA TIVES 


DIANE KEATON 


greatest st hit... 
MEL GIBSON 


Mozart comes raucoutly alive as « puak rebel, 
grand, sprawling 


CINEMA 1/ 10:00-12:00-2:00 

4:00-6:00-8:00-10:00 p.m. 
2/ 10:15-12:15-2:15 

4:15-6:15-8:15-10:15 


Cinema 1/10:30-12:45 
3:00-5:15-7;30-9:50 


“A TOTAL DELIGHT... 


Rex Reed, NEW YORK POST 


THE GODS 
MUST BE 


TIMOTHY HUTTON SEAN PENN 


“Sean Penn and Timothy Hutton are inspired. 
. It's very earty in 1985, but it's going to be hard 
to keep this off the ten best list... 


THIS ISA 
GREAT 
FILM!” 


Roger Ebert and Gene Siske!, AT THE MOVIES 
‘ALC 
| 


10:45-1:30-4:30-7:35-10:05 


JAN HOLM FRANK FINLAY ond JEREMY KEMP 
Directed by ALAN BRIDGES Bared on the 
by REBECCA WEST Music composed ty RICHAKD BENNETT 
Producers ANN SKINNER and SIMON RELPH. Execute Produc ets AKL 
BARRY K COOPER. JOHN QUESTED J GORDON ARNOLD 


10:30-1:00-3:1 5-5:30-7:50-10: 10 p.m. 


SPECIAL ENGAGEMENT 
STARTS FRI. MAR 22! * 
WOODY ALLEN’S 


“THE PURPLE ROSE 
OF CAIRO 


at the 


A TRI-STAR RELEASE 


10:05-12:05-2:05-4:05 
6:05-8:05-10:05 p.m. 


10:30-12:50-3:15-5:30- 
7:45-10:00 


st RIS 
PRU. CTR. 267-818) 


ACADEMY AWARD 
NOMINATIONS 


including 
BEST PICTURE 


11 Academy Award Nominations 
an EST PICTURE and 
ST ACTRESS 


BREAKFAST 
CLUB 


SACK 
CHARLES 1-2:3 SOMERVILLE 
1950 CAMBRIDGE ST. AT ASSEMBLY SQUARE 
neor GOV. CTR. 227-1330) 628-7000 


Gow cm. 27 @28-7000 


MISSING The 


BLOOD 
FRANCES McDORMAND NG 
SIMPLE JN ACTION 2 CHUCK 


Pt ALLEY 1-2 
eoston 227-007 


ACh 

SOMMERVILLE 
AT ASSEMBLY SQUARE 

628-7000 346 OFF 


Eddie Murphy 


NIGHT 
PATROL 


Pl SACK SACK CINEMA 
ALLE cin 
ALLEY 1-2 Al ASSEMBLY SQUARE 237-5840 ROUTE? CINEMA SOMERVILLE 

BOSTON 482- 1222 628-7000 On at ate 


ve 


rs At ELM STREET 


per *COMPUTERIZED ADVANCE TICKET.SALES C O e L E Y P L A C E ) 
*NO MORNING SHOWS ON SUNDAY 
Mrs. Soffel’ is Nominations including je “SPLENDID, 
a beautiful film.” BEST PICTURE PERFECTLY INTEGRATED 
ve Mon-Thurs 1:45-5:00-8:00 The 
Fri, Sat 10:16-1:16-4:16 
7:20-10: m. 
Cinema 2/7:45-10:05 “Return 
of the Soldier 
Heave 
T N 
SACK SACK CINEMA 
SACK CINEMA SACK CINEMA 1-2-3 : 
599-3122 237-3840 ROUTE? 237-5840 ROUTE? AT ASSEMBLY SQUARE 
PRUCTR. 267-8181) (ot LIBERTY TREE MALL OPP SHOPPERS’ WILD. OPP SHOPPERS WLO. 628-7000 
4 
— THE FALCON & 
| 
50 DALTON OF? SHERATON : 
BOSTON 536-2870 7 
| 4 
. 
BOSTON 536-2870 628-7000 OPP. SHOPPERS WILD. 
ITOR ante 
. @ 6 4 
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7:45, 9:55; Sat., 11:55 
The Eyes, the Mouth: Thurs., 8; Fri., Sat., 7, 9; 
Sun. the 17th, 9 
NEWTON, Academy (332-2524) 
102 Beacon St., Newton Centre 
1: Sunday in the Country: through Thurs., 6, 7:45, 
9:30; Sat., Sun. mats., 1, 2:40, 4:20 
it: Vision Quest: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1:30, 3:25, 5:15 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 


k Comfort and Joy: through Thurs., 7:45, 9:40; 


Sat., Sun. mats., 1:25, 3:30, 5:40 

i: Amadeus: through Thurs., 8:15; Sat., Sun. 
mats., 12, 5:20 

Wi: The Gods Must Be Crazy: through Thurs., 
7:15, 9:20; Sat., Sun. mats., 1, 3, 5 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

I: Beverly Hills Cop: through Thurs. Call for 
times. 

i: Killing Fields: through Thurs. Call for times. 
it: The Sure Thing: through Thurs. Call for times: 
IV: Witness: through Thurs. Call for times. 

V: Night Patrol: through Thurs. Call for times. 
Vi: The Breakfast Club: through Thurs. Call for 
times. 

Vit: Vision Quest: through Thurs. Call for times. 
Vill: Missing in Action ll: through Thurs. Call for 
times. 

1X: Mutilator: through Thurs. Call for times. 

X: Into the Night: through Thurs. Call for times. 
SAUGUS, General Cinema (321-1345) 

Route 1 

I: Lust in the Dust: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

i: The Mean Season: through Thurs., 1:30, 3:30, 
5:20. 7.30, 9:30 

SOMERVILLE, Sack Assembly Sq. (628-7000) 


~ 35 Middlesex Ave. 


t: Night Patrol: through Thurs., 1, 2:45, 4:40, 
6:30, 8:25, 10:15; Sat., ridnight 


li: The Sure Thing: through Thurs., 1, 3:10, 5:15, 


7:30, 9:35; Sat., 11:40 

Wt Missing in Action i: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30; Sat., 11:30 : 

IV: Heaven Help Us: through Thurs., 1:10, 5;30, 
9:30 

Nightmare on Elm Street: through Thurs., 3:30, 
7:40; Sat., 11:40 

V: Witness: through Thurs., 1, 3:20, 5:40, 7:55, 
10:15; Sat., 12:20 a.m. 

Vi: The Falcon and the Snowman: through 
Thurs., 1:30, 4:30, 7:30, 10; Sat., 12:15 a.m. 

Vil: Vision Quest: through Thurs., 1:15, 3:30, 
5:45, 7:50, 10:05; Sat., 12:10 a.m. 


Vill: The Breakfast Club: through Thurs., 1:15, » 


3:30, 5:30, 7:40, 9:45; Sat., 11:45 

IX: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:30,7:45, 10; Sat., midnight 

X: Lust in the Dust: through Thurs., 1, 2:50, 4:45, 
6:35, 8:20, 10:10; Sat., 11:50 


Xt: Mutilator: through Thurs., 1:30, 3:30, 5:30, 


7:30, 9:30; Sat., 11:30 

Xl: Into the Night: through Thurs., 1, 3:20, 5:35, 
7:55, 10:10; Sat., 12:20 a.m. 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq., West Somerville 

Call for features and times. - 
WALTHAM, General Cinema | & |i (890-1064) 
477 Winter St. 

i: Protocol: through Thurs., 7:25, 9:30; Sat. mat., 
2; Sun. mats., 2, 4:15 : 

Ut: Micki and Maude: through Thurs., 7, 9:30; Sat. 
mat., 2; Sun. mats., 2, 4:30 


FILM SPECIALS 


ACTIVE SOCIOLOGISTS OF FRAMINGHAM 
STATE COLLEGE (620-1220) present films on 
anorexia nervosa and alcoholic parents March 13 
at 7:15 p.m. in the 1839 Room, College Center, 
Framingham State College,‘100 State St., 
Framingham. Free. 

ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston, presents an experimental- 
film series at 12:45 p.m. in room 214. Free. March 


13: Peter Kubelka’s “Unsere Afrikareise.” 
BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
experimental films and videos at 8 p.m.; $4. 
March 14: Amy Greenfield's “Portrait of Holly,” 
“Parisian Street Dancers,” “Women of the 
Circus,” and “Dirt.” March 16: Ralph Arlyck's 
“Godzilla Meets Mona Lisa” and “An Acquired 
Taste.” 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents “Sir Laurence Olivier: First 
Knight of the Cinema” Mon. at 6:30 p.m. Free. 
March 11: Rebecca. 

BOSTON UNIVERSITY COLLEGE OF LIBERAL 
ARTS FORUM presents movies at Morse 
Auditorium, 602 Comm. Ave., Boston. Admission 
$1.50. March 14 at 8 p.m.: Andromeda Strain. 
BRANDEIS FILM COLLECTIVE (899-2402) pre- 
sents films Tues. at 7 and 9:30 p.m. in the Levin 
Ballroom, Brandeis University, Waltham. Ad- 
mission $1.50. March 12: Creeping Terror. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents Right Out 
of History: the Making of Judy Chicago's “The 
Dinner Party’’ March 14 at 6:30 p.m. Free. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789) presents British film comedies 
Fridays at 7 and 9 p.m. at Blacksmith House, 56 
Brattle St., Camb. Admission $3. March 15: 
Private’s Progress.” 

CENTRAL AMERICA SOLIDARITY. ASSN. 
(492-8699) presents Bream of a Free Country: a 
Message from Nicaraguan Women March 11 at 
7:30. p.m. at First Church Congregational, 11 
Garden St, ang 


requested. 

CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St., Camb., presents films based on Dickens 
novels Tues. at 7 p.m. Free. March 12: Great 
Expectations. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214) presents The Pride of the Yankees 
March 14 at 1:15 p.m. Free. 

FIELDS CORNER BRANCH LIBRARY 


(436-2155), 1520 Dorchester Ave., Dorchester, 
presents Playboy of the Western World March 14. 
at 6 p.m. Free. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents works by Jean Cocteau at 8 
p.m. Admission $2.50. March 9-10: Blood of a 
Poet and the puppet show Eiffel Tower New- 


lyweds. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Wim Wenders 
Fridays at 3, 6, and 9 p.m. Admission $1. March 
15: The State of 

GRENADA SOLIDARITY COMMITTEE 
(442-0588) presents Maurice March 16 at 7:30 
p.m. at Longwood Building, Mass. College of Art, 
a, and Brookline Aves., Boston. Dona- 
tion $3. 

HARVARD BLACK CINEMA SOCIETY 
(498-3 154) presents works by independent film- 
makers at 7:30 p.m.; $1. March 9 at Emerson 
Hall, 21 Quincy St., Cambridge: “Colour” and “I 
Be Done Been Was Is.” March 10, Carpenter 
Center for the Visual Arts, 24 Quincy St., 

Area" and “Bless Their Little 


HARVARD-PWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs, and.Sun. at 7:30 p.m.; donation $2. March 


10: The Passenger. March 14: Ziegfeld Follies. 


March 17: The Chronicle of Anna Magdalena 
Bach. 

HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of the Carpenter Genter 
for the Visual Arts, 24 Quincy St., Cambridge; 
admission $2. March 9: Night Train, at 7 p.m., 
and The Real End of the Great War, at-9:30 p.m. 
March 11 at 5.p.m. and March 12 at 7:30 p.m. in 
, foom B-04: Dr. Mabuse, the Gambler. March 11 
‘ at 5.and 8 p.m. in room B-04: Lola Montes. March 
11 at9 p.m. and March 12 at 5 p.m. in room B-04: 
No Regrets for Our Youth. March 12 at 5 and 8 
p.m.: Poor Cow. March 13 at 5 and 8 p.m and 
March 14 at 8 p.m. in roam B-04: Winter Light. 
March 15 at 7 p.m. and March 16 at 10 p.m.: 


“Penn, Hutton capture ‘Faicon’& the Snowman’:’ 
—Michael Blowen, BOSTON GLOBE, 


“Shattering Performances by Timothy Hutton and Sean Penn." 
—CarrieRickey, BOSTON HERALD 


HUTTON 


THE FALCON & 


an Pictures Rerease 


Mother Joan of the Angels. March 15 at 9:30 p.m. 


(426-9026), presents Shout Y. March 


at 7 p.m. at McQuade Library Auditorium, North 
Andover; $2.50. March 15: Birth of a Nation, 70th 


anniversary. 
MIT COMMITTEE ON THE VISUAL ARTS 
(253-4400) presents short films March 13 at 8 
p.m. in the Albert and Vera List Arts.Center, 20 
Ames St., Cambridge. Free. - 
MUSEUM OF FINE ARTS (267-9300; ext. 306), 
465 Huntington Ave., Boston, presents films in 
Remis. Auditorium. “Paul Robeson on Film” 
Fridays; $3. March 15: Jericho, 7:30 p.m., with 
Susan Robeson opening the show. 
RADCLIFFE COLLEGE (495-8140) presents 
films in Science Center B, Harvard Yard, 
. Admission $2. March 17: How We 
Got the Vote: A Woman's Place Is in the House 
and Women's Voices: the Gender Gap Movie. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and Sundays at 7:30 p.m. at 
Brookline Arts Center, 86 Monmouth St., 
Brookline; Saturdays at 9 p.m. at Modern Times 
Café, 134 Hampshire St., Cambridge; Tuesdays 
at at 7 p.m. Village Coach House, 204 Washing- 


Brookline Arts Center: Let's Talk About Women. 
March 15, Brookline Arts Center, and March 16, 
Modern Times: “Amazing Animation.” March 17, 
Brookline Arts Center, 3 p.m.: “Cityscape: 
Boston”; $2. March 17, Brookline Arts Center: 
Odd Man Out. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films by the Never-Too-Late Group 
at 2 p.m. March 12: Sean O’Casey. Also, filmsof 
Douglas Fairbanks Sr. at.6 p.m. March 14: The 
Thiet of Baghdad. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films (and Near Greai),”’ Thurs. at 
2 and 7:30 p.m. Free. March is Nelson Eddy and 
MacDonald month. March 14: Rose 


Cambridge St. Boston, presents free films 
Tuesdays at 2:30 p.m. and Thursdays at 5:30 
p.m. March 14: /t's Always Fair Weather. 


PARAMOUNT PICTURES PRESENTS A DON SIMPSON JERRY BRUCKHEIMER 


A MARTIN BREST MURPHY BEVERLY HILLS: COP-SCREENPLAY BY ANIEL PETRIE JR STORY BY OANILO BACH AND GANIEL PETRIE JR 
PROOUEED BY DON SIMPSON AND JERRY SAE $Y MARTIN BREST PCTURE 


R 


PRODUCTION IN ASSOGATION. MURPHY PRODUC TIUNS 


‘ 


A SURE HIT 


“Not since ‘Splash’ and All of Me’ has a comedy so charmingly and 
unexpectedly blended raunch with romance, arousal with nee 
‘The Sure Thing’ charms with the freshness and modesty of its 

two young stars.” 


EMBASSY FILMS ASSOCIATES MONUMENT PICTURES 
» ROB REINER “THE SURE THING” JOHN CUSACK - DAPHNE ZUNIGA 
VIVECA LINDFORS we NICOLLETTE SHERIDAN HENRY WINKLER 


Carne Rickey. THE BOSTON HERALD 


‘““EUPHORIC”’ 


Pauline Kaei NEW YORKER 


MAKING 


Now Playing 
RVARD SQ. THEATER 


ST. CAMBRIDGE 864-4580 


Fri, Sat. 2:45, 7:30, 12 Mid 
Sun 2:45 & 7:30 


Your Personal 
Birthchart 


(492-7623) 


: | | and March 16 at 7 p.m.: Pharaoh. 
HARVARD UKRAINIAN RESEARCH INSTITUTE 
(495-4053) presents Shadows of Forgotten 
Ancestors March 16 at 8 p.m. at the Carpenter 
Center, 24 Quincy St, Cambridge. Admission $3. 
INSTITUTE FOR. DEMOCRATIC SOCIALISM 
17 at 7:30.p.m. at the Workmen's Circle, = 
Beacon St. Brookline. Free. 
ite MERRIMACK COLLEGE (683-1175) presents 
ak “The Most Unappreciated Films of the "70s" Fri. 
I TT ton St., Brookline Village; and occasionally at 
. Newburyport Screening Room, 82 State St., 
; Newburyport. Admission $3. March 9, Modern 
TIMOTHY SEAN ‘ 
ALLSTON HARVARD SQ. 
PLACE]| _CIN=Ma THEATRE Now Playing 
234 HARVARD AVE. 10 CHURCH ST. 
266-1300 [poston 277-2140 J 964-4580 $57 | 
SACK SACK ALLSTON GENERAL CINEMA 
LEXINGTON || MEEDHAM, w. NEWTON] | STONEHAM | PLACE!) SOMERVILLE, || 
: ~ The sure thing comes Relationship Analysis 
q lasts forever. well as how to improve. 
(Specify type of relationship — romantic, busi- 
| ness, etc} 
95 
NOW PLAYING | “"EROBRENER || Numerotogical Analysis“) 
; highlights of the upcoming month. 
-933-5330 326-4955 For Birthchart, Relationship Analysis & Day to 
482-1222 OFF at. 128 aT. 128 MEAR 93 ROUTE 128 SACK GENERAL Day send: Birthdate, place & time (for more 
CHARLES 1-2-3 | MALI] || FRAMINGHAM For send: Full legal name, 
SOMMERVILLE | CHESTMUT Hill || FRAMINGHAM = or money 
sauna RTE. 9 at HAMMOND ST. JRTE.9 SHOPPERS WORLD| 
No passes accepted at 57, Danvers and Somerville. 277-2500 ax nd 


OVIE OF THE WEEK: A Private Function (1985). Michael Palin stars in this new English 
comedy about a Yorkshire village and its prize pig. It is 1947, a time of food rationing, and 


the hog — named Betty — has been_stowed away by local officials in preparation for a 

huge community feast. When Palin, a foot doctor, sees his dream of opening a downtown 

office crushed by a snooty rival, he gets his revenge by stealing Betty. But living with the 
indeed. Maggie 


prize pig proves a messy business 


Smith costars; the director is Malcolm 


Mowbray. Opens Friday, March 8, at the Nickelodeon. 


* AMADEUS (1984). Peter Shaffer's 
popular stage play is less interested in what 


Superb 
ok te Good 
ok Middling 
Bearable 


made Mozart tick than in what the com- 
poser can tell middlebrows about them- 
selves. Thomas Hulce is a baby-faced, 
irreverent Amadeus, and F. Murray 
Abraham is Antonio Salieri, the workaday 
composer who — in one of those fanciful 
anecdotes beloved by record-jacket an- 
notators — is said to have murdered his 


. gifted contemporary out of jealousy. The 
_movie is an improvement on the play, 


mostly because it features more of Mozart 
and his music. But it's still claptrap = a 
pedestrian meditation on “genius” that 
invites audiences to appreciate Mozart's 


music the way Saliéfi'did and then to share 
his resentment at not being born with the 
same talent. Milo$ Forman directed. Copley 
Place, Harvard Square, Allston, West New- 
ton, suburbs. 

XA NOS AMOURS (1984). in this 
wrenchingly honest character study, the 
French director Maurice Pialat fixes his gaze 
on a teenage nymph named Suzanne 
(Sandrine Bonnaire), but his fascination 
lies less in her cooings and couplings than in 
her dammed-up emotions. Pialat himself 
plays Suzanne's father, a hefty teddy bear 
of a man with sad eyes and mismatched 


power. Nickelodeon. 

WATTACK OF THE KL.LER TOMATOES 
(1879). Splat!!. Bountiful beefsteaks ter- 
rorize the populace in this witless satire of 
giant-monster flicks. It's intentional camp, 
which, by definition, is never very funny. 
Somerville Theatre. 


* *XBEVERLY HULLS COP (1964). in 
many ways a retread of 48 HAS., Eddie 
Murphy's latest vehicle is a kind of one-man 
buddy-buddy movie that has the star 
Stalking through ritzy Beverly Hills. He's a 
wily Detroit cop named Axel Foley, and he’s 
roaming the chic side of town to avenge the 
killing of an old friend by a respected tycoon 
art dealer. Murphy, as always, holds the 
screen with an almost arrogant confidence; 
audiences may like nothing better than 
seeing a bunch of his patented biitz-the- 
white-folks routines strung together. But the 
film itself lacks the tension of a good 
suspense thriller — in fact, little in its plot or 
craft or atmosphere elevates it beyond a 


mediocre episode of Baretta. Mastin Brest 
directed. Cinema 57. Chestnut Hill, 
subur 


bs. 
K THE BIG HEAT (1953). A late film 
noir that depicts, as only Fritz Lang could, 
how dark it can get in the underworid. Gienn 


Ford is the cop out to avenge the murder of ~ 


his wife, no matter what it takes. The 
movie's violence is as scathing as the hot 
coffee that Lee Marvin, as a supernally 


girlfriend 

BLOOD OF A POET (1990). Surreal, 
mannered, theatrical tun from Jean Cocteau 
(his first film), this is a series of four 
dreamy, death-obsessed episodes that take 
place in the split-second before a crumbling 
chimney hits the ground. All of Cocteau's 


familiar images and icons are here: the - 


mouth in @ drawing that comes alive and 
kisses its creator, the linking of sexual desire 
and the “danger of death," and so on. The 


giggle at your own infantile susceptibility. 
The story, set in a mythical Texas waste- 
land, is about a grouchy roadhouse owner 
(Dan Hedaya) who hires a private detective 
(M. Emmet Walsh) to kill his untaithtul wife 
(Frances McDormand) and her lover (John 
Getz). As it turns out, the detective has 
plans for a “perfect murder” of his own. The 
director, Joel Coen, keeps you guessing 
about what's going to happen next, but the 
movie has such a logy. overdeliberate pace 
— and such campy dialogue — that the 
story never seems more than the sum of its 
own Rube Goldberg mechanics. Featuring a 
bravura turn by Walsh as the loathsome, 
good-'ol-boy detective. Cheri, Harvard 
Square. 

*XTHE BOSTONIANS (1964). Henry 
James's atypically gritty novel about 
feminism in 1870s Boston becomes a dry 


and cautious film. The tormented heroine ~ 
(Vanessa Redgrave) is tanatic reformer 
who vies with her chivalrous Southern 
cousin (Christopher Reeve) for the affec- 
tions of a beautiful young feminist orator 


OF PARADISE 
(1945). A glorious, epic-length romance of 
the Paris theater world during the 1640s 
Moving effortlessly from the tragic to the 
farcical, it explores crosscurrents among 


love and life and art while sumptuously 
evoking an era. Jacques Prévert wrote the 
superbly literate script and Marcel Carné 
directed with unfailing rhythm and detail. 

Continued on page 36 


606 Commonwealth Ave., Boston 424-1500 


foeGroup Sales iniormation Call 424-1824 after 1.00 pm 


FRANCIS FORD COPPOLA 


FROM 


ZOETROPES 


. 


ENCHANTMENT 
STUDIOS 


The UNCUT New York | 
Film Festival Version 


ONCE UPON A 


"THE FUNNIEST MOVIE I'VE SEEN IN AGES!” 


Rex Reed, New York Pos! 


“Brilliantly realisilo, the 
most wrenchingly honest 
film about sex to hit the 


screens...” 
—BOSTON PHOENIX 


“SEXY... 
If it itches, scratch it!” 


—David Brudnoy, TAB NEWSPAPERS 


“Quirky and Lyrical ... ‘Man of Flowers’ is 
like a ‘Harold and Maude’ for the 


art house crowd!” 
—Owen Glieberman, BOSTON PHOENIX 


Mature Subject Matter No One Under 18 Admitted 


A: 4:30, G35. 8:15, 10:15 


1:20, 3:30, 5:40, 7:50, 10:10 


KKK” 


1:15, 4:45, 
6:00, 8:40 


™ = 


NOILO3S ‘XINZOHd NOLSOS 3H1 


compiled by Owen Gleiberman Potter). 
director James tvory and screenwriter 
Ruth Prawer Jhabvala don't dramatize 
moods of gentleness and brutality. When he Writer / director John Hughes (Sixteen Can- 
splits from the household, Suzanne, her dies) has come down with a bad case of 
hysterical mother, and her abusive oat of a puppy love for his own teen characters, in 
brother begin to feed on one another, and this appetizing failure of a comedy, he's 
the bed-hopping escapades becomes become the John Cassavetes of the 
= spiritual pursuit of happiness, intense and Business generation. concocting a situation 
docudrama material, but Pialat’s aggressive Saturday-morning detention at the school 
style and his reticence to judge his result is often artificial and precious, occa- _iibrary, strip themselves of pretense, and 
i} f characters give the film harsh, corrosive _ sionally sublime. French Library get down to the core insecurity and 
ied SIMPLE (1984). It's no antiparent feelings they all share. Some of 
Clever little thriller has one socko thing going ty Molly Ringwald, as the mildly petulant 
for it: the pleasure of surprise. The plot prom queen, and Anthony Michael Halll, 
# twists come hurtling out of nowhere, the who does a more serious variation on his 
ard the move works Oy geting Hughes ges you so much 
Sn and the movie works by getting you to Hughes gives you isn't so much character 
a as sociological typography. Despite some 
genial, relaxed moments. the movie ham- 
mers home its “‘themes’’ so relentlessly that 
antessttesesnenatenesnmniintinnsiapmenmmmnmtnsesnmsinateasinidinnnsis it ends up turning into Study Hall. With 
id Emilio Estevez, Aly Sheedy. and Judd - 
Nelson. ‘Chartes, Circle, suburbs. 
Films without ratings have not 
eee: been viewed as we go to press. We_ s 7 
intend no judgment. 
¥ 
arts Friday, March 190 
3 
See ae spect raps PAUL COX 
wee 
| ‘Ri =. & 
-20. 3:30. 5-30. 7: 3:00, 7:00, 10: 
1:30, 3:30, 5:30, 7:45, 10:00 A EW AMERICAN FILM R ,_3:00, 7:00, 10:20 


THE BOSTON PHOENIX, SECTION THREE, MARCH 12, 1985 


The Comedy Class 


8 Week workshop on comedy writing 
and acting for aspiring professionals, 
directed by Johnny Mench, comedy 
writer and musical director. Learn the 
improvisational techniques of Satur- 
day Night Live, SCTV and The Sec- 
ond City. Write and perform finished 
comedy sketches audition for a 
new comedy troupe. 


Continued from page 35 

The extraordinary cast includes Arietty, 
Jean-Louis Barrault, and Pierre Brasseur. 
Brattle. 

**XCHILLY SCENES OF WINTER 
(1979). A scruffy, charming, occasionally 
spooky comedy of romantic fixation 
directed by Joan Micklin Silver. John Heard 
gives a thoughtful, detailed performance as 
Charles, an aimless young man obsessed 
with a former love (Mary Beth Hurt) who 


left him to return to her husband. The movie: 


is too winsome at times, but its addled, 


277-2816 


tenderly sarcastic tone is more than 


matter of style. It’s a way of getting at the 
truth about a milieu — that of the last weary 
stragglers from the '60s generation. Somer- 


ville Theatre. 

WAY (1981). Ivan 
Passer’s flawed but fascinating character 
study centers on a crippled, raging Vietnam 
vet named Cutter (John Heard) whose only 
friend (Jeff Bridges) becomes implicated in 
@ sex murder he believes was perpetrated 
by a local oil tycoon; Cutter pursues the 
case, seeing it as his chance to wreak 
vengeance on the corrupt, older generation. 
Passer’s subtle direction leaves it unclear 


whether we're unraveling a mystery or 
plunging deeper into Cutter's paranoid web 
of fantasy. Based on the Newton Thornburg 
novel Cutter and Bone. Somerville Theater. 


wkkKKLES DAMES DU BOIS DE 
BOULOGNE (1945). A jilted woman (Maria 
Casares) takes revenge on her lover (Paul 
Bernard) by forcing him to marry a 
voluptuous but untrustworthy cabaret 
dancer (Elim Labourdette). Director Rob- 


MEL GIBSON 


FIRS 


-Boston Globe 
-Boston Herald 
-The Tab 


DIANE KEATON 


FEL 


INEMA 
‘ST. (Cane. 664-3737 


3:20, 5:30, 7:40, 9:50 
Sat., Sun. mats. 1:10 


“Desperately Seeking Susan” 
PREMIERES MARCH 29 


March 10 through 19- 


te BRATTLE 
THEATRE 


40 Brattle St, Cambridge 876-4226 


A LIFE in the THEATRE _ 


March 10-12/Sun.Mon.Tue. 
CHILDREN OF PARADISE 
at 4:15, 8:00, sun.mat. 12:30. (1943-45) 
dir. Marcel Carne 

March 13/Wed. 

TWENTIETH CENTURY 
at 4:15, 7:45. (1934) dir. Howard Hawks 
STAGE DOOR 

at 6:00, 9:30. (1937) dir. Caper LaCava 
March 14/Thu. 

LIMELIGHT 

at 5:00, 9:45. (1952) dir. Charles Chaplin 
THE PRODUCERS 

at 3:00, 7:45. (1968) dir. Me! Brooks 
March 15-16/Fri.Sat. 

THE GOLDEN COACH 

at 4:05, 7:45. (1952) dir. Jean Renoir. 
PERSONA 

at 2:30, 6:05, 9:50. (1966) 

dir. Ingmar Bergman. 


Mareh 17-18/Sun.Mon. 

YANKEE DOODLE DANDY 
at 2:45, 7:45. (1942) dit. Michael Cartiz. 
ALL ABOUT EVE 

at 5:05, 10:00. (1950) 

dir. Joseph L. Mankiewicz 

March 19/Tue. 

THE MAGICIAN 

at 4:15, 7:45. (1958) dir. Ingmar Bergman 
THE RITUAL 


at 6:15, 9:45. (1969) dir. Ingmar Bergman 


HARVARD SQUARE THEATRE 


A PASSAGE TO INDIA 


Fridays, Saturdays & Sundays 
12:00 3:00 6:15 9:30 © 
Monday thru Thursday 
2:00 5:00 8:15 


THE 
_ KILLING 
FIELDS 


1:00 4:00 -7:30- 10:15 


AMADEUS 


12:00 4:30 9:15 
(In Dolby Stereo) 


WOREDIICTE 


GENERAL CINEMA 


NO. SHORE SHOP. CTR. 
599-1310 


933-5330 
RT. 128 NEAR 9 


‘ert Bresson took a story from Diderot's 


Jacques le fataliste and transposed it to a 
contemporary Parisian setting. As it turns 
out? this is the movie in which he established 
the trancelike, imposingly austere style that 
would distinguish all his future work. The 
actors deliver the overwrought Jean 
Cocteau dialogue in a deadpan style that 
seems to purify it. French Library. 2 

*&*k KDR. MABUSE, THE GAMBLER 
(1922). Fritz Lang's labyrinthine thriller 
evokes an inflation-era Germany that’s a 
claustrophobic ants’ nest of deceit and 
corruption. Lang's images link business and 
gambling, the lawful and criminal levels of 
society. Towering over this crumbling world 
is the super-criminal Dr. Mabuse (Rudolf 


%* XTHE FALCON AND THE SNOWMAN 
(1985). John Schiesinger's true-life thriller 
recounts the story of two suburban Cali- 
fornia boys — tortured idealist Christopher 
Boyce (Timothy Hutton) and his manic- 
depressive, drug-dealing Dauiton 
Lee "(Sean Penn) — who sold CIA secrets 
to the KGB. What makes the story more 
than an espionage.caper is the ‘‘why"’ of it 
all, the way it reveals national character in — 
the midstof the social-political fallout of the 
‘60s and '70s. But beyond an opening 
montage of cheerleaders and moonshots 
and marijuaha, the malaise that infects 
these two young spies is never dramatized 
— it's simply a given. Timothy Hutton, a 
past master of confusion and tarnished 
nobility, has been saddled with a terribly 
underwritten part. He does his best work 
here as a straight man for Sean Penn, who 
injects his scenes with a black-comic spritz 
that almost turns the movie upbeat. Copley 
Place, Allston, suburbs. 
k:FUTUROPOLIS (1964). Captain 
Garth battles the evil Egghead in this witty, 
40-minute sci-fi spoof, which mixes familiar 
cartoon techniques with pixillation. Directed 
by Steve Segal and Phil Trumbo. Off the. 


Wall. 
G 


(1946). Charles ‘Vidor's 
masterpiece owes most of its seedy, 
lustrous glamor to the presence of Rita 
Hayworth, whose rendition of “Put the 
Blame on Mame” is one of the most 
haunting sights in mevie history. Glenn Ford - 
is a gambler effiployed by sinister café 
owner George Macready, who has gone 
and married — Ford's'old flame... 
Coolidge Corner. 
GOLDEN COACH (1953). 
Jean Renoir's lush spectacie about the life 
and toves. of. a.beautiful actress in 18th- 


Pend, Anna Magnani (in a legerida- 


ry performance) plays La Pericole, the star 
of a troupe of commedia dell’arte players; 
she is coveted by the group's manager, bya _ 

and by the 


ACADEMY AWARD 
NOMINATIONS 


BEST BEST PICTURE 
BEST DIRECTOR/DAVID LEAN 


SACK CINE 
DANVERS 1-2 


or 


SHOWCASE 
064-4500 ROUTE C1460 


No Passes/Passport Tickets at Cheri; No Passes at Liberty Tree Mall 
Group Seles—Cheri: 542-3334, Circte: 566-4766, Harvard Sq. 864-4581 


STOP. 
MAKING 


SENSE 
(with Talking Heads) 


2:45 7:30 
added late shows Friday & Saturday 
(in Dolby Stereo) 


10 Church St. - Corner Church & Mass. Ave. 864-4580 


i 


“SO YOU'RE SICK OF HOLLYWOOD MOVIES... 
take your friends. your kids, it's that goed, that funny. 


that sexy. thal crazy and yes, touching.” 
Peter Stack SAN FRANCISCO CHRONICLE 


A TWENTIETH CENTURY FOX ea 
CRAZY" aCAT. FILMS PRODUCTION 
“MARIUS WEYERS SANDRA PRINSLOO and XAO, THE BUSHMAN 


JAMIE UYS™“** “THE GODS MUST BE 


CINEMA 


964-6060 


% XHEAVEN HELP US (1985). A spunky 
formula comedy about five Brooklyn pais at. 
an all-boys Catholic high school in 1965. 
When the students of St. Basil's line up for. 
confession and make nervous wisecracks 
about how often they've touched them- 
selves, or when they put the moves on the 
local Catholic girls, the movie is basically 
another teen sex comedy. But. there’ are 
lively diversions, too. Director Michael 
Dinner, lays out the hellish excesses of 
Catholic discipline with surefire theatrical 
snap, and the young actors bring a raw 
spontaneity to even the most predictable 


~ scenes. Andrew McCarthy is the sensitive 


hero, and Malcolm Danare the class fattie; 
as the foul-mouthed bully Rooney, Kevin 
Dillon comes on as a cruder, dumber, more 
neanderthal version of his brother Matt. 
With Donald Sutherland and John Heard. 
Copley. Place. 


THE IMMORAL MR. TEAS (1958). A rare 
showing of Russ Meyer's legendary soft- 
core comedy — the first ‘‘nudie’’ picture to 
become a commercial blockbuster. It fol- 
lows the exploits of an urban schiub who 
keeps seeing women in public with their 
bazooms exposed. Rear Window at the 
Modern Times Café. 

HAPPENED ONE NIGHT 
(1934). The granddaddy of all’ romantic 


bert won an Oscar for her portrayal of a 
dizzy heiress on the lam from her father, and 
Clark Gable won another for his portrait of 
the journalist who falls in with her. Director 
Frank Capra, writer Robert Riskin, and the 
film itself garnered Oscars as well, causing a 


XTHE KILLING FIELDS (1984). This 
movie is based on New York Times reporter 
Sydney Schanberg’s account of his effort to 
locate his Cambodian assistant, Dith Pran, 
after leaving Pran behind in 1975, when the 
Khmer Rouge took over. The film is at its 
flimsiest and most sentimental in depicting 
the friendship of the two journalists, and it 
hardly presents a coherent picture of the 
political tumult in Cambodia. Yet its emo- 
tional power is overwhelming. First-time 
director Roland Jofié evokes a feeling of 


Doomsday disiacation created by the 
f lision of communism and capitalism in an 


| 
Kiein-Rogge). a master of disguise and a 
soul-devouring hypnotist who schemes to 
Bext Derector tuin a respected businessman. Harvard Film 
i | ‘A SUNDAY IN THE COUNTRY 
[A Ages Admitted > Classics 
® 
2 
ae: CINEMA LEXI 
1 mga NEWTON CENTRE 1794 MASS. AVE. 
they're making America safe 
NOW PLAYING 
ALLEY MATICK DEDHAM 
“| BOSTON 227-6676 Con. SHOPPERS WD. 
as 
: | 
, : 
$ 
ward 
ar = Now Playing 
a ——— 
é 30 DALTON OFF SHERATON CLEVELAND CIRCLE SOUTH SHORE PLAZA | [RTE.9 SHOPPERS WORLD 
la’ minor revolution in Hollywood™ quarters 
he Joel and Ethan Coen's 
BLOOD SIMPLE | | 
12-2-4-6-8-10 
i added late shows Friday & Saturday 
NEEDHAM | 
, ~ 
} GREAT PLAIN AVE. 
: “THE LATE SHOWS” (Friday & Saturday) ! 444-6060 
Starts Merch 22: WOODY ALLEN’S “PURPLE ROSE OF CAIRO” | 
ROCKY HORROR PICTURE SHOW (with live 1290 
THE ADVENTURES OF BUCKAROO BANZAL RSL 
CAMBRIDGE 


cruel disruption of a nation. 
Harvard Square, Circle, suburbs. 


OF DEATH (1947). This sur- 

nasty film noir was one of the first 
movies to take the gangster genre out of the 
Studio and into the streets — in this case, 
the streets of New York City. Victor Mature 
is surprisingly good in the story of a 
captured thief who must rat on his friends in 
order to go straight. The film, though, is 
dominated by Richard Widmark (in his 
screen début) as a psychopathic killer who, 
among other things, pushes an old lady in a 
wheelchair down a flight of stairs. Wid- 
mark's sadistic chuckle was so haunting 
that he remained typecast as a coid-eyed 
killer tor years. Screenplay by Ben Hecht 
and Charles Lederer; directed by Henry 
Hathaway. Coolidge Corner. 


L 


LEOPARD (1963). Luchino 
Visconti’s epic about the decline of#the 
Sicilian aristocracy is one of the two or three 
most successful cinematic attempts to 


interpret spectacular historical events 
through a single person's consciousness. 
Burt Lancaster has his grandest role as 
Prince Fabrizio di Salina, the bold, magnifi- 
cent patriarch who faces down the Garibaidi 


. Coolidge Corner. 
LESSON IN LOVE (1954). Eva 
Dahibeck and Gunnar BjSrnstrand have 
some delightful moments in Ingmar Berg- 
man's first comedy, a witty romp through 
the love-hate relationship of a middle-aged 


Buster Keaton costars as Chaplin's partner. 
and the two pair up memorably in the film's 
climactic “‘come-back"’ skit. Brattle. 

KLOLA MONTES (1955). Told in a 
series of flashbacks from the circus in which 
the famous courtesan Lola is the main 
attraction, Max Ophuls’s inventive last film 
is an ornate tour de force behind whose 
Gallic insouciance lurks an indelible meian- 
choly. Martine Carol makes a luscious Lola, 
and there are outstanding supporting per- 
formances from Peter Ustinov as the 
ringmaster and Anton Walbrook as the King 
of Bavaria. Harvard Film Archive. 

LUST IN THE DUST (1985). Divine and 
Tab Hunter team up in a spoof of the Old 


Star, Norman Kaye, is a gifted, furtive actor 
who wants us to understand Charles's 
aesthetic fantasy worid. Unfortunately, the 
director, Paul Cox (Lonely Hearts) , is too 


‘ong 
clamminess of 1901 industrial Pittsburgh, 


where Kate Soffei (Diane Keaton) the 
repressed Victorian wife of a prison warden, 
becomes infatuated with convicted 
murderer Ed Biddle (Mei Gibson) and ends 
up helping him and his brother (Matthew 
Modine) break out of prison. What begins. 
on Biddie’s part, as an almost Machiavellian 
flirtation grows into the carnal purity of an 
overwhelming first love. And as he woos 
Mrs. Soffei with sentimental doggere! and 


doesn’t hide the heartache beneath the 
pair's ebullience. The final, adrenaline- 
Pumping escape, in which the fugitives 
attempt to flee to Canada. has the pictorial 
magic of a winter jaunt in a storybook — 
one that escalates into a death race. Copley 
Place, Janus, Circle, surburbs. 


NIGHTMARE ON ELM STREET 
(1984). Wes Craven, the spiatter-film maven 
who made Last House on the Left and The 
Hills Have Eyes. has come up with a crafty 
little horror yarn about four high-school 
friends who share the same nightmare — a 
nighmare that comes true unless you're 
lucky enough to wake up in time. The 
cackling psycho who runs through this 
dream is a comically creepy teliow (with his 
burned-up face topped by a battered snap- 
brim hat, he looks like Mr. Green Jeans’ 
psychotic cousin), and the movie boasts 
about five minutes of startling imagery. But 
Craven lacks the discipline or the imagina- 
tion to turn his dreams-that-come-true 
conceit into anything more than a one-note, 
Rod Serling gimmick. With Heather 
Langenkamp, who shows more talent than 
the usual shrieking-teen star, and Ronee 


Blakley. Beacon Hill, suburbs. 

& & 1984 (1985). in his brilliant adapte- 
tion of George Orwell's novel, 
writer/director Michael Radford unearths 
the story's autobiographical roots — the 
tone of private despair that underlies 
Orwell's social vision and gives it a halluci- 
natory morbidity. The movie is a fitful fever 
dream bathed in milky, fluorescent twilight, 
but it also keeps its narrative cool, envelop- 
ing us line by line in Winston Smith's 
“sexcrime’’ — his clandestine affair with 
fellow heretic Julia — and his final accep- 
tance of Party orthodoxy under the torturing 
ministrations of O'Brien (Richard Burton) . 
The torture scenes are sober and unsensa- 
tional, building to a peak of macabre 
Victorian cruelty, and John Hurt’s per- 
formance as Winston is as pitiably over- 
wheiming as his Elephant Man: perhaps no 
other actor can give victimization such an 
infinity of gradations. Nickelodeon, Orson 
Welles. Chestnut Hill. 


& WONCE UPON A TIME IN AMERI- 
CA (1984). Now that it's arrived in its uncut. 
227-minute version, Sergio Leone's 
gangster epic can be appreciated as a pulp 
masterwork — at once the simplest and 
most indescribable of movies. The tim is 
about the rise and fall of a gang of American 
Jewish criminals who achieve their peak as 
Prohibition bootleggers. But this Godfather- 
ish saga has been filtered through the mind 
of the gang's kingpin, David “Noodies”’ 
Aaronson (Robert De Niro) , and the result 
tS @ poignant and explosive combination of 
shoot-'em-up and memory play — Leone's 
Remembrance of Crimes Past. De Niro 
gives his most heroic performance in years: 

Continued on page 38 
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‘* ‘WITNESS’ is a spellbinding film . . . Not more 


than half a dozen films are going to turn up this aad 
that are any better than this one. Please see 


Kramer, WCVB TV 
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“Lost in America’ contains more big 


-NEWSWEEK Dovid Ansen 


of the character he plays approaches the visionary. He is 
getting things on film that no one else has touched” -new vork MAGAZINE Dowd Denby 


is a very brave, very funny Movie, the work ofa vital and 
startling Comic artist.” vitaGe vOICe Dowd 


“Don't miss it! Hysterically funny.” -us macazine stepnen Scnaeter 


than any film this year. 
! Albert Brooks is the funniest comic of the under-40O set. 
ed to spend 24 hours with these characters. Two very 
thumbs up!” ar tHe Movies: Roger Ebert & Gene Siskel 


“An inspired comedy.” New vorK TIMES Janet Masin 
“Few comics cut so close to the bone of daily life, and that's to be cherished” 
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. 
ay alien climate, and his surging, jolting style West. Directed by Paul Bartel. Copley 
peek makes us not-so-innocent bystanders in the Place, Allston. b 
KISS ME DEADLY (1955). A revolution of the 1860s. Drewirg 
bok é spectacular film noir and one of the best Giuseppe Tomasi di Lampedusa’s novel, %%%&&XTHE MAGIC FLUTE (1975). in- 
ae. movies of the "50s. Director Robert Aidrich Lancaster and Visconti put us right inside stead of “opening up" Mozart's opera with 7 
aes : took @ third-rate Mickey Spillane story and _the Prince’s mind: they create a character contrived outdoor scenes, Ingmar Bergman 
a transformed it into a dark, brutal evocation §_ who's not merely a sympathetic representa- reinvents a staged production, and the 
oe ot Cold War paranoia. in the book, sleazy tive of his class but the aristocracy’s result is a sunny, lyrical, altogether joyous — an animal magnetism that just won't quit, 
een detective Mike Hammer battled the Mob, apotheosis. With Alain Deion and Ciaudia film, nothing less than the only fully she becomes a rejuvenated woman. 
“a % but in Aldrich’s film he's up against a vague. successful screen transiation of opera. The Armstrong is a tough-minded director who E 
Bes terrifying gang trying to smuggle radioactive highlight of the movie is the Papageno- . 
Sis materials to a foreign power; by the end, the Papagena duet, one of the most glorious ¥ 
ss movie has turned into an outrageous, (and sexy) celebrations of romance in all of : 
ae exhilarating statement on the nuclear age. cinema. Coolidge Corner. 
Ralph Meeker is the crude, somewhat *®KMAN OF FLOWERS (1985). This 
quirky Australian comedy is like a Harold | 
Bre successtul, because Bergman teeters be- and Maude for the art-house crowd — a 
a tween a dry, comedy-of-manners tone (at celebration of kookiness in the face of a 
which he’s quite deft) and a mood that cold, cruel world. The hero, Charles, is 
Corner. fast drop of sexuality into his obsession with 
sy at his most lachrymose and self-serving in sculpture, and once a week he pays a oO 4 
oe this autobiographical tale about the swan beautiful young model (Alyson Best) to oxmsipicbtibiatiminintinnsmaitiniptinsntiieccilll 
ee song of a famous English music-hall comic. | come over and strip for him before he ti 
Bt scurries to the church across the street to let : 
eee loose his feelings by playing the organ. The : 
: 
busy wringing cheap laughs out of it. 
Although pleasant enough to sit through, 
the movie devolves into precious whimsi- - 
SOFFEL (1984). A beau- 
tifully acted romantic drama filled with 
e Working from a true story, director Gillian 
LAD CHUCK NOR 
AMERICAS STORY CONTIN 
NACTION? 
Pl ALLEY 1-2 SOMERVILLE FRAMINGHAM — 
| 
= 
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Continued from page 37 

with: split-seconds of hesitation and in- 
decision, he conveys how the eternally 
arrested Noodles siphons every pleasure 
and pain through his childhood memories. 
With James Woods and Elizabeth McGov- 
ern. Nickelodeon. 

*%%ONE FROM THE HEART (1982). 
Francis Coppola ushers us through a 
theatrical wonderland of pretty painted sets 
and elaborate cinematography, all of it 
edited in the magically smooth style made 
possible by video technology. This legen- 
dary folly is by no means unwatchable, but 
the story — about a discontented couple 
(Teri Garr and Frederic Forrest) who 
venture into Las Vegas on the Fourth of July 
and find glamorous new fantasy lovers — 
has all the verve and electricity of a 
checkers game. Coppola's one successful 
innovation is his use of the Tom Waits music, 
which plays perpetually in the background 
like an Operatic score. With Nastassja Kinski 
and Raul Julia. Nickelodeon. 


PASSAGE TO INDIA (1984). In 
his gratifying adaptation of E.M. Forster's 
1924 novel, David Lean uses his concrete, 
literal style to conjure up the magic of an 
alien atmosphere. As the movie opens, 
Adela Quested (Judy Davis) and her 
prospective mother-in-law, Mrs. Moore 
(Peggy Ashcroft), arrive at the city of 
Chandrapore. We see their astonishment at 
the callousness the English display toward 
the Indians, and also their desire to find the 
“real India’ — a search that culminates in 
the infamous trip to the Marabar Caves, 
where Adela hallucinates a rape attempt by 
their host, the warm yet anguished Dr. Aziz 
(Victor Banerjee). Lean shies away from 
Forster's Hindu-inspired religiosity, yet he 
ends up finding his own brand of mysticism 
in the exotic terrain — in the land of sensual 
riches that lulled the Indians and egged the 
English on to conquest. Cheri, Harvard 
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Boston. 


Boston's best selection of merchandise at 
great prices can be found simply and easily: just 
head for the Phoenix Classifieds. You'll find 
everything from automobiles to home 
furnishings. Stereo components, televisions, 
VCR's. Clothing, sporting goods — even ap- 
pliances. Save time, energy and gas. The Phoenix. 
Classifieds. One of the best places to shop in 


BOSTON 


Square, Circle, suburbs. 


THE PASSENGER (1975). A siow, 


subtle, very rewarding Michelangelo Anto- 
nioni film. Jack Nicholson plays Locke, a 
reporter benumbed by his inability to make 
contact with the African insurgents he is 
trying to get a story on — or, worse, with the 
current of his life. When a casual acquain- 
tance dies, Locke takes on the man’s 
identity and discovers that he was a gun 
runner for the very organization Locke had 
found so impenetrable. The movie features 
gorgeous photography, an intriguing per- 
formance by Nicholson, and one of Anto- 
nioni's characteristically dazzling final se- 
quences. With Maria Schneider. Harvard- 
Epworth Church. 

kkkKPAT AND MIKE (1952). This 
uproariously funny film gets our vote for the 
best of the Katharine Hepburn/Spencer 
Tracy vehicles —. as well as for the best 
screenwriting effort by Garson Kanin and 
his wife, Ruth Gordon. Hepburn is a golf pro 
unappreciated by her stolid blond 
boyfriend, and Tracy is the sports promoter 
who manages her. At first he treats her like 
a prize mare, but this is what she needs: 
coddling, stroking, care, and admiration. 
Love ensues, naturally, but it’s almost 
unphysical, more a joyous mutual admira- 
tion. George Cukor directed. ‘“‘There’s not 
much meat on her, but what's there is 
cherce."’ Brattle. 

& KPERSONA (1965). Ingmar Berg- 
man has said that to him film means faces, 
and Persona is perhaps the most searching 
exploration on film of the expressive am- 
biguity of the face. Liv Ullmann, in the role 
that brought her international attention, 
portrays an actress who has fallen speech- 
less and is no longer able to carry on with 
her daily life. She is taken to an island to 
recuperate under the care of a nurse (Bibi 
Andersson) , and an intense battle of wills 
ensues. Bergman has never before ex- 
pressed his obsessions so perfectly: the 
distances between people; the compulsion 
to observe one’s own life as a charade, a 
performance; the intricate play of emotions 
in ~love-hate relationships. And he has 
embodied these themes in a film that 
pointedly proclaims itself a film, as painfully 
self-aware as its haunted characters. Brat- 


tle. 
©@PINK FLOYD THE WALL (1982). Ninety 
minutes of loud, ugly, tedious nonsense. in 


the hands of director Alan Parker, Pink 
Floyd’s thudding 1979 album becomes a 
wormy rock opera, an ersatz-Freudian 
journey through the memories and fantasies 
of a burnt-out rock star (Bob Geldoff) . 
Parker slathers on images of disgust and 
fascist decadence, and though he pretends 
to denounce his audience's nihilism, he 
spends nearly the entire movie pandering to 
it. Orson Welles, Somerville Theatre. 

YPITFALL (1948). A minor, haif- 
hearted film noir beset by a sappy ‘40s 
moralism that undercuts what tension the 
plot might have provided. Dick Powell is a 
restless insurance executive who has a brief 
fling with department-store model Lizabeth 
Scott; while the two are lamenting their 
transgression, Scott’s ex-lover teams up 
with an amorous detective (smashingly 
played by Raymond Burr), and the two 
begin to menace Powell's family. Andre De 
Toth directed with taste and ingenuity. 
Coolidge Corner. 

*&kk%THE PRODUCERS (1967). Mei. 
Brooks's farce about a pair of daffy 
hysterics (Zero Mostel and Gene: Wilder) 
who decide to oversell a godawful musical, 
let the thing flop, and then take the money 
and run. Many Brooks fans consider this his 
masterpiece, though it’s only in the classic 
“Springtime for Hitler’ production number 
that his satiric vision ignites. Coolidge 
Corner, Brattle. 


XREBECCA (1940). One of Alfred 
Hitchcock's most popular films (it won the 
Oscar for Best Picture), though the 
suspense, arising mostly from trumped-up 
personality conflicts, is a mite hoky. Joan 
Fontaine plays a self-effacing lamb whose 
marriage to a handsome baron (Laurence 
Olivier) is haunted by the specter of his first 
wife, Rebecca, who died mysteriously. This 
wasn’t one of Olivier’s finest hours, and the 
most entertaining performance in the film is 
Judith Anderson's, as a hilariously sinister 
housekeeper who clearly had the hots for 
her former mistress. Boston Public Library. 
MAN (1984). Mohawked 
punks who hold up liquor stores, flying- 
saucer cultists, a bespectacled scientist 
whose '64 Chevy Malibu features a trunk full 
ot radioactivity — Repo Man is a piquant 


punk satire crammed with 

detail. The hero is a crewcut kid named Otto 
(Emilio Estevez) who gets a job repossess- 
ing cars from people who have welshed on 
their payments; scraggly Harry Dean Stan- 
ton is his repo mentor. The movie, a cheeky 
nightmare of ‘50s sci-fi paranoia and new- 
wave weirdness, may be unbalanced and ill- 
disciplined, but it works — less as a film 
comedy than as a sardonic diagnosis of 
terminal social illness. Nickelodeon, Orson 
Welles. 

* RETURN OF THE SOLDIER (1985): 
An admirably acted, handsomely mounted, 
altogether peculiar adaptation of Rebecca 
West’s 1918 novella about a shell-shocked 
British captain suffering from amnesia. Alan — 
Bates is Chris Baldry, the proper country 
squire who returns from World War | having 
lost 20 years of his memory. Much to the 
chagrin of his fashionable wife (Julie 
Christie), he finds himself once again the 
passionate youth who courted a girl be- 
neath his class — Margaret (Glenda 
Jackson), an innkeeper’s daughter. The 
story taps into almost anyone's fantasy of 
returning to seme personal Golden Age, 
and you may respond to it on a primal level, 
even though the film itself lacks lucidity and 
backbone. Top-notch performances by 
Bates, Jackson, Christie, and, as Chris's 
loving cousin, Ann-Margret. Directed by 
Alan Bridges. Copley Place. 

*&KTHE RULING CLASS (1971). Peter 
Medak's heavy-handed satire of the English 
class system features a frenzied Peter 
O'Toole as the Earl.of Gurney, a nobleman 
who develops the delusion that he’s first 
Jesus-Christ and then Jack the Ripper. 
Arthur Lowe has some ing moments . 
as a Marxist butler who inherits $70,000. 
Corner. 


*XTHE SECRET POLICEMAN’S 
OTHER BALL (1982). An erratic concert 
film featuring Peter Cook, most of the Monty 
Python troupe, and appearances by Peter 
Townshend, Sting, Jeff Beck, and Eric 
Clapton. The comedy bits are intermittently 
amusing, but Sting steals the show with his 
mesmerizing solo renditions of “Roxanne” 
and “Message in a Bottle."’ Somerville 
Theatre. 
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kk KA SLAVE OF LOVE (1978). Nikita 
Mikhalkov's ravishingly photographed 
Russian tragicomedy is set in 1917, when 
the Bolsheviks have grabbed Moscow, but it 
takes place at a resort in the White Russian 
Crimea, where some chi silent-film 
makers are shooting a melodrama. The 
melodrama’s vain and flighty star (played 
by the magnificent, moon-faced Elena 
Solovei) falls in love with the cameraman, 
who's a secret Bolshevik. When she sees his 
clandestine films of White Russian 
atrocities, her courage and passion emerge. 


female bonding is about a group of aspiring 
actresses living in a theatrical boarding 
house in New York. The cast is ex- 
traordinary: Katharine Hepburn as the rich 
girl trying to make it on her own, Andrea 
Leeds as the hypersensitive acolyte, and 
Adolphe Menjou as a producer on the 
make. Also featured are Ginger 

Lucille Ball, Ann Miller, and Franklin Pang- 
born. From the play by Edna Ferber and 
George S. Kaufman. Brattle. 

K THE STATE OF THINGS (1962). Wim 
Wenders's brooding, dissociated film about 
a movie director caught between the sci-fi 
film he can't seem to finish in Spain and the 
real-life film noir he finds himself living out in 
Hollywood. The movie is Wenders's dis- 
guised hate letter to Francis Coppola (the 
two had clashed on the set of Hammett) , 
and there are fascinating moments of self- 
revelation mixed in with Wenders’s usual 
photogenic meanderings. With Sam Fuller 
and Allen Goorwitz. Goethe Institute. 
*kKKKTHE STORY OF ADELE H. 


(1975). One of the few indelible movies the‘ 


late Francois Truffaut made after the early 
‘60s. Based on a true story, the film casts 
19-year-old Isabelle Adjani as Victor Hugo's 
daughter, Adéle, who tailed her ex-lover 
around the world in a romantic frenzy. 
Truffaut never painted a more penetrating 
portrait of obsessive love, and Adjani gives 
a Startling performance in what, sadly, has 
remained the one acclaimed movie of her 
career. Coolidge Corner. 
THAN PARADISE 
(1984). independent writer/director Jim 
Jarmusch eavesdrops on the lives of three 
listless, apathetic souls who don’t have 
*much to talk about, and he keeps us 
thoroughly entertained. The characters are 
a monosyllabic hipster (John Lurie); his 
teenage Hungarian cousin (Eszter Belint) 
who's just getting acquainted with the US; 
and a goofy best friend (Richard Edson) . 
When the three actually bother to talk to 
one another, the film hits moments. of 
observational-comedy heaven — it's like a 
My Dinner with Andre tor the post-punk 
generation. But it would have been more 
~ satisfying if Jarmusch had-dipped beneath 
the banality he captures so perfectly and let 
us knowwhat's going on inside.the- heads of 
his deadbeat heroes. For all its. low-key 


enjoyability, this may be the first film to 


make nihilism. cute, or to. turn indifferent, 


Nickelodeon. 

KSUNSET BOULEVARD (1950). 
The Hollywood classic about a washed-up 
silent Sereen star (Gloria Swanson), her 
faithfuhservant (Erich von Stroheim), and 
the disitiusjofed. writer (William Holden) 
she employs and then.traps in the web of 
her dreams,-Director Billy Wilder supplies 
plenty of baroque, sleazy atmosphere, and 
the performances are uniformly splendid. 
Coolidge Corner. 

%& THE SURE THING (1985). The sparki- 
ing satirical jabs of Ron Reiner's first movie, 
This Is Spifial Tap, have given way to the 
generic lockstep of teenage farce — but 
Reiner manages to work in some moments 
of genuine feeling. John Cusack, adding an 
addled delivery and a hint of desperation to 
the usual junior Bill Murray stuff, is Walt, a 
college freshman who finds himself on a 
coast-to-coast trip with the super-serious 
girl (Daphne Zuniga) he adores; naturally, 


she'll have nothing. to do with him. Reiner - 


borrows skillfully from a classic tradition of 
road pictures, creating scenes of high 
romantic comedy, but when the two 
characters get off the road, he reverts to a 
world of teen-sex-comedy types. Charles, 
Circle, suburbs. 


recalling the first song they wrote together 
as though it were a pillar of history, these 
two are so infatuated with their own legend 
they've forgotten there's anything else out 
there. 


MacArthur, this early screwball comedy is 
the movie that made Carole Lombard 
famous. John Barrymore plays a tyrannical 
Broadway producer who meets his ex-wife 
(Lombard) on the Twentieth Century 
Limited train and tries to cajole her into 
rehitching. Directed in high style by Howard 
Hawks, with a bravura piece of self-parody 
by Barrymore. Brattle. 


Vv 


*&k”VISION QUEST (1985). Matthew 
Modine plays Louden Swain, a high-school 
wrestler determined to drop his weight from 
190 to 168 pounds — only then will he get a 
crack at the finest wrestler in the city. 
Louden’s plunge into starvation dieting is 
treated with perhaps too much solemn 
reverence, and his romance with a tough- 


cookie sexpot (Linda Fiorentino) seems 


» Slightly trumped up, but the movie remains 


modest and charming, with flashes of 
insight that put it head and shoulders above 
such ra / fairy tales as The 
Karate Kid. As Louden, Matthew Modine 
has the range and robust sensuality of a 
major screen star. And the director, Harold 
Becker, understands that life in high schoo! 
isn’t all fast times and insolent high jinks; he 
shows us the slow times as well. Beacon 
Hill, Academy, suburbs. 


& kk KTHE WILD CHILD (1970). In this 
fascinating black-and-white fable, director 
Francois Truffaut himself plays Itard, a 
physician who undertakes to raise a savage 
boy who has never spoken a word, never 
seen people, and knows nothing of civiliza- 
tion. As he proceeds with the child's 
education, Itard the rationalist makes the 
discovery that the alien world of the 
foundiing can't be explored without the aid 


boy and the boy's mother (Kelly McGillis) 
back to the Amish colony of Lancaster, 
where he hides out long after he's healed. 
The movie's big-city-dick-on-the-run story 
is little more than a rickety excuse to bring 
the two worids together. But the Amish give 
the fiir their own organic unity. As depicted 
by director Peter Weir, their determination 
to keep every part of their existence — from 


top cops did the killing: after being wounded 
in a gun battle by one of them, he takes the 


technology to family life — simple and 
understandable is tremendously appealing. 
Cheri, Circle, suburbs. 


ZIEGFELD FOLLIES (1946). Flo 
Ziegteid (William Powell) looks down from 
Heaven at a bunch of MGM contract players 
who re-create moments from his famous 
Follies. Highlights: Fred Astaire’s 
“Limehouse Bives,"’ and Astaire and Gene 
Kelly in their only screen pairing, the 
comical “Babbitt and the Bromide.” 
Directed by Vincente Minnelli, Harvard- 
Epworth Church. 
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Box Office Video 275 Dartmouth St. Porter Square 

VHS, Beta & CED Discs 262-1144 354-7587 

160 Newbury St. Frami 

247-3211 Brighton Video 

Bromfield Camera Video Ex Old Path Villa 

10 Bromfield St. 8 Academy Hill Rd. 969 Concord 

426-5230 782-5052 875-6855 

D O H O M €E 


Natick 
Videosmith 
64 Worcester Rd. 


Entertainment, Inc. 
VHS & Beta Movies 
1158 Beacon St. 
332-6665 


Videosmith 
The Mali at 
Chestnut Hill 
965-7970 


Wellesley 
Entertainment Inc. 
VHS & Beta Movies 
555 Washington St 
237-4320 


S861 ‘Zt HOUVW NOILO3S 'XINZOHd NOLSOS 3SHL 


; 
of emotion: love becomes a tool of scientific 
T esearch. A moving, deceptively simple film. 8 
Coolidge Comer. 
THE THIN MAN (1934). A KWWINTER LIGHT (1962). A/k/a 
marvelous cocktail-lounge detective movie The Communicants. Ingmar Bergman's 
ae — breezy, funny, and blessed with the eloquent exploration of a crisis of faith. 
pee sparkling chemistry of William Powell and Gunnar Bjirnstrand, in his most stirring 
sae Myrna Loy. Their Nick and Nora Charies, ali performance, is a dour village pastor who 
ae whiskey and wisecracks, are one of the feels deserted by God. The film takes place 
ae screen's most appealing married couples. on a single Sunday, as Bergman unravels 
Bike Directed by W.S. Van Dyke; from the novel the pastor's relationship with his mistress 
eae by Dashiell Hammett. Somerville Theatre. (ingrid Thulin) and with a parishionér (Max 
ae *&kkKTHIS IS SPINAL TAP (1984). in von Sydow) who is terrified the bomb is 
this uproarious mock documentary about to drop. Visually, Bergman has | 
as %& &*XSTAGE DOOR (1937). Gregory La British heavy-metal band, director Rob Me captured the essence of every stark, slushy z 
oe Cava’s polished, refreshing comedy of Reiner and his cast of actor musicianshave 9 ———__._....._ winter's day, and he’s given the story a 
sae turned themselves loose on pop history classic structure that. lends his usual 
es itself, cramming in every last detail from metaphysical musings considerable clarity 
a every clunky “‘fockumentary"” of the past 15 and weight. Harvard Film Archive. © 
years. As the band's coleaders, Christopher RWITNESS (1985). Harrison Ford 
i Guest and Michael McKean use their fake turns in an exhilarating piece of star acting 
on English accents for a kind of wicked, as John Book, a Philadelphia cop who : 
“tn deadpan satire. Showing off their guitar investigates a murder witnessed by a young 
: collections, sitting in a coffee shop and 
; 
Bees Written by Ben Hecht and Charies | fe 
‘THE GODS BE 
: 
\ 
= 
: . 
ane 
— 
PARKWAY PLAZA Cine 
PARKWAY PLAZA SHOPPING CENTER 
CHELSEA tt Revere Beach Parkway 4 
A ACRES OF : 
BRIDGETTE MONET i 
KITTEN MATIVIDAD 651-3044 5 
Newton 
center pread gris! You 
have not seen Inem before 
|_| | 
‘ 


“INTO THE NIGHT’ IS IRRESISTIBLE 
| A SPARKLING THRILLER. 
| sh 55 At the center are two of the movies’ most engaging 
young actors Jeff Goldblum and Michelle Pfeiffer.”” 
—NEWSWEEK, Jack Kroll 
IF YOU LOVED “ROCKY” AND x 
“THE KARATE KID,” YOU'LL LOVE 
; 
| 
{ A GUBER-PETERS COMPANY PRODUCTION A HAROLD BECKER FILM “VISION QUEST” 
MATTHEW MODINE - LINDA FIORENTING MICHAEL SCHOEFFLING 
Director of Photography OWEN ROWMAN, A.S.C. Music Score Composed and Performed by TANGERINE DREAM 
Executive Producers STAN WESTON and ADAM FIELDS Based on a novel by TERRY DAVIS Screenplay by DARRYL PONICSAN 
SACK GENERAL CINEMA HOWCASE SACK GENERAL CINEMA SHOWCAS: 
BEACON HILL || SOMERVILLE |}FRAMINGHAM “REVERE CINEMA 5712 || CHESTNUT HILL SOMERVILLE Woe WOBURN | 
or AT ASSEMBLY SQUARE ate ‘335-8020 «286 1660 BOSTON 482-1222 277-2500 7000 RT 128 NEAR 93 
bai ‘THE ACADEMY AWARD 
BREAKFAST CLUB’ IS NOMINATIONS |” 
THE BEST IN ITS CLASS.” 
—Joel Siegel, ABC-TV, GOOD MORNING AMERICA 
“THE BREAKFAST CLUB’ IS ENTERTAINING, 
EFFECTIVE AND STRONG...with excellent acting.” 
| —William Wolf, GANNETT NEWSPAPERS ~— 
| 
“‘THE BREAKFAST CLUB’ IS A CINEMATIC 
; BREATH OF FRESH AIR...” ; 
— Gene Siskel, CHICAGO TRIBUNE 
RY SO OFTEN, THERE IS A FILM THAT IS DESTINED 10 BE 
ABOUT FOR YEARS TO COME. 
THE BREAKFAST CLUB 
CHARLES 12:3 | | SICLECINEMA) | | NATICK PARIS || HARVARD SQ. "NATICK | 
SHOWCASE GENERAL CINEMA SHOWCASE GENERAL CINEMA GENERAL SHOW sz SAS SACK CINEMA 
REVERE PEABODY DEDHAM BURLINGTON MALL BURLINGTON MAL DEDHA DANVERS 1-2 | 
286-1660 NO. SHORE SHOP. CTR. 326-4955 ROUTE 128 EXIT42 ROUTE 599-3122 
€ 1 and ROUTE 60 599-1310 ROUTE } ot 128 272-4410 72-4410 ot LIBERTY TREE MALL 
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